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7k SILVER SHE! 

THE NEW SEASON 

T HERE have been man y new seasons, in the 
ann a ls of mo ti on pictures, each ush ered in 
with man y pl'Omi ses to exhibitors. Unfortu

na tely, some o f these promises h ave not b een ful
fill ed. Pi ctures from whi ch a great deal w as 
expec ted, in some in s ta nces h ave fail ed when put 
to the box-offi ce t es t. 

Nevertheless, the scree n h as s teadily advanced. 
No seaso n has passed without ha ving left b ehind 
pi ctures tha t h ave added to the growth o f the 
industry and ra ised the s ta tus o f the art. NOI' h as 
any seaso n been without profit to those makin g a nd 
exhibitin g pi ctures. 

What 1 wish especiall y to emphasize is tha t the 
screen, through a ll its varied seaso ns, has never 
remain ed a t a standstill. / 

Ano the r period o f pro du c ti o n a nd delivery 
begins for me with the initial offering this year o n 
my Firs t Nati onal schedule-"Chri s tine of The 
Hungry Heart." 

I open the season with thi s pi cture b ecause it is 
s tro ng-in theme, in cast, in produc tion values. 
Wha tever the season may la ter yield in pow erful 
pi ctures, it will take its place among them. 

"Christine of The Hungry Heart" will neverleave 
a ny season-or box-ofIice-at a stands till. 
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~lI9ncefs~L8Jris"i1e fu/j!f!IIJ !leurt" 
a .Dramo '1/ the Woman ~ TodaJ) 

co mmon with all persons 
watchful of th e tr end of 
the times, Thomas H. Ince 
recognizes the importance of 
the mod er n woman- the 
place she occupies in busi

nes. , social and home life. Never before in 
the hi storv of the world have women been 
invested ~ith power that is theirs today. 

A Lovely Embodiment of Modern W omanh ood
FLoren ce Vidor as "Christine" 

And with thi s power have come new 
problems. Life has become more full and 
complex. Because of their freedom and 
power, women now mect phases of life 
th ey never before have had to face. It is 
not strange that with thi s new life there 
co mes a certain res tlessness of sp i rit. 

Men have come to think of women, 
in a measure, as their equals, and 
there fore able to take care of them
selves. No nlatter what a WOTl1an'S 
power, prestige or position, these 
in themselves are not sufficient to 
make her happy. 

Every woman has an inherent longing for 
romance. She may be a business, literary 
or politica l success, but none of these 

wholly satisfy her. Always she dreams of 
romance. Independence does not satisfy 
the emotional side of her nature. 

To be loved, to be looked after- and 
most of all, to be needed by those she 
loves, are the things that spell happiness 
to a woman. She may be sufficient unto 
herself in that she can take care of herself 
finan cially; she may hold her own in her 
chosen fi eld of endeavor. But if her emo
tional Ii fe is empty, no matter how intelli 
gent she may be, she is apt to wander into 
strange avenues, far off the bea ten track, 
in search of that elusive something that 

keeps her from being at peace 
with herself and the world. 

Con sc iou s of this state of 
affairs in the realm of woman, 
Thomas H. Ince determined to 
produ ce a photoplay that 
shou ld show so me thin g of 

th, e mod e rn 
woman's unres t 
and wh at came 
of it in the case 
of the exquisite 
heroine of Kath-
1 ee n Norris' 
powerf ul novel, 
"C h r i s tin e of 
the Hun g ry 
Heart," and the 
story, as told in 
the Thomas H. 
In ce produ c-

tion , is dedicated to the hung ry-hearted, 
romance-starved women of today_ 

He chose Florence Vidor, that embodi
ment of glorious, high-minded womanhood, 
to portray the title role. Into her sensi tive 
hands he placed "Chri stine" to present to 
the world a heroine who is rich, beautiful , 
intelligent, of innate purity of mind, with 
everything she wants-except the com
panionship of those she loves. And driven 
by loneliness, she goes in sea rch of 
romance, only to find it, in the end , " just 
around the corner." 

In fi lming this story o f a woman's 
heart, George A rchainbaud, direct
ing under the supervision o f Mr. 
Ince, h as tran sferred to the screen 
such a story as might find its par
allel in the lives of countless hun
dred s of u nsung "Christines." 

Someone has said that "Christine of The 
Hungry Heart" is another "East Lynne," 
meaning, of co urse, that whil e the new pic
ture is the drama of an u Itra- mod er n 
woman and her heartaches, the emotional 
quality of the story invit es compariso n 
with the famou s old novel which inspired 
g rea t actresses throughout the world, and 
which has been done in pictures with tre
mendo us success. There is, of course, no 
similarity in the two plots. The uggestion 
is found in the irresistible sympathy and 
appeal aroused by the storm-tossed heroine 
of Kathleen Norris' novel. And in trans
ferring this story to the silver sheet, it is 
little short of miraculous that Thomas H. 
Ince retains precisely the same insistent 
emotional pull of the book. 

Little does "Christine" Dream What P,art "Dr. MOMeagle" 
Will Play in Her Swrmy Life 
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qrqy Rorenee 11th, Was fhosen 
Jor "Christine if the HlJnfJr~ Hearl" 

lPiiiiiiiiiijiiiiiiz:iiilHE play's th e thing," Thoma~ 
H. In el:' co ncedes- in fac t, 
he has mad e it hi s favorite 
ax iom- but a fter the play 
co mes th e pla ye r. There is 

====== no qu es ti on in the mind of 
the publi c as to just how much the p layer 
means to the d isti ngui shed producer. 
He has di scove red, deve loped and 
raised to ste ll ar heights too man y for 
hi s judgment ever Lo be questi oned. 

