
7he Silver Sheet 

-

• , 



., 
I, 

• I, 
I, I. : . 
• I. 

I 

J~ifl.~ 
prese n t s 

M..AY Me AVOYJ 
a, nd an 

QII"Star SuppOl'ling Co.st 

FROM T il E: NOVEL BY TALBOT MUNDY 

AN D BRA DLEY K ING 

DI HI';CT I ON fl Y J OH N CHi FF IT fT WIV\Y 

TH E CAST 

J acqu cline Lani e r ..... . .... May McAvoy 
he rwood Ma ns flCl d ....... Lloyd lI ug ft es 

] ack Ca lho un ...... .. ... Casson Ferguson 
A nd rcs M iro ....... . . ... . . . Eric iVlayne 
J ohn Covert Ma nsflc ld . ..... . Winler I-Iall 
" Dad" Law rcnce ..... . .. . .falll es Co rriga ll 
Mada me Ce rvancz . .. . .. . Eugenie Besserer 
Co nsue lo ........... . . . .... Louise L esler 
R a mon ...... . . .... ...... Geo rge Lw -/cin 
Clin ton K ent. . . . . . .. . .... Brinsley S haw 
P epita ... . .. . ....... . ...... . .fane W ray 

A Creal Ne/Us paper Dratna
Scanda l- Se nsationalisTII 

and a Creal Love 

A F LIt ST NAT I ONAL ATTItACT I ON 

Footage-6568 feel 

Publi shed in Lhe 
T II OMAS I r. INCE STUDIOS 

Cul ver CiLY, Cal ir. 



rrWhat is wrong 'with the pictures?" 

THE question has bccn t ireso mely parroLcd 
bade and forth across Lh c co unLry by evc ry 

ncar -hi ghbrow of Main Street. 
Therc is nothin g wrong with th c pictures. 

Likc th c human racc, they a rc und er go ing a 
natural s tagc of cvolution. From th e ni c k c l 
shows of yesLerday lIlany g rea t picturc produc
Lions have com e. Today and tomorrow will wiL
ness thc birth of evcn mi ghtier productions. For 
my part, I bclicvc Lha L th c BIG picture is the pi c
ture which is BIG in Lheme, mighty in dram atic 
co nccption, and above all, truthful in its portrayal 
of LIFE. 

T hose a r e th c ideals by which "Her RepuLa
tion," "A nn a Christie" a nd "Barbam FriLchic" 
have been tes ted . 

vVith m a ny s Ll ch oIrcrings coming from many 
proclucers, 1 be licve tha L moLio n pictures will 
co nLinuc their s tcady gain in popularity. 
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cARTIST~Y' IN CASTING 
t5jro71lg Cldaracierijalions ilre Resuli () 
Ca1J1~ul S~lecti(J)n W {JUlep!} Role 91 Caslb 

fl E bigges t s to ry that ca n b e 
written is worthless t o a • 
make r o f pictures unl ess he 
can find the right pe rso n
aliti es to por tray the cha r
acte rs o f th e s to r y. The 

cas tin g o f In ce pictures has become s uch 
an a lt that Illan y a good story has bee n 
laid as ide in th e v:J ull fo r futur e making 
when the castin g direc to r finds it impos
s ibl e to obtain th e proper " types" required 
for th e leading ro les. 

vVhen " J-( e r neputalion" was bei ng cas t, 
th e problem as to whi ch actress o f th e sil
ver s hee t was to h ave th e s tar pa rt was 
quickly answered. May McAvoy, ~with h er 
you th a nd beauty a nd proven a bility as a n 
emotiona l actress, was th e o nl y co ntes t
ant who sur vived a sea l'chin g inquiry 
into qualifi ca ti o ns. But Miss McAvoy was 
und e r co ntrac t a nd a fte r seve ra l wee ks o f 
nego tiati ons, it seem ed imposs ibl e to get 
he r fo r the ro le. She ,vas schedul ed to 
make a picture on which work was t o 
beg in illlmed ia tely a nd th e re was no way 
to ge t he r fo r th e Ince production. 

It was so apparent that she was th e 
onl y ri ght ac tress fo r th e ro le th a t th e 
making o f th e picture had bee n a ban 
do ned when h e r lIlanage r ca ll ed up to 
say th a t th e o ther pi c ture h ad b ee n 
ca nce ll ed a nd Miss McAvoy was eage r 
to appear ~in th e Ince ro le. She h ad 
read th e scr ipt o f th e prod uc ti on a nd 
rca lized th a t it o fre red her the biggest 
opportunit~' o f he r ca ree r . T he m a
chin e ry was started up again, th e rest 
o f th e cas t was qui ckl y se lected a nd 
within a week production was und e r 
way. 

The wisdom of th e choi ce is ev ident in 
every sce ne o f th e produelion. The ap
peal o f th e love ly litLi e s tar w ho lirs t 
leaped into pro lllinence in "Se ntilll ent a l 
T Olllm y," and who rece nLl y has do ne such 

Wl1ller/lall 

fin e work in "Cla rence," " Kick In ," a nd 
"O nl y :~I:!," was neve r m o re in ev idence 
th a n in th e role of th e Southern b ea uty 
who inn oce nLl y beco mes th e ce ntra l Ji g
ure in an ug ly newspape r scandal. Th e 
l[uaint Span is h cos tum es o f o ld New Or
lea ns, which s he wears in th e ea rl y sce nes 
o f th e pictul'e, :J nd th e crea tions o f th e 
" masked" da nce r who becomes th e ra ge 
o f San Francisco, furni s h eJI'ecti ve se t
tin gs for he r fra g il c bea ut y, while th e 
drama of th e pl ay, building up to a c limax 
that is as unu sua l as it is s tal·tlin g, gives 
he r oppo rtunity fo r full play of h e r ta lent 
as :In e ill o ti o na l actress. 

Ll oyd llughcs h as b ee n ga th e ri ng POPLl
lal 'it y with eve ry rece nt ro le. Of th e 
c lean-cut, v irile Amel'i ca n t~ ' pe , h e has a 
t:lii o r-iliade lit in th e role o f Shel"l'y Ma ns
fi eld , a would- bc-c ~ ' n ica l yo un g newspa
per n'porle r, who finds that love la ughs 
a t cyn ics. lI c both look s and ac ts th e part 
of a yo uthful membe r of th c F ourth Es
tate. Me illbe rs o f th e profess io n w ill wa nt 
to chee r w hen th ey w itn ess hi s ])e rfOI"lIl 
ance a nd rea lize th a t a repor ter has 
bee n put on th e sc rec n who does n' t 
once pull out a noteiJoo k, 

.James Co rri ga n, Brin s ley Sha w a nd 
Winte r lI a ll arc equ a ll~ ' happ y in 
th e ~ir inte rpret a ti o ns o f vete ra n news
paper lIIen . Co rTi -
gan as th e kindl y 
" Dad La wre n ce," 
w ho sees th e hu 
ma n traged~' bac k 
of " n ews," and 

fJoyd II I1(Jhes 

/ 
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Shaw as th e unsc rupul ous " news hound" 
w ho is willing to sac rifi ce a nyo ne o n th e 
altar o j' hi s ow n a lllbitio n, a re s tro ng l~' 

co ntras ted. JIaJli s thoro ughl y co n vincing 
as th e newspa pe r editor wh o comes to a 
new und e rs tandin g of news va lu es when 
hi s SOli beco mes in volved wi th th e girl 
w ho has fca tured in h a lf a dozen front 
page s to ri es. 

El'i c Mayne as Don Andres Miro, 
th e lille o ld Spanish grandee, and 
C: lsso n F e rgus on as the ho t-b looded 
yo un g love l', are unus ua ll y well cas t, 
w hil e Ihe IlI e lllbe rs o f the "Spanish 
tl'Oupe" of da nce rs a rc a n intc res tin g 
g roup. George L a l'kin does som e 
c leve r dan c ing in th e ca fc sce nes with 
li t tl e Miss McAvoy, who h ad to study 
fo r seve l'a l m onths with a profes
s iona l ball et m as ter befo re s he co uld 
keep up th c p ace se t b y Larkin for 
th e nove lty dan ces th ey do toge th e r. 
Eugell ie Besscrer plays th e r o le o f th e 
o lder wOlllan who bosses th e troupe 
with he r sha rp t o n g u e, whil e .Ja ne 
\\, r;I ~' a nd Char lie, th e monkey, fur
ni s h sO lli e o f th e picture's best laughs 
w ith th e ir antics. 

K ~lt e Les te l' cO llipl e tes th e li s t of fea
tured members o [ the cas t with a c lever 
inte rpre ta ti o n o [ th e ro lc o f Co ns ue lo, th e 
du enna, w h o runs away with th e South
e rn bea ut~' when a wedding liesta ends 
in traged y a nd th e g irl beco lll es th e cen
tr;iI Ji gure o f an ug ly sca ndal. 

By selec tin g eve ry lIIemberwho ap
pea rs in th e pi c ture w ith the sa lll e ca re 
a nd forethought that was give n to the 
cho ice o f th e two leading cha rac te rs, a n 
unu s uall y s tl'o ng cas t was ga th ered to
ge th e r. The result is a cleve r ch a racte r
iza ti on o f eve ry ro le th a t makes th e sto ry 
th o rough Iy co n vi nc i ng. 

May M cAvoy 

G for(Jf I ,orkin 



Th e SILVER SHEET [5J 

A PORTRAIT CALL~RY 7HAT IS \\DIr:'l;~RbNf' 
Cklling O:m2ftrosis Achi@ved In Presenting 

1jPElUlsual Characters !!I }kr R(!jD!l1taUo7!70 
HE entirc world has be
comc a n cagc l' studen t of 
psychology as th e r esult of 
th c twenti e th centul'y vogue 
fo r molion pictures, Un
consciousl y cver y man and 

woman who watches th c unfolding o f fi lm 
comcdics a nd tn lgcdics is s tud y ing " r e
ac ti ons," "c 0 m pic X c s," e lll o li ons a nd 
th ought waves in th e clcvc res t Jabomto ry 
know n- that o f cxpe ricnce. The v isua l
izcd lesso ns necessarily leavc a tremen
dous impress ion. 

The S(Teen h as bcc n g ivcn du c c redit 
as o nc o f th c greatcs t cdu ca ti o nal mc
diullls o f Ihc clay, but littl c s trcss h as 
bee n laid upo n its invaluabl c aid as 
a teach er o f psychology. If onc h alf o f 
lhe world is s li II in ignora nce about 
lhc oth e r ha lf- its emolions a nd the 
ge nend II'e lH1 o f its life, it isn't the 
faull of th e fi lms . 

Wh al wo uld be th e probablc reaction o f 
a bride who w itn csses th e s hoo tin g o f h c r 
fiall ce five minutcs beforc lhc ccremony? 
.Jus t how would each membcr o f a very 
Illi xed ca fe c rowd " reac l" lo a po lice raid ? 
\Vhat would each of a Ihousa nd mcmbel's 
of a I'ive r bo t lom sctLl ement do when a 
lOITenti a l ri vc r 11 00d sweeps th c enli re 
se LLl e lll enl away? 

The re are no answe rs lo a ny o f th ese 
qu es lio ns in any boo k on th e present day 
library she lves, but eac h o f them and a 
host of o lh er s illol'e difTi cull had to bc 
worked log ica ll y an d co nvinc ingly befo l'e 
Th omas 11.1 nce began th e wo rk o f fi 1111 -
ing "H er Heputation." llundr'cds o f ex tra s 
werc uscd in working out th c bi g sccnes 

Cassun F erguson 

of thi s unu sual pro
du cli o n. Thcy were 

ha ndl ed wilh a 
skil l of ar li stry 

J ane f f/ ray 

a nd psychological knowledge. Five hun
drcd negr'oes wCl'e r 0 un d c d up from 
various sections o f Arizona a nd tak en 
to Yuma, where thc nood scenes o f th c 
picture werc made, just to s up pl y th c 
propCl' density of bacl<ground fo r the 
filmin g o f thi s exc iting sequ cnce. Again 
in th e sce ne of th e spectacu la r poli ce r a id 
which is s ta ged in th e "El Toro" ca fe 
whe re a masl<ed beauty is pulling o n a 
se nsa li o na l dan ce number, c rowds o f "din 
ne l' guests" were needed. TnsLead o f tak 
in g th em a t random frOIl1 the lists of a 
serv ice bureau, Hora ce vVilliams, the cas t
ing director', made a ca re fu l s tud y o f th e 
hundreds of photographs on fil e at th e 
ln ce studi os a nd we nt 10 th e pains o f se
lec ling th em individuall y in orde r that 
" d isti nc ti ve a tmosphere" mi ght be c l'ea tecl. 

The filmin g o f scenes of th e re fu gce 
ca mp, when th e home less outcasts o f 
the fl ood arc ca rerl fo r by a troop o f 
so ldi e rs, J)resenled even grea te r d ifTi 
culli es. Th e refu gee " types" were very 
ca refu lly chose n :1I1d pe rmi ssio n was 
secured fro lll th e fede ra l gove rnlll en t 
no t o n l ~' to usc a tmop o f regulal's but 
also to es tab lish a Ca lli!) o n a fede ral 
reserve. 

The hundreds of ex lras were ca refull y 
cos tumed and I'e hea rsed in th e ir parts. In 
o rd e r to ge t a dusk y bac kground in w hich 
th e a rt ifi cia l lights being used would "p ick 
up ," Direc to r \\Tray had planned to sh oo t. 
th e sce nes a t sun se t lilli e. B~' stud~' in g th e 
li ght, he found th a t thel'e was just fifteen 
minutes during w hi ch he co uld ,vork to 
get the al'listi c effec t he wan ted . 

Eve ry thin g was in readin ess-th e li ghts 
were se t up- th e ba Ilcry o f cameras was 
in readincss-th e "ex tra s" had "wa lk ed 
through" th e scene (a fte r Ihe twenli e th 
rehearsa l) to th e entire satisfac ti o n o f th e 

director. \ "' ray was jus t ready to sh out 
"camera" when a state inspecto l' sudd enl y 
steppecl up and tapped him on the sh oulder'. 

"Son 'y, s ir, but you' ll have to di smi ss 
th ese women. I 've been ch ecldng up and 
tind th a t they h ave a lI'eady been detained 
Dve minutes ove r th e eight hours which 
the state law permits women to world" 

The wild -eyed directo r, speechl ess from 
I'age, waved his hands he lpl ess ly. The 
cl'Owd o f women "extras" melted away 
like mist a nd Wray co llapsed, The e ight
hour law th a t forbad e a n ex tra fifteen 
minutes of work by th e women had cos t 
Mr. Ince just $3,000, for th e women had to 
be ca ll ed back for th e fo ll owin g aftcrnoon 
when th e sun set sce ne was sho t, thi s time 
without a hitch . 

As th e co mpan y o f troops which were 
working with th e In ce fi lm co mpa ny had 
o n ly bee n de tail ed for a week, Dircctor 
\ "' ray a nd hi s s ta tr put in a number o f 
twenty- four hour shifts in o rdcr to get 
th e scenes made o n schedul e time. The 
"ex tras" co uld o nl y be worked in eight 
hour shifls so that be fore the sequ ence 
was comp leted, fiftee n hundred men a nd 
women were used in the scencs. 

The infinite ca r e a nd patien ce 
whi ch went into th e se lecti on o f all 
th e types that ap pear ill the " massed 
backgrounds" o f Ihe pi c ture h as re
su lted in a portr:Iit ga llcry that is in 
dividu a l a nd din'crenl. Each charac
Ie I' in stead of bci ng a shadow is a 
li ving hUlll a n be ing in whoni th e au
di ence is keenl y inte res ted. 

Hil e r Heputation" is a pi c ture which no t 
o n ly fulfi li s eve ry audience tes t as ente r· 
tainlll ent, but a lso will bear c lose study 
as a model o f line technique. [n cas tin g, 
direc ti on, photography and dramati c co n
Cl'p ti o n, it chalks up one hundred per ce nl. 
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V~rC!!:n~ 
"tIer Re,putation" 

