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T he Ideal Cast: 

I T is rare that the a p portunit y 
comes to eff ect the ideal combi
nation of cast nallLes and truthful 

characterization for a motion picture 
feature. It so happens in " The Mar
riage Cheat," and 1 am proud of the 
results of the combination. 

Leatrice Joy, Percy Marmont and 
Adolphe Menjou are indeed a rare 
combination. 

Their histrionic ability and their 
personalities carry them to greatness 
in "The Marriage Cheat." The story 
might well have been written around 
them, so natural and truthful are the 
resultant characterizations. 

In " The Marriage Cheat" I offer 
Leatrice Joy, P er cy Ma rmont and 
Adolphe M enjou as the ideal cast. 
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'Presents 

Mighty Drama in Exotic Setting 
is Coming First National Feature 

HE m os t (;o lo rful produ c. 
ti on o f th e sea so n has b een 

, I , fi lmed b y Th o ill as 11. T nce .,1 in " Th e M a rri age Chea t," a 
(l a min g em otional dr am a o [ 

the So uth Seas. A bn- aill s t th e shiftin n- li n-hts 
d 1 

D b 

an shac ows of an exo ti c is le o [ the 
di s ta nt so uth , wh e re [H ima l j)a s io ns 
rul e a nd th e white ma li 'S lhill ve neer 
o f c ivili za li o n lIl eets th e acid te t h e 
has lold a love s lor y as p owerful ~s il 
is a ppealin g . 

" Anita Christie" pro'ved 

Adolph e 

van , ad aptin g thi s stor y f o r the S(;l'er n. 
wrole in a powe r[ul ne w e ndin g for lhe 
unu s ua l s ilua ti o ns whi ch a re evo lved o n a 
" love is la nd " when a n ullhapp y yo ull g 
bride, lr y in g lo commit sui cide [ro m h er 
hu sb and 's yachl, is washed up o n di s lalll 

M enjoll , L eatrice Joy and P ercy 
Marm.ont off er masterly 

chara cteri:ations in 
"Th e Marria;::e Cheat." 

Th e SILVER SHEET 

a lld t e dlni c ia n s was 
se nt to th e di stalll is la nd , 
wh ere mag ll i fi cent na tura l 
backg ro und s a nd beautiful 

na li ve lyp es we re ava ilabl e. 
Eve ry fa(; ilily o f th e is la nd was a f. 
fo rded the In (;e lro u p e b y gove rn · 
lIl enla l a Ulh o riti es a nd so m e r e

ma rka bl e s(;e ll e , in c ludin g a 
barba ric nalive [eslival n eve r 
b e f o r e reco rd ed o n (;ellul oid , 

were shot. The locali o n wo rk 
o n th e di s tant is land m e rel y 
la id th e g roundwo rk for the 
dram a li c actio ll o f th e s to ry 
a nd al th e In (;e s tudi o a nd o n 
Ca lifo rni a beadles a nd at th e 
ed ge o f th e g rea t dese rl , "sels" 
were built a nd " loca ti ons" di s· 
(;o ve red to compl ele th e pro· 
duclion . 

lVi e li c ulo us (;are was necessary 
in matchin g up b ac kg ro unds and 

(;os tum es, a nd eve n mo re diffic ull y 
was e Jl (;o ullte red ill findill g n a ti ve 
lypes on Am e ri (;an s ho res lo bl end 

him a master in the 
presentation of stark 
realism. "The Mar
ri~ge Cheat" brings 
hun to the fore in a 
new reairn. With the 
delicate touch of true 
artistry h e has dealt 
'with situations that 
might e asily hav e 
proved dyltCllnite in 
less sensitive hands. 
As it is, this big story 
of "Helen Canfield" 
and " Paul Mayne" 
ClIul that third man 
who stands fJetween 
their happiness, has 
been screened with a 
dram atir in ten sit y In with th e "a lmosphe re" o f Tahili. 
that is almost fierceness . . . 
that records the ronwnce in let
ters of fire on the memory. 

Th e lwenli e th ceillur y s(;ho ol has 
slrippe~1 life o f its trappings and ex. 
posed Ils mos t. primili ve e moli o ns lo 
th o ug htful a ll a lys is. Fra llk l{. Adams 
bo rro wed fr om lhi s schoo l wh c lI he 
wro te " Again sl th e Rul es" hi s maO"I' 

• 'l""If.. 

zlne s to ~'y whi ch ofT'e red th e slo ry 
r o unda ll o n fo r th e ne w Ill ce 
prod Uel iOIl. C. Ga rdn e r S ulli . 

sho rf' s where a white·so ul ed yO Ull' r 
mi ss io nar y, earnesll y prea(;hin g 

lhe Mosa i(; law ins lead o f the r ul e 
o f love, has reached th e g rea lesl 
mo ral c ri s is o [ hi s life. 

Sea rchill g th e two hemi sphe res 
1'0 1' th e m o "t pi cluresqu e b ac k· 
g ro unds he (;o uld fin d as a seltill g 
fo r lhi s love 'lo r y, M r. In (;e chose 

th e Isl a nd o f T a hili as th e Ill os l 
a lluring o f th e So uth Pa(; ifi c 

g roup. Rega rdl ess o f th e 
a lmosl p ro hibili ve cost, 

a tro u pc o f aelo r;;, 
(;a ln e r a m e n 

Only a cast of first water could 
IWlulic I,he characterizations of this 
exacting drama. Mr. Ince brought 
togethe,. three principals, each of 
whom scored distinctive hits. 

Leatrice Joy, advanced to stardom 
th,.ough her work in " Manslaugh
ter" and " 1'he 1'en Co"unand
ments;" Percy Marmont, wlw leaped 
into fame with his characterization 
of " Mark Sabre" in " II Winter 
Comes," and Adolphe Menjou, who 
s('ored in " A Woman of Paris," 
form, the three sides of the emo
tional triangle of " The Marriage 
Cheat." " John Griffith Wray cli
rerted the drama, a worthy sequel 
to his triumphant interpretation 01 
" Anna Christie." 
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Th e SILVER SHEET 

Camouflage Artists Achieve Miracles 
in Mag' n i f ice n t B a c k g r 0 u n d s 

probab ly wi ll be a ru sh 
of rea l es ta te s ha rks to th e g reat 
Am e ri ca n dese rt af te r " The 
Marriage Chea t" r eaches lhe 
wor ld fo r Th omas H . Jnee has 
demonst rated co nclus ive l y in 
lhis pi cture lh at a dese rt ca n be 

made lo bloo m. And on th at th eo ry th e re is a 
lot of wasle ga rd en space that so me s ub-di vider 
cO llld sd l fo r a pleasant pro fit. 

To match up th e mag nifi cent trop ical back
g ro unds of th e scenes [or " The Marriage Chea t" 
IV h ich were fli med in Tah i ti p roved one of th e 
IlI o~t diffi cult tasks prese nted during th e sc rec n
ing of th e product ion. Beca use o f th e proh ib i
til'!' ex pense it was imposs ihl e lo se nd all th e 

ti on. H e re a 
crew o f work 
men du g shal -

I . .-atrir,. Joy il/ th(· 
palm fore st -, p(' riall ), 
pial/ted for "T h l' 
il/arriaE:" Cheat." 

p rin c ipa ls of the producli on to th e So uth 
Seas and close shots o f th e action wer e 
made on tudi o ets and on n earby loca ti ons. 

The search for th e prope r background 
for th e fi lm in g of th e beach sce nes went on 
for a monlh before a s pot was di scovered 
in South ern Ca l iforni a whi ch wa idea l 
except for the fa ct th at th e s ta lely pa lms of 
lhe lrop ics we re miss ing . A ea mouAage 
a rli st a nd a g roup of lechni e ia ns went lo 
work prompLl y to remedy thi s de fect. 

low pits a nd planted "crad les" in whi ch 
the pa lm tr.ullks were set in cement. When 
th e stark fo rest h ad taken firm route, a n
oth er c rew of ea mouOage a rti s ts ascended 
lall lad de rs and d ressed th e barren trccs 
wi lh fr esh cut palm leaves. 

At the In ce studi os the trunks of fiv e hun 
dred g iant pa lms were co nstru eled 
a nd t ransported 
in gr eat tru cks 
to Lh e 10CH-

The res ull was lilli e sho rt of miracul o ll ~ 
in effect. Where once sa nds and rocks h ad 
strelched in barren beau ty, g racef ul palili s 
now gave g rate ful shad e. F locks of sea 
birds Aew .in to in ves ti gate thi s amaz ing 
g rowth th at o ff ered p leasa nt res tin g a nd 

nes tin g places . 
With th e planti ng o[ th e pallll 

fo rest, th e work of th e 

c rew was 
onl y half 

next big job was 
co mp l eted. The 

th e bu il ding of a ship 's 
hulk aga in st one of th e 
g rea t rocks. New timbers 
we re aged wi th a process 
kn own to the trade a nd wh en 
th e hulk was fin all y co m
p leted, it bore th e rese m-

hl a nce of a water
batt e r e d, w e ather
bea ten th in g a t the 
mercy of th e element s 
Fo r many moons. 

When th e natives o f 
the So uth Sea is lands 
who had been ga th 
ered up from a It ends 
of th e Pac ifi c Coast to 
lend local color were 
t r ans port e d t o th e 
sce ne, th e eff ed was 
reali s ti c e nou g h t o 
have conv inced a ny
one that th ese scenes, 
too, had been fi Imed 
in Tahiti in stead of 
on th e coast of So uth 
e rn Ca li forn ia in th e 
midst of a man-made 
pa lm forest. 

Another loca ti on of 
lIn us ual inte rest was 
used in th e heart o f 

the g ia nt pal ms whi ch g row a t 
the edge of th e Ca l ifornia dese rt. 
He re a qua in t l ittle chape l 
wit h th a tched roof a nd s ides 
o f palm lea ves was e rCeLed 
fo r th e sce nes betw ee n 
H c l e n and P a ul , th e 
mi s. ionar y, who se 
love fo r a wo man 
brings him hi s fi rs t 
great unders tand 
ing of life. 

[5J 
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Mr. lnce confers with his 
chief electricia.n 

Producer, Hutnan D ynatno, Etnanating 
Energy That Keeps Studios Hutntning 

FTI~ I \ tell Inill ulcs un thl' 
Ince lot there's nel'(' r allY 
do ub t in th e vis ito r's llIin ~1 
as to who is llie hoss wo rk · 
ma n of th e plallt. Th e far 

lhest (;o rn e r of the hul!l -
llIing stu ' io is not too far to be in close 
lo uch wi th lhe nl an in lh e centra l o fTi ce. 

The IIlOSt leehni (;a l process of tl 1{" 
laboratories; lhe mosl abstrusc de· 
lail in lhe a rl depa rlme lll ; th e nlOs l 
de li ('ale ope ra li on In Lll!' ('llll ili g 
depa rlment or lhe Ill osl ciifTi (' ult 
pro bl cm in dircc t.i on on a sCl is 
wilhin th e qui ck comprehensio n o r 
hi s keen mind. 

The llI aj or probl ems of ( v('r y de
parlnlPnt a re seul ('d with rapid di s· 
palch once they rea(;h headquarle rs, 
Wilh the ab ilit y of a born gcnrra l 
and th c menla l ag ilily of the se lf
llI aci (' nwn , he disposes wilh equ a l 
case o f the pu rchase of a 11 ('11' s tor y; 
th c sc lect ion o f a di r('clo r a nd a nl ~l : 
th e budgcl amounl fo r a g ivcn depart . 
mcnt ; a vexa li o us laboralory prob lcl ll 
or a hOlh erso me "(; lIt" Jl ccdl,d 
to bui ld up a new pi dure. 

i)cpa rtlil e ll t heads ilia y a rg uc 
severa l day~ ove r a qu csti o ll o f 
po li cy but whcn it rcac hcs th e 
" big chi cf" a d('c is ion is fo rth
cO lllilig ill ~h o rl orci l' r . 

I~ve r y s lo ry whi('h has bl' I' 1i 

madc ~ in(' e th c Thoma~ II. Tll c(' 
stucli os opened their doo rs in 
1918 was in fin a l ana lys is thc 
~e l ec li o n o f Mr. Ince. 

Th p, sc ripls for lh e "shool
in g" havc go ne inlo lhe ha ncl s 
of Ill(' sco res of directo rs wh o 
havc wo rked unde r hi s com· 
ma nd onl y after lh oughl fu l 
ana I ysis showed lhem to earr y 
th e drama lic act ion alld up
building lh al the exhibilor 
ca ll s " I nce pU ll ch. " 

~TJldl'l' Il is wal('hfu l eye thaI II cvcr ra il ~ 
to fo ll ow cvcry dda il of lhc day's wu rk hv 
k('c pill g ('a reful tab o f th e day's "f ushes;' 

I n ,Icarch of II new 
story 

th e ",('o rcs of prod uc
t iOll s bea ri Ilg h is s ig
na ture have gO ll c o ut 
to ll l(' "fa n" lI'o rld , 
each one bea rillg lhe 
slamp o f a dcli llile 
" p idu re se ll se" which 

hi s 011' 11 s pec ia l g ifl. 
And when lh e 

fi lw l big lask o f 
aS~ ~'lIlb l i n g a n d 
l'l ltli li g lh l' film 
illlo a f ini s h e d 
drama (;o mes, he 
lake co mp l e t e 
(' h a r g e. l' her (' 

Th e SILYEH SHEET 

isn' t a cull (' r in th (' bus in es~ who 
WO II ' t ackn ow ledge th at " 1'. H." is 
ll lf' l!l as te r culler of th('n l a ll , w ilh 
a fa cilit y for II ('W tri cks, ncw lurns 
a lld met hods th at kee p hi s produ (;
t ions from bea rin g any stalllP of 
sa m en ess. 

Whe ll ever h(' walb dO Il'n on tl1{" 
IOl slo ppin g for a qui('k ques ti o ll 
here; a sha rp niti('i sill th ere; a 
SJlliic o f app rec ia ti on e l,ewhere, 

J nspectmg new studio a.pparaJ.us with 
R eeve Houck , Studio S uperintendmt 

hc lcaves an c lec: ri (; ling le ill thl' a ir. 
Ili s chi (' fs a nswe r a SUlllm OIi S to hi s 
offi(' e with a lani ty. Even whf' 1I he 
has fa ult 10 find he docs it with a CO II 
slru (;li v(' cnc rgy that lellds II CW zesl 
fo r th e nl'x l day's wo rk . 

Co ntal'l wit h thaI II cve r failill g 
dri villg for ce thcy 

privil ege 
He is 

o 
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]k ~RRIAGE (Ii EAT' 
/,,-...-...,,1' "'he StorJ1 

Of a Great Unselfish Love Which 

Transforms a Zealot Into a Man 

to will the rri ght
f' lI ed lI a ti ves 0 11 ti l(' d is
ta llt is If' of Hiti -Huti with 
hi s preachments o f he ll 
fire illste'ad of teaching 
the doctrine of lovf'. Paul 
JVlay ll e' ( Pncy [a nno llt ) 

a zf'a l o u ~ yo ull g Illi ss ioll a ry, through lli s 
f'age rll e'~s to Illakr e- on vf' rt s, lIlakes a vital 
In i ~ tak e . 