Following hi s purchase of Kathleen 
Norris ' ce lebra ted nove l of a restless 
woman, "Chri stin e of The Hun O' ry 
Il eart," he found the malle I' of se l ~c t. 
ing an actress to play the title rol e 
a prob lem of many d iffi culti es. For 

months, and whil e all 
hi s ot h e r co n ce rn s 
claimed hi s allenti o n, 
there wa a lways the 
in s is t e nt qu e tion: 
" Whom sha ll J a k to 
pl ay 'Christi ne'?" And 

Tense Moments 
AboLUl(i in 

" Barbara Fr ietchic" 

a ll the whil e he 
had under co n· 
s id era ti on e ve r y 
ac tr ess whose 
qualification s 
even s li g htl y 
approached hi id eal of what "Christin e" 
on the sc reen should be, and all were in 
turn elimin ated. 

It was not until F lorence Vidor played 
her most appealing scenes in "Barbara 

J' ri etchi e" a t his studi os th at Mr. Tn ce 
decided all at once that he had d iscovered 
beyond a ll que ti on one playe r wh o could 
and would bring to the screen the co m· 
plex a nd diffi cult cha raC'lerization of M r . 
Norri s' hero in e. Some mig ht differ with 
him , so me might emphasize the diss imi · 

Lovely Embodiment of American Womanhood
Florence Vidor 

larity of " Barbara" a nd "Chri stine," but 
Mr. Ince was adamant. Hi s vision stretched 
beyond film and book into the realm s of 
his imagination. And Florence Vidor was 
the "Christine" he saw. 

Thomas 1-1 . In ce predicts Ihat Florence 
Vidor lUi f{ be most popular feminine star 

He explained that Lhi s lonely, un· 
happ y woman, as he saw her, was 
more th a n a creature of bea uty and 
cha rm . True, these were requi site, 
a a lso was command of sc reen tech· 
nique, but there mu t be mo re. There 
J11U t be keen intelligence; there must 
be the power not only to embody a 
woman of utm os t refi nement of feel· 
ing . . . th e actress must inh erently 
be one. 

She must be of innate IJurity 
of mind, argued Mr. 'nce at 
the time-the sort of woman 
who could Ululerstarul how a 
hungry heart might sweeIJ its 
possessor into emotional crises 
of the most intense kind. He 
found Florence Vidor in 
symIJathy with his ideal of 
" Christine" and between them 
they determined to make one 
of the most compelling and 
ir res is t ib Ie IJ ict ures of the 
season-a picture in which 
women IJarticular1r>: would be 
keenly interested. 

J t is scarcely nece sary to add that to 
"Chri tine of The Hungry H ear t" Florence 
Vidor has given the full strength of her 
own beautiful character and womanly un
derstanding. The combination is perfection. 
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J(rs. ?YAllACE RffllJ Hcg~~~:; 
fresident foolidges Jfessage on .law Oke~e Is Star'} 1nspiratlf)fl fo flreat IJrama, 

Jan" lI ' rflY find I J//f MOON' ;fI /IIL IIIIIIH;II;: 

,H' I'II! ' frum "Jjrok(' n L O/ll s " 