VERY motion picturc pro
duccr rccognizcs thc top
notch sto r y va lu c o f s to ries 
clcaling w ith th c a ll povver
ful modern da y prcss, but 

~~~!ij!@~~ non e h as had th c coura gc 
to makc a big n e wspap c r drama until 
Thomas I I. [n cc filmed " Her Hcputati o n." 

Thc g rea tcst sc rce n fea turc cvc r built 
around th c Ame ri ca n newspapc r ha s been 
procluced by Mr. lnee in thi s s upe r-s pcc ial. 
Thc pmclu ec i' has bo ldl y tac kl ed a th emc 
th a t has made o th e r impressa ri os as sh y 
as T. N. T. As a result hi s 1:I1.es t produc
ti on is o ne of the mos t unu sual as well as 
o ne o f thc most cI I' a III a ti c of th c 
scaso n. 

The s tory is a n adaptation o f th c 
novcl, " lI c r n epu ta ti on, " writtcn bv 
Bradlcy I(ing and Ta lbo t Mundy i;l 
eo ll a bonlti on. M und y is a well
kn own J3ritish novc list whosc s to ri es 
o f acivc ntul 'e in Indi a a nd Afl 'iea 
havc won him natio na l following. 
" llel' Heputation ," his firs t s tor\' o f 
AlI1c ri can life, was writtcn with' th c 
co ll abonlti on of HI'adlc,\' Kin g, In cc 
sta fr writcr, who has donc nUlllcrous 
succcssful or igina ls for 
:'111'. ln ce. 

Thc cenLra l t h c 111 C 

o f Lh c story is the 
li ght made by a 

Ja cqll elill e Ltl1Iier 
pleads for 

"h er reputatio1l" 

scve ntec n-ycar-o ld girl who innoccntl y 
bccomes th e ce ntra l fi gurc of a ncwspapc r 
sca nd a l Lo livc down h c r past. An ambi
ti ous ncwspapcr !'cporLer to whom s hc is 
on ly "ncws" a lmos t wrecks h cr lifc be fore 
sh c h as a n opportunity Lo provc th a t sh c 
is innocent. 

A spectacul ar nood of Lh c Mississippi 

HiveI'; nove l sccnes in th e ed ito rial 
an d co 111 po s in g rOO Ill s of a g rca t 
newspaper plant; a policc ra id in onc 
o f San Fra nc isco's gaycs t ca fcs w hile 
SOII1e sc nsa ti onal dancc number s arc 
bei ng " pullcd" ; an auto s lll as hup and 
a forcst fir e arc a few of Lh c hi gh 
li ght s of t his rapid -actio n d ra III a. 
Aga inst this co lorful backgrou nd , th c 
roma nce o f .J ac qu c lin c Lanic r a nd th e 
son o f th e newspaper editor who falls 
in love wi th he r h as bccn si lhouc lled 
in strong rclicf. 

ll nus ua l l oca ti o n s wcre uscd for 
evcr~' scqu ence of th e picture. Thc 
opening sce nes, w h ic h a l'e laid in 1'0-

II1 an ti c Ncw Orleans o f th e o ld days, were 
taken o n th e bcalltiful I'a nch home of 
Thomas H. ln ce in the Beverly Hills . The 
gro unds o f th e esLa te, which is ranked as 
one o f th e show pl aees of Southel'll Ca li
fOl'llia and th e fin e buildings. which al'c 
a ll in perfect Spanish s ty le, o ffercd an 
idea l background for th e Spanish fi es ta 
w he re th c tl'agcdy oecurs which puts thc 
brand of sca nd a l on th c namc of .Jac
qu c line Lani c r . 

By special permission o f th e fedcral au
thoritics, th e wa te rs o f th c grca t Laguna 
dam at Yuma, Arizo na, and th c Colo rado 
rive r were used fo r the "Mississipp i Hi veI''' 
flood. The Tn ce film compa ny roughcd it 
for scvcra l wecks a nd undcrwent r ca I 
hazanls in ordcr to gc t th e " thrill crs" that 
comc thick a nd fast in this sequence. The 
Co lorado HiveI' not on ly is one of th c 1110st 
disputed rivcrs in thc world, but a lso onc 
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May Mcl/voy as "JOt'lI/ P!iIlP Lallier" 
ill " lI pr R"pl/ lat iOIl" 

o f th e mos t trcac he rous, an d 
ever~' mcmbe r o f lnec COlllpa ny 
brought hOIll e some trlle s tor ies 
o f h ai r-ra is in g exper ic nces dur
ing th e YUlIl a loca ti o n. 

Afte r Ar izona, th c sc rcening o f 
a fores\. Ii I'e a nd o f a spcctacul ar 
auto smas hup wcrc s illlpl e mat 
ters indeed . Ano ther bi g thrill 
ea me whcn onc o f th c big dail y 
newspapers o f L os A n gc l es 
turn ed ove r its entirc plant to 
MI'. ]n cc for th e lilming o f thc 
sce ncs which al'e laid in the 
eompos in g a nd edito ri a l rooms 
of a newspaper. The inne r work
ings of a ncwspaper o rTi e;: , in 
sp it e o f Lh c faet th a t a daily 
newspapcl' is as lI1u ch a part o f 
the AlI1cri ca n homc as breakfast, 

is unfamiliar grou nd , and th e "shots" madc 
there a re o f llnusunl int.e rcst. 

\\' hen pe rllli ss ion was obl:tin cd for th e 
ln cc co mp a ny to wOI'k a longs idc th e regu
lar ncwspapcr s ta fr in thc cdito ri a l, CO Ill 
pos ing an d press rooms, th e ae tors go t a 
rcal "k ic k" from th c making of th c sccncs. 
The newspape l' 11I cn we re eq uall y cxcitcd 
ovc r workin g w ith screen s ta l's - a nd 
when th c direc tor shouted " Camera!" the 
scree n professionals and th e newspaper 
regul ars both p ut the bcst foot fOI·cmost. 

Directed by .Jo hn Griffith Wray, who 
recently co mpl cted Mrs. \Va ll acc Reid's 
pl'oduetion , " Huma n \ Vrec ka ge," a nd is 
now direet in g the sc rec n adap tati on o f 
"A nn a Chri s ti c," "Ire I' Rcputation" prom
iscs to e reate a rca I scnsa ti o n a mong thc 
" fa ns." It cstab li s hcs dcfinitcl y the fact th a t 
th c appca ling human intercst s to ri cs of th c 
newspapcr world can be told fr OI11 a n 
a nglc insuring unfailing audience appeal. 
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SCANDA~SENSAllONALISM! (lilt GREAT 
Qf Omnge jJlossOlmS Swinefif 

fight lIJ LiPfP . 
-#llh-CrimsoJl And A Cirl's 

rhe Scand~l MORsiep 
SOUTII EH N benuty; a 
wedd in g rla~' scandal; a 
Miss iss ippi rivernoOfI 
and a g I' ca t romance 
have bee n .. v<..ven into 
one o f th e mos t unus ual 

screen slol'ips o f th e season in " Il e r 
n ep utnlion." 

As th e w a rd of D o n Andres Miro, 
o ne o f the last o f th e o ld Spanish set
tl e rs of Lo uisiana , and o"v ner o f vast 
es tates, seven tee n-yea r -o ld J acq ue lin e 
Lani e r l1:1s bee n raised in th e lap o f 
lu xury. The o ld Don , len rnin g from 
his physi cia n that h e has but a short 
tilll e to live, decirles to marry Jacqu e
line in o rd e r that he lII ay leave his e n
tailed es tat es to he r . 

The g irl is sumllloned fro lll the co n
ve nt and a go rgeo us wedding fi es tn is 
arrange d. Tru e love neve r ha s to uched 
he r hea rt and s he loves the o lde r IIlLln 
with th e devo ti o n of a daughtel' for a 
fath e l', so thai Ih e wedding is a t re me n
d o usly exci tin g eve nt to h er. She knows, 
too, that she is to return 10 th e convent 
illllll edial e l~' after th e cere lll o n y . 

Jack Ca lh o un , a fi e ry love r who h as 
tri ed to force h is a tten ti o ns upo n J accj ue
lin e, meets he r a s ho rt tilll e before th e 
ceremony a nd p leads with her no t to go 
thro ug h with the marri age. \"'h en Jac
qu e line rep ul ses him, he d e te rmines to 
m::lke a last erfort to "save he r from that 
o ld man." Il l' fo rces his way into he r 
bedrOOIll just as s he is do nning h e r wcd
din g veil a nd threa te ns to kill her if she 
docs not e lope with him . Do n Miro, CO Ill 
in g to cnll her, sees C::I lhoun ho ld ing a pis-

Ja cquelill p 
Lanier and 
her dllplIlIa 

A lIe'U.'spapl'r 1'1' 

porter meets (Iirl 
v.:/'o is HII1,V.),f" 

tal against her breas t. Wh e n he rushes int o 
th e room th e boy furi o us ly tUI'l1S the gun 
o n him a nd kill s him insta ntl y. Aghast 
at hi s deed, Ca lhoun commits suicide. 

Clinton Ke nt, New Orleans newspape r 
repol"te r, who is cor respo nd e nt for th e 
Sa n Francisco Tribune, hns just been 
biding hi s time to spring a se nsa ti o nal 
" scoop" that wi ll la nd him a job on the 
coas t. H appenin g out to th e Mil'O planta
ti o n to cove l' th e fi es ta, he h ea rs the p is
tol shots of th e d o ubl e traged y a nd ru sh es 
lip to Jacqu e lin e's bedroom. v\'ith o ut Iry
i ng to veri fy a n y o f th e fa c ls, h e sees he re 
mat c ri a l fo r a wonderful "scan d a l" s to l'Y 
:l nd puts :.1 " ho t one" o n th e wires which 
impli es th a t th e g irl was having an an'air 
w ith Ca lh o un which res ulted in the shoot
ing tra ged y fiv e minutes be fore her wed 
, !ing. 

Jacqu e line, lcft pe nnil ess and dl'i ve n al-
1l1 0s t wild by th e te lTific indi c t
rnent against her whi ch is pi c ked 
up by a ll the ne w spapers o f th e 
countr~' , I'un s away fro m h O Ill ~ 

with her nurse, Co nsu ela. They 
are ove rtake n by a te rrifi c s to rm 
which causes th e Mississippi ri vel' 
to burst throug h o ne o f the levees 
just outside New Orleans. The 
g i rl , torn frOIll th e arms o f Co n
sue la, linds refu ge o n o ne side o f 
:t lI oa tin g bal'l1 top and fall s into 
a n ex haus ted s i c e p. vVh e n s he 
a w a ken s th e fo ll ow in g 1ll0 l'l1ing 
she finds that a boy, Sherry Mans
field, and a dog a re o n the other 
s ide o f th e barn. They manage 
to climb ins ide the lo ft, where 
they find hay a nd some sacl,s o f 
nuts which keep them from s tarv
ing. 

FOI' three days they a re cooped 

./' , 
up togeth e r in th e barn and inevit
ably fall in love. Jacqu elin e is ter
rifi ed, howeve r , when sh e l ea rns 
that Sherry is th e so n of J ohn Mans
field , edito r o f Ihe San Francisco 
Tribune, which has printed Ke nt 's 
slorics a bout her . The girl co ncea ls 
her ide ntit y fro m him a nd when 
th e v arc rescued a nd take n to a 
rcf~l gee ca mp, where Shel'l'Y meets 
Ke nt who is "covering" the fl ood , 
s he ~gain run s away. She h appe ns 
to stumble across Consuela a nd they 
jo i n a troupe o f Spanish d a nce r s 
who hacl seen J acqu eline dance a t 
Ihe wedding fiesta a nd rea lize they 
can cap ita li ze he r yo uth a nd beauty. 

At Ihe " E I 1'01'0" ca fe in San Fran
c isco, Jacqu e line, kn own as Con
('hila, th e masked rlan ce r , becomes 

th e rage o f the town . Ke nt, see in g h e r 
o ne ni ght , thinks h e recognizes the 
Sou th e l'l1 bea uty, ::Ind persuades th e police 
to raid th e ca fe and a rres t J aC'«lI e line so 
th a t he ca n ide nti fy h e r. In th e meantime 
She l ... v has disco vel'ed h e l' a nd h eanl hel' 
stor\'. · " Da d" Law re nce, who lUlOWS tha t 
Jac(iue line is innocent, ass is ts hel' to escape 
fmm Ihe ra id a nd sends h e r to hi s moun
tain ca bin , where She r I' y fo llows h e 1' . 

Ke nt, pursuing them, "un s ove r an em
b::ln km en t and is se ri ousl y injured, th e 
il a lll es fro m his ca r starting a forest fire. 
Sherrv rescues him and tak es hill1 to th e 
ca bin ; while "Dad" ru s hes to Mansfield, 
Sr., to ge t him to kill Ke nt's sensational 
story about .Jaequeline. 

The editor goes to th e m o untain cahin 
with Law re nce and when he hea rs th e 

C porge J.arkin 
as 

HRatnoll" 

tru e s to r y te lep hones an 
o rder killin g th e story, just 

t he te lepho ne poles c ras h 
to th e gro und in ilames. 
J( e nt is blacklisted fo r 

a fa lse 
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A ssociated First National Sets Standard 
SPECIALS NOW IN PRODUCTION PROMISE 
BIGGEST ENTERTAINMENT SEASON EVER 

PICTURE-GOERS 
P UT ON RECORD 

~~~~ITH the a nn ounceme nt o f 
fall a nd winter fea ture-p lay 
releases, comes the s ta te
men t tha t mo tion picture 
exhibitors have acco rd ed 

~===== the leade rship of the indus
try to Associa ted Firs t Na ti onal P iCLures, 
Inc., a nd beca use o f thi s recognitio n the 
milli o ns o f thea tregoe rs arc looking fo r
wanl to the bes t enterta in me nt of the 
1!l23-24 seaso n under the Firs t Na ti ona l 
tradema rk. 

The cove ted h ono r bestowed lIpon First 
Na ti ona l Pic tu res b y the men who exhibit 
them Lo the p ubli c is w o n by the merit of 
1!l22-23 p ictures a nd pe rusa l o f the li s t o f 
big SLories, a lready fini shed o r to be p ic
turized by the grea Les t ga laxy of s ta rs a nd 
direc tors the industry has even seen . F il's t 
Na tional's 1923-24 p r o du c ti o n s, . 
Lh ose in authority s ta te, will sur-
pass in bi gness, in va ri e ty a nd in 
literary a nd hi SLrioni c brilli a nce 
a ny progra m o f releases made 
hel'etofo re by a ny produc i ng or
ga ni za tion. 

Briefl y F irs t Na ti o na l is w ell 
prepa red Lo accept the grea t re
spo nsibility pl aced upo n its new 
producti o ns by the showmen of 
the world. 

Ma ny o f the fa ll a nd winter 
producti ons a re a lready com
pleted a nd p reviews of them 
con vince filmdom's seve rest 
c l'i ti cs tha t the new pi ctu res 
not onl y represent the bes t 
work of the indi vidua l favor 
ites, but the greates t demo n
stratio n o f dr a m a ti c a nd 
comedy development moti on 
p ictures h ave kno wn . The a t
tracti ons scheduled for 1923-
24 release ra nge from fa rce 
comedy to do mes ti c d ra ma; 
fr om e n t e l' t a i n i n g p e ri o d 
plays t o t e n se e m o ti o n a l 
dramas. 
F irs t Na ti o na l has added sev

e ra l sLa rs to its lo ng li s t of noted 
p layers-ac t o r s a n d ac tr esses 
wh ose na mes a re l{JlOw n in the 
I'emotes t co m er of the globe be
cause of their pa rti cul a r ability. 
T he di recto ri a l staff, r espons ible 
for the deve lopment o f s tol'i es into 
gl'ea t photoplays, has a lso been 
augmented by the na mes o f me n 
wh ose p roducti ons h ave m ade 
them w orld fa mous a nd the li st 
of authors who h ave p rovided 
stories for the new feature-plays 
reads like a roll call of the world's leading 
dramatists a nd fi ction writers. 

Twenty-nine photoplays a re sch eduled 
for r elease during the first six months of 

the new seaso n. Three cos tu me p lays, 
"The F ighting Bl ade," with Ri c h a rd 
Ba rthelm ess, "Ash es o f Vengea nce," with 
No rlll a Ta lmadge, both roma nti c d ra mas, 
a nd "The Da nge rous Ma id," a r'oma nti c 
cO lll ed y fea Luring Co ns ta nce Ta lm adge a re 
inc luded i n the lis t. 

"A nn a Chri s ti e," a d ra ma by E uge ne 
O'Neill , whi ch h as bee n the triumph o f 
two co ntin ents a nd has, acco rdin g to fOI'
eign cri Li cs, crea ted a new era of Ameri can 
drama, p iCLuri zed by tha t Rembra nd t of 
the screen, Thomas H. Ince, w ith Bla nch e 
Sweet, Willi am Husse ll and Geo rge Ma ri o n 
in the principal roles, is eagerl y awa ited 
by p laygoe rs. John Griffith Wray is di 
recting the p roduction. 

. NO r/I/o T(I/ /J/(/t/ ge in 
/lA sli n 0/ V"lI gul'1I ce" and 
Rir/uud A . R owland, gen
/'ra/ 11I Mla ga 0/ A Hociatu / 
First Na tio11al Pict1treJ 

"Black Oxen," Gertrude A th er t on's 
widely discussed s tory of rejuvenation; 
"Ponjola," a famed Cynthia Stockley epic; 
"Thundergate," a drama of China and 

"The E t e rn a l C it y ," b e in g film e d in 
Home by Geo rge F itzmauri ce w ith Bert 
Lyte ll , Li onel Ba rrymo re, Ba rba ra LaMa rI' 
a nd a big supporting cas t ; T homas H. 
Inee's great newspaper stor y, "J IeI' Rep u
ta tion," "Country La nes a nd Ci ty Pave
ments" a nd "The Jus t a nd Unjus t" a rc but 
a few of the new p lays to be sc reened 
dllring the coming season. 

Co ll een Moo re, new F irs t Na ti o na l s ta r 
w ill be seen in Lwu spadding fea tu res, 
"The Huntress" a nd "Flaming Yo uth." 
F ra nk BOI'zage, p rod uce r o f "Humoresque" 
a nd oLher w ell kn own screen successes 
w ill co ntribute "The Age of Des ire." 
No rma Talmadge is now at work on 
"Secrets" a nd Ma uri ce Tourneur whose 
"Lo rna Doone" w i II long be rememb ered, 
\v ill add "Two LitLI e Vagra nts" Lo the li st. 
Ed w in Ca rewe w ill present "The Bad 

Ma n," .J ohn M. Stahl w ill present 
"The , ,ya nters," Cons ta nce Ta l
madge will be fea Lured in "Dulcy," 
Katherin e MacDo nald will be see n 
in Lwo domes ti c dramas, "Chas
Lity" a nd "The Sca rl et L il y," a nd 
Sid ney Chap lin w ill be the fea
tured pl ayer i n "Her Tem porar y 
Husband," sa id to be ri ch w i Lh 
original h Ulll 0 r a nd su rp ri sing 
compli ca ti ons. 

Co rinn e G riffith , Sylvia 
BI'ea mel', Bl a n c h e Swee t , 
My rtl e Stedma n, Lio ne l Bar
rvmore, E lli ott Dex Ler, Owe n 
Moo re, Sid ney Chaplin , , ,y il
li mll Bussell , J ames Kil'k
wooel , Anna Q. Nil sso n a nd 
Burb al'" LaMa rI' a rc to be 
added to the li s t o f F irs t 
Na ti o na l celebriLi es, whi ch 
now in c ludes Madge Bell amy, 
No rlll a a nd Co nsta nce Ta l
madge, Bicha rd Ba l' thelmess, 
Co ll een Moo l'e, Kfl theri ne Mac
Dona ld , Milto n Sill s, Dorothy 
Macka ill , Doroth y Gish a nd a 
sco re o f others. 

The directors w ho w ill have 
c ha rge o f p l'oducti on during the 
new seaso n arc recog ni zed 'as the 
mos t capabl e a rti s ts a nd techni 
cia ns in the industry, a nd i nclude 
Thomas H . Ince, E d win Carew e, 
F ra nk Lloyd, Geol'ge F itzmaurice, 
F ran k BOI'zage, J o hn Gr iffith 
Wray, J ohn S. Hobertson, Rich ard 
, ,ya lton T ull y, Maurice T ourneur, 
Henry Kin g, Joseph deG r asse, 
John F rancis Dillo n a nd J ohn 
McDermott. 

Pl aygoers h ave indeed, a splen
did r eason to expect the screen 's bes t en
tertainment next season from the organi
za tion w hich has made hi s t o r y with 
countless successes this past season. 
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SCEN1:S SCR"[t::N"[O AS PR£SS£S ROAm 
$Inner lIfJp}nngs {J/' JveuJJ'paptJ7J' Came'R..elYealeti 
In PiVld JeQuJLence Shot In lipp]G#J)ale Plan~ 

iiiii~~J-IE poe t snys it is love tha t 
makes the world go rou nd. 
The producer o f success ful 
picLures has di scove red th nt 
it is thrill s th a t make Lh e 

<======.0 world come in. A power
ful sto l'y with plenty of thrill s neve r fni ls 
to "get th em"-and to bring Lh em back 
for more of the same, on ly diffe rent. 

Some of th e bigges t thrill s o f the news
paper game hn ve been trans la ted to the 
screen in "Her H e puLation." Exci tin g 
scenes sLaged in the editor ia l and com
posing rooms o f a newspaper plant have 
been screened with tingling rea li sm for 
Lh ey were mnde in one o f th e bi g, up-Lo
date newspaper plnnts of Los Ange les. 

