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Pictures that Reflect Life 

T HE PROGRESS of the screen is judged more by 
what is seen upon it than by what is written on the 
sltbject. People are coming more and more to ex

pect life itself reflected on the silver sheet rather than what 
happens to be one man's idea of life. 

Exaggeration of sentiment and emotion ; exagge ration of 
direction and acting- all this is gradually disappearing 
with hokum in aU its phases. The screen and those who 
contribute to it are guided by honesty of intention and 
method. 

This is the modern trend in motion picture affairs and I 
am whole-heartedly in accord with it. 

As evidence of my sincerity I submit my latest produc
tion, " Idle Tongues," for the approval of exhibitors and the 
pLtblic. 

If ever there was a picture that refl ected life, as well as 
the honesty of its producer in facing realities , it is this pic
turization oj Joseph C. Lincoln's novel, "Dr. Nye." 

All the characters fire everyday foll. m ch as we have met 
at one time or anot/Ler; each is a study of human nature 
with its familiar faults and virtues. Their problems are 
those oj individuals in any similar community. The remlt
ing drama is logical, convincing and absolutely tme to life. 

Because "Idle Tongues" has these qualities in generous 
good measure I firmly believe it will achieve a high place 
alnong th e season's steadies t box-office mainstays . 



[4J The SILVER SHEET 

From Joseph C. Lincoln's 
Great Novel l 

~~Dr. Nye" 

SCREEN SPECTACLES come and elaborate cos
tume dramas go, but the love of the great Ameri
can audience for true, American photodrama goes 

on forever. 

That great student of public taste, Lord Northcliffe, 
once wisely said that the thing which always interests 
all of us is "ourselves." This simple but mighty 
truth explains why picture audiences unfailingly are 
attracted to intimate, home-life pictures- pictures of 
"ourselves," while spectacular triumphs often are pec
tacular financial failures. 

The two favorite backgrounds of American life 
which have made consistent successes season after sea
son are Western drama and Yankee domestic life. 

Now comes Thomas H. Ince offering "Idle Tongues," 
a fascinating motion picture built upon that epic novel 

of New England- "Dr. Nye," by Joseph C. Lincoln
as not only a certain box-office success, but a great 
picture that faithfully and artistically depicts a signifi
cant phase of American contemporary life. 

"Idle Tongues" is a living pageant of the pic
turesque Cape Cod folk of today, into whose every
day lives is woven a compelling tale of love, renounce
ment and heroic sacrifice. The author is one of the 
leading novelists of the century. C. Gardner Sullivan, 
who wrote the screen version, is America's master sce
narist. Lambert Hillyer, the director, is a recognized 
artist in translating subtle human interest into pictures. 

This superlative array of talent, given expression 
through a notable cast of players, and all united under 
the usual painstaking Thomas H. Ince supervision, 
bring now one of the most appealing "ourselves" photo
dramas ever offered by any producer. 
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hrilling 
"Punch" Scenes Stir Emotions 
in Fast-Moving Screen Drama 

" I dle T ongues" 

" I DLE TONGUES," the new I-jrsL 
National attraction produ ced . b y 
Thomas H. Ince is a picture with a 

series of sma hing dramatic incidents. 
While not a melodrama it contains more 
" punch" scenes than the ordinary play o( 
that type. Yet " Idle Tongues" i a story 
that is genuine and convincing, and one 
that will hold audience pellbound. 

There is a "jolt" at the very start. 
Joseph C. Lincoln, author of " Dr. ye," 
from which "Idle Tongues" is adapted for 
the creen, did a daring thing in thi s story. 
It opens wi th hi s hero going to the peni
tentiary, a self· confessed thief! 

A uthors of less ability would 
h esitate to attempt a story begin
ning with this situation. Lincoln 
does it, and the events which fol
low are logical and sincere. There 
is sympathy fo r the conv icted 
doctor, even though his secret is 
not revealed until almost the last 
scenes. And stepping from the 
penitentiary doors, " Dr. Nye" 
enters such a maelstrom o f hu-

At top, the smashing mob scenes from "Idle 
Tongltes"; below, the prison episode, an 

unuslwl beginning for an unusual story. 
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man conflict and em otion that 
there is no let-down in suspense 
until the fi nal fade out. 

One dramatic climax follows another 
with amazing rapidity. There is the auto· 
mobile crash, in which a yo ung woman 
narrowly escapes death. Then the turbu· 
lent scenes in the town meeting, culmi
nating in the riot in which the angry mob 
shouts for blood. 

The persecuLed doctor i beaLen and torn , 
carried from the hall in a mad frenzy and 
thrown over a cliff where e i left for 
dead. 

Then the denouement, when " Dr. Nye" 
fin ally comes to Lerms with his enemy, the 
close call of the latter who is saved from 
death by the doctor's sweetheart, and the 
final unexpected ending-all rounding out 
a plot of unusual and compelling interest. 

A bove, the auto wreck; below, a gripping and tense mom ent in the play. 
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Wh~Me Bookish FonsorcCWrong! 
The Answer to Criticism That 

"The Film Differs from 
the Book" 

E VERY exhibitor is familiar with the 
plaint of literary fans-that picture 
wrought from popular novels sel

dom bear full resemblance to the pages 
whence they spring_ The fan usuall y 
blames the scenari st for cruel mutilation 
of all fiction that falls into his clutches. 

Sharp as the showman is to learn lhe 
tastes of hi s audience, he has little time to 
investigate these complaints. Running a 
paying showhouse leave few hours for 
any man to knit his careworn brows in 
studious contemplation of a be t seller, lo 
decide whether lhe fan i wrong or the 
scenario writer has a clumsy paw or th e 
novel needed fixing anyhow. 

The fact is, seriously, no good novel 
ever did make or ever will make a good 
picture, without adaptation_ Reading is one 
process of making a mental contact and 
motion picture photography is another. 
It is inevitable that dramaturgy must take 
a different form on the screen than on the 
printed page. 

Comparison of the dynamic 
Thos. H. Ince production of 
"Idle Tongues" with the charm
ing novel it was taken from ("Dr. 
Nye" by Joseph C. Lincoln), 
offers an attractive lesson in the 
study of picture-making. 

C. Gardner Sullivan's screen version 
opens with a smash-the hero in prison. 

J OSEPH C. LINCOLN, author 
of " Dr_ Nye," the novel from 

which " Idle Tongues" was adapted, 
was born in Cape Cod, the coun
try of which he writes so well. His 
ancestors for generations have been 
fisherfolk. Most of his stories deal 
with the sea, and sea-going people. 
" Dr. Nye," while located in his 
beloved Cape Cod, is not a story 
of the sea, but of a village near 
the coast where simple fo lks dwell. 

Lincoln's firs t work of interest 
was "Cape Cod Ballads." His most 
famous novel prior to the writing 
of " Dr_ Nye" was "Cap'n Eri." 

He has written a score of suc
cessful novels , and his admirers 
are legion. 

His name on the silver screen is 
a great selling argum ent for a 
picture. 

From between the covers of the book (b eLow) 
must come action that "regis ters" meaning to the 
optic nerves, as the scene from "IdLe Tongues" 
('above) indicates. 

The novel open tranquilly, gradually, 
preparing page by page the essential vil
lage " atmosphere" into which the au thor 
drops hi characters one at a time, like 
doughnuts, letting each sizzle a while be-

fore the next one plunks into the 
plot. 

Now the complaining bookish 
fan will tell you that movies suf
fer for lack of this deliberate 
process_ In his criticism, the fan 
seldom realizes that a story must 
be told differently to make one 
hour of screen entertainment than 
eight or ten hours of solid read
ing_ 

The scenarist di scards psychol
ogy for the principal reason that 
thought, as yet, is unphotograph
able. It is plain that psychologi
cal stories, (meaning stories that 
depend on thoughts of the char
acters instead of acti on for the 

p lot-twists) cannot be screened. So those 
pages in which the noveli t explains why 
one of his characters does something must 
be sacrificed by the scenarist and some
times action substituted_ The scenarist 
ha to establish the psychology of any 
situation by use of an action symbol. For 
instance, the trick of showing a flower 
under a boot heel is the recognized screen 
symbol of crushed love. 