Afte' r thrcl' IOllcl y Yf'a r s Palll 
fo re-ed to the rea l iza ti on th at he' 
has acco m p I i::; hed prac ti c-a ll y noth -
i ng fo r he' d iscovr rs t hat ti l(' lIa
tiv f'S ar e' sccretl y prf' aching id o la
tr y. [II hi s IO ll dill ess alld de
spair, Hosie, a bea utiful yo un g 
ha lf casle g irl who is pass ioll atel y 
ill love with Paul , comes to him 
a lld tri es to win hi s lovc. 'I'll(' 
"cductive Illus ic- of a nlltc alld 
the dowil hr ating of a ra g ill g 
tropi ca l rain sto rm added to the 
pl e'adings of th e' girl almost wo rk 
hi s ulldo ing hut he fili a ll y se'n ds 
hn a way with a scve re sco ldillg 
just as nati vcs COlli e runnill g 
f rom the he'ac h with tir e word 
th at the hod y o f' a Jwa utiful yo ull g 
wlrite WOlll a ll has bee ll washr d as ho re. 

The wo mall , Il e le ll Callfi e' ld t Lea
tri ce .J oy), is bro ught to hi s hous,·. 
Pa ul moving into a ll adjoillillg hut. 
Whell she is rev ived she' te ll s him th at "he 
h a~ tri ed to cO llll11it sui cide fr om the d, 'ck 
o f he r hu sba lld 's pl easure yacht. 

1'he bridp oj a jew months s1/.p 
has jound the dissipateti life whirh 
her husband (Adolphe Menjou) all/I 
his equally tiissilJated f rientls lpad 
Itnbparable, and m.arriage a ('hNlI. 
She tells Paul she is soon to 1)(' a 
mother aml he arrangps jor her 
rom/ort until her child is IlOrn and 
a trading shilJ comes to take her 
IUlck to rivilization. 

Witho ut realizillg it, P a ul a nd Helen fa ll 
in love with one anoth r r and the ('o lllin g 
of the ba by compl eLes a psycholog ica l 
tr ans[orm at ion in the sLem yo un g mi ss ioll
ar y. W ith He len's ass ista ll ce he begins to 
will the nati ves through killdl y deeds a nd 

A 1O'i/1' Ilntls herseli 
chealrd ill marriage 
I AdolJihe M ellj ou 

and Leatrice Jvy. ) 

tf'ac h i ngs. Love has 
tra nsfo rmed him [1' 0 111 

a n, un approachabl e zea
lot into a hUlll a n, IIn 
df' rstandin g rnan . 

In th f' III e ant i m e 
Ca n~ eld , whil e crui s
ing amo ng the is la nd" 
hears th al .there is it ( 

sLra nge white wOlll a n l 
aL Hiti -Huti and be- ' 
ii eving it ma y be hi s 
wife, he goes the re. 
H e l e n is t e rrifi e d 
wh en she hea rs of hi s 
co rnin g and decl a re'S 
she neve'r will return 
to him a nd p ers uad(>s 
Pa ul Lo hide he r in a 

caw'. Pa ul , when he meets Bob, li e a bo ut 
He len and says she i ~ noL there bUL Ros ie 
pass ionately jea lous, betrays her hidin~ 

pl ace and leads Ca nfi e ld th f' re'. 

The husband with lLgly 
wor,zs arrusps Paul oj an in
trigue with his wife and the 
young missionary alm.ost kills 
him in a terrific hand to hand 

fight. /-Ip realizes be/ore it 
is too late that he is brpak
iug a cardinal ("otlulultul-

Ir/.pnt auri spares Boh' s 
lifp. And /-Ielen, for 
the sake 0/ hpr son., 
hpart-brokenly a g I' P P S 

to rpturn to Amprif'a 
'with hpr husband. 

" 'I'h (' Wa y f a r e r," C an 
fi e ld 's yacht, is ca ught in a 
hurri( ',III(' just as it leaves Lh (' 
is la nd. Pa ul , I) addlill o ' ouL 
. I ~ 1nto t 1e' sto rl11 with nati ves 
in a fra g il e lilli e out-rigge r, 

rf'S,'UCS Il e lpn, he r hah y and 
Bob, wh o. has Iwe:1 injured by 
a pi ece of fl oa ting wre'ckage a nd 
ge' ts the III to a big rock befo re 
th eir boa t is dashed to pi eces. 
As tlr cy wa it fo r the dawn , Lh e 
rock b(!g in ~ to suhmerge with 
tir e ri s illg tide. Paul swilns 
hack Lo shure and pe r uadps 
th e nati ves to go out a fte r He len 
a ll d Boh. Ex ha usLed as he is 

by Iri s terrible battl e with 
ti l!' wa Ve'S, he tri es to relu rn 
Lo the rock with tlr enl but 
th e nati ve'S hold him bac k. 
kn owing th a t he has reaclw ci 
tir e linlit or hum a n end ur
all('e. 

As th e boats co me in 
s ig ht of th e rock, Bob , wh o 
is Il ea rl y de:1 d [ro l11 ex
Ir a usti on, sac rifi ces his life 
in a ~Il a l atonement to 
L-1d en. S lr ~ and he r ba by 
a re La kr n Jack to P a ul 
May ne wh o awaits tlr e lll on 
tlr c slr o re. 
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Th e S 1 LV E R SHE E T 

Leatrice J Oj CAniVes 
wise b uildin g 

up a de finiti on of a dra mati c 
formu la th a t co uld n ot f ai l to 
ho ld a udi ence inte rest de

cl ar ed th a t th e re must be a trian g le- a 
he ro, a g reat prize a nd , between th e tw o, 
appar ent ly ins up era ble obstacles_ 

That de fin iti on is a s ucc inct s umm a ry of 
th e dr a ma ti c ~trugg l e pi ctured in " The 
Ma rri age Chea t" a nd a lso o f th e ca reer o f 
Lea tri ce J oy whose na me has just go ne 
upin th e white li g hts as o ne o f th e most 
rece ntl y "a rri ved" stars of th e pi cture 
world . Just a fe w yea rs ago Mi -s Joy, 
wea rin g a woe- bego ne co unte na nce that 
didn ' t go with her na me, a ll eged 
mo urnfull y th a t it just didn ' t seem 
possib le she eve r wo uld "get th e re." 
But ueeess s nea ked up behind he r 
o ll e day a nd thi s seaso n th e " fa ns" 
will have a cha nce to ap pla ud o ne o f 
th e i I' ha nd -picked favo rite in so me 
IIllus ua l cha racte riza ti o ns. 

It was h er fine work in De
Mille's "Man slaughter" which 
hrought the loy lady to the 
jront ranks oj the " comers." 
W Iw n she jollowed it with (1 

dwver characterization in 
" la'va H ead," sh e was chosen 
jor a big role in " The Ten 
Co"unand,nents." A nd it 
was there that Thomas H. 
Ince jound just the right 
type needed jor the leading 
jeminine role in " Th e 
Marriage Ch eat." 

Wh en h e added the na mes 
of P e r cy M arm o nt a nd 
Ado lphe Menj o u, he gave 
Director Jo hn Griffith Wray 
a cas t th at ena bl ed the bui ld
ing o f rema rkabl e ch arac
te ri za ti ons in the new dra ma . 

Socia l ci rc les o f e w 
Or leans lost a f avo rite belle 
when Lea tri ce Joy, he r head 
admitted ly turn ed b y s uc
cess in " fini shill g sch oo l" 
dra ma tics, a nnoull cedto her 
fami ly tha t he pro-

LeatyjceJoy~ D('ycy Marmont on4 Adolph~ M('njolL 

posed to find a caree r behind th e [oo t
I ig hts. I n spite o[ protest , she began 
wo rk in a stock co mpan y and th e n was 
chose n to pl ay so me bits with a local 
New Orl ea ns s tock co mp a ny. T he com 
pan y f o unde red but wh en Miss J oy's 
fa mil y dec ided to co me to Ca lifo rllia b y 
o ne o f fate's un expected m oves, he r fir st 
t r a i IIi n g 
s tood h er in 

LeaLrice Joy 
as Helen 
Call field 
reaches lI e'/u 

dramatic 
heights in 
" Th e Mar
riage Cheat" 

"ood stead when she jo ined 
'" H o ll ywood's film co lo ny. 
" Bits" were a ll that came he r 

way h o weve r ullti l s he s~c lll-ed a 
fairl y impo rta nt p a rt WIth J ohn 
Griflith Wra y's sto'k compan y. 
Just pri o r to W ray's entr y ill.to th ~ 
mo vi e world, M r. Ince hearing o f 
hi s r emarkab le wo rk in tra inill g 
ac tresses for pi cture wo rk, sent [o r 
him to direct lnce s pecial s. 

S ix mo nths o f wo rk under th e Wra y 
meth od a nd Wray di sc ipline bro ught a 
ne w sense of dra ma ti c v a lues to Mi s J oy 
and o n her r eturn to H o ll ywood she was 
prompt ly ma rked o ut f o r bi gger work 
a nd soon g iven leadin g r o les. lL was just 
one mo re s tep to th e s ta rd o m th a t is th e 
goa l o f eve ry K leig li g ht actress. 

" The Ma rri age Chea t" has g iven h e r 
the biggest o ppo rtunit y ye t thrown he r 
wa y. B y a co inc ide nce it is unde r the 
directi o n o f J ohn Griffith Wra y, wh o 
ta ug ht h er ma ny o[ th e tr icks o f the 
trade in s tock days, that she h as p e r
f cctcd this role. The W ray megapho ne 
has proved as e ff ective as th e Wray 
ma na ge ri al r oa r was behind th e [oot-

li ghts a nd Miss J oy is dec la red by 
co mp ete nt c riti cs to have reached 
un s usp ected hei l!: hts In th e ro le o f 
" H e len Ca nfi e ld. " 

C. Gardner S ullivan who 
wrote the continuity jor 
" Th e Marriage C h e at," 
building with the dexterity 
which has won jor him the 
title oj " Dean oj Screen 
Writers ," gave to the wo,nan 
who holds the center oj the 
stage some situations which 
d emand the utmost skill and 
d elicacy in portrayal. Thp 
love story oj the young mis
sionary and an unhapp y 
wije whose body has been 
washed ashore on a lonely 
tro pical island ajter sh e has 
tried to commit suicide jrom, 
the deck oj h er husbarul's 
pleasure yacht might well 
prove dynamite in unskillp(l 
hands. 

Mi ~s J oy has di s pla yed co ns ummate art 
in th e de linea ti on o [ thi s yo ung bride wh o 
(j nd~ ma rri age a ch eat and he r husba nd a 
wastrel and to wh o m approachin g mo the r
hood brings s uch revo lt th a t li fe seems un
bearab le. When at l as t he find s an idea l 
love on th e forgotten is la nd o f the P ae i fi e 
to whi ch h er body is wash ed, in tensel y 
dram a ti c s ituations develo p th at o fl er un
I imited scop e [ o r emoti ona l wo rk, whi c h 
lVli J oy h as reali zed to the full est extent. 
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paillt a nd make-up 
will acco mpli s h marvel s 
but th e greates t a rti st has 
not yet discovered how to 

tran sf orm th e face that bea rs the stamp 
o f " Oesh" into one of spiritual yea rn 
in g. Nor how La change th e co unten
ance of the west into r eali sti c oriental 
sembla nce. 

A story of the South Sea i les carries a 
ring of romance that insta ntl y att racts a t
tenti on hut th e castin g of a drama in thi s 
loca le a lTe rs novel problems as Thomas H . 
ln ce di scove red when hc was pi cki ng th e cast 
for "The Marriage Chea t. " Tn thi s instance the 
principal s of the producti on were easy to se lect Lentrice Joy 
but the "extras," who were to supply the pi c-
turesque co lor of tropica l la nds proved an e lus ive qu an tit y 
tha t r equired the utmost pati ence and in genuit y to trac k d own . 

Before the stor y of " T he Marriage Cheat" had been written 
into fin ished continuit y by 
C. Gardner S u ll i va n , MI'. 
Tn ce had in mind the three 
sc recn players whom he CO li· 

s id ered ideal fo r th e leading 
ro le. Lea tri ce Jo y, with a 
hig rol e in " Th e Ten Com
mandments" to her cred it ; 
with a r a re combination o ( 
emoti onal powe r and menta l 
poi se demanded fo r the cha r
acter of " Hclcn," was hi s 
first and onl y choice for th al 
part. And Miss J oy, p lay
ing the rol e of this girl, who 
is gay and brave, sweet and 
fin e in spite of t.h e sta mp of 
worldliness which bad co m
pany has put up on her fa ce 
unti I she o(tens under love 
a nd th e a soc ia ti on with an 

[9J 

un se l fi sh man , j uSlifi ed his choice 
even beyo nd h is hopes. 

P crcy Marmont, born with th e face 
o( hig h b rcedin g, which on l y gcnera
ti ons of " famil y" ca n lend , and a l
ready in the spotlight of publi c 
favor with hi s heroi c "Mark Sabre" 
o ( " If Winter Comes," proved 3n 

ideal cho ice for " P a ul Mayne," the 
yo un g missionary, who fi ghts a nd con

qu ers scarl et temptation on hi s 
lonel y isle. And Adolphe Men
JOL!, the finished roue of Chap 
lin 's " A Woman o ( Paris" o f
fe red just th e right note of con
tras t with hi s interpretation of 

Bob Ca nfi e ld, the clever , dev il 
ishl y cruel man of the world 
whose r evellin gs drive hi s you ng 
bride to a llempt suicide fr om the 
deck of hi s pleasure yacht. 
Two more " bits" of unus ua l inter 

est were dis posed of with the choice 
o f Laska Winter, once kn own as 
" Winter B lo som" for the part of 
Rosic, the ltalf-cas te g irl whose 

passion (or th e minister put temp
ta ti on incarnate in hi s pa th ; and 
of Madame ilath i Ide Comont for 
Rosie's port ly mother. The " Win
ter Blosso m" with the to uch of 
Latin b lood on her fa ce and th e 
long, carefull y tended n ai l of the 
Ori ent to lend picturesqu e fini sh to 

hcr exo ti c ap pearance wore th e " perea u" of th e So uth Seas a nd th e pas
siona te moods of hot blood with equal charm and abi lity. And th e 
port ly French womall , who recentl y proved her versa ti lit y by playing 
a man 's role in th e " Thi ef of Bagdad," added a keen -note of humor 
to th e dram a. lVlonth s were spellt in loca t ing enou gh So uth Sea 
Islande rs who suppl y the " atmosphere" o r the pi cturesqu e backg rou nd 
aga ill st whi ch the appealing roma nce is unfolded . 
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dian Nalio ll al R ailways {/Till TI/(I'I/ {/8 II. [li ce 

SK any book p ublisher or 
magazine edi tor to name a 
"s ure-seller" and the answer 
is immediately forthcom ing 

I - "a western tale"- a ring
ing yarn of red-blooded ad

venture with stirri ng action and r omance. 
Thomas H. Ince, when he first entered 

the fi eld of mot ion pictu re production, 
buil t for himself a nati on-wide screen fol
lowi ng b y heed ing that formu la and screen
ing a series of glorious adven ture " thrillers" 
woven about the hardy days when the west 

was being conquered. He knew th at the 
city child of toda y, sighing for the boon 
that the greatest metropolis can never give 
- open spaces, tingling ozo ne, prairie 
s tretches and the r omance of pioneering
turns eagerly to fiction of the out-door 
world for relaxation from the stale com
monplaces of crowded streets. 