Times w ithout number s ilver sheet nnd 
s tage dramatists have tried Lo ca pita lize 
th e IUI'e nnd excitement of th e newspape r 
game in screen and foo tlight produc
ti o ns. The result ge nerall y h as been 

ridicul ous comedy or paLhetic fa ilure. 
Wooden reporte l's wea ring a w ild-eyed look 
and cn rrying pencils and pads as a trade
ma rk o f " journali sm"; ediLors working 
penceful ly in spo tl ess sanctums; "printer's 
devils" smea red artistically with ink have 
ma rch cd aCI'OSS the s tage wi th Ii feless 
ga it nnd bee n h oo ted off with sa rcas ti c 
jee rs a nd snee rs from th ose " i n the know" 
on the o th er s ide of the foo tlights. 

In "Her HepuLation," by us in g a news
paper plnnt as a " loca tio n" and by work
ing with rea l newspapel' men fo r the 
scenes shot in the compos ing a nd p l'ess 
rooms, Mr. Ince h as succeeded for the 
firs t time in screening a faithful picture 
of the inner workings o f the ne wspaper 
game. He has shown a "s tory" in eve r y 
phnse o f its making and do ne it in dra
matic fas hion that can not fail to a rouse 
a "thrill" from the most blase of picture 
fa ns. 

A newspaper is one of the most familiar 
but leas t comprehended n ecess iti es of 
modern da il y life. It alTives o n the door-

sLep a t morning an d agai n nt night with 
its quoLn o f dail y " news" items, telling 
th e Lr'agedi es, follies a nd " hi gh spo ts" o f 
hu man life. Yet the man o r womnn w ith 
a definite comprehens ion of th e intri ca te 
wOI'kin gs necessn r y to put th a t daily 
pape r at th e front door numbers not 
mOI'e than o ne in a hundred. 

\\Then production plnns for "Her Hepu
ta Lion" were being mnde, MI'. Ince 
de te l'mi ned th a t for once a pic
ture dea ling with th e power o f 
Lh e press should 
r e fl ec t realism. 

Negotiations we re p romp Ll y 
entered into fo r the usc of 
Lhe plant o f o ne o f the big
gest "Los Angeles "dai I ies." Arrangements 
w ere made to "sh oo L" th e pic tUl'es during 
ea rl y morning " rush" h ours. 

The scenes would h ave been worth
less w ithout I'en l acti on, but at the 
snme time it was necessa r y for the di
rector a nd camernmen who wer e work
ing with th e newspnper "extras" to 
interfere as littl e as possible with the il' 
main job of ge tting out their r egul a r 
editi o ns o n sched ule Lime. 

Director vVray dis cove r ed in a short 
time that the new spaper man ge nerall y 
holds his job because h e is intellige nt. 
With a few directions and r eh earsals the 
r egular c rews in the compos ing and press 
r ooms of the p npe r were able not onl y t o 
carryon theil' l'U sh work, but also to 
"register," for the ba ttery of cameras turned 
on them, with the ease of vetemn tI'oupers. 

Working in the noi sy composing room 
where the "cl ick" o f matrices falling into 

plnce in th e linotype machincs suppli ed 
Lh e Illusic for th e scenes; shoo tin g in 
Lhe p ress rooms where th e cy linder 
presses ron red nn accompan iment that 
lIlade th e directo r wish for a kn owledge 
o f the deaf and dumb la nguage, and 
again in the ed itori a l rooms, where 
doze ns o f LypewI'ite rs c lacked a stac
cn Lo obliga to as newspaper reporters 
pounded out th eir s tori es, DirectOI" 

Wray caught so me of th e finest 
scenes o f a newspape r olIice ever 
show n on th e screen. 

The fact th nt the entire machin
el'y o f a real plant wns nvai lable 
fOI' the li se o f the Jilm compa ny 
permitted the h andling of the 
sce nes o n an impress ive sca le. 

One of the Henes of " Jler 
R ep lttatio1l" shot ill a big 

newspaper plant 

The scene in which th e en tire front page 
o f n newspaper is "made over" after 
exc itin g scenes of the "stor y" whi ch hns 
becn fea tured on th a t pnge hnve transpil'ed 
elsewh ere, is one of the high spots o f the 
pl'odu ction a nd th e entire pic ture ca rries 
a thrill that will not soon be forgotten. 

A nove l fea ture o f the producti o n is a 
very bl' ief prologue Lraci ng the growth o f 
Lh e grea t modern newspaper fr om the 
cave days when hi e roglyp hics w ere used 
as a sy mbol of speech. A reproduction o f 
th e firs t printing press ever made was 
ll sed in o ll e of the "shots." After careful 
I'esearch work hnd estnbli sh ed the deta ils 
o f Gutenbel'g's inventi on, the reproduc
tion was so carefull y made th a t seve ral 
hi storica l museums offered to buy it f l'Om 
Mf'. Ince. The pl'ologue rounds out in 
unusuall y interesting fashi on this dra
matic newspaper stol'Y. 
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lIEN Lhc country needs a 
good Presidcnt; when a 
Mayor wants a clcver sec
rctary; when big business 
nccds "ncw blood"-a news

~~~~~~ papcr man g e n e I' a 11 y is 
elected. Thcrc's so III e t h i n g about Lhc 
gamc of ncws hunting Lhat seems to de
velop alcrtncss, an ab ility to grasp a situ
ation, sizc up cha rac Ler and Lh cn to boil 
it all down on papcr in rcadablc, cntcr
taining form, that provcs invalu ab le train
ing when the samc abi lity is turncd into 
othc r channels. 

Motion pictl1l'c produccrs havc becn dis-

May McAvoy as Ihe girl who 
"/ro nl page slllff" 

covcring rccently tbat mcmbcrs of the 
Fourth EsLatc not on ly arc nccessary in 
publicity dcparLmcnts of a motion picture 
studio buL a lso that they can provc invalu
ablc asscLs in the count lcss other dcpart
mcnLs of picture making. Dozens of ncws 
gathercrs have bccomc sllccessful sccnar
ists a nd continuity writers. A ncwspaper 
man it is who is known as the "dcan of 
screen writel'S"-C. Gardncr Sullivan, gmd
uatc of St. Paul, Chicago and New York 
p.g. courses in news gathcring. A number 
of thc bcst known dil'ectors of thc film 
world were traincd in the newspaper 
world, thc list including Lambert Hillycr, 
Eric von Strohcim, Paul Powell, Craig 
Hutchinson, Benjamin B. Hampton, Char les 
Maigne, and E. H. Griffith. 

Thomas H. Incc introduccd an innova
tion during Lhc filmin g of "Her Hcputa
tion" by us i ng a committee of vcteran 
ncwspaper men as technical adviscrs 
throughout thc making of the picturc. 
Thc newspaper world has laughcd a nd 
jeered and poi n t c d sarcastic, stinging 
words coun tl ess times at thc attcmpts of 
sLage produccrs and motion picturc mak
ers to bring th e a Lm ospherc of the cd i
torial I'oom to stage and scrccn. When 
plans wcre being made for the filming of 
his big special dealing with th e POWCI' of 

thc press, Mr. Incc naturally dctcr
mined that for once the newspapcr 
cri ti cs woul d find no room for 
I'idicule. 

Before production work was 
stal·tcd every scc nc of thc scl"ip t 
dcaling with newspapcr atmosphcrc 
or charactcrization was studicd, 
dissected, vampcd a nd I'cvamped by 
an intercsted commi ttee of Fourth 
Es tate cxper ts. Evc r y man chosen 

milled thaL for the first 
time hc had some definitc 
comprehcnsion of the diffi
culLics encountered by the 
picturc makcr in scrccning 
rcalistic "atmosphcrc." 

Whcn Dircctor Wray 
was ready to "sh oot" the 
scqucnce of the film which 
was madc in the plant of 
onc of Los Angelcs' big 
daily ncwspapcrs, all the 
arrangements w c I' c per
fectcd by the newspapcr 
comm ittee who assistcd in 
the handling of the press-

is today cn
gaged in ac
tive ncws
paper work 
-a nd bc
forc thc 
work was 
finished 
cvcry com
mittcc 
membcr ad-
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men. Thc men in the composing room 
became so .intercstcd whcn thcy rcalized 
that they were to have an opportun ity to 
work "i n thc pitchcrs" that the sccne in 
which thc amatcur acto rs appca l' is one 
of the most convincing of thc prOflucLion. 

In the story, a telcphoncd ordcr 
from the "big chi ef" causcs unprece
dcntcd commotion in the press room. 
A front pagc sto r y must bc killcd. 
Thc paper is alrcady on thc prcsscs. 
In the sCI'amble that cnsucs whcn thc 
press foreman stops the presses and 
thc papcrs with thc damning story arc 
destroyed, the mcn bccamc so excited 
that two of them wcre knockcd out in 
thc frec-for-all fight that ensucs. 

Again whcn newspapcr inscrts werc I'e
quit'ed for several shots in the picturc, 
Mr. Ince broke every prccedcnt by per
mitting his spccial committcc of cxpcrts 
to wr-i te the headlines of the big "scan
dal" story which is rcpl'Oduccd in the film 
and to makc-up thc rest of the paper. At 
cons iderable expense four difl'crent ncws
papcr pagcs were made lip in thc most 
approvcd style by the tcchnical adviscrs 
for "Her Hcputation." 

Thc comm ittce was still on thc job for 
the cutting of the film and whcn the 
sccncs in the cd itorial officcs, composing 
and prcss rooms finally passcd thcir ccn
sorship, Mr. Incc was satisficd that any 
mcmber of thc newspaper fratcl' nity 
would fccl at homc Clul'ing the projection 
of the sequences. They arc as co rrcct, 
technically, as thcy are dramatic. 

Lloyd Hughes as Ih e news
pap er reporter, alld ll7i71-

- IeI' [-fall as Ih e newspaper 
editor 
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Mrs. Wallace Reid Has Won America 
"I-I UMAN vVHECKAGE" IN HEMAHKABLE OVATIONS ACCLAIMED 
BY AMEHICAN PUBLIC AS OUTSTANDING SCHbEN SUCCESS 

~iGi~~ijii~RS. W all ace Reid 's pic ture, 
', •• ,' .. ", ,,-",>0, "Huma n 'Vreckage," ha s 

been acc l a im e d b y th e 
America n publi c ! Jt is o ne 
o f the outs ta nding successes 

~~~~ of yea l's a nd it will live un
til a ll Ameri ca h as seen it. 

vVe lcomed a nd e nthus ias tica ll y spo n
so red by loca l, s tate a nd na ti o nal govern 
mental authoriti es a nd numerous o rga ni
zati o ns, " H u ma n W r e c k a ge," r ecentl y 
r eleased through F ilm Bookin g Offi ces o f 
Ameri ca, has, within a brie f peri od, estab
li shed a I'eco rd fOl' dramati c achi evement 
a nd publi c apprecia tio n seldom equall ed 
in th e a nnals of the silent drama. 

Give n its w o rld 's premiere in Sa n F ra n
cisco ea rl y in June at the Century Thea tre 
" I-fuman Wreckage" r ece ived the m ost 
laud a tor y comment given any s tage or 
sc ree n pla y in a decade a nd in add iti on 
was gi ven th e o rga nized suppo rt of m ore 
c ivic o rga ni zati ons a nd c ity author·ities 
tha n has been acco rd ed a ny movement 0 1' 

event s ince the developme nt o f the Vi ctor y 
Loa n five year's ago. The lhl'ee weel{s' 
e ngagement a t the Ce ntury saw the photo
p la y accla imed " th e w odel 's mos t impOl'
tan t pic tul'e" by the Sa n Fra ncisco press, 
aLt rac tin g c ro wds o f increas in g s ize dail y. 
The vis it o f Mrs. Wall ace Reid to Sa n 
Francisco as th e gues t 
o f w omen's c lubs w as 
one o f the yea r's bi g 
events a nd the gallant 
w idow, who in her 
photopl ay message, is 
"ca rr y in g o n" th e 
fi ght begun by h el' 
b e l ove d hu s b a nd , 
W a ll ace Reiel , w as 
r e fen'ed to as a " mod
ern .l oa n o f Arc." 

The Ne w Yo rk pre
mi e r e o f " Jfum a n 
VV r e c k age" a t th e 
Ly ri c Thea tre. .J un e 
27, w hen th e grea t 
Eas tern m e t r o p 0 li s 
was enterin g into the 
m os t severe h ea t 
wave in recent yea rs, 
p lai n Iy demo nstra ted 
the unusual publi c in 
te res t in the photo
pla y wh e n, o n th e 
o p e nin g ni g ht ten 
thousa nd people m ore 
tha n m igh t poss ibly 
o bta in admi ss io n to 
the thea tre blocked 
the s tree ts a nd pro
I,ibited tr'a rn c, in an 
c f f o r t to en te l' th e 

playh ouse a nd to sec Mrs. He id , who made 
a tl'ip from Los Angeles to a ttend the event. 
FOUl' w eeks of overHow cro wds w ere proo f 
th a t th e initi a l run was fa r from suffic ie nt 
to sa tis fy downtown th ea tregoe rs. Nu
merous speeches, d inn el's in h er h onor and 
a pa rade from the Gr'a nd Central Sta ti o n to 
the thea tre h eaded b y p oli ce a nd people 
p romin ent in the public life o f America 
w er'e amo ng the tributes pa id Mrs. Re id 
a nd her pla y in Go th am. 

At th e opening of "Huma n VI' reck
age" a t Gra uma n's Hialto Th e atl'e, 
Los Angelcs, a c rowd es tima ted by 
po li ce a t fi ve thousand was turned 
a w ay because o f lack o f sca ts. Amo ng 
th e audi ence upo n the ope ning ni ght 
w ere severa l sco re o f film celebriti es 
who ca me to pay tribute t o one from 
the ir ra nks who had give n the sc reen 
not onl y a grea t, ori ginal dra ma, but 
h ad go ne fa rther in giving to a n eage r 
huma nity no sma ll p ortio n o f h er lifc. 
The s howings a t Grauma n's broke all 
theatre rcco rds for a tte nda ncc a nd 
popul a rity. 

" I-Iuma n vVI'cckage" is be ing di scussed 
in Ho ll ywood film s tudios as the fOl'emosl 
dra ma tic a nd a rti s ti c epic o f the screen. 
Editorial s by noted write rs, a specia l 
pl'inted commenda ti o n voluntee red b y E li 
nor Gl y n, a tribute in l1rewo rks a t the 
Mo nroe Ce nte nni a l Ex position, a p arade 

and se rmo ns from ma ny 
pulpits h a ve been but a 
part o f Los Ange les' re
ce pti o n t o " JIum a n 
vVreckage." 

' Vhe n th e p h o t op la y 
opened in Detro it a t the 
Ad a ms Thea tre ea rl y in 

Jul y, reco rd breakin g crowds a ttended. 
At th e Newma n's Hoya l Thea tre, Ka nsas 
City, w he re the 111m showing was p re
ceded by a giga nti c a nti -na rco tic cam
pa ign, reco rds w ere broken. St. Loui s 
gave the pretenti ous prcse nta ti o n at Skou
ras' lOngs Thea tre, a n e la bora te prelim
inary campa ign a nd the H ub City paid 
s ingul ar tribute t o th e drama and to Mrs. 
Heid. 

Salt Lake City di spl ayed unprccedented 
inte res t in "Huma n vVreckage" when it 
was prese nted at th e Sta te Thea tre Jul y 15, 
and in Ogden, the prescnta ti o n a t th e Al
h ambra was s u p p o rt e d b y turn a way 
c l'owds, ci vi c autho ri Li es, th e press and 
va ri ous o r g anizati o n s including one of 
18,000 Mormo n w omen. 

In th e New E ngland s ta tes. in the Pacifi c 
No rthwes t, through out the South and in 
Ca nada where the 11lm pl ay is soon to be 
shown fo r the first timc the eage rness o f 
press a nd publi c t o v iew Mrs. He id 's vital 
photodra ma tic sympho ny o f life has been 
manifested. 

BY E LI NO R GL YN 
( From th e Los Allgele5 Exam iner ) 

"'H UMA N ' VH EC I< AG E ' fill ed me 
with deep cmoti on. I wo uld like 

to c r y alouel to e veryo ne w ho wilJ see it 
.i n th e coming w eeks : 

" Look a t it with th e eyes o f your soul s, 
Sec in it a n expos iti o n o f a fea rful evil 
brought yo u th ro ugh th e angui sh o f a 
wo ma n's hea rt. It is a s in ce rc e rro r t to 
awa ken th e Amel'i ca n Nati o n-and a ll the 
other na ti o ns through w hi ch moving pi c
tures ci rcul a te- to a menace w hi ch ca n 

sap the vita lity of th e 

Mrs . "Va//ace R eid alld lIe'lmpaper critiC5 who 
QUt'rf gli eS/5 of Admiral E. W. Eberle, 011 the 

hum a n r ace. 
"Try to r e m em b er 

W a ll ace He id w hom 
yo u all loved . as h e 
used t o be- ge nerous 
a nd ga llant a nd yo un g 
- a nd , oh , so beauti
ful I- a nd think o f hi s 
hid eo us ly tragic end
hunted to dea th by 
th a t BEAST. 

V. S. S. NfW Mexiro dflrillg the Sail F ra71-
risro opell ill g of " /l u l/la 1/. l¥rrrkage" 

"To criti c ize tcchni
ca liti es in ' Hum a n 
' V r ec k age' wo uld be 
lik e c riti c izin g th e 
praye rs o f a c hild. Le t 
it go for 1, unhampe red 
to sprea d its message 
- a nd who kn o w s
far away in shadow
land, that soul , w hose 
ago n i zed passage j n
spired its p rodu cti on, 
lII ay 11 nd peace." 
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ROMANC£--- . XCITEMb:NT 
CIlubtl(aces Mlh }kmspaprep presser ro'Sap@ -A ~ ___ ~ 

Wq')man~ Good )yameAnd j!kp ~putati()~ // 
a ll th e c r ea ti ve ge nius 

exp ended in puttin g a 
"pun ch" into mo ti o n p ic
tures pr o du ce d with the 
so le idea o f ente rta ining the 
fa n public we re ap pli ed to 

a s ingle e nt e rpri se, like reaching th e 
pl a net o f Ma rs, th e Martia ns w ould be on 
intima te terms w ith us b y thi s tim e. 

E nough ca reful pla nn ing, fo re th ought 
and da I"in g goes into th e filmin g o f the 
" b ig scenes" of sCI'een produ c ti ons to revo
luti onize an y ordin a l'y bra nch o f scie nce 
o r to build up a thriving commerc ial un 
de rtakin g. 