Another important point of 
difference between a novel and 
a motion picture, wherein criti
cism arises, is that the printed 
story may keep tab on what is 
happening at a half dozen dif-

(Con tinued on PaKe 20) 
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T he old enemies smile at las t! 
Claude Gillingwater (left) and 
David Torrence who do splendid 
character work in "Idle Tongues" 

Jo EPH C. LINCOL ,author of "Dr. 
ye," "Cap'n Eri," and other classic 

tories of New England, imparts to 
his novels a warmth of color and a touch 
of romance e quall e d by few modern 
authors. 

In transferring to the screen the story 
" Dr. ye" under the title " Idle Tongues," 
Thomas H. Ince determined to retain all 
the picturesque local color and subtle 
characterizations of the novel. 

To accomplish this an ideal cast was 
neces ary. It would have been impossible 
to have depended upon one or two artists, 
no maLLer how capable, to properly "put 
over" the screen version of " Dr. Nye." 
Every principal part, and there are many 
of them, demanded the most careful hand
ling by p layers of tal ent and understand
ing and in addition, painstaking direction 
and upervision. 

All this wa provided, and the result is 
a picture that is sure to prove a box office 
magnet. 

Percy Marmont, one of the 
most genuine and sincere players, 
was cast in the difficult role of 
" Dr. Nye." This sterling actor 
really "won his spurs" in the 
role of "Mark S abre" in " If 
Winter Com es." His perform
ance as the persecuted, patient 
v illage doctor is said to be finer 
than his "Mark Sabre." 

Percy Marmont (above) who does the finest work 
of his career as "Dr. Nye" in "Idle Tongues." 
Below, Doris Kenyon, loaned by First National 
Productions, who is sweet and appealing as "Kat/,," 

erine Minot," his sweetheart. 

Playing opposite Marmont is Doris Ken
yon, loaned for thi production by First 

ational Productions. Miss Kenyon is 
sweet and winsome a the faithful, trusting 
sweetheart of the hara ed physician and 
her characterization of "Katherine Minot" 

true to the traditions of the author. 
Two strong character actors were needed 
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Malcolm McGregor and 
Lucille Ricksen in a 

pretty scene from this 
First National Attraction 

to play the bitter rivals of 0 Lable, " Judge 
Daniel Webster Copeland" and "Cyrenus 
Stone." Claude Gillingwater, an actor of 
the old school, ably portrays the former 
and David Torrence, talented brother of 
Ernest Torrence, of " Covered Wagon" 

I fame, plays the latter: 
The ever-popular Malcolm McGregor is 

cast as "Tom Stone," and Lucille Ricksen 
is his pretty weetheart, "Faith Copeland." 
The romance of these young lovers i a big 
factor in the swift-moving plot. 

Vivia Ogden makes an ideal "Althea 
Bemis," the village gossip , and Ruby 
LaFayette, the oldest woman in pictures, 
i the aged aunt, "Miss Pepper." 

Dan Mason and his wooden leg 
provide much of the comedy re
lie f , while Mark Hamilton is cast 
as the elongated bootlegger . Mar
guerite Clayton, an old favorite 
o f the fi lms, is " Fanny Cope
land," the d octor's wif e. 

With this cast of capable players the 
plot i unfolded in a highly dramatic man
ner, and Lincoln' story loses none of iLs 
appeal. Several hundred xtra players, 
carefully chosen as to type, form a color
ful background. 

And 0 in the casting of thi splendid 
First ational attraction, a well as in the 
production itself, Thomas H. Ince again 
demonstrate hi howman hip- that art 
of knowing what people want when they 
eek relaxation and entertainment. 
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0, it wasn't a traveling man's story. Bitt the joke David 
Torrence told Lucille Ricksen had Percy Marmont and 
Ckude Gillingwater eavesdropping, just the same. 

II 

T he SILVER SHEET 

Dan Mason entertains the 
natives 0/ Ostable, Mass., with 
{!Sh stories while Marie Ham· 
ilton tries to peddle a little 
"/ish oil" on the side. 

, Mid the shady groves 0/ rocle·ribbed 
Massachuset'ts (in it nny Cali/ornia.) 
"Shooting" Cape Cod in the wilds 0/ 
Hollywood. 

T he gals talle it over (at lei t.) Some 
flapp ers 0/ gay Ostable waiting for 
someone to set 'em itp to a sarsaparilla . 
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Love Interest eatures the 
• 0 

o 
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Two Striking Romances are Linked in the Stit'l'ing Plot of Joseph 
C. Lincoln's Novel, " Dr. Nye," Scr een ed as " Idle Tongu es." 

F EW successful film dramas are lack
ing in that elusive ometh ing com
monly term e d " lov e in terest" 

Whether hi toric or modern , co tume or 
we tern , drama or comedy, the photoplay 
that draw the crowds are those with a 
pretty love story entwined in some way 
into the plot 

In this rega rd " Id le Tongues" is par
ticularly well supplied for there are two 
beautifu l love stories in this T homas R 
Ince production. 

One concerns " Dr. Nye," who 
has loved and suffered , and his 
loyal sweeth e art, " Kath e rin e 
Minot." I t is a sto ry of sacrifice 
and devotion ; of w aitin g l o n g 
years for the deservecl happiness 
o f a worthy couple. 

The other is the love of ardent, inex
perienced youth that co mes to "Tom Stone" 
and his pretty little sweetheart, " Faith 
Cop land." The fact that their fathers 
are bitter enemies does not deter them in 
their yo uthful courtship. And it is the 
threat of ,a wrecked romance with these 
yo ung people that serves a a lever to force 
down the barrier that separate "Dr. ye" 
and "Katherine." 

Thu the two romances are linked in a 
story of intense in terest, and featured by 
emotional and highl y dramat ic moments. 

I 

1-

P ERCY MARMONT, Doris l 
Kenyon , Lucille Ricksen and 

Malcolm McGregor, cast in the 
roles of the four lovers in " Idle 
Tongues" are all co llege trained , 
and each one of the quartet had a 
careful schooling for the stage and 
screen be/ore reaching their pres-
ent eminence in the films. 

Mannont was educated at St. 
Anne's, a fashionable school in 
Surrey, England, and got his stage 
training with such stars as Sir H er
bert Tree and Cyril Maude. 

Miss Kenyon attended Columbia 
University and later appeared in a 
number of Broadway successes. 

McGregor is a Yale man who 
has had extensive dramatic experi
ence, and Miss Ricks en was edu
cated at Chicago and has appeared 
in many successful roles . 

" Th e words 0/ love are like the wind, 
And non e kno1Vs 1Vhence or why they rise." 

Percy Marmont and Doris Kenyon ( le/t ) and 
Malcolm McGregor and LlLci/le Ricksen ( right) 
in two pretty scenes from " / dle TonglLes ." 

The clever arti Lry of Percy Marmont, 
as " Dr. Nye," and Dori Kenyon as "Kath
er ine" se rves to add in terest to the one 
romance. And the da hing yo uthfulness 
of Malcolm McGregor, together with the 
petite daintines of Lucille Ri cksen, gives 
zest to the other. 

There is an appeal to the heart 
strings in " Idle Tongues" ancl the 
romantic scenes in which these 
four popular players appear are 
largely responsible jor this. 

Yet thi s is but one or the features that 
make " Id le Tongues" a g reat audience pic
ture. There are man y dramati c moment 
[rom the opening cene, where " Dr. ye" 
enter the penitentiary a self-confessed 
thief, to the unexpec ted ending which fol
low a veritable whi rlwind of emotional 
climaxes. 

Drama, comedy, surpri e developments, 
tragedy and suspense follow' n rapid order 
until the fmal scenes are reached, bring-
ing the unexpected ending. . 

" Idle Tongues" is a great story of Ameri
can life today, and one th at is certain to 
prove an arti stic and finan cial success. 

And the pretty love stories that it COIl

tains wi ll long be remembered as screen 
cla ics. 
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ClVirile Stor~ 1'Idle TonBues" 
D

R. EPHRIAM NYE, kindly, genial 
and lovable, is sentenced to five 
years in jail for the theft of church 

funds. His term is spent in trying to lift 
the loads from his fellow prisoner s and it 
is characteristic of him that he returns to 
Ostable to begin life again rather than seek 
existence in a strange place where his story 
i unknown. 