T h e S I LVEH. S H EET 

Favorite Heroes Included in Coming 
Classic of America's Roman tic Days 

In the past year Emerson Hough and 
Courtney R yley Cooper, wielding vigorous 
pens, have given a spectac ular spurt to the 
national interest in stories of western days 
and turned the attention of the picture 
makers back to a fLeld of never-failing 
success. 

Mr. Ince's decision to film Coop
er' s " The Last Frontier" with all the 
spectacular panoply of the bloody 
Indian fights; colorful pionee r 
settlem ents and huge construction 
scenes that accompanied the build
ing of the first transcontinental 
railroad of A m e rica, assures a 
mighty screen monument to the pio
neer lnen and wonten who endured 
countless hardships to build an 
empire. 

Aside from the tremendous enter tai nment 
which a production on the vast scale which 
is being used for this one assures, the pro
ducer has been insistent that this picture 
also shall be a great histo rical document. 
Even as the materi al from which the author 
built his novel was most of it first-hand 
in formation gleaned from uch famous 
pioneers 'Is Buffalo Bill , and Wild Bill 
Hickok, so Mr. Ince is checki ng on evcry 
incident to appear on the sc reen with the 

and inval uable docu ments have been offered 
for research work and sugges tions of val ue 
as to details of incidents. 

The keen national interest with which 
evcr y step of the p roduction is being fol
lowed is proof posi tive- if any were 
needed- th at Mr. Ince has struck a deeply 
rcsponsive chord with his undertaking to 
put on the silversheet the stor y of the bitter 
figh t waged b y the western pioneers to 
conquer the red men on the ir last frontier 
- the great b uffalo lands where the Indians 
for genera tions had found sustenance for 
thei r tribes. 

Copious notes and suggestions from 
Courtney Ryley Cooper, who for years was 
closely associated with " Buffa lo Bill" both 
as a personal fri end and a " press agent," 
have enabled Mr. Ince to get costumes for 
his production which are authentic in every 
detail and also to secure a sheaf of photo
graphs of the great scout and his friends 
which will insure eq ually authentic screen 
l ikenesses to the historical personages of 
the earl y sixties. 

With the picture barely under 
way, it already is evident that the 
cost of the finished production will 
mount up to sensational figures 
which will be more than justified 
by the stupendous results already 
in sight. 

The picture will be unique, 
assistance of old-timers who lived through for it carries as man y thrills 
America's most romantic days. for young America of today 

Letters fr om al I sections of the country as for the pioneer of yester-
have been pouring in to the producer from day. It is an ageless epic of 
pioncer and historical associations bring- the red-blooded days of em-
ing voluntary offers of assistance ever since pire building. 

announcement was made that an epic of the .... IIIII=IG~::i2i!t:l~m:mlifil~ 
earl y sixti es was being fi lmed. Records .. 
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Glorious Tale of Empire Building Offers 
Stirring Appeal in Every Big Sequence 

A portion vj the Thomas fl . [II CC eVlI/flOIIY lhat jifllll'li th e /)//Oa/o stflmpede· jor "The L(lst Fr~Tltier" 

m~~ICHTIER than the roll of 
drums with their passion
arousing appeal is a story 
of romance and adven ture 
interwoven with the hi stor
ical incidents of the up-

IIlg a grea t nation. 
"The Birth of a Nation" a score of years 

ago brought a new era to the scrcen. With 
its dramatic unfolding of his tori call y cor
rect in cidents that stamped the strugg le of 
the North and the South during the Civil 
War, combined with an appealing story of 
two lovers, it lifted the " movies" [rom the 
rea lm of cheap entertainment to the plane 
of art. 

"The Last Frontier ," Thomas H. Ince's 
grea t " western" now in production at the 
I nce studios, promi ses to mark another 
mil estone in the history of picture produc
tion . The glori
ous adven tu res of 
hardy pion ee r-

ing; the appareptl y insuperabl e obstacles 
which the men and women who setll ed the 
west had to face and conquer that Ameri ca 
might become the greatest nation of the 
globe, have been woven into a tale that car
ries a chee r and a thrill in every sequence. 

In the hands of Mr. Ince, who is known 
to the industry as the "master maker of 
'westcrns'," such a script offers opportunity 
for tremendous achievement and the pro
duceris making the most of his good for
tune by building slowly and surely a pic
ture that, recording hi story, is destined to 
make hi story. 

The laying of the first trans
continental railroad which riveted 
the eastern and western coasts of 
the Ameri can continent is the 
central theme arrainst which the 
app ea lin g love 

1'(,11 ,ho1lsalld 
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/saassic 
through which their love is tried and that 
prove them worthy in the end dwarf any 
modern love story, no matter what its set
ting, into puny mediocrity. 

In the filming of the vast con
struction scenes that accompany the 
laying of the railroad prior to the 
last great struggle with the Indians 
when the "iron horse" stretches into 
the heart of the sacred "buffalo 
lands," Mr. Ince pays tribute to the 
railroad workmen who in reality are 
empire-builders. 

The hero of the story, Tom Kirby, is not 
a railroad magnate, a sitle r in soft chairs, 
but a man who for a ll his qualifications as 
a ll intrepid scout, is not above dragging a 
chain , pegging out stakes, swinging a pick, 
a shove l or a mallet to drive rivets that 
hold the rail s of the road that means 
progress and civilization . 

buffalo 'hllllda (t cro.ls 
siL ve rshcet ill a. specta cnlar ., talllpcdc 

stor y of a daring scout- typical of the 
pioneer men who were lured west by the 
promise of adventure- and of a girl of 

the cast- equall y typi cal of the 
shelte red life of the cities- has 

been told. The tests 

Thousands of 
dollars a re being 
spent b y the pro
du cer in getting 
s p ec ta c ular 
cenes whi ch will drive home the hardships 

which labor "ga ngs" have endured to build 
a nation. Combined with th e sequences al
ready achieved of the g reat bufTa lo huntin g 
scenes, and th e mi ght y stam pede in which 
ten thousand head of bison th under across 
the sc reen, mill i n g, rOaJ·i ng, snorting, 
s tamping as they shake the ground and 
crush to splinte ry dust an entire western 
se ttlement, they assure a producti on of 
"super-thrills." 

"The Las t Fronti er" promises to out
strip any previous screen efTort. 
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cJ/r[ of 1Jircclion 

Producer Declares 
Stage Experience 

is Invaluable Aid to Director 

UE motion picture world is 
resp ons ibl e fo r sO lli e o( th e 
mo s t remarkabl e " fr ea k" 
successes on record. Many 
a yo un g actress who prob
ab ly wouldn ' t be earnin g 

more th a n tw enty.five o r thirty doll ar s a 
week if she were throw n O il he r ow n r e
so urces in th e bu s ine:;s world is co untin g 
her yea r's salary with three o r even four 
cipher a ttached because, under th e m ega· 
phone of a cleve r di rector, she h as been 
ab le to go through the p a nto lllime that r eg
iste rs on th e c ree n as "enlOtional actin g ." 

The ranks o( th e directors furni sh eve n 
more food for interestin g th o ught than 
those of th e ac tors and actresses. Th ey are 
cull ed fr om th e nations or th e ea rth. 
French , A ust rian , Ge rm a n, hish, Eng l ish, 
Ita li an ... not forgelling U ncle Sa III 'S 

stu rd y ons who stand well in th e (o re
g round ... each o( th em has an inde rlll 
able g ift which has chalked up th e ir na mes 
amo ng th e fam o us fi g ures of a famo us :in 
dustry. 

It is th e g ift o f " directi on." 

There is the case of an ex-prop
erty man who is now drawing a four 
figure salary for his clever work in 
pulling various cast,s through their 
paces and em,otions. 

The newspaper world is we ll r eprese nted 
in the industr y with s uccesses h oldin g down 
script desks a nd ca pab ly wi elding th e 
megaphon e. Practi ca ll y eve ry industr y h as 
contributed it s quota- proving that in th e 
pi ctu re world , set rules a re of little value 
to th e workman. Or igin a lit y of thou ght 
a nd ability to lhinkin piclures of v igorous 
acti on or vivid emotion th a t build to wards 
a de finite dramali c cl imax a re th e prime 
requi s ites- a nd these are th e g irt o f nati ve 
genius ralher lh a n th e r es ult o ( schooling . 

Training, o ( co urse, deve lops a ny talenl 
a nd the stage world h as co nlributed a large 
proporti on of s ll ccessful directors to th e 

By THOMASH. I ~CE 

Thomas H.lnce illustrates a 
dramatic moment 

indu str y. The ca reful slud y o f the me
cha ni cs o ( dra ma buildin g and ealerin g to 
th e publi c tas le ga ined b y a slage directo r 
or th e inva lu able exp eri ence o f the aclor 
who, wilh onl y a barri e r of f OO llights, 
" fee ls" oul hi s audiell ce a. h e prog resses 
from scene to scene unli l th e fin a l deno ue
ment arri ves, a re powerful a lli es fo r the 
Illan who musl bui ld a produclion wilho ut 
th e cr ili c ism o f th e publi c until hi s work 
is co mpl eled. 

P erso na ll y I co unl the years which 
spent on the slage before I became fi rst a 

d ireclo r and th en 
a produ ce r as lhe 

g reatcst s i ng le f ac lor co n
lribut.ing towa rds whatever 

meas ure o f success 1 may have 
achi eved. No o ne excepl th e pub

Ii o rator kn ows t.he g low that comes to 
lhe aclo r wh o is " pulling hi s house" 
wi th him. Th a t tas le o r c rowd psych ol
ogy whi ch tau ght me to recogni ze t o a 
hair·breadth wha l shades of emotional 

ac tin g most a ppealed to the p eople in th e 
orches tra seats and th ose up top in the 
peanul ga ll e ry; lhal warned me just when 
to strike fo r a " big la ugh" in a skit or when 
to lone down a "gag" whi ch wa dragging, 
establi shed a sla nda rd for judging stor y 
va lues which has stood me in good stead . 
Il esta bli shed, lOo, a standard for jud ging 
th e panlomime value of actors a nd 
ac lresses so th a t when I took up th e mega
ph one I h ad de finite id eals towa rds whi ch 
lo work. 

Many directors instead of pro
jecting cha,.acterizations upon the 
scre('lt P,.o ject thei,. own egos. In 
Iny olJinion they do not come wit,hin 
the list of successful workmen. 

Th e id ea l director is one who, h av ing 
pictured a scene in hi s mind , having tested 
it by putting himself into the various rol es 
and ge lting reacli on nalura l to th ose cha r
actc rs, still allows hi s casl enough scope 
fo r eno ugh fr eedom a nd ori gin a lity of 
wo rk to bring o ut any addili ona l louches 
lhat wi ll add sp onlaneit y to the interpre
tati on and dramati c upbuilding. 

Picture directi on deservedl y is li s ted 
with th e a rts of today for th e success ful 
dire 'lo r must prove hi s in genuily, origi
na lil y and dramati c comprehens ion at 
cver y c ra llk of th e l'anlf'ra. 

Primarily he mus l kn ow li fe, but he must 
know, too, how lo proj ect life, not in 
na rra ti ve form but by se lected dramati c 
Ill ome nt. everyone o( which build , towards 
a definit e cri s is o r c limax which wi ll bring 
a bursl of emotio ll a l r esp onse fr o m every 
a udi e ll ce . 

H e must kn ow peopl e . .. peo ple fr om 
eve ry walk or life, fr om the hi ghest lo th e 
lowest. H e mu st JI CIve studi ed lhe ir reac
ti ons ill a ll th e grea l dra mati c s ilu atio ns 
th a t ari se from the co mplex eillo ti ons of 
th e hum a n animal. 

H e is the pe rso nifi ca ti on of every cha r
aet.er ill hi s dra ma as he dire:;ts eae!; sce ne, 
carrying th e stor y deve lopment so c losely 
in hi s consc io usne s th a l he is a dozcn per-
50 11 ' at once .. . but a direclor above a ll 
e lse, coaxin g, ca j oling, spurring hi ~ actors 
on to th e he ights of a rti st ry . 
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BARBA RIC, ' . 
e l e m ental 
bea uty ') f the 

cast or a hi f!; h bred woman , 
the fl ower of civilizatio n's 
fairest cu lture? The ideals '----. ..... ~;;;;;.l:;~ 
of the spirit or the pl eas
u res of the fl esh ? 

A powerful portrayal of the 
conAid of so ul fou ght out by 
a yo ung mi ss ionary preaching 
the law of God on a forgo llen 
is land, "a white fl eck in an 
immensity of g reen with the 
world too far awav to be true," 
has been painted in " The 
Marriage Cheat." 

East and west today meet 
and ming le and borrow from 
one another in customs and 
costumes- but at heart the 
child of the ea t is a savage, 
a lotus-eater- and the son of 
the we s t, lin ge rin g beside 
strange waters, living at the 
edge of the jung le where the 
fi e rcel y luxuriant life is sym
bo lic of th e da rk, savage pas
sions that brood benea th a 
p lac id exterior , a ll too often IS 

qu ered instead of conquering. 

One of the most v iv id interpreta
tions of this ancient antagonism of 
ideals and the havoc it so freque ntly 
wo,.ks in Inen's souls has I)een con
tributed by Mr. Ince in some re
ma,.kably compelling sequences in 
his new drama. The setting of 
every crucial scene was wrought Ol.l.t 
to lend additional power to the 
force of the drama enacted. 

The story opens in a typi ca l cafe of the 
Sou th Sea where natives, beach co mbers 
and th e dregs of humanity, sailing tramp 
steamers in dis tant waters, meet and car
ouse in dru nken revelr y. The abandoned 
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Appeal of Tensely Absorbing Drama 

hu lk of a ll o ld ship , washed up 
on the rocks, has been c rude ly 
fitted out with a rough bar and 
tab les and chai rs. Dusky bea u
ti es in '(;a ntiest garments of 
g rass and fl owers dun ce the 
sens ual steps of the so uth , in
fl aming the drunken sai lor who 
lo ll a t the table until one, tr y

'e lf upon Ros ie, 

kn ocked to the Door by the 
missionary who comes just 
in time to save the girl. 

To get these scenes, two bi g 
ship 's hu lks were bui lt by 
Ince technic ians, one on th e 
edge of th e ocean and one on 
the lot at the Jnce studios. 
I ntertwined r eeds fill ed out 
th e sides of th e baltered hulks 
and were covered over with 
pa 1m leaves. And then weeks 
had to be pent in a 
"eareh for th~ hollow 

the l ovely 
l ittle half 
caste daugh
te r o f th e 
woman who 
owns th e 
p I ace, 1 s 

ca labashes; the rough wooden di she from 
which " poi" is se rved ; the squat pieces of 
crude pottery which are the ea r-mark of 
the So uth seas . 

Into this selling w ith Rosie's fat 
m.ama presilling at the bar; with 
native m.usicians twanging love 
cadences from. their whining instru
ment,s while native pearl divers 
quar,.el over thei,. day's "catch" 
and a shark-fighter recounts tales 
of his prowess, the CO Ining of a 
white m.issionary brings a curious 
lull, a silencing of tongues. 

A lone! y, pathetic fi gure 
is " Pau 1," seeking to en
force the law o[ Mo es with 
preachments of fear instead 
of winning the native!'; with 
the doctrine of love ... 
a fi gure set apart through 
the beli efs tha t he preaches 
and seeks Lo exemplify with 
hi s own l ife. 