To get a s ingle scene in " Her Reputa
ti on," th e Ince Dim compa ny t raveled sev
em l hundred m iles to th e High Sie rras. 
Reams of r ed tape w ere unwoun d to get 
p e rmi ssion from the go ve rnment to burn 
o tr a hill s ide in a fo rest r eser ve w ith the 
co-opemtion of the fo res t m ngers. An 
automobil e w as d r iven ovel' a hill side a t 
th e ['i sk of th e life o f the ma n who w as 
ddving- a nd wha t is m ore, the s tunt w as 
do ne tw ice because th e car' w as o n Iy go
ing fo rty-five mil cs a n h our th e firs t tim e 
it w as scree ned a nd d idn' t ca rry enough 
" ki ck." 

Result- one hundred fee t o f Dim which 
carry un m istaka ble reali sm w aITanted to 
s ilence even the usua l " wi se guys" o f the 
aud ience. The cos t com es high , but the 
"Ince punch" h as a n esta bli s hed reputa
ti on th at th e p rodu ce r m a intains in eve r y 
pI'odu cti on from hi s s tu d ios. . 

T he sce ne whi ch was fil med wi th so 
much diffi culty is s hown in th e last reel 
o f " Her Rep uta ti on." A story th a t will 
b m nd a n innocent giI"l is running on the 
presses o f a ne wspape r- a s tor y th a t ca r
ri es r ed h eadlines a nd s h:l me. The m a n 
who wro te th e s to r y is ra ci ng a fte r the 
g ir l up a m ountain road, bent o n defi
nite ly es ta bl is hi ng h er identity befo re the 
editi on ca rrying hi s big s to r y is r·eleased. 
After him co mes th e edito r o f th e pape r , 
hun'ied the re by a no the r ch ap who kn ow s 
the s tory is a lie a nd who is tJ'y in g to save 
the g irl. An a uto smashu p on the moun
ta in r oad , a fo r es t lire, dy namite a nd rea l 
courage w ent into the sc reenin g of on e 
o f the scenes whi ch carries a tremen
d ous w a ll op in spite o f its brevity on 
the scr een. 

Aft er co ns iderable difficulty , 
p e rmissio n was obta ined by 
Mr. In ce to st age the fo rest 

fire o n a hill s ide in th e Sierras. The gov
c I' nlll cnl fo rest rese r ve was pl a nn ing t o 
clea r o tr th e hill s ide a nd co nse nted to le t 
th e lilm compa ny work with a ra ngrr s up
e r v is ing. The m akin g of th e scene h ad to 
be timed so tha t the a uto smas hup w ould 
occur jus t a few minutes b e fo re tbe hill
side was fired. 

Brin sley Sha w, w ho plays the r ole o f 
th e newspa per r'epo rte r, ' ''a hl , who is a ft er 
the big sto ry, was e lected fo r the pleasa nt 
task o f drivin g a n a uto ove r a s teep 
m ounta in emba nkment. A ba tter y of 
ten ca meras w as pl aced a t va ri ous in 
te rva ls a long the road a nd 
dow n theemba nklll ent to 
ca tch flash es o f th e 
ca r as it hurtl ed by. 

Sce n ts from tIll' 
/i11(l/ sequence of 

" Her R eputa
tion" 

The ca meras on th e lower 
par t o f th e e mb a nkm e nt 

wer e a ll p l"O teeted with littl e e ncl osures 
of asbes tos as a preca uti on nga in st the 
fl ames o f th e fire which bt'eaks out when 

th e a uto smas hes a nd burs ts into fl ames. 
setting til(' hill s ide a bl aze. At the boltom 
o f th e elllbankll lC nt w he re the ca l' woul d 
la nd , a ch a rge of dyna mite w as p la nted t o 
has ten th e ex pl os io n a nd m ake a mor e 
spec tacu la r blaze. 

Shaw, a fte r co ns ide rabl e coaching, go t 
up his nerve, drove th e ca r a t break -neck 
pace up th e mounta in r oad a nd h eaded it 
over th e p recipi ce, leaping jus t as the ca r 
jUlllped th e hi Iis ide. It l a nd ed 

wreck, but the d y n a mit e 
ch a rge fai led to go off o r th e 
fla mes to burs t out. 

A second ca r w as elected to the .iunk 
h eap a nd Shaw, a ft e r co ns ide rable 
pe rsu adin g, undertoo k th e same fea t 
11 second time. Th is time track s w ere 
du g down the emba nkment so tha t 
th e auto w ould h ave to follow a ce r
ta in course. Shaw m ade hi s leap ; th e 
ca r hUI' Ued to the b o tt o m a nd ex
ploded the dy namite ch a rge. Within 
five minutes th e entire hill s ide w as a 
mass of flam es. 

Be fOl 'e th e fire go t beyond control, an
o th er auto w as drive n up the r oad a nd 
through the fl ames, jus t pass ing a sh a rp 
cur ve as a tree fall s and block s the r oad. 
The two m en in th e second auto w ere i n 
ve ry rea l peril as they r ounded that curve. 
They lmew th a t if the tree, which h ad 
bee n ti med to fall just as they passed, 
came o ne minute too soo n the re w ouldn ' t 
be much le ft to tell the tale. And the di
recto r kn ew tha t if the tree fell one min
ute too la te the " kick " o f the scene w ould 
b e go ne and it w ould h ave to be done over 
aga in. E ve l'y thing w ent off accordin g t o 
sch ed ule a nd the sh ot is o ne o f the big
ges t " thrill er s" o f the p rodu c tion. 

The car eful pla nning whi ch is evident 
in every sequence of " Her Reputa ti on" has 
resulted in o ne of the m ost sensati ona l 
p l'Odu c ti o ns o f the season. 
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BIG ACTION S PEEDS DRAMA 
----...-:':..,-:!kg- Waf;r; liraprI?d iJy i nclB Players?O . 

Gel Novel Scenes'll Fl({)(()d IJresiP(lJlCliolU 
~~~~~~L() Lady Na ture no wadays 

'~~~~~~I I has a ha rd time keeping up 
w ith the m o ti o n pi c tur e 
produ cers. Fl oods, s torms, 
pes tilence a nd disas ter h ave 
become the pl ay things o f 

the Ii .lm ma kers and th e screen has famil 
ia rized scenes o f des truc Li o n until th e 
n e w spa p e r stories of rea l h appe n i ngs 
see m] ilw second-ha nd p roduc tions. 

A Miss issippi fl ood, bI'eakin g through 
levees, s w ee pin g aw ay a w h o le negro 
settl ement a nd destroying c rops a nd p rop
erty with its ru shing w aters, h as been p ic
tured v ividl y in o ne r em a rka bl e sequence 
o f " J-Ter Heputa ti on." The scenes w ere 
made a t Yuma, Arizona, where the lnce 
111m company " roughed it" fo r ten w eeks. 

P re limin a l'y to the makin g o f the fl ood 
sequence, a fo rce o f ca rpenters w as se nt 
down to Yuma as a vangua rd o f th e film 
compa ny. Under th e direc Lio n o f J oh n 
GriIIitll Wray, comple te pl a ns h ad been 
dra wn up fo r th e negro v ill age. By the 
lime th e ac to rs a n ' ived, the carpente rs h ad 
put up th e se ttl ement buildings a nd sev
eral sho ts requil'ed b y the script we re 
qui ckl y m ade on dry la nd. 

II fl oa ting holtset.o p"s peeds 
li P a r om a nce In fl er 

l~ e pl/.t ati0 7l" 

The next job of the ca rpe nters was to 
put the buildings in slich shape that 
they w ould floa t a wa y intact when th e 
ga tes o f th e Yuma dam we re opened a nd 
the w atel's rush ed out on th e mo ti on pic
tlll'e se ttl ement. While this was in prog
ress, the enginee l's in charge o f the dam 
we re w orking with Director \VI'ay o n a 
seri es o f ex periments, tes tin g the volume 
of w a ter tha t would be needed to carry off 
the fl oa tin g city in one dramati c fl ood-tide 
rush . The ga tes w ere opened a littl e too 
far, one day, and the watel'S r eleased cas
uall y swept away h alf a dozen o f the 
larges t buildings whi ch h ad been prepared 
for fl oating by the ca rpentel's. 

Off they w ent, bobbing along serenely, 
with no cameras, no director, no actors
o nl y th e foreman and his gan g, fro thing at 
the mouth with helpless r age, as the fruit s 

o f their labor di sappea red cl ow n the Co lo
rado HiveI' . All th e buildings had to be 
duplica ted, which mea nt a n expe ns ive de
lay in the produ c ti o n wod e 

To ge t the negro p o pul a ti o n o f the 
doomed se LLi eme nt, Direc tor \ Vray had to 
send all o ver Ar izona . AfLer a week 's 
work in lining up a nd s ignin g up th e five 
hundred "cullud pu ssons" who w er e to 
appea r in the sce nes, a nd ge tting them 
shipped to Yuma, Direc to r vVray b egan I'e
hea rsa ls. The rehea r sa l go t no furth er 
th a n the firs t exp la na ti ons. \ Vhen th e 
"ex tras" unders tood that w a ters w e re t o 
be tum ed upo n them, a nd ver y r eali sti c 
w aters a t th a t, whi ch w ould di s tinc tl y wet 
th em, they pr o m p t I y went o n s tl' ike. 
Ther e was n' t enough mo ney could b e o f
fe l'ed to induce th em to w ork in w et 
w ater . 

The di s trac ted director sa w his sce nes 
vani shing in thin a il' when a fi ght broke 
out among the negroes. A few of the rin g
leaders who h ad been offer ed additi ona l 
big mo ney if they could li ck the othel's 
into s hape a nd make them go through the 
scenes, unde rtoo k to "wall op" a littl e sense 
into the c rowd. HazoTS a nd screams bega n 
to cut the a ir a nd there was the wildes t 
co nfus ion until th e sheriff, summ oned 

Ma y Mrll'Voy fl1l d Lloyd H ughes afloat on the 
Mi ssissipp i 

1/ shot fr om th e b ig 
fl ood s eq uell ce i ll " H er 

R eputatio ll" 

h as til y, appeared with a posse. At tbe 
po int of a gun th e negroes we re h erded 
into order a nd fin a ll y agreed sullenl y t o 
go through the sce nes. T he ga tes o f the 
da m w ere opened as soon as th e cameras 
co uld be go LLeninto place . As the wa tel'S 
bega n to flood ove r every thing in s ight, 
the neg roes beca me so ge nuinely fright
ened tha t the direc tor 's suggesti ons w ere 
unn ecessa ry. They acted fo r a ll they w ere 
w OI·th in their effo rts to get aw ay from the 
wa ter a nd up to dry land, a nd the cameras 
ca ught some I'emarkable scenes whi ch 
were as funn y as they w ere exciting. 

Almos t as much diIIiculty w as ex
peri enced in filmin g one o f th e s im
ples t shots in the pic ture as in ge tti ng 
thi s big scene. One /lash show s a sow 
with a litte r o f litLle pigs fl oa tin g 
do wn the r.ivel· o n a roo ftop. To ge t 
th e pi g Directol' Wray sent twenty 
mil es to the t own o f Yuma. The 
special "ex tra," w eighing 300 p ounds, 
a rrived via special a uto. A cra te th en 
had to be m ade t o ge t th e a nimal 
down to the rive r ba nk where a h ouse
top built o n pontoo ns by a c rew o f 
carpenters, aw aited. 

The pi glets w ere so yo un g tha t there 
w as cons icl e rabl e da nge r they woul d die 
o f pneum oni a as a result o f th eir prema
ture ex pos ul'e to the cold w orld. Acco rd
in gly o ne ma n o f the film compa ny w as 
de ta il ed to hold each pig, w a rml y w ra pped 
in a bl a nket, until everything was in read
iness a nd the h ousetop read y to fl oa t o IT. 
At the s ignal, the pi glets w ere a ll placed 
o n th e roo f with th eir moth er, a nd sa il ed 
o IT squ ealing fervent protes ta ti o ns. A sec
ond c l'ew o f men were w a iting on the 
low er ba nks to p ull in the h ouse top. 

E ver y sli ghtest deta il o f th e p ic ture w as 
Iilmed with s imilar ca re and th e same dis
regard fo r expense with th e result th a t the 
comple ted produ c ti on r a nks with th e fin
est pic tures ever sc reened in fini sh ed tech 
nique as well as broad drama ti c sweep. 
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Do Clothes "M k " - a e 

Th e SILVER SHEET 

the S creen Star? 
• MRS. CORDELIA A. HOUCK, THOMAS H. INCE WARDROBE MISTRESS, 

HAS FASHIONED COSTUMES FOR COUNTLESS INCE LUMINARIES 

~~~;:~r1LOTITES ma ke the screen 
player, say many pic ture 
c riti cs . T he bes t dressed 
woma n on Broad way w ould 
turn green w ith envy if she 
co uld w a ndel' in leisurely 

fas hi on through th e wa rdrobe department 
of th e Thomas H, ln ce Studios . There is 
a go wn for every day of the yea r for 
se vera l decades; Ihel'e a rc outfits for ever y 
age a nd walk o f life; a nd th ere a rc cos
tumes fo r eve ry type o f w oma n, h a nging 
o n lo ng racks, w ith a w a rdrobe mi s tl'ess 
in a llenda nce who is th ol'O ughl y ve rsed 
in the a rt o f inte rp re tin g " perso na lity," 

Bungalow aprons a nd "s imple" little 
morning frocks that cos t onl y a few hun
dred doll a l's, slink bes ide go rgeo us c rea
ti o ns th a t have been moulded to th e fi g
ures o f some of th e screen's loveli es t s ta rs, 
All th e great modi stes o f 
the co ntinent have con
tributed exclus ive m odels 
tha t were u se d in some 
pl'odu c ti o n o f th e past and 
then hung away for the 
a d o l' n me nt of humbl e 
"ex tras" in futur e ball 
room o r ba nqu et scenes, 

Mrs, Cordeli a A, H ouck, 
who pres ides over thi s ex
te ns ive d epa rtm e n t, h as 
been associated with Mr, 
In ce ever s ince h e bega n 
pl'oclu cing motion pi c tures , 
Wh e n In cev ill e was 
founded, wh el'e "1', H, T. " 
firs t w rote hi s name down 
among the screen's fOI'e
mos t pr o du ce r s, M r s, 
Houck was the who le cl e
pa rtment. Now she is the 
h ead o f a n o rga nized co rps 
o f capa ble ass is tants, She 
has s tudied m os t o f the 
screen 's ac t o r s a nd ac
tresses at close range, She 
ca n whi spel' discree t se
c re ts about fi gures tha t a rc 
too plump h ere a nd too 
na rrow there. a nd how they mus t be di s
guised w ith st ra ight lines or folds fa llin g 
in grace full y cha ritable lines until they 
look like Ve nuses jus t come from th e 
h a nds o f the sculp tor , 

F rom an origin al by Poi re t, Ca ll o t or 
Hed fe rn , sh e h as turned out cluplica tes 
tha t w ould make the des igners them
selves ponder befol'e di sowning th em 
as leg itima te offspring o f th eir ge nius, 

But sh e is pl'Ouder o f the cos tu mes de-
s igned a nd made by h er own h ands w hich 
h ave been worn by Ince-made s ta rs in 
pictures which ca rl'i ed Lh em into the lime-

light o f fame Lh an o f a ll the expe ns ive 
imita ti o ns she has forged, 

Bill ]J a rt 's Iirs t blue shir't th a t h e w ore 
in hi s Iil's t bi g "western" is one of th e 
wa rdrobe mi s tress' mos t treasured souve
nirs, A pai l' o f o v e r a ll s that covered 
Cha rl es Hay wh en he made hi s hit in "The 
Cowa nl" h a ngs bes ide it in a place of 
ho no r, A sca rl e t danc ing frock s titch ed 
for Doroth y Da lto n in h er unforgettable 
"Flame of the Yukon"; 
qua int litll e Dutch cos' 
tum es made for Bess ie 
Ba rri sca le in """ ooden 
Shoes"; J apa nese k ',
monos wo rn by TSllI'a 
Aoki a nd Sessue 
Hayakawa, da in 
ty o ld E n g li s h 
gowns for Madge 

make an y mode rn gil'l s igh fo r the s tra ins 
of Me ndelssohn, 

Pa lest lave ndel' s i lk was used for 
thi s costume, not me re ly beca use white 
docs not photograph well, bu t be
cause in the book, as H. D, Black
more describes the wedding scene, h e 
ta lks o f L OI'n a's go wn which w as 
"clouded with l a v e nd e r ," So th e 
wardrobe mis tress, dreamily fas hio n
ing a des ign tha t w ould se t o il' littl e 

Miss Bell amy's lo veli 
ness to its full pe rfec
ti o n, ch ose lave nder, 
100, 

JIll rs , Cordelia A , H ouck, 
qJ,) a rdroiJl! mistress of t he 
T ho m as II , [nce Studi os 

Du I'i n g the filmin g o f 
"Her Reputa ti on ," the new
es t Tn ce p l'oducti on, MI'S , 
Houck solved dozens o f 
cos tu me probl ems o f the 
kind tha t p lease h el' most 
beca use they taxed h er in
genuity, F Ol' this p icture 
sh e c r ea ted a nother w ed
din g go wn, thi s time a 
Spa ni sh m o d e l. It was 
made o f heavy brocaded 
sa lin a nd fin e silk lace, A 
ti g ht f ittin g bodi ce was 
combined w ith a full sldrt 
a nd worn w ith a qua int veil 
d ra ped ove r a high Spa n
ish comb, Anoth er elab
o ra te cos tume designed fOl' 
May McAvoy, who issta rred 
in the pi c ture, w as made 
entil'e ly o f black s ilk frin ge 
draped in novel fashio n 
ove r w hite sa t in, Seveml 
eXClui s i te shawls embroid
ered in go ld thread and 
edged in cream s ilk frin ge 
were copi ed from p ri celess 
rel ics ow ned by a n old 
S p a ni s h f a mil y of New 
Orl ea ns, fo r th e use o f 
Spa ni s h b ea uti es wh o 

Be ll amy, w he n she wo n eve r y hea rt as 
"Lo rn a Doone," h ang side b y side, 

It is th e pe l'i ocl cos tumes th a t deli ght 
the fin ge l's o f the w a rdrobe mis tl'ess, Any
o ne, so sh e says, ca n f a s hi 0 n modern 
gow ns, But fOl' a cos tume p lay, it takes 
resea rch, stu cly a nd pla nnin g a nd design
in g and then a lo t o f cll'ea ming for good 
measure to ge t the correc t efl'ects, For 
"Lorna Doone," doze ns of ela bOl'a te cOll r t 
cos tumes had Lo be des igned a nd m ade fo r 
the l'oya l bap ti sm scenes, FOl' "Lorna" 
he rse lf, there w as o ne especially ch oice 
cos tume, a we dd i n g go wn th a t would 

appea l' in th e pi c ture, 
The tini es t cos tume eve r made by the 

w a rdl'obe mi s tl'ess \-vas fOl' Cha rli e, the 
mo nkey, w ho ge ls some o f th e bi ggest 
laughs in "Hel' Heputa ti on," Cha rlie, as 
an impOl"la nt member o f a troupe o f Spa n
ish da ncers, h ad to be outl1tted with w ell
cut trouse rs a nd a c lose-filtin g littl e jacket, 
bo th h eavil y embro ide red in go ld , 