The villagers of Os table have gathered 
at Hallett's Pond to consider installing a 
municipal water system. Jud ge Dani e l 
Copeland, " big" man of the village and 
brother of Doctor ye's dead wife, Fanny, 
is a staunch supporter of the move, while 
against him and it, is Cyrenus Stone, arch 
enemy of Daniel' , who loses no oppor· 
tunity to antagonize him. 

In te rruptin g th e gathering 
comes D oc t o r Nye, r e turning 
from prison. Cyrenus Stone, who 
has rented him a house, install· 
ing H enry, the town character 
and possessor o f a wooden leg, 
as " h o u sekee p e r," joins him, 
while the town speople gaze panic 
strick en and h orrified at the reo 
turned " ja il b i r d" and Daniel 
Copeland and his daughter Faith 
re f use to recognize h im despite 
their relationship. 

To Althea Bemis, a vin egary old maid , 
the doctor's return and occupation of the 
house acros~ the street furnishes food for 
gossip for some time to come. She 10 es 
no time in arousing the villagers against 
him, to the disgust of her Aunt, Miss P ep· 
per, who is vi siting her. To her Althea 
explains that the missing money was in the 
doctor' charge, and that he had pleaded 
guilty to stealing it, and that Daniel Cope. 
land had insisted that full punishment 
must be given him, adding that ye's wife 
wh o was ill , had " died of disgrace." 

Katherine Minot, whom in the old days 
the Doctor had loved and wished to marry, 
comes to his home to welcome him. She 
h as w o r hipp e d and believed in him 
throughout hi s disgrace. Her coming makes 
him very happy, but realizing that she must 
not compromise herself by being seen with 
him, he bids her go without telling her 
that Fanny Copeland had maliciously sep· 
arated them years before, so that she her· 
self might marry him, a fact which he had 
learned too late. 

He takes up his practice in the P ortu· 
guese settlement where there is always need 
for a doctor and- charity. One day he 
meets Katherine in the settlement and they 
discuss the epidemic and he tells her of 
hi s suspicions. Cyrenu s Ston e, fishing 
nearby, overhears them. Triumphant be· 

THE CAST 
Dr. Nye ... .... . .. Percy Marmont 
Katherine Minot. . . . Doris Kenyon 
Judge Daniel Webster Copeland 

Claude Gillingwater 
Fai th Copeland . .. Lucille Ricksen 
Tom Stone ... . Malcolm McGregor 
Cyrenus Stone ... . David Torrence 
Althea Bemis . ..... .. Vivia Ogden 
Mi s Pepper. . .... Ruby LaFayette 
Fanny Copeland 

Marguerite Clayton 
Henry Ward Beecher P ayson 

Dan Mason 
Bluey Batcheldor. . Mark Hamilton 

(NOT E: Miss Kenyon was loaned for this 
picture by First Not.ional Productions) 

cause this will prove Dan Copeland in the 
wrong, Cyrenus carries the story to the 
townspeople, insisting that Dan is trying 
to poison them by forcing the vote for a 
water system, and pl acarding the town with 
posters warning the people against it. 

Next day Faith and Tom S tone 
have their first quarrel. Tom 
walks in to town alone while Faith 
d rives h er car in anger, reck· 
lessly /u p the road . In an e ffort 
to avoid k illing a baby in th e 
road, she upsets her m achine in 
f ront of Dr. Nye's h ouse. He 
carries h er indoors while H enry, 
rushing up the road, meets K ath· 
erine and sends h er to help. Cope. 
land upon learning that Faith 
still lives, attempts to rem ove her 
from Nye' s house, which the Doc· 
tor refu ses to permit. 

Tom, disconsolate, hangs about the place, 
although Copeland refu ses to allow him to 
cour t Faith . 

As the hot dog. days approach, new cases 
of typhoid break out and Doctor ye is 
kept busy night and day, while Katherine 
nurses Faith back to health. Althea reo 
ports to Copeland Tom's daily visits and 
despite Dr. Nye's warning that he will do 

< aith harm, Copeland upbraids her and 
exacts from her a promise that she will not 
see Tom again. 

Dr. Nye analyzes the pond water and 
learns that Hallett's P ond is impregnated 
with typhoid germs. When Copeland learns 
the truth he is hocked, but his natural con· 
ceit and ego come to his rescue, and he 
remains pompous and proud while hi s 
henchmen proceed to " whitewash" him of 
an y responsibility. 

However, there is a town m eet· 
ing to discu ss the situation. Dr. 
Nye appears and announces that 
the pond water is germ-infected. 
The mob spirit takes possession 
of the gathering. A spectator 
hurls a cane at Dr. Nye which 
cuts his forehead. A t the sigh t 
of the blood the mob goes wild, 
drags the doctor from the hall, 
beating him unmercifully, and 
carrying him to a high cliff where 
he is thrown over and le ft for 
dead. 

Regaining consciousness, Dr. Nye goes 
to the home of Copeland, where he deter
mines to tell him the truth and thus save 
the life of Faith , who he fears will die if 
separated from her sweetheart, Tom. Cope
land attempts to put ye out of the house, 
but is forced to hear the truth. Dr. Nye 
tells him that Fanny, his dead wife, and 
Copeland 's sister , was a kleptomaniac, and 
that he (the doctor ) took the guilt upon 
himself and went to jail to protect her 
memory. 

Copeland is crushed, and agre s to per
mit Faith to marry Tom. As Dr. Nye 
leaves the house, Cyrenus Stone enters with 
a shotgun determined to kill Copeland, as 
he believes Dr. Nye is dead at the hand 
of the mob incited by his ancient enemy. 
Katherine Min ot appears in time to save 
Copeland and th e two old enemies are 
reconciled. 

Copeland tell s Katherine the truth of the 
romance of the doctor and Fanny, and she 
goes to Dr. Nye's house where, in a pretty 
scene, the lovers are reunited and their 
coming wedding is proudly announced. 

T AMBERT HILLYER, director 
~ of " Idle Tongues," " Those 
Who Dance," and other successful 
screen dramas is unusually suc
cess ful in getting realism into his 
big dramatic scenes . Perhaps this 
is one reason for the box offi ce 
success of pictures he directs. 

During the fi lming of " Idle 
Tongues" Hillyer risked his life 
several times in making these test 
scenes . Before the auto wreck 
scenes were made the director 
drove a high. powered car into a 
building three times, to get the 
proper effect. On the last eff ort 
a huge beam fell on the lowered 
top of the car, missing Hillyer's 
head by inches. Had he been 
struck he might have sustained 
serious injuries . 
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Feminine Loveliness Is 
Appealing in the Screen 
Drama "Idle Tongues." 

FOUR feminine figures of promi
nence balance the remarkable 

. male cast assembled by Thomas 
H. Ince for " Idle Tongues." 

Age and beauty walk ide by side 
through scenes of dram a ti c for e, 
romanti love and delicate comedy 
relief. 

Dori Kenyon has never excell ed 
her ch a r ac t erization of Katherine 
Minot. Tenderness and strength in
termingle with an exquisite graciou -
ness of manner which contradict the 
word "aclress" as interpreted by the 
multitudes. Doris Kenyon does not 
" act" Katherine Minot. She is Jo eph 
Lincoln's heroine a he wrote her 
into the pages of hi s immortal tor y 
of " Dr. ye." 

Because no other woman fitted 
his ideal of this character, be
cause he could visualize no other 
woman in the role, Thomas H. 
Ince delayed his production of 
"Idle Tongues" until Miss Ken
yon was at liberty. Borrowed 
from First National Productions, 
Miss Kenyon raced across the 
continent to take the part. 

That she has f ul fi lled Mr. Ince's pre
diction is proof uffi cient that the delay in 
production was warranted. 

Despite her air of prelty insolence, Lu
cille Ricksen presents a tragic little fi gure 
of vital importance in the out tanding 
scene of the play. 

Eighty years have not dimmed 
the attractiveness of Ruby La-

[11 ] 

May and December in "Idle Tongues." Above, 
Doris K enyon, the glorious sweetheart, and Lucille 
Ricksen (inset) as the schoolgirl lover. Below 
Vivia Ogden, the gossip and R uby LaFayette, the 
latter eighty years 0/ age and the oldest woman in 
the movies today. 

Fayette. Idol of a generation ago, 
she brings to the silver screen 
the same glory of her art that 
held enthralled audiences in the 
past. 