By MRS. WALLACE REID 

~,~ 

~~~~~~O that th e re may be "It· 
no co nfu s i on o f t," 
opinion, let me say 
fir s t o f a ll th a t 
" Brok e n Laws" is ~\~ 

~S:!!!!!:~!:::E~n o t ano th e r an ti-
narcoti c o r d ru g film . It does not , 
deal with, orin any way menti on, th e s ub- " .~ 
jrc t a round wh ich " Human Wreckage" was ~ 
wove ll. The laller has accom pli 'hed what 
I h oped it wou ld. It cHOU 'ed world interest 
in a lc rribl e danger. The so luli on of thal 
da nger mu st be lef t to wise r heads th an 
111 in c. 

" J sometim es wish th at pea pie lVould put a little //Lore emphasis UpOIl th e 
observance oj law than th ey do upon its ell jorcement. It is a lII axim oj our 
institutions that the Governm ent does not make th e peo ple, bltt th e peo ple 
/l/ake the Government." 

HO . CALVIN COOLTDCF, LYresident oj the Unitcd Sla tes. 

make up th e da ily lives of people- s itua 
ti ons that a re full o f drama- that a re en
tire ly ove rl oo ked because of th eir ve ry 

nea rn ess a nd s impli city to us a ll. 

ask mysel f- WHY? For In()lIth ~ I haY(" 
end eavo red to fa th o rn why so Ill a ny o f our 
yo un g people with goo d backg rounds, 
should wind up in th e jail s, and 1 have 

reached th e co nc lus ion th at it is 
beca use we parents do not take o ur 
job se riously noug h. 

We b rin g our children into th e 
wo rld , clothe, feed a nd edu ca te 

them a nd endeavor to give 
th elll th e benefit o f o ur adv icc 

and ex peri e n ce a nd 
th en pro cee d de liber
a tel y to tear down th e 
f ou nd at i o n we have 
laid, b y neg lect ing to 
in still in th em a respect 
fo r law a nd o rder. WI' 
a re apt to be ca re less 
o f th e ' e th ings ou r
se l ves a nd do not s top 
to t hi n k t h at w or d s 
dropped ca rcl e s ly in 
th e h ea rin g of a child 
a re ap t to find root an d 
grow. 

Youngs ters think it 
mart to "get away" 

with thin gs a nd t1 H'Y 
kee p on and on until 
Ihe da y co m es wh e n 
they don't "ge t away" 
with it a nd land behind 
th e pri so n bars. Who 
is to blallle? Is n' t it 

just ano th e r ("ase of " the ~ in ~ 
of th e fathe rs"- and moth
e rs? 1 wonde r! 

But the res ults of " Hum an Wreckage" .lIIqJJ 
p roved to Ille th a t th e peop Ie o f Ame rica Mrs. Jl7al/acp Urid and her children. 

Anyway I am go ing to 
make a piclure 0 11 liti s su bj!:cl. It 
isn' t go ing to be a preachment o r an 

arra ignm ent of prese nt da y " jazz." It is 
go ing to be a s tor y of a big dramatic lheme 
that i oh, so vita l- for s ure ly our babies 
a nd our babi es' bab ies are th e vital thin g 
in th e li ves of us mothe r and fa th ers. 

a re inter ested in aJlyth ing th a t wi ll make 
for th e good of thi s co untr y of ours. Every
where T went on my pe rso na l appearance 
tour, I found m en and wOlll eninterestedin 
the sc reen's possibiliti es for edu cation , and 
I ca me home a wakened to th e fact th at any 
bi g, vital s ubj ect- providing it co nta ins a ny 
element o f drama at a ll--can be put ove r 
throu g h th e l1l f'cli ulll of th e sc ree n. 

1 do not mea n preach Illents. The y a re 
dry and uninterestin g. But the re a rc man y 
big possibi liti es in the thing ' tha t go to 

On my trip I lea rn ed things tha t T neve r 
dreamed ex isted. I vis ited refo rm a tor ies, 
asy lums, hos pita ls and pri so ns- and a s ide 
of life o f whi ch J had no aetua l kn ow ledge 
was unf'o lded to me. 

In my ta lks with th e occup ants of th e e 
in titutions-th e majority o f wh om we re, 
oh, so yo un g- I lea rn ed that most o f th e lll 
ca ille fr om good hOllles. That th e ir falllil y 
ti es and surroundin gs were the gene ral 
average of AlIlerican p eop le. 1 b egan to 

I have asked for s uggesti on and co
ope ration a mon IT th e thousands of splendid 
m en and women thro ughout th e co untr y 
who so ge ne rou s ly s u tained m e in m y 
former sc reen producti on. Their r esp onse 
has been g rea te r than 1 eve n da red dream 
of. They have ech oed o ur Pres ident's 
word ·-" Law Obse rvan ce ; if' th e re were 
m ore of that there would be far less Jl eed 
for enforcelll enl. " 



La ; I i II I , I , I , I , I , Ii' , I , I I , , I , i i t I I i I I I , I , I , , I I I I , II' , If.' , I , I , II If If " If I , I I If If I , I , I , I , II If " I , I , 1111 if " , ii' I iii 1\ ii' , I , I I I I " I , I i If , i I I if.1 , I , I , I , I , xi I , I , I , " I I I , I ii' I , I , I iii t I I I I , I , I I I " i If I i 

Th e S I LV E R SHE E T [7] 

• 
lIZ )£EN LAWuD 

7he IfOman Whose MIme IS In tlze kInds PI )f;/bons IS HodllCliw Anollwr JremenJous Plc/llre 
Because lheir OplnlOn S ran para ll el wilh 

those lhin gs which I saw wilh m y own eyes, 
I dec ided lo co mbine th e lwo b igges l faclo rs 
i n th e building of o ur Democ racy-Mo th er 
Love and La w ; th e law of th e home, th e 
chool an d our co untr y. 

"I aw in ilse l r is dull , pe rhaps, and yelit 
is th e dull lh i ngs lha t make bri g hLe r by 
compari so n lh ose thin gs wiLh whi ch lhey 
co ntac t. L aw ma y be dull but it is drama
Lic . Mo ther love is neve r dull- il is th e 
bri ghles t, eve r shinin g thin g in the world. 
What sac ri ~ ces have bee n made on th e 
a ltar of MOlhe r Love ! a nd a las, whal mi s