Whatever is needed ca n be foun d in the 
Ince wa l'drobe-whe t~le r it's a fi g lea f for 
E ve's da nce or togas fo r a Homan orgy, 
The w ardrobe m istress dreams v isions o f 
love lin ess th a t a rc s ti tched in with the 
threads-and wheneve l' a new Ince s tar 
ri ses in the film fil'mament, sh e smiles 
happily a t her work for she h as ass is ted 
in th e ri s ing o f a new pla net. 
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~ MCAVOY IS TRUE TRAGEDIENNE 
cfll/JllP Reaches Greal Cmotional Jkighls Iii 

~lre p/ Viciim if candal 
IG blue eyes - curl y dark 
h air-a wistful mouth and a 
perfect little figure. There's 
a Dresden China daintiness, 
a suggestion of lo vely fra

~~~~~~ gility about May McAvoy 
that is utterly fem inine and alluring. 

It seems unfair, someh ow, that thi s 
ti ny c reatlll'e o f such unusual loveli
ness also s hould be one of the most 
gifted emotio nal act.·esses of the s ilver 
shee t. At leas t none of the gifts 
lav ished on h er have been wasted for 
May McAvoy's name has just go ne up 
in the white lights o f stardom in "Her 
Heputa tio n." Not content to r e ly on 
th e na tura l gifts which would have 
ope ned almost a n y door of wealth and 
power fo.· h e.', the new s tar has 
worked and s laved and toil ed to attain 
the present high place which she has 
achieved. 

As long as she ca n remember, Miss 
McAvoy intended to be an actress 
"some day when she grew up." 
Jn s tead o f playing with dolls, she 
llsed to pose a nd "act" befo re a 
mirro.·. "D ressing up" in her 
mother's cas t-o fl" fro cks was her 
c hi ef delight and a t th e age o f ten 
she a nnounced to a skep tica l 
wol"!d th a t some day she meant 
to be a n actress. Her mother 
thought a teacher's career more 
conse rva tive and luc rative a nd 
May was sent to th e New York 
Normal Co ll ege. She was the 
possessor of a teacher 's ce rtifi 
ca te when sh e "sneaked" one day 
a ncl went with a g irl friend to 
the MetJ·o Stucli os in New York 
City a t 61s t and Broadway. When 
she ca me out, sh e was the dizzy 
possessor of a role in a comme l"-

--

ciallilm in which sh e was known as "The 
Sugar GirL" And she's been making pic
tures eve l' s incc. 

It took CO Ul'age as well as ab ility to 
ha ndle the role of J acqueline Laniel' in 
"Her Heputation." Added to the study of 
the role and the weeks of arduous work 
required with a ballet mastel' before she 
was .·eady to begin with the pl"Oduction, 
she encountered a number of stiff scenes 
in th e las t ree ls of th e picture which would 

ha ve "s tumped" any-
one of less coura
geo us temperamen t. 

Fo r the maki ng o f 
th e flood s c e n e s 
whi ch w ere film ed 

May McAvoy reaches stardom ill 
the appea li1l(J role of " Ja cquel ine 
Lallier," n victilll of scalldal. 

a t Yuma, Arizona, permission had been 
go tten by Directo r J ohn \ \T ray to h ave one 
of th e ll ood ga tes o f the grea t Lagun a dam 
opened so that th e Colo rado HiveI' would 
ove rfl o w its banks just below the dam. 
A boy and a girl doubl e for Miss McAvoy 
wel'e ta ken to Yuma with the film COIl1-
pany in case th e s tar should become ill o r 
some o f the sce nes require too strenu ous 
effo rt. 

The fi.·st day th a t the company was 
worki ng, a shot was to be made of Miss 

McAvoy driving a pair o f h orses 
across a na ... ·ow neck of land . The 
spo t chosen was a sp illway where 
two feet of wate.· was I"Unning 
dow n from the dam. As it was a 
long shot, th e dit'ector h ad the 
cameras se t up a nd th en sent for 
Miss McAvoy's girl double. The 
gi 1'1 , when she got into th e buggy 
and s tar ted to drive of I, became so 
dizzy from the I"U sh of wate ,' that 
she promptly faint ed. The boy 
double w as h as til y summoned 
and a fter an hour had been spent 
maki ng him up in a wig a nd 
skirts, he c limbed into the buggy 
and started o fl". T he h orses had 
bccome r es ti ve from th e long wait 
a nd under hi s nervo us h a nds, un
acc us tomed to h a nd lin g quadru
peds, they bega n to p rance a nd 
.·ea r, until the buggy overturned. 

Little Miss McAvoy prompt
ly ca me to the rescue. With
out waiting to be summoned, 
she appeared o n the scene, 
p roper ly cos tumed a nd wear
ing sc reen make-up. 

"I don't get dizzy a nd I've 
drive n lots of horses," sh e 
a nnounced . "I' ll just make 
thi s scene myself." 

And without any more ado she 
got into the buggy a nd drove off 
through the waters. Desp ite her 
courage, she almos t met with a 
bad accident but finall y reach ed 
land in sa fe ty. The sh ot is a 
"thrill e r" but the s ta r will get 
l ittl e c redit for h er courage from 
a n incredulous p ubli c as h e.' face 

docs not show in the sh ot. 
The fin e emotional work of Miss Mc

Avoy, combined with the realis ti c shots 
which DiJ"(~c to r WI':lY was ab le to ob tain 
beca use of her courage, make her perform
ance in " lIe r Heputalion" a n unusual 
achi evement which deserves to rank with 
th e foremost work o f the screen. Tt pl'oves 
th a t sh e has eat'ned stardom. 
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OMANCE and New Orleans 
=-...... 1 • ..-:.1 go together as inevitably as 

r.uo .... ~"'.., ... I 'poss u m and a coo n-as 
, ,,"~V ,_,,~ 101' m a a n Ii g h t and lovers or 

fried chicken and gr avy. 
The New Orleans of the old 

Spanish r egime, when evel'y other day on 
the calendar was a festival, h as been rc
vived in all its glory in sevel'al sequences 
of "Her Rep utation." 

Wh cn Don Andres Mira, the las t o f an 
old Spanish family w hich , for dccades, h as 
owned vast es ta tes, p l'ep a res to celebra te 
his wedding to h is ward. Jacqueline Lanier , 
h e plans a gorgeous wedding fi es ta i n her 
h onor. The c e I e b I' a t io n, as it h as been 
screened, is said to be the mos t r ealistic revival 
of the life of the p ictlll'esque old town ever 
shown on th e s ilver sh ee t. 

Th e b eautiful r anch h ome of Thomas 
H. Ince, located in the Beverl y Hill s, was 
ch osen as a loca tion. The h ome, which 
was more than two years in the building, is such 
a p ure type, architec turall y, that it h as been 
m istal{en repeatedly fo r one of the old Spanish 
missions. With rambling out-buildings, a pic
turesque "watch -tower," an ancient w ishing well 
and even a "sm ithy" w ith a forge and b ellows: 
no mo re ideal loca tion could h ave been found fOl' 
the fil ming of the old- fashioned festi val. 

Additional local color was secured by select ing as 
"extras" girl s of the old Spanish fam ilies of Los 
Angeles. Spani sh mantillas, high torto ise sh ell combs 
a nd gay fi es ta costumes w hich arc p riceless r elics, 
we re t aken out of tissue paper wrapp ings and cedar 
wood ch es ts for the first time in yea rs and w ere fresh 
ened up for use in the picture. 

Miss McAvoy is an intima te fri end of one of the old
time Spani sh families now li ving in Hollywood and 
wh en sh e told them of the magnificent preparations 
which were being made for h er "wedding," they vol
untee red to get costumes, for the pdn cipals in the 
scenes, w hi ch w ould h ave hi s toric as well as 
pictori al value. 

The Spanish beauty generally is a buxo m 
lass and Miss McAvoy tried on a dozen h and
some costumes w hich w er e proffered for h er 
usc before one was found which was small 
enough for h er. It was made of fi ne spun , 
priceless lace d raped over an underslip of 
wa termelon silk. With tight b odi ce and full 
skirt, it sets off admirably the slender fi gure 

J J hn Mansfield 
( W inter lIall) . 
protests against 
Ihe bethrothal of J acquelin e (May 
Mcllvoy) to his son (Lloyd Hughes) 

of the petite s tar. Her "wed
d ing" cos tume in w hich she 
appears jus t before the tJ'agic 
shooting of the bridegroom, 
was d es ig n ed from Spanish 
models by a cos tumer of inter
na ti onal fame and h as been 

I pr?nounce~ one of the most 
UlllQue brId a l gow n s eve ]' 
sh own on the screen. 

A vine-cover ed co u r t y a I' d 
was the backgro und for a num- The inn 0 c e n t Ja cquelin e 
bel' o f the fes tival scenes T he (May Mcllvoy) becom es a 
sequence was s h o t i;l the front page "scandal" 

" .." I 1 ose season w l en all the fl owers were a t the h eigh t of their 
bloom. TI~e trays of the fl owel' girls wel'e pil ed high w ith bloom 
masses Whl~h w ere stripped of their petals and showered upon the h eads 
of the danClI1 g throng of merry-make rs. The sequence is as drama ti c as 
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it is pi cturesque. Lights and 
sh adows throughout the pic
tUI'e h ave been h andled w ith 
the same effective co ntras t that 
ca ]']'ies a big audience appeal 
and places "Her Rep uta tion" in 
the unforgc ttabl e class o f p ic
tu red dramas. 

cu 
tn 

mark able j 

ti on," Tho 
Pacifi c coa 
the scenes 
newspape l' 
fi nal dram: 
cisco, b elo 
the "bes t 
ch osen as 

For s ix 
in the Cn 
necessa r y 
thin g" wa. 

Sh erry lI1. 

J acqueli71 
m eet 071 

a f/oatitz ; 
ho usetot 



A lI ewspaper t'e
porler dis covers 
lhal Ja cqueline 
(May M cAvoy) 

is ((7lews IJ 

~iG~e~~OTION picture producers, s tud ying 
".' .. "" , "",,,, the thing the public wants and put

ting it on the screen even before the 
people have formulated that want 
in their mind, h ave discovered tha t 
"a tmosph ere," w e ll done, is as nec-

essa r'y in a successful production as soap is in a 
cleanly househ old. 

Thousands of dollars arc spent annually in the in
dustry on small " touches" that are only a "fla sh" on 
the screen but which build up an overwhelming 
cumulative effect that makes the finished pictul"e a 
true piece of artistry. 

After es tablishing Southern atmosph ere with re
markable fidelity in the opening sequ ences of "Her Reputa
ti on," Thomas J-I. Ince immediately shifts the stage to the 
Pacific coast. In sh a rp con tras t to colo rful New Orleans are 
the scenes of gay ni ght life, of the rush and hum of a grea t 
newspaper plant, o f the isolated mountain co ttage where the 
final drama tic seq uence of the picture is enacted. San Fran
cisco, beloved by the newspaper fraternity of the country as 
the "best newspaper town in the country," was fittin gly 
ch ose n as the b ackgro und for these scenes. 

For s ix weeks the Ince mm compan y worked on loca tion 
in the Crescent City. Instead of using s tudio sets as was 
necessa ry for some of the scenes of the old South, the "rea l 
thing" was caught in the sequences by the grindi ng ca meras. 

Sherry alld 
Ja cqueli1le 

meel 011 

a floatillg 
holtsetop 

Barbary Coas t is gone, but the Ince com
pa ny found that th e c ity is a live and 
alert and tha t it actually h as a " tempera
ment" which can be caught by cameras. 

In c id e nt a ll y, DiI"ecto l' Wray ran liP 
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against one of the biggest snags he encountered during the 
maldng of the picture in the city of San Francisco. And the 
story proves that it is often times the simpl es t " touches" in a 
picture which are the most expensive. For one shot which 
h ad to be made while the company was working in the north, 
it was necessa ry to find a negro to h old a pair o f h o rses for 
Miss McAvoy. Aftel" considerabl e trouble a chap was found 
who a t least had the appearance of being from" 'way down 
South," though h e stoutly denied ever h aving set foot outside 
o f "Fri sco." 

A loca ti on was found near an old barn a nd every thing 
was in I"earliness fo r the shot when tbe h orses became 
fI"i ghtened by a passing automobile and shied so violently 
tha t the negI"O who supposedly was h olding to their h eads 
was knocked down. Like a sho t the chap was up on hi s 
feet a nd running as if all the furies were af ter him. 
When h e stopped for a necessary breath and saw from 
th ft tail o f his eye tha t the horses w ere not pursuing him, 
h e heaved a sigh of I"eHef, wiped the pel'spiration from 
his fo reh ead and slowly made hi s way back. 

"What the :* *1- * *. I," raved the director. "Why didn't 
you hold those horses? You spoi led OUl" sholl" 

Abj ectl y the negro hung hi s head. 
"Well, it's like this, boss," h e mumbled. "I h olds a auto 

K. O. but a hoss kicked my grandpap to death down Souf 
and I'se never fooled with them, count of him." 

It took a week's scouting to round up a negl"O who looked 
like the old Lime Southern article and who could manage a 
pair o f horses w ell enough to permit the making of the sh ot 
which was needed to r ou nd out the pictuI·e. 

A similar difficulty encountered while the compa ny was 
on locati on at Yuma, Arizona, illustrates even bette r the 
lengths to which a mm director will go to get a n appar
en tl y "simple" sh ot for his picture. Those "simple" sh ots 
as a rul e m"e mOI"e haza l"dous than the apparently dangel"
ous ones, for scenes that look dangerous can be fak ed, 
while the littl e " touches" h ave to be true to life. 

Director W I"ay was trying to get a shot of two people being 
swept oIT by a flood who suddenl y catch hold of a log that 
keeps them from drowning. In o rder to get the scene a t the 
swiftest p oint of the Colorado River, it was necessary to 
s tretch a guy wire from bank to bank of the river. A log 
was run out on a rope in the center o f the wire. Two expert 
swimmers then dived in and swam out to the middle of the 
river where the Cl1lTent quickly caught and whirled them 
oIT down the stream. A colorful contrast of the South and the 
West has been combined with rapid action to delight both 
mind and eye 
from s tart to 
finishof "Her 
Reputation ." 

[ 17 ] 
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NOVEL EXHIBITS AROUSE KEEN INTEREST OF PUBLIC 
IN PICTURE PRODUCTIONS AND THE PICTURE MAKERS 

SIDE seere ts of the Mo
tion Pieture Industry were 
r evealed to thousands of 
visitors at the Monroe Doc
trine Centenni al ce l e bl'a
tion h eld in Los Angeles 

from Jul y 2nd to August 4th, Against a 
background of tropical loveli ness novel 
exhibits arranged b y the various s tudios 
attracted throngs from every state of the 
country and ever y country of the globe, 

An elabor a te guest roste r kep t a t the 
Thomas H, Ince villa and filled with 
more than a h alf million s ignatures 
bears witness to the unusual attention 
a ttracted by the exhibit of Mr, Ince, 
In keeping with the atmosph ere of tl~e 
Ince s tudios, whi ch are copied a rchl
tectumlly from the home of Geor,ge 
Washington at Mt. Vernon, a colo mal 
sch eme of decorations was planned 
and card ed out. 

Qua int pieces of colonial furniture were 
used in the villa, where two screen 
beauties in powdered wigs and ti ght 
bodices acted as h ostesses, grace full y di s
pensing hospitality and in formation, Hand
somely bound books of "stills" from Ince 
productions; framed pictures of " Ince
Made-Motion-PictUl'e-Stars" and of "Ince
Made-Directors"; photographs of famous 
old Inceville, one of the earliest s trong
h olds of the motion picture industry; and 
souvenirs of all kinds from the various 
productions attracted tremendous interest. 

The picture gallery on the w all s of the 
vill a is one of the most creditable sh ow
ings made by any produce r a t the Expo
siti on, More sc r ee n sta rs w ho a re in 
ascendancy today and more directors w h o 
have become famous in the industry go t 
thei r early training under Thomas H, In ce 
than under any other single producer, 

Included in the gallery of familiar s tars 
whose faces smiled down from the walls 
were Dorothy D a lton, E nid Bennett, 
E nid Markey, Bessie Barriscale, Clara 
Horton, Sylvia Bremner, Louise G-laum, 
Bessie Love, Doris May, Madge Bellamy, 
Olive Thomas, Billie Burke, Mildred Hal'
ri s, Gladys George, Clam Williams, Frank 
Keenan, W, S. Hart, Charles Ray, Sessue 
Hayakawa, Tsuro Aoki , Lloyd Hughes, 
William Desmond, H. B. Warner, Rob
el' t McKim, GeOl'ge Beban and Douglas 
MacLean. 

Pictures of directors who got their 
initial training under Me Ince include 
John Griffith Wray, Del Andr'ews, Row
land Lee, Lambert Hillyer , Irvin Willat, 
Jel'ome Stornl, Fred N i bl o, Reginald 
Bal'ker, Fra nk Borzage and Walter 
Edwards, 

Of equal interest to the visitors were 
the pictures and souve nil's of old Ince-

ville. There is no more romantic page in 
the his tory of the motion picture industry 
than that o f the founding of the motion 
picture vill age where "westerns" firs t 
leaped into popularity, carrying W. S. Hart 
and o ther film sta rs into publi c favo r with 
them. 

The realization of a dream of Mr. 
Ince, whose keen mind grasped the 
tremendous possibilities of the motion 
picture as fa r back as 1910, ruins o f 
Inceville "sets" still s tand today as a 
landmark of the screen's development. 

The photographs which h ave been pre-
served, and which were surrounded by 
interes ted visitors through out the period 
of the Expos ition, include groups of now 
famous actors who then were glad enough 
to furnish a littl e "a tmosphel'e" . fOI' In ce 
pl'oductions. 

The saddle used by Mr. Ince as h e rode 
ove r hi s " In ceville" estate, directing pic
tures, watching the erecti on ' of "sets" and 
keeping an eye on all the busy ac tiviti es 
of the motion p ictlll'e center, a ttracted as 
much a ttenti on as the pi c tur es of the 
"sets." The most famo us of the laUer' is 
the old fi shing vill age which was erec ted 
fo r the filmin g of "Peggy," Billie Bm'ke's 
firs t moti on picture, which s till s tands to
day a t the mouth of the Santa Monica 
ca nyo n. 

On special nights during the Expo
siti on sUrr s of Ince productions w ere 
present in person to greet the visitors 
and to a ut ogl' aph photographs fo r 
souvenirs. Madge Bellamy, recen tl y 
s ta rred in "Soul of the Beas t," the 
Ince novelty fea turing"Oscar," the ele
ph ant, was the h os tess who a ttracted 

Th e lll re Villa at the Exposition alld a gal
lery of the " !lI a -made" Piuure Stars 

the biggest crowds of vis itors. Everyone 
was eager for a g limpse of the screen 
beauty who h as bee n chosen as one of 
the twelve most beautiful women of 
America and who won a tremendous fol
lowing b y h er role of Nan in "Hail the 
Woman," and in the title role of Maurice 
Tourneur's production of "Lorna Doone." 
She gracio usly welcomed visitors and 
wrote her signature on souvenir photo
g raph s for them, add in g hundreds of 
" fans" to her following in a single evening. 

With its novel exhibits bo th of s ta l's 
and of picture material, the Exposi
ti on brought the public into closer 
touch with the pictures and picture 
makers, a nd the wise ones say tha t 
the r esult will be a keener interest 
thi s fall in forthcoming productions. 

One of the most frequent r equests ex-
pressed by visitors at the Ince bunga low 
was for copies of "The Silver Sheet," the 
fn ce s tudi o publi ca ti o n. In a nswer to 
countless reques ts to be "pu t on the mail
ing I is t" of the magazi ne, "The Sil ver Sh eet" 
has been made a n a ti 0 n a I pUblication, 
Visitors whose cU"i osity was piqued by 
their firs t glimpse of the " inside workings" 
of the motion pi cture industr'y will h ave 
the opportuuity to make a closer s tud y 
through the pages of "The Silver Sheet." 
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NOV£LTY DANC[ scrNtS af0 t [ATURf 
CMasked Dancer And ParllWPShoWL lJn7J1sUllI 
Steps Bffore Spectacul(Jr Raid Interrupts 

AGNIFICENT "sets" t hat 
charm the eye and bring a 
gasp of delight from the 
spectator have become a 
fa vori te trick in the motion 
picture producer 's box of 

wizardry. The m~n who always springs 
something new in beautiful setllngs is the 
one who keeps the audie nces coming back 
to see the lates t offering. 

Thomas H. In ce lives up to the reputa 
tion h e has established for always otl'er
ing " novelty appeal" in his produc
ti ons with a number of unusual sets 
in "Her' Reputation." They were 
built as a background for the spec
tacular dance scenes in which May 
Mc . voy appeal's with George Lar
kin, a professional " tango" a rtist. 

" Th en the Southern b ea uty whose 
role is played by Miss McAvoy joins 
a troupe of professional dancel's 
after running away from her home, 
sh e appea rs at the "E I 1'01'0" cafe 
where she quickly becomes the rage. 
For h er first appea rance, a unique 
stage se tting was desi'gned. Dimin
ishing circles of shadow :lI1d light 
crea te a weird labyrinth tha t t apers 
o fl' into a disk of light. Filmy drap
eri es worked into a delicate rose de
sign fo rm tIle curtain through which 
the "masked dancer" and her part- J 

ncr suddenl y appea r. 
It took a force of Ince technicians 

two weeks to build this stage setting. 
In the meantime Miss McAvoy, who 
is a ta lented dancer, 
w 0 I' ked day and 
n i g h t perfecting 

Ramoll and 
Jacqueline 

" 
h erse l fin the steps of a novelt; ' 
dance. After a seve re course of 
tra ining which included strenuous 
gymnas tics a nd physical culture, 
her dancing master pronounced 
her ready fOI' public appear ances. 
By way of rehearsal, before the 
scenes of the picture were shot, 
Miss McAvoy appeared on the pro
gram of an informal entertainment 
in Hollywood. Her dance with her 

outlining the fres coed design on 
the stonework. F rom the flaming 
archways, the dancers make their' 
appearance fo r a spectacul a r "num
ber" tha t is broken short by a 
police ra id. 

Several hundred ex tras who ap
peared in the ca fe scenes and the 
raid t es tif y tha t the panic which 
ensues when the squad of police 
appea l' on the scene is the mos t real
is ti c in which they ever worked. A 
small girl and a terrified monkey 

• lent a n unexpected "punch" to the 
scenes that puts them ove r with a 
bang. 

As the police round up eve ryone 
in the ca fe, blocking doors and win
dows from which the crowd tries 
to escape, the little girl, "Pepita," 
and h er monkey try to ge t out of 
the h owling, pushing mob by dodg
i ng through the legs of the strug
gling policemen. 

Sherry Ma7lsfield (Lloyd Hng/us) 11111110sks 
COll chita, the da7lcer 

Little Jane Wray, with Charlie, 
the monkey, on a chain, was hLll'
ried ly dodging through legs when 
o n e of th e "po li ce" carelessly 
brought hi s huge fo ot down on 
Charlie's tail. The little animal, 

skilled partner proved such a sen
sa tion that the vogue fo r the " tango" 
was revived in the film colony until 
everyone was doing it. 

Special lighti ng efl'ects were worked 
out fOl' the dance scene and some 
weirdly bea utiful eITects obtained. The 
scene sc reened so welJ tbat an even more 
ela borate se tting was wor'ked out for 
the seco nd appearance of the "masked 
dancer." Two huge s tone ar'ch es were 
built and hung with velvet. After a 
number of unsuccessful experiments, 
electrici ans hit on a clever scheme by 
which an effect was produced of flames 
leaping up fitfull y in the archways and 

terrified and badly hurt, turn ed on 
the Ii ttl e girl , whom h e held respo nsible 
for hi s hurt, and bit h er. When the child 
sCI'eamed and d ropped his ch ain, Charlie 
leaped up on the first available sh oulder. 
It h appened to be a woman's unprotected 
by anything except skin . Another scream 
ancl Charli e leaped to the nex t van tage 
post-this lime a man's back from which 
another fl ying jump took hi out of the 
way of the crowd and scurrying up a post 
h e sat and ch a ttered in rage. The monkey 
was rescued by his trainer and his injured 
tai I and feel i ngs soothed. 

The com bin a ti o n of beautiful back
gro unds and rapid action thr o u g h ou t 
"Her Reputation" is unusually effective. 
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The S tory of "Anna Christie" 
• COLOSSAL DRAMA OF OUTCAST WHO IS REDEEMED BY 

INFLUENCES OF LOVE AND THE SEA TOLD BY O'NEILL 

IDE by side with the tales 
of "Sappho" and "Camille," 
which have Jived and been 
loved through the ages, the 
story of "Anna Christie" 
has taken its place. Eugene 

in his great stage drama 
the story of a poor Swedish waif of the 
northwest, dragged by cir
cumstances through a sor
did life until the influences 
of love and the sea, to 
which generations of her 
family have g i v en their 
lives, redeem her. 

In Chds Chl'istopherson, 
the loss of father, broth
ers and sons, who have 
been claimed by the sea, 
has bred a deep-rooted fear 
of the ocean, which be
comes almost a fanatical 
obsession. To save his 
only daughter from "dat aI' 
davil sea," he sends her, 
when she is only a child, 
to live with cousins in 
Minnesota. He doesn't 
want her to know or hear 
of the sea, so great is his 
fea r that she, too, might 
malTy a sailor when she 
grows up and become an
other of the women who 
wait and "pay the inevit
able toll of tears." 

Anna, doing farm work 
which is far beyond her 
frail strength, sends sev
eral pleas to her father to 
take her away from the 
place, but he obstinately 
refuses to listen, insisting 
that there she is "safe." 
The girl is betrayed by one 
of her young cousins and 
runs away in terror to the 
city where, from necessity, 
she soon drifts into the life 
of the streets. After a des
perate illness, she takes the 
last of her money and goes 
to New York City, in 
search of her father. 

the other hand, Anna is conscious, imme
diately, of a tremendous invigoration and 
uplift. The winds and the sea I)eem to 
purge her and the old life ]j~comes little 
more than an evil dream. ' \ SJ}el laughs 
scornfully when her father tall(s to hel' 
uneasily of "dat aI' davil sea" and his 
forebodin gs that she might some day 

for him in spite of her father's angry pro
tests, and when she repulses Matt's at
tempts to make love to her, he falls in 
love with her, telling her she is the first 
decent woman he has spoken to in months 
and years. The girl avoids him and tries 
to fight back her own love, feeling herself 
unworthy because of her past. 

Chris, sensing the situa
tion, be com e s insanely 
jealous of Matt, even try
ing to kill him in spite of 
Anna's protestations that 
she does not love him and 
never will marry him. The 
old father sees only that 
his beloved daughter is 
threatened by "dat 01' davil 
sea" in spite of his efforts, 
and he is detel'mined to 
save her f!'Om the fate of 
other women of his family 
who married sailors. 

When the coal b a I' g e 
I'eaches Boston, Matt goes 
ashol'e, returning with a 
I icense and a wedding ring. 
He tells Anna that they are 
going to be m a I' l' i e d at 
once. Chris overhears 
him and flies into a mad 
rage. The two men have a 
ten'ifie fight which is bro
ken short by Anna. 

She admits her love for 
Matt, telling him he is the 
only man she has eve l' 
loved. When he tries tri
umphantly to carry her off, 
she stops him short and in 
a burst of rage, tells them 
both just what happened 
to her on the farm and 
what kind of a life she led 
in the city. 

To Chris, the gil'l is a 
lovely Madonna. He ad
mits to her, reluctantly. 
that he is captain of a coal 

Blanche Sweet as "Anna Christie." B elow, Miss Sweet and George Marion 
who plays th e role of "Chris" 

The father goes off to 
drown his broken heart in 
drink. Matt, in a black 
fUI'y, threatens to kill her; 
then follows Chris. The 
girl, after waiting nearly 
twenty-four h 0 u l' s for 
them to return, packs her 
bag and starts off, deter
mined to go back to the old 
life. When she gets ashore, 
she realizes that she never 

barge, not a janitor as he had written her, 
and takes her out on a trip with him to 
Boston. From the first he is jealous of the 
tremendous effect which the sea has upon 
her. He sees how it calls to her and he 
keeps every sailor away from her. On 

marry a sailor. Men are all alike to her 
and she hates them all. 

During a fog, two boats are wrecked 
and a number of men are picked up by 
the barge, including Matt Burke, an Irish 
stoker, who has been hurt. Anna cares 

ca n go back to it all and 
tries to drown herself. Chris saves her 
and takes her back to the barge just as 
Matt returns, declaring that he doesn't 
care what she has been, he loves her and 
wants her. And so they are married with 
the sanction of Chris. 
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"Anna Christie" Being i.-'icreened 
MOST REMARKABLE STAGE SUCCESS OF PAST TWO YEARS 
IS ADAPTED BY THOMAS H. INCE FOR BIG FALL RELEASE 

fiiiEi~P~~HOMAS H. INCE h as turned 

I 
to the stage for his nex t big 
picture. "Anna Christie," 
E ug e n e O'Neill's g r ea t 
eh'ama and the m 0 s t re-
markable s tage success of 

the past two years, is now being transla ted 
to the sCI'een. After weeks of preparation, 
s tud y and planning. the drama has been 
put into production on a scale in accord
a nce with the sum paid for the screen 
rights. 

"A nna Chris tie" will bc a F irst National 
featul'e release for early fa ll. 

This adapta ti o n 
pro m i s e s to be the 
event o f th e screen 
season. The sen s a
tional s u ccess ac
corded the play in 
London, where it at
tmcted record aud i
ences, h as won col
umns of discussion in 
magazines and news
papers of this coun
try. The fact that the 
play also won the 1922 
Pulitzel' prize for the 
best American drama 
of the yea l' h as in
creased the public in 
teres t a nd keyed up 
rcal anticipa tion of the 
com ing screen release. 

The cas ting of the 
production o ff ered 
one of the bi gges t 
problems ever faced 
by a producer. Pauline 
Lord, who c rea ted the 
role for the stage, has 
won fam e as one of 
the fOl'emost actresses 
of the screen, so fine 
is her c h arac t e riz a
ti on of thc titl e role considered. It was se
lected by dramatic critics as the fin cs t s in
gle chal'acteriza tion of the ycar when the 
play was fil's t s taged. ·Whil e in London, 
Miss Lord received remarkable ovations 
both from the critics and h er audiences. 

After weeks of ca reful considera ti on 
a nd a fter testing some of the bcst
known actresses of the s ilver shee t 
who w el'e eager fOl' this great rolc, 
Mr. Ince finall y selected Blanch e Sweet 
as the one star who could ri se to the 
tremendous emotional h eights requil'ed 
of "A nna." 

A favorite since the old Biograph days, 
Miss Sweet recently staged a triumphant 
"come-back" a fter several years' absence 
from the screen, in "Quincy Adams . Saw-

yer" and h as jus t completcd the lead ing 
role of " In the Palace of the King." 

Critics who have wa tch ed the mak
ing of the fil's t scenes of the picture 
and the "rushes" declare that when 
the picture is r eleased, Blanche Swee t 
will h ave her name linked with that 
of Pau line Lord as o n e of the big 
actresses of the country. 

Gco rge Marion, who created the role of 
"Chris," the old "squareh ead" father of 
the girl , and who sh a red equal h onors 
with Pauline Lord during the big run of 
the play, was s igned up for the sa me ro le 

in this country, including "The Merry 
Widow," "Th e Prince of Pil sen," "Excuse 
Me," "Zhari," "The Co unt y Cha irman," 
"Pon1 Pom," "Madame X," "Every Woman," 
"Th e Co ll ege \Vid ow," "The Little 
Duchess," "A Fool There Was" and "Tan
gerinc." 

When he tired of fifteen yea rs' s tl'Ug
gle with producing problems, h e returned 
to the s tage. A seven-min ute scene which 
h e pl ayed in "Gold," one of O'Neill's first 
Broadway productions, was so beautifully 
done tha t the auth or declared he was the 
real s tar o f the piece and offercd him the 

role o f "Chri s" when "Anna Chris tie" 
was put on a t the Vanderbilt Thea tre 

in New York two 
years ago. He h as been 
playing the I'ole ever 
since un t i J Mr. Ince 
brought him back from 
London to w 0 I' k in 
the picture. 

Clorge M arion. John C riffit h Wrny 
(di recto r) , Blnnclu Swat and Will
iam RUHell discUH "Anna Chris tie" 

For th e role of 
"Ma tt Burke," the 
young Irish stoker 
who is Anna's lover, 
William Russell was 
selected. Russell has 
been such a favorite 
with the film fans that 
he h olds the remark
able r ecord of on ly 
h avi ng been idle thl'ee 
and a half days in the 
las t eight yeal'S. After 
comp l e tin g a long 
co ntr ac t w ith th e 
American. h e went to 
wOI'k th e following 
day as a Fox star and 
had only just fini sh ed 
a four-year contract 
when Mr. Ince signed 
him up. To this r e
markable tri o o f 

on the screen a fter protract e d nego tia
ti ons. Mr. Marion, who is one of the 
stage's bes t known character actol's, al
ways has bccn averse to screen wOI'k a nd 
h as I'c fused I'epea ted of re I's to appeal' on 
the s ilver sheet. Aftcr a special copy o f 
the scr' ipt of "A nna Chri sti e" h ad been 
sent him, h ow ever, and h e hea l'd in de
tail the produce r's pl ans for the drama. h e 
was eager to appear in the cast and hnmor
lalize on the scree n the role which has 
won him fame on the stage. 

Mr. Marion has been an actor, a pro
ducel' and a s tudent of the drama all his 
life and plays his role with the fin e touch 
of the al'tist. In addition to countl ess stage 
ch aracterizati ons, he has produced some 
of the bi gges t stage attracti ons evel' shown 

actors, who present one of the most un
usual combinations of a bilit y and box
office magnetism ever offered in a single 
production, Mr. Ince has added the name 
of John Griffith Wray as the director. 

Mr. Wray ha s been firmly en
trenched as one of the SCl'een wodd's 
bi g directors since hi s productions 
of Ince's "Lying Lips" and "Hail the 
\\'oman," while recentl y h e completed 
work on Mrs. Wall ace Rem's "Human 
\\'I'eckage," wh ich h as won excep
tional praise for its fin e dl'amatic con
ception and direction. 

Every fa cility of the Ince s tudios is be
i ng used for this production. which Mr. 
T nce confidentl y declares will be the big
ges t emoti onal drama ever screened. 
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Why Picture A udiences Laugh 
"THE HOTTENTOT" ON THE BILLBOARDS MEANS CAPACITY 
HOUSES AND CONTENTED AUDIENCES - SAY EXHIBITORS 