Her characterizali on of "Miss Pepper," 
lhe impl e ew England pinster who re
bukes in no ge ntl e m a nn e r the " idle 
tongues" of the village lhat a re working 
havoc in the lives of several people, i 
mute but irrefutable evidence that a grea t 
a rlist of the legitimate stage may bring the 
tried and true methods of the spoken 
drama direclly to the sere 1 with unques
tioned success. 

The fourth of thi quartelte of artistes 
i Vivia Ogden. It is she who sets wag
ging the idle tongues and though not a 
lovable character, her delicate touches of 
comedy bring relief in laughter, from the 

eriou ilualions of the play. 
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Th e SILVER SHEET 

Th e Hero, 
Percy Mannonl 

I
N the rapid stream of city life the 
return of a released convict to hi s for
mer haunts might cause not a ri pp le_ 

But in orth Os table, Massach usetts, " idl e 
tongue" have kept astir the fi ve years o[ 
his im pri onment the scandal of Dr. ye 
who confes ed that he embezzled the church 
funds. So, on hi re turn from prison, those 
idle tong ues aga in la h the quiet back
waters of vill age life; tongues as sharp and 
cruel as the winter winds which lash an
tucket Sound. 

Some of th villagers be li eve that Dr. 
ye has returned to atone [or his m. 

Others, such as his old friend, Cyrenus 
Stone and the beauti [ul and devoted Kath
erine Min ot never were convinced of hi s 
gu ilt. But ] udge Copeland, the village 
nabob and Althea Bemis, a scandal mon
ger, prefer to regard the man 's return as a 
sign of a callous spirit bent on humiliatinl! 
the townsfolk by aga in dwelling among 
them. 

So Dr. Nye, back from prison, 
enters his weed-grown and neg
lected garden. On the weather
beaten panels of the door he is 
greeted by a chalk-scrawled " jail
bird." Then he pushes open the 
door and enters. The home is as 
he left it five years before, except 

for the mantle of dust that settled 
through the l,uulisturbeci months. 
And cobwebs drape the walls. 
Then and there begin to unfold 
the orId caprices of an exciting 
melodrama, in this quaint Cape 
Cod village where "nothing ever 
happens." 

Few screen hefoe would ca re to under
lake th difficult fea t of P ercy Marmont in 
the titular role; the feat of opening a story 
in the role of a convict. This is one of the 
angles in " Idle Tongues" th at commands 

! 

immediate interest. It .i the C. Gardner 
ullivan way of lea ping at once into the 

heart of a story- and audi ence. 
Indeed, few leading men of the screen 

possess Marmont's vigor and power in 
suffi cient degree to extri cate themselves 
from what seems to be a hope'l essly unsym
pathetic part. But long before the plot 
reveals Dr. ye's motive for suffering 
undeserved puni hment, every member of 
an audience is convinced that he has 
houldered the crime of another. Mar

mont 's success is a psychological achieve
ment. 

a Jhontabj-J.~ Production:/ivm the me 
gO;; 

Paith/ul Depiction 0/ a Ca pe Cod Fishing Vi llage 
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rand Villaee Life 
T wo love stories are entwined 

in the plot. A nd crammed as the 
picture is with unceasing action, 
stirring and novel situations and 
faithful glimpses of provincial 
New England, Director Lambert 
Hilly e r ha s s ympath e ti c all y 
blended an undertone of human 
color that makes " Idle T ongues" 
a fas c inating gallery of liv ing 
portraits. The abundant and 
amusing village " types" offer in 
themselves sufficient appeal to 
win the universal praise of critics. 

Critics, in the pa t, have agreed thaul:he 
average movie fan prefers fi lms depicting 
everyday American home I ire to imposing 
spectacles. And certain ly melodrama is 
the favored vehi cle for domes tic drama. 
Thomas H. Ince treatment of domesti c 
drama means the "real li fe touch"-that 
magic and el usive quali ty which cannot 
be expressed by lav ish sets and the spend· 
ing of for tunes in producti on. 

The screen version of the Lin
coln novel was made by C. Gard
n er S ullivan, A m e ri c a's surest 

1dramalic novel V,:}(Je lfor First National Pictures 

Dramatic Scenes 0/ Maddened Mobs Most Realistic 

T h e SILVER SHEET 

The Heroine, 
Doris K enyon 

scenario writer, whose list of box
office successes has never been 
equalled. S ullivan is personally 
familiar with the scenes described 
in the story and Lambert Hillyer, 
the director, is an authority in 
picturetlom on A m erican home 
life. 
Doris Kenyon, as Katherine Minot, 

creates a convincing glow as a loyal, de
voted and beautiful woman, Nye's true 
love. Claude Gillingwater, who has p layed 
many unforgettable screen roles since his 
leap to screen fame in "Liltle Lord Faunt
leroy" with Mary Pickford, is the pom
pou Judge Copeland. The loyal Cyrenus 

tone i p layed by David Torrence. As 
Althea Bemis, Vivia Ogden builds th e title 
of the p icture-"Idle Tongue." For she 
is the village gossip . As her companion 
and confidant, R uby LaFayette, the 80-year
old character actress, never appeared ih a 
screen environment more in harmony wi th 
her type. Mark Hami lton, hose achieve
ment in a character role in " Barbara 
Fri.etchie" wa to make a new screen type, 
again contributes an artistic study as Bluey 
Batcheldor, the bootlegger. Dan Mason, 
Margueri te Clayton , Malcolm McGregor 
and Lucille Ricksen, complete a well
formed cast. 
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[14] The SILVER SHEET 

TIe Ince-Side or The Vence 
J\.ll That ls In.teresl~t? at the Thomas H.Ince Stud~os 
ls Not Seen 1..1 the Cameras Eye . Vor ~xample I } 

THOMAS H. INCE made a Fire Pre
vention film for the Fire Chiefs of 
America several years ago. It was 

hown throughout the country in connec
tion with "Fire Prevention Week," and 
through its educational value much was 
accomplished toward fire control. 

As a reward for his interest the Fire 
Chiefs presented Mr. Ince with an immense 
helmet and made him an honorary member 
of their association. 

The helmet came in handy recently when 
forest fires swept the Beverly Hills, near 
Hollywood, where Mr. Ince's home is situ
ated. The flames endangered scores of 
palatial country homes. Everyone in the 
vicinity, including movie stars, directors 
and cameramen turned out to fight the fire . 

Mr. Ince's helmet emerged intact, and 
again occupies a place of honor in his den. 

JOHN GRIFFITH WRAY, production mana
ger for Thoma H. Ince, has discovered 
why Robert LaFollette became a candidate 
for the presidency this year. 

It is because LaFollette is of short stal
ure. That sounds like a puzzle, but Wray 
declares it is true. 

It seems that LaFollette once aspired to 
be an actor. It was about lhe time Wray 
was a student in Wisconsin, LaFollette's 
home State. The fighting senator had an 
oration on Hamlet that he gave at the 
slightest hint. But when he approached 
managers they told him that he was too 
short to play the sort of parts he was 
otherwise temperamen tally fitted for. 

So he gave up the stage, a!1d there was 
nothing left for him but politic. 

,,' , .. 
MISS FLORENCE VIDOR, who has been signed 
for an additional lwo years on an exclusive 
contract by Thomas H. Ince, recently raided 
the fashionable shop on Fifth Avenue, 
New York, in search of new wardrobe for 
her next picture, yet to be announced. 

It was the first vacation in some time for 
Miss Vidor, who recently completed her 
greatest role, that of "Christine" in "Chris
tine of The Hungry Heart." 

When Mr. Ince saw her remarkable por
trayal as the storm-tossed heroine of Kath
leen orris' great novel, he lost no time in 
getting Miss Vidor's name on the dotted 
line. 

While in New York Miss Vidor was a 
guest of honor at the new Piccadilly 
Theater, where " Barbara Frietchie" was 
playing. She also p layed the title role in 
this production. 