"The Marriage Cheat" 
te ll s a len e ly human story, 
deeply movin g, ha untingly 
sweet that every " fan" is 
sure to chalk up as "dif
f e rent" from any screen 

offering of the season. 

Trochillf' th e 
L(I/L' vI L ou(', 
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Boot-legger and Hi-Jacker Featured in 
Ince Drama "Shot" Behind Closed Doors 

STORY of liq
uor in which the 
l a wl ess boot
legger and the 
hi-j ae k e l' , the 
snarling jackal 

who preys unmolested on the 
outl aw rum r unner, has been 
built into one of the most efIcc
tivc dramas of recent months 
by Th oma' H . Ince under the 
title of "Those Who Dance." 
The production, taken from 
Geo rge Kibbe Turner 's s tor y 
of the same namc, is sched
uled for earl y release by 
First ational. 

Rose, com ing into Ne w York City 
from a small town, seemingly a li gns 
hersel f with the life of the underworld 
of the great metropolis in a fIght to 

save hcr brother fr om the 
crooks with whom he has 

fall en in. The climax 

Prohibition in all its 
phases is being so widel y dis
cussed at th e present time 
that it sharcs the bulk of 
newspaper space with the 
Teapot Domc scandal and 
national politics . The boo t
legger, pro and con , never 
f ail s to break into daily print 
and with him the even more 
daring hi-j acker who raids 
the stocks of the bootlcgger 
and laughs a t hi s squeals, 
kn owing him for the outlaw 
he is. The hi-jacker is a 
strictly post-Volstead development 
who has introduced amazingly dra
matic situations in real life that have 

Bessie Love and Blanche 
S weet , "underworld 
qu eens" in 
"Th ose TV ho Dance" 

been uti lized to their full value in the new 
Ince picture. 

With a tightly knit plot, laid in 
New York's underworld for the 
most part but including spectacular 
shots of a rum-runner's fight with a 
crew of hi-jackers; of the filthy 
holes where liquor is manufactured 
from wood-alcohol and bottled as 
fine imported brews, the timely 
theme has offered foundation for 
one of the most original and dra
matic productions of recent Inonths. 

The old-fas hioned "crook" s tory is defI
nitely shelved with this producti on, which 
is a telling illustrati on of the original trea t
ment tha t can be given an acti on stor y. 

The cast of the picture is as bi g as its 
theme. Blanche Sweet, fresh from her 
triumphant characteriza ti on of " Ann a 
Christie," has found opportunity in the 
role of " Rose Carney" for equall y subtl e 
work. The part demands a du a l character
ization that is powerfull y portra ycd. 

crooks of the 
und e rw o r l d 
hflv~ gathered 
for their an
nu a l celebra
tion is one of 
th e bi gges t 
" thrillers" on 
r eco rd , wi th 
Mi ss Sw ee t 
h o ldin g th e 
s potli ght in 
some mag nifi
ce ntl y dr a
mati c sccnes. 

Bessie Love, as Veda, the patheti c 
little wife of the bootleg king, p lays 
her first " J1 apper" role in thi s produ c
tion and puts it ove r with a smash th at 
promi ses to make other " fl appers" lookr , 
like hal f- cent pi eces . A lways con-I 
vincing in her work, the part is the 
bigges t she has yet essayed. The da r
ing frocks, the close boyish bob and 
the saucy air she wears throughout the 
pictu re will kec p audiences constantly 
on thc al ert fo r wh at is going to 
happen next. 

--
Warner Baxter , also 

playing a dual char
acterization in thc pa rt of 
Bob Kane, the p rohibiti on 
o ffi cer wh o impersonates a crook to get 
evidence' Mathew Betz, a discovery of M r. 
Ince's, who put over a " bit" so cleverly in 
"Anna Chr isti e" that he was given the r ole 

of the master bootlcgger in the 
new Ince drama; Robert Agnew 
as " Matt Carney"; J ohn Sain-

polis as " Chief Monohan" and 
Lydia Knott as " Mrs. Carney" 
complete the all-star aggre
gati on. 

The production is 
being directecl by 1-,am
bert Hillyer, who is 
known in the picture 
world as the m,an who 
"makes things move" in 
every picture he mega
phones . 

He has struck an effective 

Th e s pectawlar ball which 
carries the big smash 

0/ the drama 

tempo in "Those Who Dancc" that 
onl y slows down long enough for 
telling contrasts and bui lds to a 
tremcndous crescendo in the spec
tacu lar dance hall scene. 

Due to the spectacular nature of the 
stor y, the production has been filmed 
behind closed doors so that every 
" fan" is on the look-out for the com
ing of thi s unusual drama. 

A Dralna of These Jazzy Times 
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~lls StoKY f(J£ iquoY 
, - ,~ Timely Drama-Not P r opaganda- Deals 

E sto r y o f 
li q u or wi th 
the boo~egger and 
the enemy of the 

bootl egger, the hi-j aekel' , fi ghting 
a war to the death is the theme of 
Th om as H_ In ee's n e w d rama 
"Th ose Who Dance." 

Wh en Bob Kane's (Warn er Bax
ter) young s ister, Ruth (Lucill e 
Ricksen), is ki lled in an acc ident 
that rcsu Its when her escort to a 
" jazz" party is blinded by the 
wood alcohol he ha been drinking 
under the g ui se of a " fmc imported 
brand ," Bob swears a fi ght to the 
death against th e Bootl egger and 
is sworn into the prohibition for ce. 

Since he i unknown to the 
liqu or peddl ers, Chief Monohan 
(John Sainpolis) immedi
ately details him to shadow 
"Slip" Blainey, an en
for ce ment officer 
whom the chief 
suspects of pla y
in g h and in 
glove with the 
liquor ring. 
Kan e soo n 
establi shes to 
hi s own satis
faction that 
"S lip " i s 
working with 
Joe Anargas 
( Mathew 
Betz) , one of 

Bootlegger and Daring Hi-Jackers 

the "master bootleggers" who daily smuggles 
gallons of liquor into New York City under the 
guise of conducting a 
tru ckin g and garage 
business. 

Matt Carney (Rob
ert Ag new), a well
meaning but wea k 
youth , has fallen 
in wi th J oe and is 
driving a truck for 
him. Matt 's 

Blanch c Sweet in 
a remarkable 

dual 
characteri:ation 

mother (Lydia Knott ), 
reading b e tw ee n the 

evasive li nes of her boy's 
letle r, senses that somethin g 

is wrong and sends her daugh-
ter, Rose (Bl anche Sweet), to 
the city to visit the boy. Rose 
finds Matt livin g with Joe and 
hi s wife, Veda (Bessie Love), of 

BCSSLe Lo've 
PlltS over her 
first "flapper" 
role 

whom she is i rnrnedi atel y sus
picious. From 1att she worms the truth. 

The boy d ec la rin g that "everybody 
breaks the liquor la ws" a nd boasting tha t 
"some of the best people are on our books," 

ref uses to I isten to h is sister's pleas 
to break with th e gang; and Rose, 
realizing she must fi ght fire with 
fire, pretends to fall in with the gay 

.~fathell' 13ctz 
as ",roe" th e 
Bootleg K ing 

life of the underworld. 
Joe, planning to smuggle in a big 

ca r go of liqu o r 
stolen from a rum 

ship by hi-jackers, has 
Blainey phone in a fal se 

tip to Chief Monohan to 
h ave officers wat ch th e 
south fork of a certain road. 
The Chief, suspecting a 
"plant" puts Kane and hi s 
men on the north fork of 

the road prepared for action. Joe and 
Matt, wh o is driving the truck, fall into 
the trap and Joe, in escaping, shoo ts and 
kill s one of the officers. "S lip" manages 

to p lan t J oe's gun on Matt and the 
boy is convi cted and sentenced to 
dea th. The two double-crossers, to 
prevent Malt from "squealing," tell 
him tha t they a re pulling through an 
e leventh hour pardon ror him while 
in reality they intend to let him hang. 

Rose learns from a chance remark 
drop ped by Veda th at Mall h as been 
" framed." Veda, angered by Joe's 
constant brutalities, blurts out the 
whole story and Rose hurries to 
Monohan with it. 

The Ch ief recognizes its plausibility and, 
assigning Kane to work with her, cooks up 
a scheme by whi ch the office r can get the 
truth at fLrst hand from Joe. Kanc puts on 
a make-up as "Scar" Henry, a crook from 
Chicago, and Rose takes him into Joe's 
apartment as her new "sweetheart." 

By mea ns of a di ctaph one, Kane over
hea rs enough conversa tion between Joe and 
Veda to convince him that ose has told 
the truth. Joe, however, traps him with 
Rose at a ball , the annual celeb ration of all 
the crooks of the world. Rose, by a clever 
ruse saves him , "Slip" shooting Joe whom 
he thinks has gollen rid of Kane and "Slip" 
is nabbed, Matt is freed and Ro e and Kane 
decide they will work on together under the 
firm nam e of Kane and Kan e. 

Blanche Sweet, Bessie Love and Warner Baxter 
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Th e S I LVER SHEET 

N answ!'r to a demand which h as 
co me to Th oma Flo lnce with grow· 
j ng i ns istence from every section of 
th e " ran" world, "The Marriage 
Cheat" i g iven to the public. 

"Give us a nother stor y of real life 
a sto ry th at wi II touch the heights o f dra· 

matic express ion like 'Anna Chri sti e' . .. that will present an 
intimate, fea rless study of life like 'Rain,''' is the s ubstance 
letters and te legrams which have poured in from the four co rn ers 
of the g lobe. "Establi sh a new schoo l of screen offe rings with a 
drama that will combine p opular appeal and dramati c arti tr y." 

No t a few of the interested cr iti cs, hailing "Ann a Christie" as 
the forerunn er of the most remarkab le development in the creen 
world since " The Birth of a at ion" lifted the silver sheet from 
the " ten, twenty, thirty" class to the dignity of art, suggested that 
" Rain " was the legitimate successor to "Ann a Christie." 

Mr. Ince, studying that drama wh ich has had such a 
rem,arkal)le run for the past three season s on B roadway, 
reluctantly ruled against it, as unjittell for such screen 
presentation as he had in mincl. It was h is careful follow
ing of the play that had won such praise for h is picturiza
tion of Anna's story and " Rain," in his opinion, offered 
no opportullity for a similar success withOltl a m,aterial 
altering of the play. 

Frank R. Ada ms, one of the most popul ar shor t story wr iter in 
the country, and C. Gardner Sullivan , dean of scena ri st , so lved hi s 
dil emma for him. Adams' story "Against the Rules" under S ulli· 
va n's fin e touch became all ideal sc reen drama, a talc o f flamin g 
passion and abso rbing s ituations with three remarkabl e ch a racters 
brought into compellingl y interestin g conflict. 

When th e bri lli ant " leads" of th e cast- Leatri ce J oy, P ercy Mar· 
mont and Adolphe Menjou- had been assembled and work s ta rted 

[Hi ] 

E x traordinary Risks Taken by Troupe 
t o Get One Hun dred P er Cent R e alism 

under Director John GrifTith Wray, the fir t " rush es" of the pro· 
duction were ev idence 0 (" the wisdom of thi s story choice for they 
car ri ed tangibl e proof that here were " th e makings" of a picture 
as co lorful as it was dramatic- as different as it was powerful. 

To the unthinking, the character of an earnest mis
sionary might seem lacking in h eroic qualities that make 
for hero-wo,.ship which is the secret of " fan" appeal. 

The "Pa ul Ma yne" of "The Marriage Cheat," howeve r, stands 
forth vividl y against the mag nificent trop ical backgrounds 
of the So uth Sea island which is the loca le of th e sto ry a 
one o[ the most effective of modern sc reen idol s. As Percy 

Marmont has interpreted him , with very human emoti ons, two hard· 
hitting fi sts a lld an asceti c face combined with a willingness to sacri· 
fl ce himse lf for the sake of the right, he wins instant ympathy even 
wh en he fall s in love with ano ther man 's wife and a lmost commits 
mu rder for her ake. 

The " Helen" portrayed by Lea tri ce Jo y has been handled with 1 
equ al skill , and when the devili shly cruel " Bob" drawn by Menjou is ' 
added for black contras t to these two white so uls, the story of their I 
love and the flll a l smashing climax which co mes in a g rea t storm at ' 
sea become a vital human document of moving ap pea l. 

The choice of the island of Tahiti as a " locati on" [or thi produc· 
tion proved a stroke of ge ni us. The expense of sending the Ince 
troup e, which worked on the island [or a month , on the long voyage 
was amply repaid with the magnifi cent "atmosphere" aff orded in the 
scenes shot ill th e South. To the love sto ry of " P a ul" and " Helen" 
it has added the fire and beauty of Aaming sun sets; the radiance of a 
[ullmoon 0 11 wa l"ln , scented nights; the barba ri c charm of the native 
beauti es and their scan t costum es. 

The produdion stand s out as the most co lo rrul yet filmed. 
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Stirring R omance of Distant Tropics 
M ost Colorful Production of Season 

AKE-BELTEVE" scenes arc "o ut" with th e film " fan" 
of tod ay. Tholllas 11. Ince, filmin g a drama of fl aming 
passion in " The Marriage Cheat," handling tense 
situati ons in which two men and a woman are brought 
fa ce to fa ce with the primal desires that smoulder 

~:::=!~ benea th th e thin veneer o f c ivilizati on, all too r ead y 
white- heat once th e cloak of co nvention has been 

throw n away, in s isted on a reali sm th a t demanded actual physical 
danger as we ll as emotional s uIT e rin g from th e m embers of th e troupe. 

A rl st fi ght, one of th e most exc iting h a nd-to-h a nd s tru gg les that 
ha been put on th e s ilver sheet ca rries one of the big " punches" of 
th e sto ry. "Bob Canfield" whose di ssipati on ha ve driven hi s bridc 
of a yea r to attempt ui cide, filldin g hi s wife on th e lonely is land of 
Hiti-Huti wh ere a yo ung mi ss ionar y h as given her she lte r, breaks 
into vio lent abuse and s landering innu l" nd oes whel1 h l" rinds hi s wife 

hidin g there. In the fi ght that follows, " Paul" almost kill s th e hus
band until ther e fla shes in scarlet lette rs upon hi s co nsciousness th e 
law which he has been trying for three years to teach to the native 
of th e island: " Thou Shalt Not KILL." 

Marmont's interpretation of " Paul" is one of the finest 
he has given the screen, but nowhere does he rise to greater 
achievement than in this scene, when. he proves that he has 
been gifl.ed with two hartl-hitting fists as well as the face 
anfl soul of a saint. By way of adding an additional thrill 
to the sequence, Directol' John Griffith W ray staged it on a 
sixty-foot cliff overhanging the sea and both Marmora aml 
Adolphe MenjolJ, who plays the role of "Bob" 'were game 
enough to agree that there should be no doubles used. 

A rain storm saved the Wray tro up e th e troubl e o f c rea tin g one 
but a lso soaked th e gro und to a degree of slipperin ess th a t ad ded to 
th e ri sk th e two actors were takin g. The scene was hot at night w ith 

g reat fla shes o f li ght frolll a " lightning" machine illuminating the 
fa ces of th e antagon ists . 

In the midst of the pouring rain, with the eery lights 
playing upon lhem, Marmont and Menjou fought with a 
desperation that registered with hair-raising effect. Both 
men knew that a mis-step in the dark or a sudden slip 
meant death for them both but both were game enough to 
go through with it for the sake of realiSln. 