~~~~~g]HEN audiences greet it with 
roa rs of Jaughter-

When exhibitor s pro
claim it " the best audience 
picture eve r made"-

And the n ews p a p e r s 
spend columns discussing its meri ts-

It's a sure bet tha t "The Hottentot" is 
on the billboa rds a nd drawing its usua l 
capacity h ouses. 

There isn' t a picture of the pas t season 
-or ma ny seasons-whi ch ca n touch the 
reco rd of Thomas I-l. Ince's magn ificen t 
raci ng comedy, "The Hotten to t." It go t off' 
to a fl ying s tal· t las t September by break
ing all high level r eco rds of the h ouses 
where .it opened and it h as bee n drawi ng 
bi gge r and bigger crowds eve l' s ince. 

Picture audie nces will pay any price for 
a good laugh-and go fa r out of their way 
fOI' the opportunity. The record of "The 
Hottentot" proves tha t beyo nd a shadow 
of a doubt. The " fans" have chalked it 
up as the bigges t la ughing hit of the year. 
Eve ryone who has seen it has sent back 
seve ral dozen friends, relatives and ac
quaintances for "a good Jaugh"-and they 
in turn h ave can 'ied on the wO('d-o f-mouth 
adve rti s ing until Doug MacLea n a nd his 
thu nderbolt s teed are the bes t-known pai I' 
of comed ians on the boards today. 

The na ti onal campa ign of adverti s
in g and exploitation put over in con
necti on with the release and showing 
of "Th e Hottentot" is sa id to be one of 
Lhe most complete of its kind eve r 
h a ndl ed. But the free adve rtising 
which has been given the picture by 
the people who h ave seen it-and who 
h ave shrieked and cheered and cried 
in hys terical mirth a t its magnificent 
s Leeplechase-is wOI'th more than the ' 
Hockefel.ler millions to it. 

'When the Ince comedy-d rama was firs t 
released las t fall and scored an immedia te 
hit in the big first run citi es, a degree of 
its success was attributed to the popular
ity of the stage play from which it was 
adap ted. Wil.lie Collier and Victor Mapes 
wrote the o riginal from which the screen 
version was adapted and Collier s ta rred 
in the play fOl' a ('ecord-breaking yea r's 
run on Broadway, a fterwards t aking the 
comedy on tour. 

Now tha t the picture is playing "Main 
Street," h owever, it is eviden t th at Mr. 
Ince h as caught on the screen a far bigge r 
thing tha n Collier put over on the stage. 
Both in the comedy situa tions and in the 
mas terl y steepl echase, which neve r fail s 
to pull the audie nces out of their sea ts, 
the picture has far outstl'ipped the stage 
play in popular appeal. 