takes ! MOlhe r love may so ea il y beco me 
a " smother" love and iL is to prevent lhi s 
thin g ha ppe nin g lo mOlh ers lhat I am ma k
ing " Broken Laws." 1 a m go ing lo show 
lhem JU SL whal a dan ge ro us lhing Moth e r 
Jove ca n be. 

A nd a mOlhe r has wrillen th e 
s lory. My life long fri end , Ade la 
Iloge rs S l. J ohns, h a wriLlen a 
slo ry Lh a l has in iL every thing 
had hoped fo r- love, drama, 
life. A nd once more my 
fri end Thomas H. Inee h as 
o fre red hi s s ludi o a nd fa c ili 
ti es. Once agai n he has 
pl aced hi s wonderful o rgani 
zal ion a l my command. I 
co uld not have made " Hum an 
W reckage" th e piclure il was 
had il noL been [or him . His 
adv ice, hi s Lillle, given so 
gene rous ly a fle r h ours wh en 
o lh er men cla im respiLe fr om 
hus iness ca res, enab led m e lo 
de li ver s uccess full y th e mes
~age 1 wan led Lo de li ve r. 
Wilh o ul him iL wo uld have 
fail ed. Hi s VI Sion a lone 
ellabled me lo ~ni h s uccess full y th e 
task I had seL fo r m yse lf. 

l\'JI{S. WALLACE REID 
IN 

" BROKEN LAWS" 
CAST : 

JHau A llt·u ... . ........ . M" . .,. W"llw'(' I( rid 
Hichanl Ilt·a lh ••••.... ... . P(·"r 'y Mo"",ullt 
Hal ph A llt·II •.......•.. ..• Uo"IIW.Y Woll,tr,' 
M1l1'i4·1 lI e alh . . •..... . . }m' '',fwlill t' S(W" I/t·" ." 
Hohl1 Y AHt'n (l.t ~t·tl IB) ..•. . A"thu" /l(wkill 
I'at .,y 1I.· .. th (age d 16) .. Vi"g iuin L,>,' Co"bi" 
Huhlt}' A 1I4 ' n (agt·d .10) . . ...... . PI.'. Moon· 
I' a r"y 1I.·a th (agt' d 8) . ........ . }nllt' lP"uy 
TIlt' 1":. 1 Buy •• . .••.•.•. . . I" i,lt·olu S H,d", ,.,,, 
.hltl lIt· uf til(' 

C " illlilial Courl .........•..• . I/ t·",,'y N t' i' 

U,·lNlS t·t/ tl,,·tHlgh ,.. . IJ . O. 
SI O".Y IJ.Y Adelll Uug t'"S SI . JollII s 
Sr"lIu"iu b 'y Murioll J(U' k sun Oliff 

IJ"mlle.Y Kill'; 
l)i"I'I""11 b y Jl . "" illi"", N,- ill 

That " Broken 
Laws" wi ll be pro
du ced un d e r lh e 
sa lile g uidall ce is 
proo f s uffi c ienllh a l 
il wi II be th e kind 
o f piclure peop le 
will wanL Lo see. 
We h ave p lanned il 
so lha t it will ap
pea llo chi ld ren and 
g rownups a like. 

I hope yo u wi ll 
like il- l h op e it 
will make yo u all 
lhink. It will , I 

"Co rl! Cive me back Illy baby!" 

know, i f yo u co uld have see n what I h ave 
seen- lh ose yo ung boys and g irl s beh ind 
prison wall s who h aven'L been ab le to "get 
away with il. " 

Behind every m a n's life s ta nds a mOlher. 
She more Lhan a nyo ne or a nyLhing e lse 
m ould his destin y. Love is not enough. 
Mother love ma y so easil y b eco me a 
"smother" love that weakens with indul
gence. Love m usL be wi se and stron g and 
law-abidin g in our mad century- o r ils 
heart wi ll break. 

All int f' II S{' fII OIII (' lIt j r() 11/ " /J rok ,'" 
f. lIWS," phlY(' d uy Ram sey /1 (ll/fl f"' , 

}o('<lII('/ill (, Sflll1l f/f'n . p ('f'{'y MartI/filii 

fllld M r ... . /I aI/act' H,·id. 

TEL EG IIA M VII OM MilS. A. II. 
HEEVI" NATIONAL PIlES IIH:i\T 

CONG II ESS 0 1' NiOTIIEIlS AN I) 

P AIIE NT · TEA C II EII S ASS'NS. 

Mil S. WII /-/-IIC E flEIt) , lI oU'y
wood, euu/ . Of·,·ply i lll(Jr'('."''' ' 'd 
with illltllt' //.'i e illtf' rf'," t (H,1l /H' W'·". 
ful pn·."t·lI,otiou. uf 11"'",1' u/ 
" /J""/~/' " Laws." S lll,j",·t ''''',lI l'll 
ill ma'"H' '' bo,h II"am a l ;,' tllld 
p"oc l;c ol . 1'1w. film. shoulll IWIJI' 

ItlliV f' " .. wl uPlll·al. I/,' (,,,lit'st f · OU · 

grotullltiulI ~ to .yuu. wltl ~/".". S , . 
}ohus fo" Ihi ... t""l'y g,,('(11 
t"ibul;"" to I.h" ."crf'I' II. 

Juclgc Hclt.·y Nci l 
Elldol'SCS Film 
" B"okclI Laws" 

I (1111 h"I, ,,ly i"U',,(',filf't l i" M" ..... " " u llur ,· 
U,·;d' .'1 fo"th cumill g p"utlue ti.oll , " /JIUJ/';'IiN 
I_AWS." 

I" mo /.iu g this .... /"l·lIllid pic lllrl' M".". U,·id 
i .'I c ,u,';uuillg tltt· g ood. UJU"'~ sl, p ,'I IO"'l'll 111it" 
''''r " X/ HHHtrl' of 'h e ,I,.,,,/' olit· I' v ii , ,.,,,d i ,,, 
,IIl1lo"btt' IIl'y rllrv ;.II If fo" h end/ (' p,·,·"liu"l'y 
" '"rlhy uich e ill 'h i' 11101.;011. picl. rl· 1Awrld. 

£0'"0,,, "' 'y )"·0" .... ,.If " .\' /JI' '';_''"('(' ill ,'ltllI
I'(u'g",u g /0" l'U",h,·" .,,' I " ' u s;oll ,,, ,uHl 01"" " 
s ill,ilu" h"IItt,"it(lritul ,,,,·osur't'.", I k"ow II,,· 
""I,d 0/ I.h e m(>.'U(l gl· " /JUOKf;N I .. AIPS" 
'(li" s. 

M"s. U,· id should IHl ve the s uppu"t Will 
t htt"J.;,,, of f' ·V' ·" .Y mUll o"d IV/Hllau ill. thi ," 
U""-"Il S ,,(II,>.'I 0/ Aml·d/·o. 

II EN III' NEI L 
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Christine ( Florence Vidor) prepares for 
the fancy dress ball, donning a cos tllm e 

typical of Old S pain 

SIO of d az zlin g 
lights, costumes m ag
nificent h ey 0 n d de
sc ripti o n, f eminin e 
loveliness and manl y 
grace - thi s desc ribe, 

as nearl y as words can desc ribe, the 
gorgeo u fa ncy dress ba ll in "Chri s
tin e of The Hung ry Heart. " 

Seld om has such a co lor ful , a ni 
mated scene been tra nsferred to cell u
loid. All the grace and chi valry of 
feudal days li ve again in these scenes, 
which fo rm interestin g hi gh lights ill 
a strictl y mode rn drama. 

In pla nning producti on of "Chri s
tine of The Hungry Hea rt," Th omas 
H. Inee, hrewd producer th at he is, 
took into acco unt the poss ibiliti e of 
the b ig costume ball which is a fea
ture of the stor y. He determined th at 