The res t of th e tro up e came in for a n unexpected thrill th e follow
ing da y whi le a scene was being sh ot fr om "Co ffin Ledge," a g reat 
r ock she lf just be'low th e shee r cliff where Marmont and Menjou 

had f oug ht. Director J ohn Griffith Wray had chosen the 
ledge as a n idea l spot for shooting so me spectacular angles 
o f scenes on th e cliff above and a lso of the ea. The f ac t 
th a t th e director and hi s p layers had to be lowe red over a 
twenty- foo t drop by ropes didn't dete r anyone fo r a moment. 

A hundr e d Kanaka s and i s l and n a-
tives, all expert swimmers and divers were 
working out in the water in th e lat e after-
noon in frail out-rigger canoes when ahuge 

wave swept 
the director 
a nd camera 
In e n f ro m 
the ledge, nea r! y 
drownin g them. 

Th e ri s k s 
tak e n b y th e 
troup e throu gh
out th e filmin g 
of th e prod ue ti o n 
pr oved mor e than 
worthwhil e ill th l" re
sult s obtained a nd "The 
Marriage Cheat" goes 
o ut to th e " f a n" with 
the producer's ass ur
ance that it is one hun
d red pC I' cent real isti c. 

;f It'Omall pleads 
jor her love 
( Lralrice Joy 
(lnd Percy 
Marm on!) 

[17J 
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Star-Producer Again Joins Forces 
With Ince Who "Discovered" Him 

p icture " fan" to 
name the screen star who 

, best typifies th e wholesome 
Amer ican youth of today 
and the answer comes with· 
out an instan t's hesitati on

Char les Ray. To millions of " fans" Ray 
has end ea red himse lf through hi s sc reen 
cha racteriza ti ons of a familiar yo uthful 
type wh o i ' as much a classic on the sil.ver· 
sheet as the Booth Tarkington boys arc in 
literature .... So that the ann ouncement 
recrn tl y made that Ray and Thomas H. 
Jn ce, producer, who " di scovered" him to the 
screen world , have aga in joined forces is of 
outstand ing importance to the indu stry. 

As a result of contracts just closed, the 
ga tes of the Ch arles Ray studios in Los 
Angeles have been permanentl y closed and 
Ray has return ed to his old home, the 
Thomas H. Inee studios in Culver Ci ty, to 
work under the g uid ance o f hi s di scoverer 
and earl y mentor. 

E leven yea rs ago Charles Ray left the 
tage to join the stock compan y at Incevill e 

as "one of the mob." He was advanced 
from " bits" to roles until in "The Cowa rd" 
he wa given a part tha t literally "mad e" 
him over night. There fol· 
lowed a long line of successes 
such as "The Clod Hopper," 
"The Pinch Hitter ," " His 
Own Home Town," "The 
Fami ly Ske l e t on," " Th e 
Hired Ma n," "String Beans," 
"The Vill age Sleuth" and 
"An Old Fashioned Boy," 
which won for him one of 
the biggest followin gs ever 
accorded a cinema star. 

After eight spectacu
lar years uncier the Ince 
banner, Ray decided to 
venture Ol.tt "on his 
own." As a star-pro
ducer his rise was as 

Mr. Illce and 
photogra phed 
in I.he old 

1neteoric as his success as a 
star, and alnong his own SltC

cessful productions are num
bered some of the artistic triulllphs 
in screen history, including " The 
Courtship of Miles Standish," " The 
Girl I Loved" ancl "The Tailor 
Made Man." 

The fact that Ray, tiring of the cares of 
production and distribution, has decided to 

Ince and Ra y declare that hi s pictures of the future wi ll 
conform with the oft expressed preferences of American 
and other Engli h speaking audiences. In other words, 

Ray will return to the screen char· 

Charles Ray, who 
has a{{ain join ed 
for ces wit h 
Thomas H. In ce . 

acter of the happy, wh olesome 
American yo uth , whose psychology 
he has been better able to portray 
than a ll yother sta r of the day. 

In discussing the new alli
ance which has brought Ray 
back to his old studio home, 
Mr. Ince declares: " It is a 
great satisfaction to see 
Charles Ray back at my 
studios for I feel, as I be
lie ve most everyone in 
America feels , that he is the 
most beloved and natural 
American you th of th e 
screen. 

"Since he has been making his 
own fea ture productions he has 
given the screen some of the most 
ar ti stic producti ons we have known. 
His versatility in achi eving these 
great f eaLures carries additional 
proof of the genius which has per· 
mitted him to portray hi s appeal
ingl y human characterizations of 
typical American yo uth." 

No detai ls have been annou nced 
as to releasing arrangements for 
the Ray features, but it is said that 
the di stributing a rrangemen ts wi ll 
permit the showing of the new 
popular type of pictu res which 
will be developed, in the great 
majority of the American, Cana· 
dian, Australi an and English 
th ea ter . Work on the fir t big 
feature will be star ted immediately. 

Dramatic critics, commenting on 
Ray's retu rn to the Ince banner, 
declare that big results fr om this 

dently awaited. Of ail the screen ~ ~ 
renewed allia nce m ay be confl' 

- .. ~ .......... -~' stars of today Ray is the American 

return to th e Ince fold , devoting hi s entire 
Lime Lo hi s screen work, is a tribute to the 
producer whose early picturcs starring Ray 
are still remembered and disc ll ssed as a 
Lype of photoplay en tertainment outstand· 
ing for its human appeal and endearing 
novelty. While the details of the features 
which will go into producti on immediatel y 
have not yet been decided upon, both Mr. 

yo uth who best shows how to por· 
tray youth in all its charm and appeal. 

Ilis characterizations have won 
him an international following ancI 
the " fans" are watching eagerly for 
the first Ince-Ray prociuction which 
will be announced shortly. 
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N a raging hurri cane 
a luxurious pleas
Ufe yacht is baltered 
to pieces. As the 
b oa t g oe s down , 
leaving wr ec ka ge 

strewn over the foamin g waters, a 
lone life boat drifts helplessly with 
a woman and a baby. From the di s
tan t shore a frail littl e out-rigger, 
paddled desperately by a white man 
and a native, puts out, breasting the 
great breaker by a mirac le until , 
fighting through blinding spray, it 
reaches the side of the life boat 
and the white man climbs into the 
boat, turning its nose towards the 
shore and safety. 

A stirring climax to a tense drama 
is this scene in which "Pa ul Mayne" 

rescues the woman he loves and her 
baby in "The Marriage Cheal. " 

The difficulties encountered by 
the W ray company which filmed this 
climax were equally stirring for the 
filming of this sequence alone cost 
over $25,000 in money and re
quired a display of courage from 
the actors that far outstripped the 
heroism of "Paul." 

After tryi ng three times to get the eITeet 
he wanted in sheltered waters where hi s 
people would not have to take such big 
ri sks, director Wrayfinal.ly went out in 
the midst of a heavy gale raging down the 
Pacific and " hot" the scenes in mid-ocean. 

His fi rst humane attempt to get th e 
sequence was made in a huge tank especial! y 
constructed on the " lot" of the Thomas H. 

Thrilling Scenes for Climax of Drama 
Filmed in Raging Gale on Heavy Seas 

which [' 1(, 

director was 
det e rmin e d 

Tn ee studios. The r esult in 
spite of the fi ne work of the 
actors and the ca mouflage 
arti sts who had prepared th e 

set was too th ea trical 
to be sa ti sfacto ry. A 
second attempt was 
made in the harhor of 
San Pedro where the 
aid of sever a l naval 
boats was enl isted to 
create the huge swell s 
in whi ch daring Kana
kas were to work. 
Again the result fe ll 
short of the thrill 

DireclOr fohn Griffith 
Wray '(Jful his camera 

to get and when a thi rd altempt in these 
same water al so proved va lueless, caution 
was th rown as ide and the dec ision was 
made to wait for a rea l storm and shoo t the 
footage needed in full ocean. 

Two Kanakas were found who were will
ing to take th e ri sk and when an ob liging 
gale blew in from the Pacific- noted on 
weather charts as the most severe of th e 
year- the Jnee troupe went out after the 
r eal thing. One of the Kanakas immedi 
ately resigned his job in spi te of big money 
indu cements when he saw the bit of beach 

whi ch the director had chosen for the 
building of the stout pi er from which the 
cameramen worked. A young life guard 
from one of the dozen life boats whi ch had 
been mustered out to render what assistance 
they could , oITered to take hi s place and was 
hastily outfitted with the proper " make-up" 
and set out with the Kanaka in the little 
out-rigger. 

l'he scenes filmed that night are 
said to carry the biggest thrill of the 
kind ever caught on celluloid. A 
dozen times the little out-rigger was 
swamped lJefore it reached the life
boat which had been launched 
farther out at sea. 

On ce the Kanaka was wa hed 
overboard and badly brui ed against 
rocks. Two life-boats were dashed 

to pi eces in th e rescue but he 

fin a lly was brought in ex
hausted but none the worse 

for hi s experi ence except for seve ral 
bad bru ises . 

The sequence was so startling in its 
reali sm that the other shots of the s inking 
of the yacht had to be made in a gale in 
mid-ocean. From the deck of a yacht in 
seas so heavy that the cameramen and their 
machines had to be lashed in place, addi
tional scenes were made which Mr. J nce 
has built into on e of the most startling 
" thrill s" on reco rd. The chances taken by 
the Ince troupe are typical of the risks 
which arc every day a ffairs to the "reg
ulars" of the pi cture game. ' "The fan be 
pl eased," is the moLto of the industry with 
no risk too big if it will bring a udi ence 
response. 
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ehris[ie" Triumphs/ 
Remarkable Success Scored b y Producer's . 
Version of O 'Neill Dramatic Masterpiece 

~~~~II EN a bi g dail y prints a tilrre column con· 
cl udi ng with rin g ing prai se; when editors th rough
out the co untry throw open th eir co lumns to di scuss a 
photoplay instead of co nfining co mment on it to the 
dramati c section o r the press; when letters and tele
g r ams from individuals 

CO il I nn the enthusiasm that is refl ected 
in ca pacity sa les frolll the box-offtces of 
eve ry theater where th e picture has been 
sho wn , then assurance becomes doubly 
sure that a real achieve lll ent has been 
cncompas ed in th e pi cture world . 

With the release date not yet 
months old , "An na Chri sti e," M.r. Ince's 
remarkable screen adaptation of the great 
Eugene 0 ' eill drama, a l ready has won 
a spectacu lar Following that is reacting 
on the tone of curren t screen offerings. 
Mr. Ince has b la:led a new way, even as 
he opened up new production fi elds for 
the more timid hearted with his stirring 
" westerns" that emanated from In cevi ll e 
in 1911. His co urageo us venture in pic
turing life in tead of romantic lap-dash 
and the loud acclaim it has won fr om the 
pllblie has given othe r producers heart to 
cast aside many of the time-hon ored con
venti ons and tricks of the trade and ven
ture out after simi lar laurels. 

corge Marion. W ilfiam Russell an d Blan che Sweet 
dramat ic moment in the climax 0/ " Anna Christie" 

•• 'A lllla Chri.'i tit· t i .~ Tholll,a s 1-1. IlI cc's tribute t.o 

"w iutellig(~ lIt:c uJ the Amc ric mt people . .. I t. i ,'1 
(I tribute 10 the illtclli.l!clI CC oj picture g oers bCCU'UI' 
it di.iljcurtls shallow 11.0 1",,,,,, for btfsic (.rtistry . .. /1, 
is fl ('red;l to tlw film itl(lu.,'itry . . . " -JUillt/.(·UI,oli,.'i 
l'rib""e. 

The fiction that has govcrned scr ipt 
writers and directors that even a success fu l 
play must be p racti cally r e-made for sc reen 
purposes has been entirel y disproved by 
"Ann a Christi e." A great play has been 
sc reened with as few liberti es as the dif
ferent medium o r expression would permit. 
Th e stark simplicit y with wh ich every scene 
has been built to contribute definitely to the 
final g reat dramati c "crash" when " Anna" 
tells a s tory that threa tens to hI ast th ree 
lives is declared by the c ritics to di . pose for 
all time of the worn excuse that " audiences 

don ' t like" picture unless they arc crowded 
with spectacu lar sets, irrelevant "acti on" 
and a loud hurrah. 

Even more important to the exhibitor 
than the unanimous chorus of prai e from 
the criti cs are th e box-office reports from 
every secti on of the co untry. Capacity 
houses that are the fi nal test or a udience 
approval have been the r ule with th e re
s ult th at bookings for the picture have 
established a new record . 

A personal triumph has been registered 
('or everyone wh o h ad a hand in the making 
of thi s production which is being held up 
a a model for envious eyes. T he lion's 
share goes to the producer whose watchful 
overs ight a t every tep of the game gave 
the fi n ished picture in its ripe perfection 
to the " fan s." Th e cast, too, has been 

g lorified [o r the fin e p erformances 
th at mark th at outstanding charac
ter izat ions. Blanche Sweet, in the 
title role, has scored the most re
markab le "co me-back" on record 
and has focussed the allenti on of 
the dramatic critics on herself and 
es pec iall y on her new role in "Those 
Who Dance" in which Thomas H. 
In ce ha g iven her oppor tunit y for 
an equally big characteri:la ti on. 

f} f!t,r Miss Ullller!tiU-New York T rib",u·-IJ tlte 
" In"blle" luui (li l Y .~c " se of ,irfllll u tic ;,lIt e n s ;t,y "j a 
St'rceu piny in w h ich i.'i the 1Ji"mcllt (If a bl'uuty I,hat 
i..~ h auI/l.ing, "A ntra Cltri.~ I. ic" 14)011[([ Itavf~ run iJt 

,<o!.u m,e ,II,'oter in tlte II,>i {! ltborl, uoll of TiUUjS S fJuurc 
for lit [Nut tll,rf'p mOllths. D eft.llil e, il YOrt like. 
IJIlI. tlllI t is m.y 0P;II;UII , alllL 1 st ;,' k to it . Sin cerely, 
Sir/tl cy Swrr. 

Geo rge Mari on and William Russell in 
the ro les of the fath er and the lover of the 
dra ma have ga ined equal praise whi le th e 
knowing ones have not rorgotten to g ive 
due credit to thc fin e direction of J ohn 
Griffith Wra y and the clever script bui lt by 
Bradley King from the play. 

The s uccess of the picture has stimulated 
intern ational inLel'e t in the 0 ' eill play, 
whi ch is heing p erformed and di sc usscd in 
all the ca pital s of Europe and Amcrica. 

~ "It will take the movies five years to catch up with 
~~~~ c)::E1~IS~I=t::: // , ,; J3all imore Sun 
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Ince Troupe Jou rneys 8000 Miles 
For Novel Shots of Tropical Land 

HERE th e s ta r s pri c k 
throu g h th e velvct of 
scented ni ght ; whe rc th c 
moon rid es hi g h ove r 
Jan gorous wate rs and the 
minor caden ccs of a wh i n-

ing g uitar woo the heart to throbl ing emo
ti on, love re ig ns supreme_ 

Against s uch a n exo ti c backg round , on 
th e di stant is la nd o f Tahiti, th c love storv 
of Paul 1ay ne and H elen -
Canfie ld was film ed in " The 
Marriage CheaL" A ll th e 
marve ls o f California's na
turet! bea uti e were deemed 
in suffi cient as a etting [or 
thi s love drama o f th e tropics. 