J AKE, the veteran gateman at 
the Thomas H. Ince Studios, 

has been on the job for many 
years. He has seen stars burst 
across the firmament and fade 
away again. He lUIS watched the 
styles in pictures veer from West
ern to Costume and from Low 
Comedy to High Art. 

fake has but one failing- he 
talks in his sleep. And listening 
intently the other evening as he 
rambled along in lou} speed, then 
suddenly shifted to high and was 
off, his wife heard him say: 

"C hr i s tine of The Hungry 
Heart" knows now "What a Wife 
Learned" for she listened to " Idle 
l' ongues" who said that the" Siren 
of Seville" gave "DYIUImite Smith" 
"Cheap Kisses." She thought she 
saw "The Desert Fiddler" hitting 
the "SzLnshine Trail" with "Lorna 
Doone," but " fJ er Reputation" was 
saved when it proved to be only 
"The Mirage." 

Then "Those Who Dance" caused 
"Broken Laws" and "A Cafe in 
Cair~" became the scene of "Hu
mall Wreckage." "Bellboy 13" and 
"Allna Christie" gave "The Gal
loping Fish" "Scars of f ealousy" 
when "The Hottentot" proved he 
had "The Soul of a Beast." 

"A Man of Action" found "The 
Marriage Cheat's" "Enticement" 
was only "Skin Deep" so fake 
woke up with a start. 

THE BRICK STEPS in front 
of the Thomas H. Ince Studio at 
Culver City, Calif., have been 
termed " the most photographed 
spot in America." Scores of 
celebrities have b ee n photo
graphed there, but the steps now 
have a rival. It is the Ince swim
ming pool just in the rear of the 
Administration building. 

Scarcely a day passes that cam
eras are not trained on this pool. 
Carpenters are continually build
ing all sorts of weird sets on its 
banks. The pool formed the 
" rapids" in " The Gallo ping 
Fish," and Rio Harbor in " Chris
tine of The Hungry Heart." 

CLIVE BROOK, the eminent English actor 
brought from London to appear in Thomas 
H. Ince productions has found the lone
somest spot in the world. It is a summer 
resort in the fa lL 

Mr. Brook was recen tly advised by his 
physician to seek a change of climate. He 
left Hollywood, with Mrs. Brook, to enjoy 
a vacation on the top of a mountain in 
Southern California . When he arrived at 
the resort hotel he found the eason was 
over, and that only the caretaker remained. 

Seeking rest and quiet Mr. Brook found 
so much of it on that mountain that he cut 
his vacation in half to get back to the 
sound of street cars and the rumble of 
au tomobiles in Hollywood. 

E. deB. NEWMAN, business 
manager for Thomas H.lnce, has 
a blooded bulldog, given him by 
Don Meaney, of First National. 
The dog is to be entered in Pacific 
Coast dog shows and is also flirt
ing with the movie cameras, giv
ing Strongheart many sleepless 
nights. 

.. , ,,, 

EVEN A AUTHOR must have a robust heart 
at time. Wm. I-I. Hamby, author of "The 
De ert Fiddler," which Charles Ray is 
now making, vi ited the Ince Studios re
cently. Enroute to Culver City he picked 
lip a copy of a popular magazine which 
had recently accepted one of his slories. 

Turning to the title page Hamby beheld 
his picture, with the announcement that his 
story had won first prize in a $5000 story 
con test. 

A he hadn' t even heard of the contest 
he staggered up to the Studio gates con
iderably agitated, but he had figured out 

how he would spend the money before he 
was safely back in Los Angele . 

,,'~>~«-,-

BARBARA BEDFORD has just signed a year's 
contract with Thomas H. Ince and will be 
seen in a series of interesting roles. 

Miss Bedford's splendid performance in 
Reginald Barker' "Women Who Give" and 
other high-class productions, led Mr. Ince 
to offer her a contract. 

The pleasing personality and poise Miss 
Bedford possesses, combined with a nat
ural talent for acting, give her promise of 
a most interesting career, according to the 
veteran producer. 
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Th e SILVER SHEET [15] 

.. ~ fljoa Pictures16~ Leadership 
Steady Progress Has Marked the 

Bu y Career of Active 
Producer 

T HE FIRST humble motion picture 
studio in Hollywood, in taIl ed in a 
Aoorless barn, seems far off and 

incredibly remote in these days of million 
doll ar plants and hundred-thousand dollar 
payrolls. Yet in this cycle of progress the 
Thomas H. Ince Corporation has more than 
kept in step with the industry. 

Coming to the Pacific Coast when one
reel thriller were the piece de resistance 
of the nickelodeons, Thomas H. Ince 
tarted to make pictures in a little studio 

in Los Angele. Here he soon outgrew the 
limited facilities offered on a few city lots, 
and Inceville, in the Santa Monica moun
tain overlooking the broad Pacific, became 
one of the fam d movie towns of the world. 

On the rugged hills of this 
make-believe community many 
of the present stars of the pic
tures first faced a cam era. Here 
Bill Hart rode forth on his white 
charger to slay the villain; here 
Charles Ray first donned his cow
hide boots, and other headliners 
of today got their start under the 
lnce banner. 

Later Inceville died and the Triangle 
Studio at Culver City (now the Metro-

Goldwyn-Mayer) arose from the sagebru h 
under the guiding hand of Thomas H. Ince. 

The next step was the construction of the 
pre ent plant of the Thomas H. Ince Cor
poration, also at Culver City, one of the 
largest and fi nest in the world. 

The main building, of Colonial de ign , 
faces upon a paciou lawn along Wash
ington Boulevard, the main highway be
tween Lo Angeles and the sea. It hou es 
the administration forces o( the corpora
ti on. 

There are four huge stages, up-to-date 
and modern in every way, equipped wi th 
the late t facilities for picture making. 

cores of dainty bungalow dressing 
rooms surround these stages, containing 
all the luxurie a star might desire. 

(Continued on Page 20) 

The old and new. Above, a view 0/ the present 
plant 0/ the Thomas H. [nee Corporatian. Center, 
old IneeviLLe in its palmy days. Below an airplane 
view 0/ 0 portion 0/ the I fl ee lot today. 
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ublicPicks CnsL fl~IEnticement" 
Book Fans and Others Will 

Select Players For This 
New Production 

~ 
A RESULT of world-wide search 
for new screen material , Thomas H. 
Ince secured the screen rights for 

"Enticement," from the pen of Clive Arden, 
an Englishwoman, long before the book 
was publi shed in thi s country. He saw in 
thi s thrilling, throbbing love story, great 
possibilities for an unusual photoplay. 
After the purchase of the screen right by 
Mr. Ince, Bobbs-Merr ill bought the stor y 
for publication in book form in the United 
Sta tes. It immediately became a "best 
seller. " 

Because of its still growing 
popularity, Mr. Ince has decided 
to let the public choose the actors 
they would like to see portray the 
principal roles. To this end, the 
Bobbs-Merrill Company has dis
tributed ballots at the different 
bookstores handling " Entice
ment," and on these ballots those 
interested may designat e the 
names of the artists whom they 
would like to see in the various 
roles. To those actors receiving 
the highest number of votes, will 
be given the various important 
parts in the story. 

"Enticement" is the unusual story of Leo 
Bawley, a gi rl who is greatly loved by two 
men. One is Richard Va lyran ("Val"), 
a singer whom she meets during the war. 
They are wonderfu l pals, until one da y, 
while spending their vacalion at a mou n
tain resort in Swi tzerland , Val comes to 
realize what he now feels for Leo is not the 
old comradeship. There is a snowslide. 
Leo is hurt. Val takes her lo a small Inn , 
and as he cares for her brui ses, he forgets 
every thin g but the nearness of the girl. 
A he kisses her madly, Leo reali zes for 
the first time that th e old Val she knew is 
crone, and that she is terribly afraid of this 
Val. She faints. Val goes to hi room, 
hitterly remorseful. Leo regains conscio us
ness and with the help of the inn.keeper, 
make her way back to the h'O tel and goes 
immedialely to Paris. 

Here Harry Wallis , who loves 
her, comes to visit her. He asks 
Leo to marry him. She hesitates 
at first she has become 
suspicious of love, but upon re
ceiving a message from Val, and 
feeling again the terror she felt 

As a rcad 
r('Com Cr of ENT 
~ mcnct II ICEMEN 
Or the cas t Ie fOllOWing I T, I 

or YOUr h PaYers 
p O'Oplay. 

----_ ........ -... _---_.-

AI,ove, George A rchainbaud, chosen to 
direct "Enticement" 

Below, On e a/the Ballots by Means of Which 
the Public Chooses the Cast 

Successful Novel by English 
Author Soon to Be Seen 

on Silver Sheet 

in the mountains, she consents to 
marry Harry and go back to 
London. 