Letters and t e l eg rams which h ave 
poured into Mr. Ince fl'om eve ry section 

of the country congra tulating him on h av
ing produced " the best audience picture 
ever made" h ave reach ed giga nti c propor
ti ons. The following which the p icture 
won in the big cities isn' t a circumstance 
to the hit which it has made in towns and 
villages. Wherever it h as been shown it has 
become such a topic of conversa ti on tha t 
repea t bookings have become the usua l 
Lhing. Everyo ne who saw it once w ants 
to see it again, a nd eve ryo ne who didn 't 
see it the firs t time is insi s tent on having 
an opportunity to repair an ove rsight. 

"I co nsider 'The Hottentot' the greatest 
comedy feature ever reJeased to da te and 
tha t mea ns not onl y thi s year o r season
but since the first 'movie,' which is cov
ering some t e rrit ory," decla res H. M. 
Rouda of the Lane Court Thea tre, Chicago. 

Out in Montana, Will Steege of the Lib
erty Theatre at Great Fall s, echoes thi s 
opinion in these words : " I cons ider 'The 
Hottento t' one of the bes t a udi ence pic
tures I have ever played in all m y experi-

. ence in the show business. Living in a 
Lown of this size, a man knows his pa
trons and I am frank to admit that 25 per 
cent o f the p eople who saw 'The Hotten
tot' once saw it the seco nd time during the 
three days' running. It is too bad that a ll 
pictures h ave not the drawing power that 
this one has." 

"No bettF picture has ever b een made 
for box offi ce or long time remembrance," 
comes the word from the manager of the 
Rose Theatl'e in Burlington, N. C. "Th e 
people h ere a re s till t a lking abo ut 'The 
Hottento t. ' " 

J. L. Stallman of the Darby Theatre a t 
Darby, Penn., joins in the na ti onwid e 
chorus by pro-
cla iming: " Thi s 
is a winner tha t 
will please ever y 
ki.ncl of patron
age. Thrills, to
ge ther with gen
uin e comedy , 
make it one of 
the bes t box of
fice a ttractions I 
have sh own in a 
long time. Had 
capaeity attend-
ance." 

Just to prove 
that there is no 
secti ona l lin e in 
the a ppea l o f this 
hil a rious steeple
ch as ing comedy, 
Adolph Schutz of 
the Liberty The
atre a tSil vel' Ci ty, 

A scelle fro m Ih e spectac
ular steeplechase in "The 

If otten/o/" 

New Mexico, writes in: "Great picture I 
The work of Douglas MacLean is the bes t 
h e eve r has done. If you want some
thi ng to liven up youI' h ouse a fter playing 
all the cos tume plays that have been r e
leased recently, book this. The s teeple
ch ase will sweep your audience off its 
fee t." 

" Just Ihe kind of a s tory that pleas es wilh 
the mos t effective racing scenes we have 
ever played-and we have play ed them all ," 
is the opinion of E. H. Arnold of t h e Avon 
Th eatre, Watertown, N. Y. "It s atis fied 
everyon e and BROKE ALL RECORDS IN 
THIS HOUSE." 

"One of the best pictures we have ever 
s hown," comments th e manager of the Kay 
Pee Th eatre of Mt. Gilead, Ohio. "I'm safe 
in s ay ing it pleased 100 per cent of our 
patrons. If we could s how a8 good ones ns 
this a ll the lime we would be mighty 
pleased." 

"One of the bes t pictures of the year. 
Give u s more like it," urges Herman Light
stone of the Van Buren Theatre of Brook
l y n, N. Y . 

"There is nothing that cun be s aid that 
will desc ribe the wonderful points of the 
pict ure," is th e enthusiastic opinion of 
Frank Evans of the Illinois Th eatre, La
Grange, Ill. "Jt is 99 pcr ccnt perfect. I 
am going to re l)eat it. Any picture that 
bears Mr. Ince's s ig nature has got them nll 
bent." 

Simi lal' commen ts fl'onl eve ry section 
of the country prove beyo nd a shadow of 
a doubt tha t "The Hottentot" h as been 
written cl own at the h ead of the lis t of the 
comedy attractions of the si I vel' sheet. It 
is the l:1u ghing hit o f the sCl'een world. 
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Genius Does Not F ollow Beaten Path! 
REAL NOVELTY CREATED FOR SCREEN IN 
THOMAS H. INCE'S "SOUL OF THE BEAST" 

NYONE ca n f o llow the 
bea ten p ath, bu t it takes a 
genius to c r ea t e novelty. 
And ce rt a inl y one of the 
screen's r eal novelties has 
been cl'eated in "The Soul 

of the Beas t," a current Thomas H. Ince 
feature. 

With an elephant playing a fea tured 
J'ole and sharing honors with pretty Madge 
Bell amy, who is the leading lady of the 
producti on, the picture stands out from 
the usual run of releases as something en
tirely different. "Oscar" is the name of the 
scree n's new leading man-and " Oscar" 
puts over a ped ormance that h as put him 
in the front ra nks of the fa n h eroes. 

When a big elephant and a littl e girl run 
away from a ci rcus into the Canadian 
woods, things at'e obliged to h appen which 
ar e out of the usual. Thcy do. C. Gard
ner Sulliva n, who wrote the s tory, saw to 
that . John Gl'iffith Wray, who direc ted 
the production, aided and abetted the 
author in the clever w ay in which he 
brought the s tory of those "out of the 
usual" adventLll'es to the screen. And 
"Oscar" a nd Madge Bellamy act out the 
happenings with a delightful 
naive ty that is as ch a rming as 
it is enterta ining. 

There's something about a 
lumberin g eleph ant tha t exc ites 
the imagina tion and arouses 
tJ'emendous interes t and curi
osity. A lin e of e I e p h a n t s 
sway ing down a stt'eet will 
draw evet'yo ne but the h alt and 
the blind to their line of ma rch . 
"Oscar," ponderously and sol
emnl y perfo rming on the s ilver 
~h ee t, seems to have the sa me h ypnotizing 
effec t on sc reen audi ences . In the sh o rt 
time tha t the pi cture h as ben released h e 
has w on n fo ll owing that wo uld make an y 
of the human celebrities jealous. 
hum an celebrities jealous. 

" ""Ve've see n a lo t of animal actors, in 
cluding the 9,000,000 w onde r dogs of the 
sc reen, but w e ca nn ot r emember one tha t 
approached the work of 'Oscar,''' decla res 
Don All en, drama tic cl'iti c of the N. Y. 
Eve ning ""VorId. " In fact. w e w ould stack 
up 'OSCal"S' acting alongs ide the sct'een 
w ork of many human actors a nd feel 
quite ce rtain of winning out in OLll' con
ten ti on tha t this p ach yderm in 'Soul of 
the Beast' is one of the bes t actors o f the 
screen. The stOt'y is a novel one and the 
photography beautiful. 'Osca r,' in our es
tima tion, is worth going miles to see." 

Critics th r o u gh o u t the country have 
been equall y enthusiasti c in their com-

ments on the work of this newes t "Ince
made-s ta r" and of the pr o d u c t i o n. 
"Thomas H. Ince offers wha t is probably 
the outs tanding novelty of the year in this 
vivid drama of two circus runaways," 
says the Washington Herald . " It is one 
of the mos t appea ling pi ctures of the year ." 

The Brookl yn Standard Union holds 
the opinion tha t "Thomas H. Ince 
h as filmed one of the bes t novelties 
of the season in the Metro produc tion, 
'Soul of the Beast,''' while the Los 
Ange les Tim es says : 
"'Soul of the Beast ' is one of the mos t 

entertaining pi ctures seen recently on the 
silver sheet and if yo u miss it you will 
miss some thing reall y different and r e
freshing in photoplays." 

The Indianapoli s Star d ec I a r e s that 
"'Osca r's' work is reall y brilliant! ' adding. 
"It is strangely exciting to see 
th i s immense animal wo rk." 

" One of the screen's real 
n o v e lti es i s 'Soul of the 

Madge B ellamy lind "Oscar," the elephant 

Beas t,''' writes the dramatic cr'itic o f the 
Was hington Times. """Vere it not tha t Mi ss 
Bellamy is so entrancingly pretty, one 
mi ght say tha t 'Osca r,' a big e lepha nt, is the 
s ta r of the enterta inment. Wha t this mon
s ter p achyderm does is reall y ma rvelous." 

"On e of the best photoplays of the 
season is 'Soul of the Beas t,''' comes 
from the Buffalo Commercial. " It is a 
s tirrin g pl ay o f c ir c u s life with 
as tounding animal perfo rmances." 

"'Soul of the Beas t' is one of the rea l 
novelties of the year," says the Newark 
Ledge r, "You've been pray ing fo r someone 
to put out 'something difI'erent. ' Here it is. 
Think of it- an elephant as the 'perfect 
10ver' l SlII'e I Here's 'Osca r,' one of the 
bes t actors w e've seen in man y moo ns." 

Unusual exploitation angles, combined 
with the novelty appeal of the producti on 

and the ringing pra ise which it h as won 
wherever it h as been shown, h ave pushed 
" Soul of the Beast" into the front ranks 
of the big p ictures of the p ast season. Ex
hibitors h ave chalked it up as "another 
big Ince success" for which the crowds 
a lways turn out. And the " fans" have 
added " Osca r" to their lis t as the bigges t 
find of the past yeat' , The producer who 
is out to find a bigge r one has some hunt 
on his hands. 

Metro is releas ing "Soul of the Beast." 
The coml11en ts of exhibitor's on the pro

duction vic with those of the critics in 
enthusiasm. Loew 's State Theatre in Bos
tOil reported "fin e bus iness; a novel and 
interesting sh ow whi ch is reall y unusual." 

The co nsensus of opinion of the small 
town showlll en is vo iced b y William Mo r
ri son of the Sterl i ng Thea tre a t Greeley, 
Co lorado. "Play up 'Oscal" to the limit 
for the kids," h e advi ses. "He will please 
them without limit as w ell as 70 p er cent 
of YO lll' adults." 

Those Happy Days! 

T HE saloon h as come backl 
On the lot of the Thomas 

H. Ince s tudios, a compl ete b ar 
with kegs of foaming bee r and 
an a rray of "r ed-eye" bottl es 
bea ring once- famili a r la bels, is 
operatin g daily for the benefit 
o f throngs of truck drivers, 
long sho remen, w h arf r at s and 
" blllTIS." 

A marbl e-topped b a r, shiny 
brass fi xtures, glass mugs with 
foa ming contents s loppi ng over, 
ga ud y ch l'Omos 011 the w all, and 

sma ll ta bles where drinkers goss ip, gamble 
a nd qua rTel, reproduce p re-Volstead days 
to the minutest detail- until some thirs ty 
soul t l' ies to s neak a drink-and chokes on 
ginge r ale or near b eer . 

The bar is' being opera ted for the film 
ing of the op ening scenes of "A nn a Chri s
ti e," Eugene O'Neill's big s tage success 
w hi ch Mr. In ce has adapted for the screen 
a nd which First Nati onal will re lease this 
fall. It is a reproduction of one of the 
bes t known water front dives of New 
York before prohibition closed its doors. 

To da te the "extras" who suppl y the 
local color of the ba rroom G SCenes j n 
"Anna Chri s tie" h a ve consumed nine kegs 
of nea l' bee r and five cases of ginge r ale
and a re s till going s trong. John Gl'iffith 
Wray is directing the production with 
Bla nch e Swee t, George Marion a nd Will 
iam Russell pl aying the leading rol es. The 
film will be an ea rl y fall "special." 
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T wo M or-oe Ince Pictures Score ! 
• "SCARS OF JEALOUSY" AND "WHAT A WIFE L1~ARNED" 

HAVE MAGIC TOUCH OF H UMAN INTEREST APPEAL 

o two Ince pictures ever ar e 
alike ex c e p t in top- notch 
en tertainment values, so the 
exhibi tors h ave discovered. 
Origina l themes and novel 

~:!!!!!!~!I l oca l es which are comhined 
WJln big d ramatic quality of every 
Ince production keep the picture public 
wo ndering w h at the nex t Ince surprise 
w ill be- and keep them coming back for 
a new thrill. 

"Sca rs of Jealousy," an ead y spring r e
lease which is es tablishing new booking 
levels, is one of the pic
tures of the year which 
stand out as entirely "dif
fere nt." Th e hill s of Ala
bama, w h ere the "Cajans" 
lead the p ri m itive life of 
the b ac k-mo u n t a in eers, 
h ave b ee n co ntr as t e d 
with the smiling planta
tio ns of the low-lands. A 
fin e old Southel' n colonel, 
a d issolute son, a mountain 
boy and a pe tulant beauty 
are the principals of the 
story which begins with a 
ma rvellously pictu res que 
p rologue and ends with a 
mag nifi cent f o r es t b laze 
wh ich the critics say is the 
fi nes t thing of the kind 
eve r done on the screen. 

Similar com ments commending the rapid 
acti on of the picture, the fine ph otograph y 
and excellent acting h ave come from both 
cities and small towns indicating that Mr. 
I nce has put the magic touch of universal 
appeal on "Sca rs o f Jea lousy" in t he usua l 
Ince fashion. 

T HERE never was a m o ti o n p i c tur e 
audience that w ouldn't thrill to a 

theme of love and conflict so vital tha t it 
reaches home to eve ry hear t. 

fo llowi ng. Ma rri age, under the complex 
conditions of the twentieth century, has 
b ecome one of the outs tanding problems 
of the day-a nd one tha t h olds the keen
est interes t for eve ry audience. Mr. lnce 
h as develop ed some tense situations be
tween a mOdel'll , ambitious yo ung w ife, 
a nd a p rimitive man w ho w ants his 
woman by the h earthside. He h as done it 
with a dramatic pow er that is proven by 
the box-office r esponse. 

Against backgrounds as unusual as they 
a re spectacular, this s tor y of "Sheila" and 
"Jim Ru ssell" has been told. A ca ttle 
s tampede. a fall f!'Om the tenth s to ry of a 
steel structure and a break in a dam which 
unleash es to rrenti al w a ters a re a few of 
the big moments that a re used to build 
up the grea t emotional crisis. The solu 
ti on of the p roblem faced by husband and 
wife is both unusual and convincing. 

Exhibitors decla re that "What a Wife 
Learned" is a picture so "penetratingly 
human" that it not only draws b ig h ouses 
but sends audiences away tho roughl y sa t
isfi ed. 

"P layed to capacity h ouse," was the re
port from the Kinema Thea tre in Los An
ge les, an index of the success w ith w hich 
the p icture has met in the b ig cities. "A 

fi ne production, fin e enter 

U oyd Hu ghtJ and M ar
guerite de la M all e in 

" Scars of J ealouJY" 

ta in me nt and pleased im
me nsely," is the ech o from 
the Orph eum Theat re in 
Twin Fall s, Idah o, proving 
tha t the small towns for 
once agree with the ve r
dict of the citi es. 

With Fra nk K e e na n, 
Lloyd H u g h e s, Edward 
Burns and Ma rguerite de 
la Motte in the fea tured 
roles, L am b e rt Hillyer , 
w ho directed the picture, 

1/ scene from II WAat a 
h as built up a "vivid and Wije Learnt d" 

The cast h as wo n excep
tiona l pr aise from the crit
ics. M.iss de la Mo tte's 
work as "Sheila" is de
scribed as "exqui site" by 
the jury, while John Bow
ers, as the unmly husband, 
and Milton Sills as the 
pl ay wri ght who is the 
"other ma n," h ave come in 
for equally tall praise. 

dramatic s tory, told in ex-
cellent t erms of acting, direction and pho
tography," according to the Exh ibitors' 
Herald. " It is thrilling and suspense ful. 
h olding the interest unfalteringly." 

New spaper critics h ave been equally 
la vi sh w ith p raise, one New York paper 
declaring : "'Sca rs of Jealousy' is the mos t 
telling melodl'ama seen on Broadway in a 
considerable period. The produc tion is 
cap ably acted and direc ted." 

Repol'ts from exhibitors in every section 
of the coun try indica te that the enthu
siasm of the critics h as not b een mislead
ing. 

"We can not ask for better pi ctures," 
declares Cha rl es Blaine of the Mo rgan 
Theatre, Henrietta, Oklah oma. "Thomas 
H. Ince know s how to make them. Mar
guerite de la Motte, Lloyd Hugh es and 
F r ank Keenan are the all sta r cast. Boy, 
it's some picture I Put on your ove rall s 
a nd go after the business I" 

The tremendoll s response of audiences 
in every section of the counl!'y to Thomas 
I-I. Ince's ""Vhat a Wife Lea rned" is proo f 
tha t the " fans" always line up for a pic
ture tha t deals da ringly with one of the 
biggest of modern-day p roblems. 

With a cast of big drawing power, 
h eaded by Milton Sills, John Bowers and 
Marguerite de la Motte, this pi cture in a 
few months' time h as w on a tremendous 

An original b y Br adley 
Kin g a nd directed by John 
Griffi th Wray under per
sonal s up e I' vi s io n of 
T homas H. Ince, "What a 

Wife Learned" h as been w r itten down 
among exhibitol's and audiences alike as 
one of the mos t sa tisfactory pictures of 
the past season. Three stars, a vital, sym
pa th y-co mpelling story and drama ticall y 
spectacular scenes with a -smashing cli
max. ca rry an entertainment value that 
has w on over even the super-ci-itical and 
ch alked up another Thomas H. Ince suc
cess of the past season. 



A New Deal for Exhibitors 

Nat ional 
Ad vertising 
Campaign 

R eaching 
20,000,000 

R eaders 

B ased on 

Newspaper 
Adverti sing 

in all the 
Key Cities 

of the 
Country 

"Judgment of t,he Storm" 
AN ORIGINAL STORY 

By 

E thel Styles Middlet on 

WHAT THOS. H. INCE SAYS: 

"I have just fini shed reviewing 
yo ur picture, 'Judgment of the 
Storm,' and am so p leased w ith 
the production tha t I cannot re
sis t the tempta tion to tell you just 
how it has impressed me. 

"You have a powerfu l story as 
a foundati on and the prese nta
tion, acting and direc ti on are such 
th at it ca nnot help but have a 
whole-hea rted appea l, not on ly to 
the exhibitors of the country. but 
to the thea tre patrons as we ll. 

" It has ever ything tha t goes to 
make wholesome, appealing enter
tainment of 100 % box offi ce value. 
F rom the s ta ndpoint of the show 
man and the love r of rea l enter
ta inment, I am sure that this p ic
ture w ill SCO l'e heav ily." 

THOS. H. JNCE. 