A rul so one clay a 
Thomas 1/. In.ce tro~pe 
of actors, directors , 
calneramen and tech
n.icians set sail on the 
steamship "Tahiti" 
jrom the port of San 
Francisco and jour
neyed for three weeks 
over southern waters. 

On th e edge of California 's 
dese rt th er e a re fair oases of 
lu x uri ous tropical g rowth 
but th e scenes whi ch were 
screened on Tahiti are among 
th e mos t g lorious ever offered to charm an 
eye and lendl:ea listic illusion to a g rippin g 
ro mance. ASlde from the natural beauties 
of thi s lillI e known island , th e pictu re qu e 
costumes of the na tives, th eir qu ce r cus
toms and th e exo tic b ea uty of th ei r womrn 
lend a char m and a thrill to thi s rcma rk
ab le' prodllcti on. 

The Ince compan y worked under 
th e most favo rable co nditions eve r 
offered a film co mpall y 011 a di sta nt 
location. Arrangements were made 
throug h Commodore Warren Wood , 
cousin of Directo r John Griffith Wray, 
for free access to his copra plantation 
at MOOl·ea. In addition , Max DuPont. 
th e chi ef ca meraman [or the tro up e. 
lived in Tahiti [or eight years and was 

ab le to gct pe rmi ss ion [rom th e authori
ti e of th e is land [or th e filmin g o[ loca
tions hithe rto un avai labl e to pictures. 

Oll e of the Ill Os t reill arkabl e scene' 
("aught h y th e ea lll e ra s in Tahiti was a 
barhari :· na tive [('s tival in which hun -

South Sea I slanders 
in a Scene with 

Leatrice Joy. 

[21 ] 

drcds of the is landers par
ti cipatcd . Theceremonies, 
reproducing th e idol worship that pre
vailed before civilization r cached the 
is land , were s taged in a gr ea t natura l 
cave at th e cdge of the sea. Costum cs 
of savage spl endo r, wcird native 

perrormcd Lo strange ill ca nla
ti ons accompanied by th e notes 
o[ crude ill struments o ffe red 
olle of th e most unusual spec
tacles eve r cnac ted . 

The g rea t cave which was 
used as a backgro und [or 
th ese cer cmonies had to be r e
produced in entirety on th e lot 
of th e Ince studios for "close
ups" of la ter act ion which 
occurs here. The fea t made 
trcmend ous demands up on the 
ingenuity o f th e technica l staff 
but whcn th e "set" was com
pleted th e member of th e 
troupe which had worked in 
Tahiti dec lared that even na
tive isla nders co uld not have 
Lo ld one [rom th e other. 

While th e expense of send
ing th e Ince troup e on the 
long sea voyage add ed tre
mend ousl y to th e total produc
tion ("0 t, the cxo ti c " atmos
phere" has added both novelty 
appeal a nd th e allure of ;1 

strange land to th e drama. 

" Rosie," the 10'vely little half 
cUl.t.e girl u;lw doffs all h er finery 
when a furiol.ts tropical storm. 
springs up, and nonchalantly 
carries it untler one ann on h er 
way to call on the minister. Paul, 
the lonely aesl'etic to whom love 
for (lnotht>r man' s wije brings a 
new understanding of the dol'
trines he is preU('hing; H elen who 
finds marriage a cheat; Bol1 Can
field whose one decent act in life 
~s performetl in the shadow oj 
death- th ese are the characters 
which have been sha4i ply silhou
etted in tense anti appealing 
drama against the langorous 
beauties of the island of Tahiti. 
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rJlloping cFiSk(/ is £ /lOCkout 
Sensa tiona! Laugh-Buster Open to 
Record Houses Throughout Co un try 

EAVE it to the aud iences to 
pick a co medy winner with· 
out fail! 

With "Galloping Fi h" 
just out of th e hands of the 
producer and the first bill· 

boards anno uncing its coming just going 
up in the metropo litan centers, the co medy 
special a lready has scored a sensational 
hit, and justified the fortune which Me 
Ince spent in putting it on celluloid. 

In Seattle and Cincinnati, the first two 
cities where the comedy was shown it 
proved a kn ockout as enthusiastic leLLers 
and telegrams from the theater managers 
a nd laudatory criticisms from the news· 
papers prove. "Flaming Youth ," a record 
box office picture of the season fo und its 
first rival for "b usiness" honors in the Ince 
laugh·buster. The picture opened to the 
bi gges t fir st three days since little Colleen 
Moore brought the crowds out and proved 
an absolute sensation. 

S eaule, Wash. 
Thomas H. Ince, Culver City, CCII. 

" Galloping Fish" is doing the busi
n ess 0/ the town. Title is """slwl ami 
audiences well pleased. We lrrranged 
a ti.e-It/) in the advertising cCl mpClign 
for a FISH WEEK.-J. Von Herberg. 

In Cincinnati, the opening of the comedy 
brought out similar jams. In spite of the 
fact that a rival theater was pending big 
money for exploita tion on a feature that 
has a LLracted nation·wid e attention, "Gal· 
loping Fish," withou t any extra exploita. 
tion opened to top.notch busin ess and won 

praise from the audiences- in roars of 
laughter- that brought back memories of 
the record ucce s of "The Hottentot" last 
year. 

Cin cinnati, Ohio. 
TholltCls H . Ince, Cltlver City, Cal. 

" GlI llopin.g Fish" olJened to excel
lent busin ess. B etter thCln average in 
spile 0/ stron g OPIJosition which sIlent 
100 per cellt more on exploitation than 
was spent on " Galloping Fish. " With
out extrCl exploitation lnOlwger expects 
big bltsin ess. Audience co ,,,mellt ;'VOIl
d er/ILl. Holt se roared with laughter 
from start to finish. - l1arry L. Royster. 

The first openings have been so cxcep· 
tional that th e production has been booked 
for record showings in all the first run 
houses th roughout the country and prom· 
ises to establish a new high water mark 
both in the laughs coll ected and the do ll ars 
that j ing Ie into the ca h register. 

Without exception the cast which Mr. 
Ince picked for his laugh special is the 
most bri lliant aggrega tion of fUll special. 
is ts that co uld be fou nd. Syd Chap lin , 
Loui e Fazenda, Ford Sterling and Chester 
Conklin everyone of them has collccted 
enough blue ribbons during their co medy 
careers to reach from the Atlantic to the 
Pacific separatel y. Everyone of them has 
a big enough " fan following" to put over 
a co medy pecia l. Combined they are 
irresistible- a the remarkabl e audience 
response to the production is proving. 

Second onl y to the " big four" who have 
the principal ro le of the comedy is 
"Frcddi e," th e traincd seal, who kep t the 

Thomas lI, lll ce again proves his 
sholvlllallslrip with a comedy winner, 

human comedians on their mettl e through. 
out the production. A lmost every other 
anima l that ca me out of the ark has had his 
day on the screen but none has put over 
comedy with the uproarious rcsponse that 
greets every appearance of the solemn· 
looking seal. "Freddie" was born with 
the sec ret of comedy success. By playing 
his part with down·in·the· mouth erious· 
ncss, he brings hilarious shri eks with his 
every movement. 

The unanimous approval oC the criti cs 
is expressed in the words of the reviewer 
of the Cincinn ati Post who declares en· 
thusiastically : 

" Galloping Fish," Thomas H. Ince's 
merry comedy a t the Strand is our idea of 
what a fun film should be. With such dis· 
tinguished comedy ar ti ts as Syd Chaplin, 
Louise Fazenda, Chester Conklin and Ford 
Sterling, a picture hard ly could help being 
funn y. Yet " Galloping Fish" needs no 
props, for its story is well ab le to sustain 
itself. "Freddi e," a trained seal, is the gal. 
loping fi sh, and he is quite as funny as the 
human players. The pictu re is tip·top 
comedy." 

"Gallolling Fish," Thom.as 11. I nce's 
m erry comedy lit the S trand, is our 
idea 0/ what a /"Il fUm shoultl be . 
With sitch distinguished com ed y artists 
as Syti ChalJlin, Louise Fazentia, Ch es
ter Conklin and Forti Sterling, a pic
ture coul(l hardly helll being /lUl.n y . 

~;'d'l(:y ChdtJI III 
Lou,s(' fdl(·'HI.r 
(1lC"\"" Conhlrn 
ford SI('ri'"g 
Lu, ,11(' Ill< 11S('1l 
<lnd thl' !-ish" 

-Cill cinllClti Post. 

" Judging by the 
continual shrieks 
of hilarity greet
ing 'Gallo ping 
Fish' it is success
fully fulfilling its 
mission of laugh
ter. Several well 
known cOlnedians 
keep the fun mov
ing at a rapid pace 
in highly divert
ing lnann e r." 
Cincinnati Times 
S tar. 
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1O~' Achieve\\11ie Impossill e' 
~~ I I Producer and Director Disregard 1 
>~ . k .i __ Risk to Get Spectac~lar Effects ~..:.....",,~!I"'_' ~~__ I 

th e new diction
ary comes out, carry
ing all the lates t in 
H 0 11 y woo d p h r a s e
ology, coined for the 
ben efit of the movie

makers, there's one word th at will be con
spicuous by its absence in the edition. It's 
the word "impossible." 

A dozen times over in the co urse of every 
big production th at is made, actors, direc
tors, cameramen and techni cians achieve 
not merely the difficult, which 
to a layman would look ab
surdly impracti cal, but also 
the "impossible." The pic
ture people are well in the van 
of the twentieth cen-
tury adven turers with 
their willin g ness to 
take any risk, under
take any hazard which 
promises a new thrill 
for the millions of 
"fans." In fact the 
chances are twenty 
to one that the first 
chap who tries to 
ride a rocket to the 
moon will be a news 
reel correspondent 
with hi s ma chin e 
lashed to the rocket 
so that he ca n get 
a movie of milky way 
he passes by. 

It used to be that a pro
ducer limited thc imagina
tion of hi s sce nario 
writers, ruling certain 
locales out and black
li sting other " sets" as 
too stupendous for 
consideration. Now
adays Douglas Fair
banks builds a credit
able reproduction of the ancient 
splendors of " Bagdad" with as 
little fu ss as if he were a city 
builder instead of a pi cture
maker. 

And Thomas H. Incc casually 
sending off a troupe to the dis
tant isle of Tahiti to [tIm mag
nificent scenes for "The Mar
riage Cheat," nonchalantly r e
produces thc tropical verdure of 
the far so uth by making a desert 

bloom; has the full- sized hulks of two ships 
built by hi s carpenters crew without a 
tremor ; takes his troupe out in a yacht in 
the midst of the heaviest gale of the year 
to get reali stic storm scenes; erects a great 
pier out into the ocean to ass ure the right 
" angle" on scenes which he is shooting of 
the rescue of a drowning man and woman 
by natives breasting mountain-high break
ers in tiny little "out-riggers" as fragile as 
egg-shells. 

Frank Adams, popular short story writer 
who wrote the original stor y basis for "The 
Marriage Cheat," conceived settings as 

Oll e 0/ the remarkable " sets" achieved 
for " Th e Marria ge Cheat" 

/ 

spectacular for hi s plot as the situa
tions were original. C. Gardner Sulli
van, adapting the story, went him one 
better by adding a wealth of colorful 
incident which made even Mr. Ince 

raise wondering eyebrows as 
he read the script- "Great 
StufT" but co uld it be done? 

Wheneve r he is out after the " impos
sible," Mr. Ince sends [or John Griffith 
Wray- so Wray it was who was chosen to 
put on celluloid the dramatic and extremely 
diffi cult scenes of the production. The film
ing of one of th e big scenes which occurs 
at the mouth of a great cave in the midst 
of a beating rain storm is typical of the 
driving force with which Wray worked 
throughout the making of thi s drama. 

The troupe was on location; a fter sev
eral hou rs of hard 

was in readiness with 
wind, rain and light
ning ma chin es to 
blow up a spectacu

labor eve rythin g 

John Griffith Wray 
director 

lar down-pour in which Percy Marmont 
and Adolphe Menj ou stage a fi ght to the 
death. 

Wray had just shouted "ca mera" when 
nature took a hand in the gamc. The 
heavens opened and thc rain began to pour 
down in sheets. 

"Shall we call it of[ Mr. Wray ?" shouted 
a d ri p ping assistant. . 

" Call it of[! Certainly not. Get canva 
over those cameras and work fast while the 
rain is at its best! " 
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New Eq ui plTIen t Costing Over Quarter 
Of Million Installed at Culver City 

arti sti c beauty Tho mas H . Inee has 
combin ed a technical compl etene ., made 
p ossibl e by co nstant expenditures fo r ]lew 
equipment which kee ps th e Ince studi os in 

th e fr ont ranks o f the Ill oti o n pi cture 
illdustr y. Th r Ill ost recent addili o ll lo the " lot" is th e entire 
equipment o f th e H o ll ywood La borator y 
Corporalion which has been rcassembl ed 
and is now bein g ope rated in co nj un cti o ll 
with th e big labora to ry alread y on th e 
gro unds. 

The assem b I y of th e H 011 ywood Labora· 
tory, which was built and compl eted just 
a yea r ago, in cluded the m ost modern 
mach i nery and paraphernal ia used in mo· 
ti on pictures. Throug h th e amalgamation 
of th c tw o laboratories, the Ince plant ]lOW 
has what is sa id to be the most complete 
motioll pi cture manufacturi ng l ahoratories 
in th e industr y, secured at a cost of approxi 
mate ly a quarter of a mil lion dollars. 

Many valllable patents and 
secret prm'esses jor the m.aking 
oj trans pareltcy titles, art hack
grounds, lije-size still photo
graphs and other photographic 
art jeatures such as have /wen a 
means for raising the standard of 
motion picture productions durin g 
the past jew years have been ac
quired by this transaction and 
assure the finest finish knoum to 
the picture worlcZ for Thomas H. 
I n('e productions. 

When th e Jn ce studios we re builtin 1918, 
th e labora tori es we re made as complete as 

was poss ihl e at the time. S ince then im
provements and inn ovations Jlave been 
added as rapidl y as they h ave been deve l
oped, Now it will not be necessa ry t o have 
an y step in the ·process o f pi cture produ c
tion carri ed on away fr III th e studios. 

An important feature of th e ]lew lahora 
tories will be a se riou a ttempt to materi
all y cut down the cost of motio n picture 
prints. With fr om ninety to one hundred 
and fift ee n prints being made fr o m the 
nega tive of each feature production , items 
of savin g to th e industry a long thi s line 

mea n a co nsiderabl e r eduction 
in total costs. 

On e of the featu re units of 
]lew equipment of the labora
tor y is a patented title printer. 

This machinery a lone cost over 
fift y th o usand do llars and was 
es pecially constructed in W altham_ 
Massaeh u. etts and hipped out to 
Holl ywood. It is th e onl y ma

chiner y of its kind and includes several 
printin g patent and paraphernali a f or 

th e usc o f the sec ret proces es in the mak
ing of tran sparen 'y titles and art back
g ro unds. 

In the opuuon oj Mr. Ince, Los 
Angeles always will be the center of 
the producing aneZ manufacturing 
features of t1u~ motion picture 
industry. 

With the amal ga mation of th e H o ll y
wood Laboratory Corpora ti on with the 
ex istin g laboratory on the lot he is r eady 
for the future for many years to come. 
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1fopical £I1s.~, 
\ 

Strange Native Customs Give 
Realism to Drama tic Thrills 

arti st seekin g ideal 
beauty chooses fr om one 
lovely model a perfect 
nose; from another a 
go rgeous pa ir of wide
set eyes ; fr om others a 

chin , a brow, fl owing tresses, a g lori ous 
fi g ure. 