There fo llow a time of happiness, 
but ug ly gossip enters upon the scene. 
There are heart aches, tragedies, doubts, 
fears. Val's wi fe sues him for divorce, 
naming Leo; Harry is found lacking in 
faith, and Val, in the great trength of 
his characler, reads them all rightl y, 
explains away the doubts and fear, then 
makes the supreme sacrifice. 

"Enticement" is a strong story. It 
deals with people who are trong in per
sonality. It is f ull of drama and real
ity and will be the next great First 
National picture produced by Thomas H. 
Ince. 

George Archainbaud, who dir ec ted 
that stirring, dramatic pictu re, "Chris
tine of The Hungry Heart," ha been 
chosen to direct "Enticemenl." 

Department in New Home 
The casting department at the Thomas 

H. Ince studios is now housed in a neat 
California bungalow, apart from the 
Administralion b uilding, where the in
creased activities of this important de
partment can be properly handled. The 
work of the casting department has 
more than do ubled in the past few 
weeks. 

Fine Trip for Players 
Screen players who are cho en in the 

public voting contest to play parts in 
"Enticement," the forthcoming Thomas 
H. Ince First National production, will 
have a fin e winter's "vacation." For 
many of the scenes in this story wi ll be 
"shot" high in the Canadian Rockies, 
far from civilization and in a country 
never before filmed. 

Real Gamblers in Demand 
Faro dealers and operators of roulette 

wheels who " worked" the mining camps 
of Nevada in the hectic days of Goldfield's 
prime went back to their old calling for a 
few hours on the Thomas H. Ince lot 
recen tl y. Scenes representing the inte
rior of an old-time saloon, gambling and 
dance hall were being taken, with about 
two hundred extras providing atmosphere. 
In order to insure accuracy as to detail 
the old gamblers were found by the cast
ing department. 
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Th e SILVER SH E ET 

Advance Promises are More Than 
Fulfilled in This Wonder 

P hotoplay 

E VERY ADVANCE promise has been 
fulfi lled! This is the unanimous 
verdict of those who have seen pre

views of " Christine of The Hungry Heart," 
the new Thomas H. Ince Firs t National 
production. , 

In fact this splendid pictu re, the slor y 
of a woman's search for love and happi
ness, has more than exceeded the most 
op timislic prediction . It is now looked 
upon as one of the greatest pictures of 
the year. 

It's a story of universal appeal. " Chri
tine" is played by a superlative cast and 
is a gem of beaulY from a photographic 
standpoint. It has brought the highest 
praise f rom carefu l cri tics of the silent 
drama, who predict it will become one of 
the most popular photoplays of recent 
years. 

A ll agree that Florence Vidor 
does the finest work of h er 
career in the title role, while 
Clive Brook, the recent arrival 
from En g land ; Ian K e i t h , a 
Broadway favorite of the spoken 
stage; Warner Bax ter, the young 
Ince " find"; Walter Hiers, the 
ever-popular, and others of the 
cast come in jor their full share 
of praise. 

Thomas H. Ince paid a handsome sum 
for the fi lm rights of " Chri stine," not 
alone because the name of the author, 
Kathleen Norri s, is worth a for tune on a 
picture, but becau e he considered the 
story her best from a screen tandpoin t. 
His judgment is fu lly vindicated now that 
the story has been screened, for ,there is 
action and suspense, romance and color 
throughout the fi lm drama. 

How many times can a woman love to 
satisfy a hungry heart ? This is the pow
erful theme of " Chri tine,"-a theme that 
will interest women and intrigue men. It 
is told in a convincing, siTlcere manner, 
coming to a logical conclusion. The clam
orous agitation of a woman's soul is graph
ically portrayed as "Chri tine" seeks love 
and attention-and seeks it in vain unti l 
she has made her great sacrifice. 

"C hristin e of Th e Hun g r y 
Heart" boas t s eve r y e l e m e nt 
needed for a successful photo
drama-a nationally-known and 
read story by a famous author, a 
marvelous cast of the best artists 
on the screen today, care ful (li
rection and supervision and a 
wealth of settings and colorful 
costumes. 

.[17J 

He()rt'a Winner / • 

" F LORENCE VIDOR is about to emerge from the beautiful·girl class and become a real 
actress. I happened to see a pre·view of 'Christine of The Hungry Heart.' Miss Vidor 

plccys the lead. I shall ha.ve to admit tl~at I was staggered with astonishment. She was won
derful . Floren ce Vidor's great handicap as a screen actress has been her constit'utional inhibi
tion ; she couldn't let herself go. . . . But in 'Christine' she cuts loose fo r the fi rst time. 
She had feeling and high emotion and! charm; also she has neve,' been so beautiful in othet 
pictltres. A ltogether, the public is about to see another version of Florence Vidor that they 
never expected."- Harry Carr, authority on motion. pictu.res, in a recent issue of II L os A ngeles 
publication. 

I ts exploitation po sibilitie are 1 gion 
and in addition to having appeared seri
ally in Hearst's International Magazine, 
it is being syndicated by leading news
p apers throughout the country. 

The first showings of this picture have 
brought the highest praise from critics 
and photoplay patrons alike. There is 

QI 

every indi ation that i t will prove one of 
the most successful on thi s year's First 

ational p rogram. 
It is a picture for every community, 

ever ywhere, for it is a story of vital inter 
est to ever yone. "Christine of The Hungry 
Heart" is a picture that will bring prosperity 
to any exhibitor. 
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ublic Picks CnsL fl~'Entjcernent" 
Book Fans and Others Will 

Select Players For This 
New Production 

X 
A RESULT of world-wide search 
for new screen materi.al, T~omas H_ 
Ince secured the screen ri ghts for 

"Enticement," from the pen of Clive Arden, 
an Engli shwoman, long before Lh e book 
was published in thi s coun try_ He saw in 
this thrilling, throbbing love story, great 
po ibi liti es for an unusua l photoplay_ 
After Lhe p urchase of the screen right b y 
Mr. Ince, Bobbs-Merri II bought the stor y 
for publication in book form in Lh e United 
SLaLes. It immediately became a " best 
seller. " 

Because of its still growing 
popularity, Mr. 'nce has decided 
to let the public choose the actors 
they would like to see portray the 
principal roles. To this encl, the 
Bobbs-Merrill Company has dis
tributed ballots at the different 
bookstores handling " Entice
ment," and on these ballots those 
interested may designat e the 
names of the artists whom they 
would like to see in the various 
roles. To those actors receiving 
the highest number of votes, will 
be given the various important 
parts in the story. 

"Enticemen t" is th e llllU ual tory of Leo 
Bawley, a girl who is grea tl y loved by two 
men. One i Richard Va lyra n ("Val"), 
a singe r whom she meets during Lhe war. 
They are wonderfu l pals, until one da y, 
whi le pending their vacati.on at a moun
tain reso rt in Switzerland, Val co mes to 
reali ze what he now feels for Leo i noL Lhe 
old comradeship . There is a snowslide. 
Leo is hurt. Va l take her Lo a small Inn , 
and as he ca res for her bru i es, he forget 
everythino- but Lhe nearness of the girl. 
A he kis es her mad ly, Leo rea li ze for 
the fir t time that the old Va l she knew is 
gone, and that she is terril l y afraid of Lhi s 
Val. he fainLs . Val goe Lo hi room, 
bitterl y remorseful. Leo rega ins CO il cious
ness and wi th the help of the in n-keeper, 
makes her way back to the h'O Lel and goes 
immediaLely to Pari. 

Here Harry Wallis, who loves 
her, comes to visit her. He asks 
Leo to marry him. She hesitates 
at first she has become 
suspicious of love, but upon re
ceiving a message from Val, and 
feeling again the terro" she felt 
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in the mountains, she consents to 
marry Harry and go back to 
London. 

There follows a time of happiness, 
but ugly gossip enters upon Lhe scene. 
There are heart aches, traged ies, doubt , 
fears. Val's wife sues him for divorce, 
nami ng Leo; Harry i found lacking in 
faith , and Val, in th g reat strength of 
hi s characLer, reads them all rightly, 
exp lains away the doubLs and fear , then 
makes Lh e supreme sac rifLce. 