The First 
of a Series of 
P almerp lays 
Expressing 
a New Idea 
in Pictures 

Book IT 

CAST 

Lloyd H ughes 

Myrtl e Stedma n 

Lucil le Ricksen 

Geo rge Hackathorne 

Claire McDowel l 

Philo McCullough 

Bruce Gordon 

F ranki e Dar ro w 

Fay MacKenzi e 

Casso n Ferguson 

DIRECTION 
Del Andrews 

Palmer Photoplay Corporation 
Executive Offices 
Palmer Building 

Hollywood 

Produce1's of 

Palmerplays 
HOLLYWOOD, CALIFORNIA 

Producing at 
The Thomas H. Ince Stud ios 

Culver City 
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Adapt Stage Play From Filn1! 
BRADLEY KING, AUTHOR OF "A MAN OF ACTION," COLLABORATES 
WITH PLAYWRIGHT ON SUCCESSFUL STAGE VERSION OF COMEDY 

OPU LAR motion pictu r es 
frequentl y have been dra
matized fo r the s tage, with 

~"';!!!iu:!ll grea t s u C c e s s . Likew ise, 
ma ny s tage productions · 
have bee n adapted to the 

screen, with equa l success. But w ith the 
approva l of Thomas H. Tn ce, the p leasure
lov ing publi c will be given an opportun 
ity to see the sa me production on both th e 
s tage and screen on success ive even ings. 

The subj ect o f thi s expe rim en t- al
though it ('eall y was noti n te nded as a 
test, bei ng, r a ther, n co i neidence- is "A 
Man of Action," the ro lli ckin g, pepful mys
tery comedy r ece ntl y 
completed and listed 
by Mr. Ince o n the fall 
releas ing sch ed ul e. 

Attracted by the fas t 
moving and origina l 
story o f "A Man o f 
Action," w h i c h was 
w (. itt e n by Bradley 
King, the author o f 
severa l r e c e n t In ce 
specials, E rn es l 
Wi Ik e s, pro min e n t 
playwright, exp ressed 
a des i re to tmnsfer it 
to the s tage. 

M(·. Ince, ins tead o f 
withho lding perm i s
s io n until the screen 
vel'sion was on exhibi
ti o n, gave the neces
sa ry approva l and ar
ra ngeme nts wereim
mediately 111 a d e fo r 
MI". Wilkes a nd Mi ss 
Kin g to co ll a borate in 
prepnring "A Man o f 
Action" fo r the spoken 
s tnge. 

Several weeks were 
spent in writing spn rk
ling conversa ti ons to 
fit the ma ny unusual silu nti ons o f the pho
top lay a nd it was put in rehearsa l by 
Thomas Wilkes a t the Majestic Theatre, 
Los Angeles, to follow the run of Ho l
brook Blinn in "The Bad Man." 

Inspired by the brilli nncy and the 
many surpri s ing turns o f Miss Kin g's 
s tory , the members o f the cas t entered 
into the sp irit o f the piece with enthu
s iasm ancl it was r eady for presenta
ti on in a rema rka bl y short time. 

The opening night at the Majestic was 
an occasio n of excep tiona l interest to fo l
lowers of both s tage and screen a nd prom
inent in the audience w ere s tudio execu
tives, eager to witness the inception of the 
" test." 

From th e end of the first act there was 
no doubt in the minds of the audi ence as 
to the suitability o f the scree n s tory for 
s tage production a nd a t th e co nclusio n of 
the initia l tryo ut performance public a nd 
critics joined in the op inio n tha t "A Ma n 
o f Ac ti on," on bo th scree n a nd s tage, is 
possessed o f sparklin g wit, gripping sus
pense, surpri se s itu nti o ns a nd ACTION in 
suc h bountiful proportions that a long life 
for it is assurecl. 

Na tura ll y, arguIll ents a rose as to 
w hethe r the s tage or sc reen is the bes t 
medium fOI' th e presentation o f a mys
tery comcdy like "A Man o f Ac tion." 
The ve l'dict was ge n e I' n il y r eached 

a ri s tocrats o n San Francisco's exclusive 
Nob ]Iill , to the shady h aunts of the crook 
and ga ngs te r' in the fa r-fa med Barbm'y 
Coast secti on of the same city. The se
quences p laced in these surroundin gs were 
"sho t" with the utmos t ca re to provide 
CO ITcctn ess o f detail and the result has 
we ll repa id the efforts o f the direc to r to 
achi e ve rea lity. 

The unrestricted possibilities for the 
perfection o f s tage mechanics o n the huge, 
glass-e ncl osed s tages of the Ince Jot also 
were renected in the screen presentation 
o f "A Man of Action," pa l·ti cularl y in the 
sce nes ce nterin g a round the man y sliding 

flrfldley Kin g, flulhor , and Margu erit e de la Mot le alld Douglas 
Ma t Leall , j patured ;11 " 1/ Man of I/ etion" 

panels, f 01 din g s tair
ways, trap-doors a nd 
other tri ck sets which 
inj ect both thrill s a nd 
laughs into the pI'O
duction. The rapidl y 
moving events of the 
s to ry, which frequent
ly depend upon these 
app li ances fOl' their 
"ki ck," reached theil' 
maxi mum developmen t 
in the pic tuI'e. 

tha t while the s tage version is o ne o f 
p len tiful laughs a nd thrill s, ca lcul a ted 
to keep th e average p laygoer on thc' 
edge o f hi s sca t from beginning to 
encl , the scree n release is favo red by a 
grea te r wea lth o f co lor and "atm os
phere." 
The ability of the Ill o ti on picture di 

rectol' to take hi s cameramen to the loca
ti ons in w hi ch the acti on o f the sto ry is 
based, an d th ere to register for the sc reen 
the actua l surrounclings in whi 'll the 
characters llnd th emse lves, undoubted ly 
has give n th e s ilver sh ee t p roducti o n the 
warmer appeal. 

Much of the interes t in the photoplay nt
La ches to the delightful contras t in scenes, 
ranging from the gilded palaces o f the 

Amusement seekers 
in a ll p a r t s o f the 
country may be privi
leged to vi e w both 
screen and stage PI'O
ductions of "A Man of 
Actio n" closely toge th
er, for the success of 
the Wilkes show at 
the Majestic has en
couraged a r I' a n g e
ments for a New York 
production o f the play 
very soon, with its at
tendant r 0 a d shows. 
Thus, a c co r din g to 
plans, the s tage ver
sion will be on tour 
at the same ti me "A 

Man o f Action" is being fea tured in picture 
houses across the nation. 

The screen play, wherever it h as bee n 
shown, has bee n rece i ved by equal en
thusiasm by criti cs and audiences. The 
public is always on the lookout for a 
cha nce to laugh and the word has go ne out 
that Thomas H. ]nce a nd Douglas Mac
Lean h ave sco red anothel' laughing hit in 
thi s fa s t moving mystery comedy. Mac
Lea n is llrrnl y entrenched in the h earts of 
the "fa ns" s ince his spectacular steep le
chase ride in Ince's "The Hottentol." 
Exhibitors have found it an easy matter to 
build o n this firm founda tion and Bradley 
King's original is lining them up at the 
box-office throughout the country. 
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Picture is Adapted from Novel 
BRADLEY KING COLLABORATES WITH TALBOT MUNDY 
ON NOTED NOVELIST'S FIRST BIG AMER ICA N STORY 

o fo ll owers o f Talbot Mundy 
stories-and they are num
bered in eve ry section of 
America, E ngland a nd Indi a 
- the screen adaptation o f 
"Her Reputation" f.'om the 

novel of the same name marks a rea l 
event. 

Written by Talbot Mundy with Bradley 
King, chi ef of the Ince stall' o f ed ito rs col
labo.'a tin g, "Her Reputation" already h as 
made a mark in the book lover's world. 
Talbot Mundy is o ne of the b es t known 
BI'itish novelists of th e day a nd the pub
li ca ti on of hi s firs t big American s to r~' 
by the Bo bbs-Merrill Compa ny h as a t
tracted widest interes t. 

Mundy es tabli sh ed himse lf as a popular 
author of "Bes t-se ll ers" tlll'ough hi s ta les 
o f adventUl'e in India and Afri ca, where 
he has spent many yea rs. " King o f the 
Kh yber Rifles," "The Ivo ry Trail," "Hu ng 
Ho," "The Eye of Zeitoon," "Hira Singh," 
"Winds o f the \Vo rId" and "To ld in the 
East" ado rn the book shelves of eve ry 
love l' o f fas t-moving, exci ting adventure 
a nd mystel'y ta les. Recently the Bobbs

Trans-Jordan - on a n :lnl-hill in the 
d rought, or in the mud of the tropical 
rain- I h ave felt a yea rning fo r w hite 
li ghts, a dress suit and a ta ll silk h at, tha t 
correspo nds, I suppose, in some degree to 
the longing a man fee ls fo r those open 
spaces and fal' cou ntri es which it h as been 
my destiny to wande r in a nd write a bout," 
says Mundy in his fo reword to the nove l 
of "Her Heputation." 

" A traveler, if h e is wise, comes 
home at interva ls to meet o ld friends 
a nd to rel1l ind himself tha t <1 ge ntl el', 
more conventi ona l wo rld ex ists, in 
whi ch events OCC UI ' a nd problems 
a ri se a nd in which delightful people 
li ve and move a nd have their being. 

" \Vr iting books is onl y ano ther phase 
of livi ng Iife-I'e I i v i n g it. perhaps, in 
which th a t appea l of the still' w hite sh irt 
transforms itself into a desire to write 
'c ivili zed' sto ries. So thi s s tory, whi ch is 
in a n en tirely d ill'e rent field from my 
usual hau nts in Afri ca a nd India, may be 
sa id to rep resent a h ome-coming, between 
long journ eys; a nd T h ope the public. 
whi ch has followed !Tic w ith such encour-

aging persistence to compa ra ti ve ly un
know n places, will concede that I s till 
know h ow to behave myse lf in a civilized 
settin g. 

"Bu t thi s s tory is no more mine tha n is 
the life o f the big ci ti es into which I 
plunge at lo ng, unce rta in i nterva ls. To 
Bradley Kin g, chief o f the Thomas H. Ince 
sta fT' o f ed ito rs, belongs the cred it for the 
p lot, w hi ch first saw the light in the form 
of a scena ri o. Her ge nius, art a nd imag
ina ti o n, and the proverbial lavishness of 
Thomas H. Jnce, combin ed to p roduce a 
moti o n p icture which was so good that 
the impulse to transforlll it into a written 
book was ilTesistible. The writing has 
been a delight to Ille, a nd I trust it may 
p rove as entertaining to the public. 

Men'ill Company has put on a 
big exploitation campaign of 
the Mundy nove ls which has 
so ld thousands of copies. 

"Brad ley King detected, t.'acked, ran 
down a nd ca ught the idea for the s tory-a 
mllch more difIicult thin g to do th an those 
who have never hunted such elus ive game 
will ever guess. She tra in ed it to per
forlll ; r 'wrote thi s book a nd MI'. Ince has 
made the picture. We hope the book will 
be accep ted by the reader, as it was wri t
ten, pure ly to enterta in ; a nd that fell ow 
newspaper Illen will r ecognize the friend ly 

1~~~~ii;;lljiliiiiiiiiiiiiiii and entirely sympatheti c illus-tratio n of th e way in which the 
mighty a nd far-reaching power 
o f the press occas iona lI y is NatUl'ally the announcement 

that Mund y h ad written his 
first tal e o f American life in 
co llaboration with the clever 
scenarist w hose film origina ls, 
" \Vhat a vVife Learned," "A 
Man of Action" and " H e r 
Reputation," h ave ga ined tre
mendous prestige for her, 
a roused widest interes t. The 
story was built and written fo r 
transla ti o n to the screen and 
both novel a nd picture h ave 
ga ined in power from thi s un 
usual treatment. 

The cred it for the plot 
o f the s tOl'y belongs en 
tirely to Bradley Kin g, as 
is stated in the fOI'eword 
of the novel by Mundy, 
Chapte.' by chapter, the 
novelist a nd the scenari st 
worked and t o il ed to
ge ther, the one bringing 
h er knowledge of drama
ti c co n s tru c tion to the 
other's familiarit y with 
th e architecture of novels, 
The result is a powerful 
novel that fu.' nishes enter 
ta inment as well as real 
food for thought. 

"It has happened, times out 
of number, that in mid-Africa, 
in India, in the deserts of R eproduction of the photoplay edition of tlte novel, "Her Reputation" 

ab used by individuals." 

A specia l motion p ic ture 
o f "Her Heputation" con
taining h a ndsome illustra
ti ons fr om production 
stills has been put out by 
the Bobbs-Merrill Com
pany a nd oll'er s a bi g ex
ploitati on a n g l e fOl' ex
hibitors of the picture. 

Gas a nd oil a re used so wide
ly 0 11 th e Pacific coas t for fu el 
tha t Thomas H. lnce h ad to 
have a n ex h a u stive search 
made be fo re a coa l barge was 
discovered for use in hi s pro
ducti on o f "Anna Chri s ti e," 
which is being film e d with 
George Marion, Blanche Sweet 
a nd \Villiam Bussell in the 
lead ing roles. 

The type of barge needed is 
a common sight along the At
la nti c slla boa rd , hut along the 
west coas t the species are al
most extinct. After weeks of 
e/T'ort a "pedect type" of coal 
barge was discove.'ed nca r San 
F rancisco whe.'e Director John 
Griffith W I' a y will take his 
company to film "exteriors." 
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Exploitation! 
UNU SUAL ANGLES OUTLINED FOR NOVEL CAMPAIGNS 
THAT INSURE UN FAILING BOX OFFICE RESPONSE 

o the exhibitor who wants 
good picture-plays and rec
ognizes the clements o f p ic
tures tha t make for success
ful publicity, Thomas H . 
Ince's "He r Reputation" 

should prove Limely a nd welcome. For il 
is doubtful if any Ince dra ma in the p as t 
yea r h as possessed more punch, more sus
pense and more o f tha t curios iLy arousing 
appeal tha n this fasci na ting narrative by 
Talbot Mundy a nd Bradley King, a nd , in 
additio n, its tille, o nce it is seen o r spoken, 
ca ll s t o mind dozens o f possible a ngles for 
exploita ti o n that builds business. Indeed, 
a sLrong attracti on from eve ry a ngle de
se rving of a n elabo l'a te campa ign in its 
behalf. 

The press sh eet for the exhibitor's se r v
ice conta ins a detailed campa ign whi ch is 
both unique a nd eco n om ica l. Hence 
onl y a brief r esume of some fea tures o f 
the explo ita ti o n is given here. 

"Her Reputation," published in book 
form by Bobbs-Merrill Co., Bos ton, writ
ten b y Talbot Mund y a nd Bradley Kin g, 
and illuslt'a ted with photographs from the 
Jnce drama, will be on the book s tands o f 
the country at the Lime the photoplay is 
released. Because scenario and book were 
wr'itten s imulta neously the story is new 
a nd bookdealers sh ould welcome a ch a nce 
for thi s red-h ot tie-up with mm sh o win gs. 

A number of co n tes ts ha ve been devised 
for use in connecti o n with the exhibiti o n 
of the mm play, amo ng them o ne, a "Rep
uLa ti o n-Memory Contes t," compri s ing il -

I r.nt ...-.t bt 
[AI n<Y\ MUNDY 

IIIlAOII \ HINC; 

1 Sheet 

Ih r t .. 4 I 

JOliN GRII II J Ii 
WRAY 

lus tra ti ons from twe lve adve rti sements, 
na tionall y famous bee au s e of the girl 
ch aracte rs used therein. A layo uL of the 
twelve female faces a nd fi gures adverti sed 
in all magazines a nd newspapers for a 
number o f yea rs should be eas il y arranged 
for with newspapers anywhere for it 
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tes ts the ability of the public to recognize 
famo us products by their illus tra tions. 
Such a contes t should no t be difficult to 
tic-up with loca l merchants selling the 
pl'Oducts illustra ted in the layout. 

Another con Lest which m ay be easy to 
develop would be one to lea rn which loca l 
woman h as the bes t know n repuLation in 
club, social or busi.ness circles. 

A loca l beauty a nd brains co ntest is 
ano Lher logical co ntest, a nd a nother which 
suggesLs itself is Lhat of a "Twelve Famous 
vVomen of History" co ntes t with loca l 
newspapers for the purpose of identify ing 
the women who have la unch ed the move
men L for women's sufl'rage, fou nded the 
Chri sti a n Science church, a l'e noted fo r 
Lh e ir beauLiful dancing, their bravery in 
battl e, e tc. 

In ex pl o i ling "IIer Reputati on," it is 
sugges ted tha t the campaign preceding the 
picture, within the thea tre, a t least, b e 
begun ear lier' tha n o n the usual attrac
ti o ns. " Her Reputation" sta nds fa r and 
above the usua l run o f photoplay a ttrac
ti ons a nd the ex tra emphasis given it in 
yo ur preliminary campa ign will be re
corded a t the box office when the attrac
ti on opens. 

An effecti ve way Lo ca ll a tten ti on Lo the 
comi ng play in the theat re is to dress the 
ushers in Spanish cos tume the week prior 
to the ope ning of the engageme nt a nd have 
a rm bands or badges callin g a tte ntion to 
the Ince play attach ed to the cos tumes. 
The cos tu mes will arouse curi os ity about 
the com ing picture. 
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From six 10 nine 
special editions will 
be iS,sued during the 
commg year. 

Subscription P1'ice: 
One Dollar. 

Stars 
Directors 
Producers 

Will Contribute 

These issues will in
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able on every angle oj 
"the pictU1'e game. " 

~o~.o _______ .~_------n~o~ 

I 

The Only Magazine Printed Which 
Gives Inside Information on the 

Making of Pictures 

Edi tor of TH E SILVE R S HEET 

T H OMAS H. I NCE TUDIO 

CULVER CITY, CALIFORNIA 

E nclosed find one dollar for a year 's subscripti on (minimum of six editi ons) 
to TH E SILVE R S HEET 

Name __ _ 

Address 



CU RR ENT R ELEASES 
OFFE R ED BY THOMAS H . I NCE 

FIRST NATIONAL PICTURES 

" Her R eputation" 
" The Hottentot" 
" Skin Deep" 
" Scars of Jealousy" 
" What a Wife Learned" 
" Bell Boy 13" 
" The Sunshine Trail" 

" Soul of the Beast" 
( A Metro S pecial) 

EVERY I NCE P I CTURE I S 
AN AUDIENCE P I CTURE 
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~ newspaper editor and the 
'J 1 motion picture producer hold 

somewhat similar positions-and 
of equal responsibility- in this twen
tieth century. 

The public relies on the newspaper to 
tell them and the pictures to show them. 
The press and the pictures today repre
sent the two greatest mediums of broad
casting knowledge and entertainment. 

~~ Her Reputation" is presented in the be
lief that the public will find both interest 
and keen enjoyment in an intimate 
glimpse of the workings of the all power
ful modern-day American press . 