In such wi se has Thomas H. Ince buil t 
up his drama of the South Sea I s les, "The 
Marri age Cheat." From ever y gro up of 
the islands tha t a re scatter ed over the South 
P acific, M l'. lnce has taken some un 
usuall y interestin g custom and inter
woven it in the dramati c story of hi s 
producti on . 

The imaginary is land of H iti-Huti has 
been chosen as the locale for the sto ry 
a lld the interestin g incidents of the life 
of the natives who appear in the 
picture a re a composite of those of 
the va ri o us groups of inte restin O' 
is lander s off to the so uth . b 

In a cafe built in the hulk 
of an abandoned ship, some 
the most spectacular scenes of 
the production are enacted. Here 
the native life of the island gath
ers. Pearl divers, shark fighters, 
fishermen come to drink deep of 
the native wines; to eat " poi"; 
and applaud with drunken de
light the contortions of beautiful 
hula dancers. 

:'he da ncing girls with their grass 
skirts and fl ower leies (and the sc ree ll 
p e l: fo rm~rs were. eve ryone of th em expe rts 
traJ ned fr o m childhood in Hawaii fo r the 
~~ifri ~~ I t steps) a ~'~ not customar y in . the 
I ahltJa n g roup of Islands but bccause Hiti 
H uti is a fictionar y island the anachronism 
was permissible and adds a thri II as well 
as co lor to a nove l sequ encc. 

For a passionate love scene when Rosie, 
a n e lemental little na ti ve bea uty, comes in 
the midst of a dri ving tropical storm to of
fer herself and her love to the wh ite mis
sionar y wh om she adores p assionately, an 
exo ti c note, whi ch in-

Th ,. V o i('r ollh e T emptr ess , 
( l.aska Wint er aTld P ercy 

Marm oTlI) . 

cidentall y permits a 
stirring accompa ni 
ment durin !! th e 
showing of th~ pro
ducti on, was intro· 
duced with a na tive 
boy, a flute-p laye r, 
wh ose music is the 

acco mpli ce o f the h a lf caste 
gi rl 's love story. 

T he flute is unkn own to the 
nati ves o f Tahiti . The uku · 
lele, too, they ca ll a " bastard 

instrument" beca use it was un 
kn own to them until white mi s
siona ries int rodu ced the guitar 
and nati ve Illusicians evo lved 
the now popular mini ature gui 
tar. But because Hiti-Huti is a 
"compos ite is land ," the use of 
the flute not onl y is permi ss ib le 
but adds a note of thl'obbin " 
passion to th e scene. ,., 

The costumes worn by 
I he native in the picture, 
while of a simplicity that 
Eve would have foultll ac
ceptable for her garden, 
are oddly enough among 
the ,nost expensive e'ver 
used in a production. 

The " pe rea u," a sin gle p iece 
of ca li co prin t usuall y o f r ed 

with a bo ld des ign o f' 
white fl owers, is the 
ga rment o f style a l 
So uthern P ac ifi c wate r
in g places. The r ea l 
thing not be ing ava il 
a bl e, l'ep roduc~ o n s of 
the garments in silk 
with "batik" des igns 
we re used with te lling 
effect. T he p icture is 
replete wi t h p ic tu 1' 

esque to uches a nd flr a
lIl a t i c i nc i dellt. 
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F it\ so methin g np,w, 
sO lll e thin ~ difTerellt , wi th 
pl enty o f thrill s thr owil 
in for good IlieaSU rf' , al 
m ost an y twe llti f' th ce ll -
tur y c hil d is " fo r it" 

~ i g ht unseen. The in sat iaiJ lf' demand of th e 
"jazz ge neration " for thrill s keeps th E' g ra y 
ma ll e r fa c to ri es o f the pil"lure ma ke rs 
workin g tw e nt y-six hou rs a day , alld a t t ha t 
th e re are o ill y a few produ c(' r ~-with 
T homas H. ll1 ce head ill g th e li s t o f lI o ta· .,. 
bl es- wh o a lways ca ll be rt' l ied up on to put 
ove r that " diffe re nt" lIote ill hi s pic;lures 
th a t keeps a udi e n ces cO lllili g hark fo r 
more. 

A " wild" party, SltC" (IS OW 
younger generation d plights itt 
staging today in a mwl e ffort to 
drain life of its e'very sPttsation, 
is one of the f eatures of " The 
Marriage Cheat." The party has 
been staged with a .~pectacular 
lavishness, an a/Jandon of spirit 
and magnificent display of gowns 
and jewels that would do crP(lit 
to one of the great stage re'Vltes 
that draw spectators from IIlClILY 

,niles around. 

The scelles are striking ly e fT'ec tive not 
me re ly b eca u se o f th e vast sca le 0 11 

which they wer e sc reened, but a lso on aI'

co unt of th e startling contras t which th ey 
I ~ n d wh en th e spo tli g ht shifts to life 0 11 a 
tin y Sou th Sea is land wh e re a g rass skirt 
a nd a (l ower le ie co ns titute "full drrss" fo r 
the lI a tive bea uti es a ll d a Ill a ll cOlls ide rs 
himse lf a las t word fashi oll 
pl a te if he wears a de rb y 
hat o r carri es a ca ne to co n;
p lete hi s o nf'-piece costUI1l f' 

Th e S I L \ ' E H S 11 E E T 

Dazzling Gowns and " J azz" Scenes 
Strange Contrast With Tropics 

Tht' "ill::" Pllrty th at P, aedes lin 

Auempt('d Suicide, 

cOlls is tin g 0(' a " pr reau " ca ug ht wit h a d ex
le rous twi st about hi s waist. 

Ask a lmost allY drcam e r o f rosy air
castl es to paillt a ('avorite SCf' II e 0(' alltici 
patcd l uxury whf'll fo rtun e smil(,s, a lld 

nin f' timrs o ut o f te ll th e re wil l he a 
t rilli ly lu xur ious yac ht ridin g in 

A H,'bellioll s Tfl ije 
( r eatril"> Joy 1111.1 Adolphe Melljolt), 

thc o flill g, wai tin g to , tf'HIll o fT to 
picturesqu e por ts 0(' far-away la ll d s. 
Such a yac ht is th e " Wa y(,are r ," 
S UlllptUO~s ill its appo illtnlc llls, wi ld 
in its reve lill ~s, wh e rr th e dram a ti c 
~t' e ll es th a t preccd e th e unfo ldmen t 
0 (' the love sto r y 0 (' Il e le n Ca nfi f' ld 
a nd Paul MaYll e a rp staged_ 

W h en the yacht, which was 
used for the film.ing of thpse 
scenes steatned out to tnitl
ocean, it carried a fortune in 
jewels and beautiful gowns 

as 'Well as a stunning array of "ex tra 
talent." 

The yachtin g " pa rt y" illvited as " Bob 
Ca nfi e ld 's" g uests was pi cked with !; p ec ial 

ca re to ill s ure rca ii s ill a nd th e sc 
q ue ll ce is one o f th e mos t te ll i ng of 
th e dra ma re prese ntillg soc ie ty at its 
I)('st and c iv iliza t io n at its wors t. 
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Th e SILVER SHEET ln J 

Mannont 1Ums Mtssio 
Actor Gives Finest Characterization 
of Career in Latest Ince Production J'erc), Mnrmoll( 

(IS 

EI{CY MAI{iVIONT, havin g 
suffe red through th e dra
mati <.; tOltures of " Mark 
Sa hrf', " til(' hf' ro of " If 
Wint er Co nlf's," pl a<.; in g a 
fi rln foo t on th e ladder to 
stardom with that fin e ehar

ade ri za ti oll , has now turned miss ionar y_ 
Wf'a ring tlr f' <.; Ie ri <.;a l hl a<.;k and the 

aesth eti c face of a "so ldi er of th e Cross on 
a fa r flun g fr ont," Marmont has found 
opportunit y in "The Ma rri age Chea t" for 
(' Ill o ti ona l ac tin g th at r\ln ~ th e gamut of tir e 
11IImall sea iC' _ 1-1 is rf' lIl a rka bl e work prom
isf'S to sta mp ti l(' ro le of " Pa ul May ne" 011 
tir e minds of th (' " fans" as onf' of til(' fa
yo rite ~c re(, 11 Ir croes of a ll tim c_ 

A nyo ne ('a ll dOli tir e ga rb or sa ll <.; tit y b ut 
it takes br(' ('d ing, and a IOll g <.;ou rse of 
tra ining ill lirf' 's iri gh sc ir oo l to put the 
;.; tamp of tir e Hf's thete up on a fa<.;e and to 
teach tir e techlliqu( ' of t.h e f-ini sll('d ado r 
which Ma nll ont has bro ll g irt to thi s ro le. 
I-I e is one of lltall y wir o has 'f' r\'ed a 10ll g 
co urse in th e ranb before fin d
ing th e o pp o rtullit y w lri c lr 
brought hinl illto the linlc lig ht 
(If poplli a r favo r. 

In tomlon the famil y 
of Mar mont has bpe n 
known for good many 
(!eneral,ions as a conserva
tive pillar of the empire. 

lL camf' as a shock to the 
heads of th e famil y when the 

" Pa ll l M ayne" 

yo un ge;; t SO li o ll e day a lln oull crd 
th at he was wea ry of th l' fu sty law hooks and 
fus ti e r atm osphere of th e ba rri ste r's o rTi <.;e III 
which he was be ing tra ill ed fo r good 
(' itize ll ship . Tt was an even g rea tC'l' 
shock when he fired a ll other broad
~ h o t drc laring th at he mea nt to go 011 
th e stage. 

Th ere was the " usual famil y row," 
as Mar mo nt phrases it, but ramil y 
oppos iti on mcrely heightf' lI r d hi s de
termill a ti on for a tas te of th e " free 
lire" and hf' soo n made ro r hilll se lf a 
pl ace ill th e th ea tri ca l world . 
whil e II(' was 
(l ll a wo rl d 
tour wit h a ll 

Ell g li sh sto(' k <.;oll1 pa ll Y th at (' hail er: " /'11111" ,(;;/{;,,:','/ S::;: ;;;;~ 'bo:,~;.((gllr i(ll/ 
pitclr ed him ill to th e mov ie wo rld . 

A rri vi ng ill Sa n F"ra ncisco fo r a thrl'e 
weeks' vis it, wlril e (' II rout f' to Ell g land , .Ir e 
was asked to s tay ov(' r IOll g enough to pl ay 

A Y 0 111/;: 

Mis sionary 
i., Ordained. 

opp os ile Elsie Ferguso ll 
in M a uri ce T ourn ellr 's 
ada ptati o ll of " [{OSf' of 
th l' Wo rld ." HI' mad e a 

hilll th a t A m e ri ca 
I:e ld out mo re op

portunities th an 
E ngland and he 
has been "sta v-
. " I ng o n evc r 
s In ce. 

And y(' t it was in Ellg land fili a ll y that 
Ma nll ont p layed th f' ro lc wlrid l has " made 
him" in the pi cture world. 

He was casl, for the role of " Mark 
Sabre" ill " If Willter Cornes" alld 
the cornpally sent abroad to film 
the picture. With the tremerulolts 
popularity of the book plus his UIl

rloltbtellly fine interpretation of the 
hero of the tale, Marrnont became 
a fan idol over night. 

" If a udiences liked 'Mark Sabre' they 
will have far more sympatH and interest 
in 'P a ul May ne,''' clf'd ares Marm onl. "The 
ro le is the biggest it has been Ill y good 
fortune to play." 
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[28 ] Th e SILVER SHEET 

A Sure Bet! 
Exhibitors Certain to Cash In 

"Big" on "The Marriage Cheat" 
~~~~~~IVE us som ethin g to ta lk 

about," is th e d mand o f th e 
exhibitors when a new pic
ture comes to th em for ex
p loita ti o n_ In " The M a r

~~~~~~ riage Cheat," Thomas H _ 
I nce oll'e rs one of th e heft iest agg rega ti oll s 
o f " I ig na mes" affo rded b y an y rece nt 
production_ 

Lca tri ce J oy, P e rcy M a rrn ont, Ado lphe 
lVI enj o u-every one of th em new ly promoted 
to s tardom beca use of spectacu la r hits ill 
recent producti ons- ca rr y th e leadin g ro les 
o f th e produ ction_ 

John Griffith Wray directed
and iI, was W ray who made " A nna 
Christie," accorded the most r e
markable criticism, of any picture 
of the season. 

Fra llk Adams wrote th e sto ry- and 
Adams i · reputed to be th e hi ghest paid 
a uth o r o f popula r fi cti on in th e co untr y, 
whi le C. Ga rdn er S ulliva n who adapted th e 
scree n ve rs ion is known th rough th e breadth 
of th e la nd as th e " dea n of scena ri s ts" 
wh ose sc ripts carr y a neve r-fa il ing " punch" 
and dra mati c power. 

Th e tit le itse lf is a tremend ous drawill g 
ca rd, 

I s M arriage a Cheat ? 
Marriage in a ll its phases is o ll e 

of th e most di sc ussed qu estions 
o f th c twenti eth centur y. The 

title will lead th ousands of curio us feet t o 
th e box-o ffi ce window and the produ ctio ll 
will send th em awa y to " ta lk" adverti se it 
to all th eir ne ighbors . In additi on it g ives 
oppo rtunit y for s plendid newsp aper ti e- ups 
on mode rn -day co nditi ons of matrim on y; 
on th e love problem offered in th e dram a 
a nd on " Temptati on" which co mes to th c 
white-so ul ed " Paul " wh en he fall s in love 
with anoth er IIl a n';; wife. 

The South Sea island setting of 
the story combines the romantic 
and the picturesque. The lnce 
troupe travelled 8800 miles to the 
islancl of Tahiti to get the correct 
" atmospheric" backgrounds which 
could not be reproduced outsicLe 
the tropics. 

The long trip more th an repaid f or itself 
in th e mag n i ficent "shots" whi ch were ob
tained to bu ild up the production, whi ch 
stands out as th e m ost colorful o r th e 
sc ree ll wor ld . 

Th e selling rurni shes opportuniti es fo r 
1I 0ve i ex plo ita ti on and ti e -up s . Atmos
phe ri c pro log ue have been suggested in 
a ltractive deta il in th e press sheets , Stee l 

g uita rs and uke leles call 
Ilt' used fo r solos, specia l 

orchestra ti on, r a d i 0 

broadcastin g and 
street ballyh oos. 

Lobby di s-

p la ys th a t ca n 1I 0t rail to " na il" altelltion 
have been s uggested in equ a l detail. Pa lm 
rronds ca n be used with g reat effect. The 
"salt" a tm osphe re of much of th e picture 
C<III be reproduced in a dozen te ll ing ways 
whil e novel house costumes mode ll ed a rte r 
th e garments o f th e nati ves will add a snap 
to th e pe rfo rm a nce. 