both pl eas ing to the eye a nd in 
kf'e ping with the s lo ry, as well 
as be ing in harmony with the 
cos tumes of the princi pa ls in the 
drama. 

Th e SILV E R SHE E T 

, . 

her hair, whil e a r a re m antill a of Spa ni sh lace fr o m 
her own pri vate co llection, is throw n abo III hf'l' shoul
ders. Tiny silve r slippers a nd a huge ga uze f an 
completed the cos tume. 

Never in Spaill was the re a (a irel' Seno rita, a nd as 
the centra l fi o'UJ'e in the ga y scene, Mis Vidor is 
trul y a vision o f lovelines . 

Ia n Keith , cast as the po t with whom Christin f' 
e lopes, was a ttired in a Bea u Brummel costum e fo r
merl y wo rn b y J ohn Barr ymo re. Wa lter Hie rs wo re 
a jester 's garb , and other members o f the cas t we re 

seen in appropr ia te costume. 

Amid scenes of splendor seldom 
recorded by a camera, the drama is 
enacted, the principals move about 
and the unexpected ending to the gay 
party comes. 

While hi sto ri ca l a nd fi cti ona l cha racters 
pass in a maze o f li ght a nd color, a wo ma n's 
hearti heavy and beneath a smiling demea no r 

is sadness. 
Thus, the fa ncy dress 

ba ll scene add to the 
beauty a nd interest o f 
all intense sto ry o f a 
wo ma n's l oves, a nd 
"C h r i s tin e 0 f Th e 
Hungr y Hea rt" is en
ri ched in life and co lo r. 

ome o f M i s V ido r's 
most elTecti ve work is 
done in these ep isodes, 
w hi c h we r e di reeted 
with fin esse a nd unde r
standing. Surrounded 
by such ta lented pl ay
ers as Clive Brook, Ia n 
Keith , Wa rn er Baxte r, 
Walter Hi er a lld oth 
ers, Miss Vido r is trul v 
a t her bes t in "Chri ;
till e of The Hun g r y 
Hea rt. " . 

it sho uld be the utmost in beauty of 
setting and lavishness of co tume in 
o rder to sustain the high character of 

Christine is a lovely, though wist f ll.! fi gure, amid the splendor of the ballroom 
scenes. (A bove) Christine descends the grand stairway ready for the ball 

A nd the I a ll r oo m 
scenes wi II long be re
membered by lovers o f 
the arti sti c, as well as 
bearing o ut the show
manship of Thomas H. the picture he set out to make. And 

beca use a udiences dema nd a nd enj oy such 
scenes, every e fT ort was made to create di s
tincti ve and colorful effects. 

Ever y country in the world i r epresented 
by costume, and they were not chosen hit 
or miss, a t r a n d 0 m fr om the wa rdrobe. 
Rather , they were se l ec te d with g rea t 
thought and care, a fter serious con idera
ti on on the part of Director George Arch
ainbaud and hi s a sistants. The resull is 

Fl orence Vidor, pla ying the titl e role, 
chose for the e cene a most beco ming and 
a ppropri a te costume. It is that of a Spa n
ish enorita- but not the us ual black-laee
and -red -rose garb assoc ia ted with Sp ain . 
lnstead, it i a n entirely white dress o f lace, 
foamy, dainty and deli ca te, a nd setting off 
the tar 's dark beauty to perfecti on_ 

An ivor y comb, an heirloom in Miss 
V ido r's famil y f or gene ra ti ons, is wo rn in 

lnce with his kn ack of kn owing, a lm ost 
instinctively, wh at patrons of p icture thea
lers like a nd want. 

Das h and verve a re f o und in thi s 
equence to a fa r greater extent tha n is 

usual in scenes involving crowds. Through
out the costume ba ll the specta tor is neve r 
unaware of the drama each m ovement an d 
ever y step is crea tin g in the lives o f th e 
prineipak 
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nt/cement" 
]1iomodff.<9nca ~$t BW Picture for FirvtHatioltoi 

girl to a true understanding, as well as the real 
dange r, of their association, and they part. Laler 
she marries a man whom she really loves. But 
she misses the fri end ship of "Val." When gossip 

1ii!~~iFlin VER watchful for 
tories that lend 

themselves to pow
erful screen adap
tation, Thomas H. 

~!!!~~~ Ince has " landed" 
winn e r , judged from 

every test formulated in hi s long 
and successful career as a pro
ducer. 

He has obtained the r ights to 
Clive Arden's latest ensa tional 
novel, " Enticement." It is now 
in produclion a t hi s sludios for 
First Nalional release. 

" Enticement" is an arresting, 
for cef ul and sy mpatheti c slor y of 
an amazingly modern young woman
and two men. It is not at all the eternal 
triangle, played upon, wilh slight varia
tion, from time immemorial. It embodi es 
an absolutely new situ ati on- or rather 
a series of new situations. 

The pivotal fi gure in the drama is an 
intelligent, lovely young woman who 
bear the un usual name of "Leo." She 
sees the breaking down of conventions 
followin g the world war and in her 
impulsive, newly-found fr ee dom she 
wholl y disregards certain conventions. 
In the fulln ess of her des ire to do as she 
pleases, she forms a strong fri endship for 
an opera singer, Richard Valyran. 

Their friendship is a thing of 
beauty, genuine, and wholly free 
from all but idealism and lnental 
congeniality. In a moment of 
impulse Leo accompanies him to 
a mountain resort for a holiday. 

A II goes well li Il the girl is injured in a 
landslide_ As " Val" carries her to safety 
he awakens lo the enti cement of her yo uth 
and bea uty and allure. 

Then follows a scene which arouses the 

spreads the story of her holiday wilh the 
singer, Leo's husband doubls her. 