"Enticement" is a sLrong story. It 
deals with people who are trong in per
sonality. It is full of drama and real
iLy and will be the next great First 
National picture produced by Thomas H. 
lnce. 

George Archainbaud, who directed 
Lhat stirring, dramati c picLu re, "Chris
tine of The Hung ry Hea rL," ha been 
chosen to direct "EnLi cement." 

Department in New Home 
The casting department at the Thomas 

H. Ince studi os is now housed in a neat 
California bungalow, apart from Ihe 
Ad mini stration building, where Lh e in
creased activi ties of thi s important de
parLment can he properly handled. The 
work of the casting department has 
more th an doubled in the pa t few 
weeks. 

Fine Trip for Players 
Screen players who are chosen in the 

public voting contest to play parts in 
"EnLicement," the forthcoming Thomas 
H. Inee First National production, will 
have a fine winter's "vacaLion." For 
many of the scene in this story will he 
"shot" high in the Canadian Rockies, 
far from civilization and in a country 
never before filmed. 

Real Gamblers in Demand 
Faro dealers and operator of roulette 

wheels who " worked" the mining camps 
of evada in the hectic da ys of GoldfLeld's 
prime wen t back to their old calling for a 
few hours on the Thomas H. lnce lot 
recently. Scenes represenLin <Y the inte
rior of an old-time saloon, gambling and 
dance hall were being taken, with about 
two hundred extras providing atmosphere. 
J n order to insure accuracy a to deta i I 
th old gamblers were found by the ca t
ing department. 



II $om ike StudIO 
lhol never is 

(1 ) Thomas fl. ince, who edit s each story as well as each loot 0/ film at 
his studios, reading the script 0/ "idle Tongues." (2) John Griffith Wray, 
manager 0/ production at the lnce lot. (3) R eve Houck , studio superintend
m t (le/t) and E. deB. Newman, general business manager l or Thomas H. Ince. 
(4) Two "aces" meet on the lot when Bill Tilden, 0/ tennis lame, greets 
Florence Vidor. (5) Clubwomen visit Mr. !nce and Mrs. W'aiiace Reid at 

the studio . Le/t to right, Mrs. A. fl . R eeve, natiorwl president 0/ the Congress 
0/ Mothers lInd Parent-Teachers Associations, Mr. ince, Mrs. Reid and Mrs . 
Hugh Brad/ord, state president. ( 6) Charles Ray and Gladys Brockwell, 
who started their film careers at lncevi/le, meeD on the lnce steps. ( 7) 
Margaret Livingston, film favorite, shakes hands with Erik Arnold who so 
closely resembles the Prince 0/ Wales that he is nnable to rent a riding horse. 

o 
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Vie for Honars \\ iTt 

DLE ffa 'e 

The test of a photodrama is its pantomimic force. When wordless pictures 
tell the story the ultimate in cinematography is reached. Seldom is a picture 
made in which the unbroken flo w of scenes so graphically presents the plot 
trend as in "Idle Tongues ." . There is a definite emotional response to each 
scene- love, hate, intrigue, desire and revenge. The local color 0/ Cape Cod 
and the romance of Joseph C. Lincoln's famous novels are seen without the 

ONGUE 
II 

aid of written words. This result has been achieved first , through careful 
adaptation from the original novel, and second thmugh aCCILrate and pains
taking direction and supervision. And so we have an epic of New England 
life in which drama, comedy, romance and at times tragedy play their part. 
Moving swiftly from the most unusual beginning, it culminates in a series 
of dramatic climaxes, and the story is briefl y outlined in the pictures above. 
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A Picture the Public Mil Demon<l 
"Idle Tongues" Is Real Prize 

for the Exhibitor in 
Every Locality 

F ROM th e ex hibitor' angle " Idle 
Tongues" comes close to being 100 

- per cent perfect. It has selling points 
galore but, most important of all , it will 
se 11 itself. 

Motion picture patrons will DEMA D 
this picture. There are a number of rea
sons for this, the most important being : 

l -"Idle Tongues" i s adapt ed from 
Jose ph C. Lin coln's novel, " Dr. Nye," 
which has sold high in the hundred thou
sands. And Lincoln is one of the most 
popular writers today. 

2- lt is a Thomas H. Ince-First National 
production, a guarantee of box office value. 

3- 1t boasts a cast of famous players, 
including P ercy Marmont, Doris Kenyon, 
Claude Gillingwater , Lucille Ricksen, Mal
colm McGregor, David Torrence and man y 
others. 

4--It was adapted by the dean of sce
nario writers, C. Gardner Sullivan. 

5- 1t: was directed by Lambert Hillyer, 
who has a reputation a a director of action 
pictures. 

6- It is a magnificent production from 
every standpoint, including settings and 
costumes. 

There are unlimited opportunities for ex
ploitation and publicity in "Idle Tongues." 
A carefully prepared campaign of adver
tising is mapped out in press sheets for the 
guidance of the exhibitor. 

There is a compelling story in 
"Idle Tongues," a story of Amer
ica and Americans today. This 
story has human interest and 
dramatic intensity. It will hold 
attention and it will make people 
talk about it. 

P eople who have read the book will want 
to see " Idle Tongues." Others who are 
interested in the author will be anxious for 
the screen version of his greatest story. 
Still others will be attracted by the names 
of the players. 

The showing of " Idle Tongues" will be 
an event in every city and town where it 
is booked. To prepare for this event you 
have a title that easily lends it elf to clever 
teaser advertisements, contests, window dis
plays and the like. 

Then you have a picture to back this up 
that will surpass expectations aroused b y 
an intensive advertising campaign. 

Taken all in all , " Idle Tongues" is a 
" best bet" for the exhibitor, a picture that 
will make fri ends for hi s theater and pros
perity in hi box office. 

Inee Leadership 
(C ontillued from Page ] 5) 

Immense property rooms house 
the art treasures of the movie 
world. Everything from antique 
furniture to trick safes, from 
ancient organs to mechanical 
toys, is stored here. 
The laboratory, where film is developed, 

is a beehive of activity. A mill, where 
lumber is sawed and dressed, is another 
feature. A big garage houses and repairs 
the many studio carS. 

There are quarters for directors and 
their assistants; for property men, elec
tricians, carpenters, painters and paper
hangers; for technical and art staffs; for 
the casting staff ; for the executive and 
scenario djpartments and for the " rene' 
companies coming in from the outside to 
make pictures in the studio. 

Every facility for the taking 
and making of motion pictures is 
found here in a single plant, with 
system and order in every depart
ment and a corps of experts con
tinually fighting that demon of 
all business organizations, Over
head-for this demon not only 
affects the producer who makes 
the pictures, but the exhibitor 
who sells them to the public as 
well. 
Few, if any, finer plant have been built 

anywhere. In the comparatively few years 
that the motion picture has required to 
grow from a "shoestring" to become one of 
the world's greatest industries, changes 
have come over night and the producer 
must be ever alert to grasp each opportu 
nity offered to better his product and meet 
constantly changing demands of a fi ckle 
public. 

The unusual co mbination of showman
ship and business sagacity possessed by 
Thomas H. In ce ha enabled him to remain 
a leader, and not a follower, in that grea t 
and hi ghly competitive bu iness, the Motion 
Picture Industry. 

How To Answer The Bookish 
Fan Who Is Usually 

All Wrong 
Continued from Page 6 

ferent places. But a movie sim
ply cannot carryon with more 
than three sequences. And three 
sequences lneans scenes sand
wiched together in a sort of "in 
the lneantime" arrangement
"cutbacks" is the studio word for 
such scenes. And "cu,tbacks" are 
going out of use. 

Again, nine to thjrteen is as big a cast 
as the average movie can accommodate, 
with only an hour or hour and a half
two at the most- for the audience to get 
acquainted with them, while a novel writer 
can introduce an almost unlimited number 
of characters. This point explains to any 
fan who has read "Dr. ye" why a lot of 
dandy chara c t e r s in the book become 
nameless but important atmosphere in the 
play; also, it explains why Cyrenus Stone, 
played by David Torrence, is a composite 
of two of the book characters ! 

This is not by any means the 
end of the list of differences be
tween novel and screen stand
ards - a difference that the 
bookish fan will some day recog
nize. But it is a list of the 
familiar ones. 