The poste r fo r th e producti on a re a~ 
unus ua l as the love th eme o f th e drama a lld 
walTant doubl e th e sp ace usua ll y taken. 
In oth er wo rds " T he Ma rri age Chea t" 
as ide rrom th e fact that it is th e firs t 
Thomas H. l nce drama to fo ll ow " Anna 
Chri sti e" which has proved s uch a se n
sa ti ona l s Li ccess o ffe rs so ma ny inte rest
ing and nove l a ng les fo r ex pl o ita ti on th a t 
it is ce rta in to " cl ean-up. " 

A lilli e eff o rt to te ll yo ur peo p le that it 
is comin g will be do ubl y re pa id with 
capacity h ouses_ 

Th e STLVE R SHEET 
PlliJlishl' d ill th e 

TH O MAS H . t NCE ST UDI OS 
CULVER C ITY, CAI.I F. 

H y TH E T H OM AS H. I NCE CORPORATI ON 
A RTH U R M ACL ENNAN, Edi tor 
GERTR UDE ORR, Associate 

1)l'flllin i01t i s hereby grnnt rd lo r th e "productio ll 
of an .\' of th t ph otog rallpic or story 'IInitrial (0 11 -

faillNi hl'fl' ;11. 
Ori !!, j1laJ pnoto r, raplu 0/ an y 0/ th l' pi r tufl'J 
prillt"d nne may be Heftf/,lI by ndd,{'ss in g-

TH E TH OMAS H . I NCE STUDIOS 

Culver City, Ca li fo rni n 
Copyright, 1924. by 

The Thorlln s II. Inrc Corpo rati on 

/fl. E. Knott ~ (~eco ll d / ( 0 IlL left, fir~t row) manager 0/ t he Lo~ A f1 gele~ First Nat ional Exchallgr, and hi~ staff 

The "Marriage Cheat" is Sure Fire! 



r I , r I I , I I I ii' I , r , I , I , t I I ii' I , I I I I I , I , I iii I I I I I i I I I ii ' I I I f I i i i I , I , I , I I I , I , I , I , I I I I I i I I I I I , I , I I I i j I I , t t l I I I I , I , I , I i I I I t I ii i I , tt I , I , I I I , I I " I , I I I iii i I tt I I I I If I ii' , I I ii ' I , I , I , t I I , I I I i I I I i tt I Y I , I , I i 
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First National 's P rogram for 1924 
Strong Line-Up for Year 
Assures " First National First" 

F th e exec ulives o f the bi g 
First Naliona l machin e were 
nol huma n, ene rgeli c and 
enlhus iasli e bus iness m en, 
lhey und oubledl y wou ld be 
ordering their hals a few 

sizes larger thi s year, fo r s uccess has 
c rown ed the ir ever y effort. 

1 nstead of palling each olher on lhe 
back, lhey a re co ncentrating on a new 
program. From the red- head ed orTice 
boy al the Wesl Coast Stud io lo H,ieh
a rd A. How land, ge nera l ma nager, a 
wave o f e nlhusiastie co-o peration is 
drivin g them towards g reate r things. 

E nthus iasti c ex hibito rs a ll over th e 
co untr y te ll th e tal e o f First Na li ona l's 
s ucces. Do ll ars have b cen Oow ing 
into the ir box orTices with s uch picture' 
as " Flaming Youth ," " B lack Oxen," 
" .An ll a Ch r is ti e," " Th e Ele rnal City ," 
" Ponjo la, " "Ashes of Vengeance," 
" Potas h and Pe rlmutte r," " Du lcy," 
" The Fighl ing B lade," " The Gir l o f th e 
Go lden West," " The Meanest Man in 
lh e Wo rl d," " Tri lby," " Boy of Mine," 
- each and everyone of tlH'1I1 a 
fin anc ial a lld a rli 'li c s uccess. 

Directors of proven abi l it y arc 11 0\\' 
wi e ldin g lhe i r mega pho nes I' or nel\ 
s to ri es; artists o f intern a li ona l reputa 
li ons a re inte rpretin g the various ro les : 
stori es o f vibra ll t app eal have bec lI se le (' t(~ d 
for the new production s. 

The first fi lms of th e II C W I<'irsl Na ti olltIi 
program whi ch have opened th e s('aso ll 
have h ee n rece ived enthus ias ti ca ll y. Co l
leen Moore's starring vehi c le, " Pa inted 
Peop le," took New Yo rk by storm. Ha r
ri et nde rhill in th e New York Tribun e 
sa id: " A ll th e tim e Coll ee n Moo re keeps 
remind ing us that she is as s ubl l(' and ap 
p ea l ing as Mary Pi ckford and as (unn y as 
Mabe l Norma nd . Can oll e ask (o r 1Il 0 r('?" 

Ji'ranl. Lloyd' s picturization o j 
Gertrude A therton's novel, " Black 
O xen," in which Corinne Griffith 
ami Conway T earle are co-jeatl£reti, 
is establishing screen history in the 
theatres where it is being shown. 

Sa mu el Goldw yn's r omanti c ~11ll ve rs ion 
o f S ir Hall Ca ine's novel, " Til e Elerna l 
City," in whi ch Barbara La Marl' a nd 
Lione l Barrymor e score pe rsona l triumphs, 

being lauded by both press and publi c. 
Nor ma Ta lmadge is addin g th o usa nds of 

new admire rs with he r ('0101'(111 drama , 
" The Song of Love." 

Firsl N alioll a l is pro ucl of the show ing 
lha l Booth Tarkillg to ll 's s to ry, " Boy of 
Mi ne," in \Vh ic il l3 (' n Al exande r h as th e 
prominenl rol e, is makin g. Reports hi ghl y 
praise th e ~11ll. 

So l Less(' r s ucceeded in illte rweavin g a ll 
lb e co lor of th e we t in llaro ld Be ll 

!'r(/lIL / li IlYo, 1111i1 Syluill IJr<'fl17::'r III 
7 he Ir Vlllall 0 11 'he Jury 

Wri ght's nove l, " Wilen a Man 's a Man. " 
Jo hn Bower s a lld Marg ue rite de la MolLe 
g ive fi n(' p e rform a nces. 

"Strong ll('u rt ," th e woncler dog of th e 
sc reen, ac hi eved wOllde rs in " The Love 
Mas ter. " I~ x ili bito rs arc pl ead ing for ad
vance hoo kin gs on th e film. 

In th e lll ea nlinlE' ca meras art' cli ckin g. 
Co ll een Moo re, und er th e direction of J ohn 
Francis Dil lon, is fIlmin g " The Pe rfect 
F lapper," taken fr o lll the .Ain slee Magazin e 
story b y J esse ll ende rso n. Th e s uccess 
accord ed th e lill ie s lar in Warn er Fabian 's 
" Flamill g Youth " is a ll ill ce lllive. Sydney 
Chaplill is i1 e r comedy rU ll nin g-mate. 
Frank Mayo is ap pca rill g in th e leadin g 
ma le ro le a ncllVl a ry Carr a lld Ph yl lis Ha ve r 
h ave illlp o rlanl s upp ortin g pa rts. From 
earl y indi cati ons lil e pi cture will be a 
rac ill g riot o f roman cE'. 

Corinn e G riffith , und e r th e direclo ri a l 
g uid a nce of G('orge A rch a inlwuci , is slart
ing on a new drama by Earl H udso n titled 
" For Sa le." T ee llling wilh drama, " Fo r 
Sale" pro ll1i ses to be an o Lltstandi ng s uc
cess . .Ado lph e MenjoLl is Cas l in lhe ~ I m . 

Miss Griffilh , wh o is co- fealured w ilh 
Co nway Tea rl e in " Lili e o f th e Field ," h as 
th e fllwst insp ira ti o n poss ib le in CO l11me n(;-

ing " For Sa le." C riti es wh o h ave pre
viewed he r rece ntl y co mp leted picture a re 
heaping prai ses on he r. Ri chard A. Row
land , Sam Katz, J ohn McCormi ck and Earl 
lI udso n, members of First ational 's exec u
live s tarr', have warm ly co ng ratulaled lhe 
s ta r for her work. 

Producti ollis more lhan half co m
pleted 011 Frank Lloyd's mammoth 
sp ectac le, " Th e Sea Hawk." Mi lton 
S ills, Enid Benn ett, Llo yd Hughes, 
Wa l lace MacDona ld a nd Wall ace 
Bee ry enh a nce the production . 

H a rr y O. Hoyt eSlabli shed hi s di 
rectorial right with " The Woman on 
th e Jur y," in whi ch ~ y l via B reamer is 
(ea lu red. The drama ti c ve rs io n of 
Ma ry Newco mb's fam o us stage uccess 
is r e plete with lhri li s and is a g ua ra n
lee of perfec l ente rlai nl11 ent. Frank 
Mayo is inc luded in th e cast wilh Lew 
Cody, Hobart Bos worth , Mary Carr, 
Bess ie Love, Henr y B. Wa ltha ll , J ean 
Hersho lt and olhe rs equa ll y prominent. 

Laurence Trimb le is on th e Mexican 
b o rder fi lming "S undown ," a might y 
epic o f the o ld west. Roy Stewart, 
lloba rl Bos worlh , Mary Ca rr and Bes
s ie Love a re in leading ro les, while on 
th e othe r hem is ph e re Edwin Ca rewe 
i. working on th e Afri can dese rl with 
Be rt Lytell and Cla ire Windso r, film

i ng " A So n of th e Sahara." 
Co ns lance Talm adge has just co mp leted 

" The Gold fi sh," th e sc reamin g stage s uc
cess, with Jack Mulha ll scorin g h eavil y as 
her leading man. Geo rge FitzlIlauri ce is 
ph otog raph i ng th e fa mous H ergesheimer 
novel, " Cy the rea," with Alma Rub ens, 
Lew is S . Ston e, Mary A lden a nd Constance 
Benn etl. 

Ri chard Wa lton Tul ly's ve rs ion o f Rex 
Beach's nove l, " F lowing Gold ," in whi ch 
Mi llon S ill s and .Anna Q. N il sso n are 
f('a tured, promises to r epeal lhe s uccess o f 
" T he S po i le I'S." 

J. K . McDonald, who produced 
" Hoy o j Mine," p rontises a screarll
ing laugh-pr ovo k e r, " S u l p h u r 
S IJrings," anti to lIwke sure o j the 
fUm's success he has enrolled B en 
A lexander, Lloyd Hamilto n and the 
effervescent Edward EvereuHorton . 

Firs l Nationa l 's current producli ons 
ass ure lha l every ex hibito r during th e co m
ing year wi ll ' ubscribe to th e slogan: 
" First N ational First." 

1924-First National's Biggest! 
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T h e S ILVER SHEET 

~/ieent 7heatres J3llildin 

ON pi cturc h ouses de
s ig ned parti c ularly to 
provide an a tmospheric 
settin g for th ei r sc reen 
fcaturcs have c reatcd a 
ncw cra in buildin g, 

markcd by such radica l depar turcs from 
estab li shed thea trical architccture t hat 
the ncw houses are essenti a ll y a part of 
motion picture progress_ 

This dcvc l opmc nt, an o utstanding 
feature of th e reco rd-smashing construc
tion program outlined for 1924., pr om
iscs to exe rt a big innuencc over the 
productio n of screen masterpi eces d ur
ing the comi ng year. 

Ti le anno un ce lllent that new thea te rs 
thus far pl a nn ed for the yea r total more 
than $35,000,000 in va lue, with anum
Ler of luxur ious houscs that wi ll sta nd as 
arti stic Jllonuments to the industry, is a 
mig hty st imulus to produccrs. Over had
owing even th e hu ge expcnditures pla nned , 
is thc growing tendency to adopt architec
tural desig ll s that depend on a s ingle ar ti stic 
Ili ot i [ [or thc cntire deeor a ti vc schcme. 

B y inves ting m.illions of dollars 
in truly artistic structures designed 
to exert certain psychological in
fluences O'ver audien ces, theater 
owners are making possible the 
presentativn of photo plays under 
conditions that near perfection. 

III addit ion Lo the more elaborate hOLl ses 
co ntcmp latcd, stati stics and in [ormation 
now avai lable indica te that theater build
ing will be lively in almost every state of 

Colossal Construction Program Indicates 
Faith of Exhibitors in Screen Industry 

the union. The estimated exp enditure 
of $35,000,000 or more does not covcr 
hou es a lready undcr constructi on a t 
th e first of the yea r. 

Outs tanding amO ll g the ncw houses 
is the Balaban and Katz theater to be 
built in Chicago at an es tim ated cost 
o f $5,000,000. It will be th e largcs t 
pictu re theate r in the world, it is said , 
with a sea tin g capacity of 5500. 

Boston lI'i II ha ve a new $3,000,000 
thea ter at Tremont and Holli s streets, 

NEW FILLMORE THEATRE 
JAN FRANCIICO. CALl FOf\NIA 

utmost in mode rn deco rative art and eom
p lete fa ciliti es. 

Illustrative of the in creas ing tendency to 
equip leg itimate thea ters for motion picture 
presentation , is th e new Biltmore theate r of 
Los Ange les . P lanned primarily for dra
mati c productions thi s hea utiful structure, 
nevertheless, has been des igned to afT orc! 
perfect f aci liti es for photopla ys. 

Wes t Coast T hea ter s Inc., of Los A ngeles, 
ope rating about 100 hou es on the Pacific 
Coast, have appropriated $5,000,000 for 

the b uilding of new theate rs 
thi s year. T he new Tational 
thea te r at Ri chmond, Va., al 
thou gh by no mea ns one of 
the largest or mos t expensive 
hou ses in th e country, admit
ted ly sets an exampl e in dec
orative beauty. With a seat
ing capacity of 2500, it is 
built on th oroughly lux uri ous 
lines with an up-to-date pro
jection department, and in 
Washington, D. C., Crandall 's 
Tivo li , wi th a scating capacity 
of 2500, p lanned to be the 
largest and fi nest thea ter o[ 
the ci ty, is nearing completion. 

Another thoroughly 
successful West Coast 
Theater enterprise has 
been the building of a 
half million dollar pic

with a sca tin g capac
i t y of 11/100. Con
s truction on it is now 
und e r way. Marks 
Brothers p lan to give 
Chicago a nothe r bi g 
ho use, with a capacity 
o[ 3400 or 11000, to 
be bui lt at an esti
mated cost o f $2,300,-
000. In Long Beach, 
Ca li f ornia, an eight 
, tory oUice and theater 

CAB~ILLO THEATRE 
IAN PE0l'10 ,CALIFOI'1NIA 

ture house at San P edro , Cali
fornia. The "Cabrillo" with 
a seating capacity of more 
than fifteen hundr e d has 
attracted big business since 
its opening a short time ago 
and is referred to as the 
"Showplace of the City." A 
tri-weekly change of bill with 
vaudeville and photo plays 
being offered Friday, Satur
day, Sunday and Monday 
anti super de-luxe produc
tions playing during the mid-

bui lding wi ll be e rected by business men of 
th e city and West Coast Theaters, Inc., a t 
a cos t of $1.,000,000. The theater will scat 
3000. Only recently Philadelphians wi.t
nessed the openi ng of the $2,000,000 Fox 
theaLer, and picLuregoers of Rochester , New 
York, welcomed the beau tifu l Eastman 
theater. These theaters, onl y a few o f th e 
really big undertakings, r epresent the 

week has built an appreci
ative patronage for the house. 

IIa rry C. Arthur, general manager of the 
Wes t Coast chain is in direct charge of the 
theate r with 1, ra nk L. Browne, division 
l1Ianager of the Harbor di strict actin g as 
Ilis representative. Mr. Browne was for
mer! y manager of the Liberty at Long Beach. 

"The Marriage Cheat"-a winner for any Theatre 
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