From thi s moment climax follows upon 
climax with terrific emotional result, end
ing in a denouement such as only Clive 

Can Such Friendships Endure? 

W
J1' /-I the c/.,tul {; f'tl COIulit;,QlI. s follow
;,lI.g I,h e tvorlf'J. umr tlte Inore rig ill 
... oci(1l c()nvellti, (JI', ~ Ito 've bee n over~ 

th.rown. 1'h e re ho'v(! s prung '"l' I,ctweeu. "te n 
fUlfl WOllWU /rie ll(lshi"s tlwt w ()ultl ha've b een 
/ rUU'lI.f·d ",/JOft IUlfl(! r old c Olulit;,ous. 

S uch WllS the /rimlfl ... lti./J (J;d.st.ing b e t. wee n 
Lt>" , I. e roine 0/ " E ll tif:f! mfJnt," (uul f(ic hortl 
Volyrall , O[H'ru s inge r (llul lIutrried. 1'/u!ir 
/r;.(,Il(I ,<iiI';'/~ wm; fl,II C(lUVenti.uJlol ond U.II C/Ulp
c rolletl y t't 'Wholly w;l,hont l.hO fl ght or S'"g 
gcsti,mr. 0/ ,W.\: . 

/Ju.I.-an (U' t! i d e ll t 0/1. (t lOlwly lII,oll.lJtu i n
S;II'3-(III.{I tUJrrif!rs were brutw n so fur a s 
I.h e ""'11. WIJ ." COllt! Crll c ll. 

Con s u c h /rimuls /";'fI .'i e 've r endure ? T/llIt 
i ... th e pro /Jie m /Jrol' o ll.nllptl t~ y the ou,.hor 
0/ " ElItieemcllt ." #.Jut m.us l, I.here AL IV AYS 
b e tlllll.ger lurkilJ g in thm>c /ranl" outl 
jrumflly (l ... sorial, io" .~ ? 

Thom as II. Ince alr('(l(ly c halleng es nt.t e u 
tiun by I./W (w swc r IJrumi,sed ill. hi.~ l'ic tUrilUJ
I.iun 0/ the g reot nu'vel. 

Arden can build 
- logical , satis{y
ing, uplifting. 

Of added importance 
to the exhibitor is the 
enormous exploitation 
campaign launched by Bobbs
Merrill , publi hers of " En-

ticement." A score of 
novel devices are being 
employed to a ttract attention to the 

,book, the volume itself carrying a 
noti ce to the effect th at Thomas H. 
Ince is producing the story in motion 
pictures_ 

These alert and progressive pub
lishers will make " Enticemenl" a 
word on the tip of ever ybody's tongue 
and the book one of the season's 
leaders. In addition , their campaign 
will afford man y new avenues of 
exploitation and tie-ups that auto
mati cally will increase the demand to 
see the ~otion piclure. 

Co n s pi c uou s am o n g th e m a ny 
angles of the exploitation campaign 
under way, is the manner in whi ch 
lhe casl of " Enti cement" is being 
chosen. P opular vote is, for the first 
time, deciding th e choice of the entire 

casl of principals. 
Ball ols issued by the Bobbs

Merrill Company have been dis
tributed among thousands of book
shops throu ghout the country, 
inviling readers of " Enticement" 
to recommend players to fit the 
characlers and lo mail the ballots 
lo Thomas H. Ince. 

In addilion to lhis novel method 
of circularizi ng readers of the 
novel- and th er eby stimul ating 
interest in the forth coming screen 
version of it- is the distribution of 
the ballols in theatres . This feature 

of the campaign directs the attention of the 
" fan'; to the book which he must read in 
order to know the charac ters and lo ee 
if hi s favorite star fits one of them . 

Every detail of the exploitation 
activities has been carefully 
planned anci each one of them 
affords a definite ti~ -up with 
Thomas H . lnce's production for 
First Nation.al. 

All having been put under way far in 
ad vance of the picture's release will enable 
the exhibilor to reap the full benefit by the 
lime "Enticement" is shown at hi s thea lre .. 
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men. 

~iiil1.§TiilLL s uccess ful motion pic
tures contain the element of 
love. Many include more 
than a ingle love story. In 
"Chri stine of the Hungry 
Heart" we find the alluring 

by no less than four lead ing 

"Love is a changing lord ," and in the 
absorbing drama of "Chri stine's" quest for 
ideal love we find this exemplifi ed. Four 
distinct and connicting types were req uired 
for the men in this new production bearing 
the imprint of Thomas H. Ince. And after 
the most carefu l considera ti on by Mr. Ince 
they were choscn not only from the ranks 
of American actors but fr om faraway Eng
land as well. 

Each of the four give to the hero ine of 
Kathleen orris' vibrant novel a different 
sort of love. Each is sincere and "Chris
tine" loves them all. 

First there i "Stuart Knight," whom 
"Ch ri stin p," marries as the slory first un-

The love of 
the m'llnwho 

does not 
underswnd 
"Christine" 

f 0 Id s. " t u art" 
proves to be unfaith
ful, a drunkard and 
without ap preciation 
of his lovely young 
wife. It is a diffi cu It 
role, one requiring 
the most careful in 
terpretation , for the 
actor must retain a 
semblance of sym-

Th e SILVER SHEET 

she has been injured, and eventually 
marries her. And even as her first hus

band failed her, so does 
the surgeon fail "Chri s
tine." Clive Brook, bril
li an t star of English films, 
came all the way from 
London to play this com
p lex role. He leaves noth
ing to be de i red in his 
delineation of the master
ful surgeon. 

. pathy des pit e the 
character's grievous 
s h or t comi n g. 
Assigned to Warncr 
Baxter, under con

Most comforting an.d loyal of alt 
- a brother's love 

" I van Vianney" is the 
poet, the dreamer and the 
lover. He woos "Chris
tine" with romance and 
by his trong appeal to 
her love of the beautiful, 
the result being that the 
unhappy woman yields to 
his persuasions to elope. 
Played by I an K e i t h, 