Every exhibitor is called on to explain 
to fans these problem of picture-making. 
After all , the exhibitor is the one mediator 
between the picture producer and the pic
ture audience. He gets the kicks and hears 
the prai se. He gets the honest expression 
of what people like and what they don 't 
like. And he knows the kind of pictures 
that audiences react to. 

So an exhibitor who can answer the 
querulou fan is not only helping the pro
ducer but he is ju tifying his own j udg
ment for selecting the picture under dis
cussion for his house. 

After all , criticism means interest ; and 
frank criticism helps to make good pic
tures, and the fan is getting to be the best 
of all critic . As the poet says : 

In the elder days of Art, 
Builders wrought with greatest care 
Each minute and unseen part, 
F or the (gallery) gods see everywhere. 
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"Perfect Flapper" of the Films 
Becomes an Old Lady 

Overnight 

THERE is a little old woman growing 
older g ra ce fully at First National 
studios. 

The years, solemnly assembling, have 
set silver to shine in her hair. Destiny has 
encircled her brow with the diadem of 
serenity. 

She sits with hands in lap, 
palms up, for the gift of the 
Gods. Into them has been poured 
Life's blended bounty of joy and 
sorrow and now, she lifts them, 
like a chalice, to the altar of ex
perience. 

"Land 0' Goshen," she says, smiling, 
"but I'm a happ y old woman. 1 look my 
age and 1 feel it ; every gloriou year of it ; 
every singing day; every weeping hour. 

"My boy closes his big fi st over my 
tremulous hand when we it here talking 
and, 'Mother,' he says, 'you're getting 
younger every day' ... but I'm not, 
Thank God. 

" I'm getting older, older; happier. See 
him now! He's bui lt to carry a girl 's 
hope chest, now isn't he? He'll come to 

tell me that 1 shouldn't sit out here in the 
sun. un .. 

" I could tell him about sun but he 

doesn't like to hear it. A sun that sapped 
the moisture from the Illinois prairie; that 
killed growing things; that tanned my skin 

[21 ] 

The metamorphosis of Colleen Moore "the per· 
feet flapper," as Father Time lays on his relentless 
hands via the make· up box. Co ileen, as herself, 
above alld below as she appears "at 27," and 
"at 57." 

to leather; that smothered the song in my 
hea rt. He was little then- j ust So Big." 

The little old woman is Colleen 
Moore, The Perfect Flapper, save 
the mark, and she has accom
plished the most amazing trans
figuration that the screen will 
ever see. 

She steps from the pages of "So Big" to 
the screen as Selina Dejong? Edna Fer
ber's heroine of her great novel. 

The First National Production is now 
nearing compl eti on. Cha rl es Brabin has 
caught the delica te subtleties of the origi. 
nal and emphasized the emotional drama 
so that each scene builds toward a tower
ing climax. 
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Lifej~lOne Success After Another 
To the Exhibitor Who Bool{s Thomas H. Ince- First Nationals 

ONE SUCCESS af ter another! Thi is the remarkable record at the box office of the splendid series of 
productions Thomas H. Ince has made for First National during the pas t few months. No two pictures 
have been alike, yet everyone has proved a superior photodrama, with the necessary audience appeal to 

make it a leader in every city and village and hamlet. 
Still there is no indication of a halt in the march of progress. Following " The Marriage Cheat," The 

Galloping Fish," and "Those Who Dance," come "Christine of The Hungry Heart," " Idle Tongues," and "Entice
ment." Everyone gives promise of unusual box office success. A resume of recent activities of three Thomas 
H. Ince First Nationals follows : 

Il==G=A=L=L=O=P=IN=G=F=I=SH==.J11 I!=II ==M=A=R=R=IA=G=E=C=H=E=A=T===!JII I!=~ = T=H=O=S=E=W= H=O= D=A=N=C=E===!J! 

VARIETY is the spice of life, and it 
i al 0 the pice of the Thomas H. 
Ince First ationa l program. Fol· 

lowing melodrama and romance comes this 
rolli cking comedy picture, with a wonder
ful trained seal in the title role, and such 
comedy tars as Sidney Chaplin , Louise 
Fazenda and Chester Conklin , to say noth
ing of Ford Sterling, Lucille Ricksen and 
a host of others. 

The result is that " The Gall01}
ing Fish" has been galloping 
from one end of the country to 
the other delighting capacity 
audiences, and is still going 
strong. 

"Thomas H. Ince," says the St. Paul Pio
neer Press, "chose an all-star comedy cast, 
picked a plot chuck-full of ridicul ous si tua
tions, and tied it to the silliest title imacri
nable when he produced 'The Galloping 
Fish.' The result is excellent comedy." 

"Comedy borderin g on hysteria," says 
Florence Lawre nc e in the Los Ange'l es 
Examiner. " It is built for laughing pur
poses on ly, and caters with great uccess 
to the risibilities." 

" It means an hour's good en tertainment 
and enough laughs to help chase all the 
gloomy thoughts away," is the verdict of 
the New York American. 

The picture was greeted by 
continuous s h ri e k s of hilarity, 
according to the Cincinnati 
Times-Star, while the New York 
Telegraph warns eve ryone to 
leave their dignity at home when 
they go to see it. 

"There are seven ree ls of fast and f uri
ous fun in thi s new laugh walloper," say 
the Patterson (N. J .) Call, and the Provi
dence Tribune calls it "something entirely 
new in comedi es." 

This happy, hilarious comedy has done 
much to drive away the blues of a presi
dential year, and is till delighting audi
ences who "like their comedy strong." 

T HE EXOTIC tory of the South Seas, 
told in "The Marriage Cheat," com
bined with a ste llar cast and capable 

directi on, is one of the outstanding suc
cesses of the year. 

With th e names of Leatrice Joy, Percy 
Marmont and Adolphe Men jou heading the 
cast, the demand for thi s picture is un
dimini shed. 

"Thoroughl y enjoyable," says the San 
Francisco Herald critic, while the Chicago 
American has high praise for the scenic 
shot and the loca l co lor. 

"Thi is a production which will prove 
a gripping entertainment," says the New 
York Times. Variety reports it " is espe
cially well done." 

"Wje can cheerfully recom
mend 'The Marriage Cheat' as 
much better than the average 
entertainment," says the New 
York Evening Post. The real 
atmosphere of the picture brings 
praise from the Cleveland News, 
while the Cincinnati Post declares 
"South Sea settings are always 
alluring, (Jlld the acting in this 
picture is splendid." 

Thi terling production, dirccted by 
John Griffith Wray, is increasing in popu
larity and showing no signs of weakening 
in box office value. 
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T HIS MELODRAMA of today, with 
its maze of plots and counterplots, 
it bootleggers, hij acker and under

world characters, is still rating A-I at the 
box office. 

Directed by Lambert Hillyer, who was 
the man behind the megaphone for " Idle 
Tongues," it is sweeping the coun tr y to 
the jingle of dollars. 

Greeted with acclaim everywhere, "Tho e 
Who Dance" has drawn wonde rful press 
noti ces and still better audiences_ 

"A new era of adventure melo
drama is upon us," says the 
Tacoma Ledger of this picture. 
It pays especial tribute to the 
wonderful work of Blanche Sweet 
and Bessie Love. 

"Thi s photodrama is certainly worthy of 
anyone's time," is the verdict of the New 
York Time. " It is a workmanlike and 
hone t production," adds the San Francisco 
III ustrated Herald. 

" Bessie Love has been hiding her light 
under a bushel," says Louella O. Parsons 
in the ew York American. " I have no 
hesitancy in advi ing anyone wi th the price 
of a ticket in hi s pocket to go to the Strand 
thi s week." 

"'T hos e Who Dance' again 
evinces so ,ne of the courage 
Thomas H. Ince has displayed in 
several of his r ecent produc
tions," writes Jack Jun gmeye r 
for NEA service. " It is a picture 
to see." 

The Manchester ( . H. ) Mirror pro
claim "Those Who Dance" as the most 
popular and appealing picture of the week 
there. "First," the critic says, "because 
of Blanche Sweet's success, and secondly 
because the theme is one which transcends 
all others for heer novelty." 

imilar notices from all parts of the 
country join in praise of this noteworthy 
picture, which is still in demand every
where. 
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