brought by Mr. Ince from 
th e stages of Broadway 
for thi s role, the poet
lover beco me a fm e ex
am pIe of screen acting . 
It i a subtle characteriza
tion and in no sense does 
Ian Keith make him a 
vi !lain. 

tract to M 1'. Ince by reason of his magnifi
cent por trayal in "Those Who Dance," one 
is compe lled to admit that no other player 
could have so adroitly combined authority, 
restraint and sympath y. 

Next i " Dr. Alan Monteagle," a famous 
surgeon. He falls desperately in love with 
"Chri stine," brings her back to health af ter 

The fourth masculine 
role is that of "Chri stine's" brother, who 
also is her guide, philosopher and friend. 
Waller Hier, the well-known star come
d ian, doffs hi s usual je tel" mantle to 
as ume this part with the skill of long 
expericnce. He completes the cycle of 
"C hri tine's" love-life with hi s portrayal of 
bro therly love, loyal an d steadfast. 
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Ylarles W milmphs 
/I 

l2vnamiteJm,lh 1/ Pacemaker for Series PI IllCe-Palhe JPecials 

What the Critics Say of "Dynamite Smith" 

Suspense-Charles Ray, 
If! allace Beery 

HERE is no ques
tion a b o u t it. 
Ch a rl es R ay's 
return "h ome" to 
the studio and 
s up ervi s i on o f 

" The :~ ltIr has bee n Iwndled b y the I)ro
cluc ing artist s "w ho kllow /to w 1.0 hall.llle him. . 
The. olll J(a y IJc r soliality i s llum.illallt , and h e 
has b een s lIrro ulI ll cd b y an excelle nt can. 

It i s a IJle as ure to proclaim 
' D y nlltlf.i,e S m.ith' a fin e p iece 0/ e nte rtain
m e IJI .. " - 'I' lw Morning Telegr('I)h , N e w York . 

"Charles /la y exec utes a brilliant c om.e -
1.J(lr k in this IJ icture . ' D y ltlUnit.e S mith' i s 
g rell t c llt e rttJinmc ll t ! JJ7ith nay as the star, 
alld a c rac king good story t o boo t . • • 
the IJic I.urc i .tj s trong i n tlw s urprise e lc 
InC llt. )'o u can " ever g u ess 1.vltat i s going t o 
h a ppm l. n C.d . l '''e ac tio n breezes alon.g at 
a li-ve ly gaU, and the re isn ' t a ll. inc h 0/ los t 
m.otiOll. ill. the e ntire seven reels . u_E.\:_ 
h ib i , ors' Trotle R eview. 

" The re ore s urlJrises for you h e re- s ur
TJrises in d i rection, .surprises ill. the d evelop
m.e nt 0/ the ,)lo , .. " - 1.'o tio n !'irture News. 

s di scover e r and mentor, 
Thomas H. lnce, has met with 
that success which was a fore
gone conclu ion from the first 
announcement of the reunion. 
But the optical- and critical
proof attending the fir t show

Qlwint Comedy- Charles Ray, Bessie Love 

ing of " Dynamite SmiLh" makes great suc
cess an incontrovertible fact. 

Produced by Thomas H. Ince, directed 
by Ralph Ince from a stor y by C. Gardner 
Sullivan, with a cast featuring Bessie Love, 
Jacqueline Logan and Wallace Beery, it is 
small wonder that " Dynamite Smith" is 
absolutely among the big box-office pic
tures of the year. 

That Charles Ray's work i incomparable 
goes with out saying. He wa and is and 
a lways will be unique and inimitable in his 

porLrayal of American Youth_ 
" Dynamite Smith" affords the 

quaint, whimsical Ray we all 
know the happiest opportunities 
for delightful comedy and de
mand , further, 
a full revelation 
of the new Ray 
s tr en g th and 
courage and vi
sion. In addi
tion to being a 

" lie's bac k (1 1::11;11 lIS til e bashf"l , IHvk ward. 
l,lmo st c Qwarclly boy lvlw finall y c omes to 
him.self o/te r Mr. V illain kuoc k s /,;m about ." 
-Film. Daily . 

" Th e pitiable c raven is limne d ( b y Ray) 
with !rog ie hOllest y, ""tl l.vitholl.t any cht~ al' 
c onc e .'1.'1 iou to fJ h otoJJlllY COuv t!ution r CfJ", ; r. 
;ng I.lw h e roic Cluliug ." -}ac k J",u g m eyrr 
( N. E. A . ) . 

" Th ill s tory g ives nay abund(Jllt 01'IJor
I.ullit ies for I.h e LY/J e oj portray als which not 
Dilly suit him. b est., but in whic h h e ha ,tj no 
e qu.al. Th e re i s t.h e some wonde rful Ila y 
p e r sonality, the sam.e 0111 skill i ,., delill cat.imt 
that fascinates y ou.. • • • Ralph Incc, 
u;ho (lirectetl this pic I.II.re unde r h is brol.lw r 's 
supt·r ·v i s ion, has calJllbly direct e d these .'iCf;lneS 
and e ;-.:pe rtly handled t/te story ." -Moving 
Pic tllre rp' o rld. 

splendidly graphic featu re, it 
may honestly be called a wished
for picture, for if ever a star was 
loved by his p ublic Charles Ray 
is that star. 

Ever y conceivable effort is be
ing made by Thomas H. Ince to 
make the second of hi s Charles 
Ray series for release by P athe 
even more compelling than the 
fi rs t. With th is end in view he 
has selected a radically different 
story for the next offering. It is 
" The Desert Fiddler," from Wil
liam Hamby's well-kn own noveL 

Drama Bessie Love, Charles R ay, 
If! alla Beery 

Sentiment-Charles Ray, 
Jacqueline Logan 

The new sLor y has for its background 
Lhe romantic experiment of recl aiming 
and irrigating the Imperial Valley of 

oULhern Californi a. It was Lh e firs t big 
undertaking of the kind and was waLched 
by every country in the world. 
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rom Pieeodil/P to Oliver eity 
lJhomoJ :II. &!ce Jomll/OllS Clive Brook'for 'Christine" 

N assemb Ii ng the cast of 
" Christine of The Hung ry 
Heart" Thomas H. Ince 

="'~~II was beset by difficulti es. 
But they were difficulties 

~~~ that fascinated him. He 
enJoys no ng more than to apply his 
meticulous judgment to th e selection of 
the proper playe r for each role in all 
the pictures he produce . And his judg
ment invariably combin e arti stic values 
with box-office sati sfacti on. In thi s re
spect his dec ision s are unique, as the 
public and exhibitors will testify. 

More than all other rol es in " Chris
tine," that of " Dr. Alan Monteagle" 
caused Mr. J nce to pause longest. 

Here was a rnan who rnust have 
the poise and authority of a great 
surgeon, recognized by all the world, 
and at the sante tirne must possess 
youthful maturity and charm of 
manner sufficient to sustain the ele
ment 0 f enduring love in the 
picture. 

In short, the actor playing " Dr. Mont
eagle" must cmbody a man whose intelli 
gence and personality are powerful enough 
to dominate the life of " Christine," as 
visualized by Florence Vidor. 

Th ese requirement were more diffi cult 

to ftII than might be thought at first 
glance. Every actor who was believed 
to possess any slightest qualifi cation 
for the role was considered by Thom as 
H. Ince and hi s manager of produc
tion , John Griffith Wray. ::\Tot one was 
found who came up to the expecta
tions of what " Dr. Monteagle" should 
be. The situati on was becoming des
perate. Then, as always happens in 
the affair of the producer, there 
came an inspiration. Clive Brook! 

Clive Brook , England's most papillar 
star, 1I 01U rallks with the best 

of our own favorites 

Mr. Ince had ecn him in "Thi s 
Freedom," a pi cture made in Eng
land, and he determined to scc more 
o( hi work in other pictures filmed, 
over th ere. Quickl y he pursued the 
matter and oon had a Ii , t of Clive 
Brook's film s, all of which were 
projected for the producer. 

From every standpoint the actor was 
studied. Mr. Ince applied all the te ts born 
of his long experi ence-except, of co urse, 
the test of a personal interview. And, act-

ing on his unerring sense of what poss ibili
ti es a player holds, he cabled for Clive 
Brook to come at once from London- to 
span post-ha te the six thousand mil es or 
so lying between Piccadilly and Culver 
City-and step into " Chri s tin e of The 
Hungry Heart," whi ch even at that moment 
was under wa y, with scenes requiring the 
presence of " Dr. Monteagle" dail y coming 
nearer and nearer! 

Needless to say, Clive B rook, 
keenly alive to the great oppor
tunities at ha1ll1, cabled that he 
was sailing next clay on the Ma
jestic. A fortnight later he 
alighted from the California 
Limited, ancl wit h i n an hour 
"Dr. Monteagle" was a magnetic 
figure at the fashionable dinner 
party given by "Christine." 

In 'the picture it is his fir t meeting 
with the heroine. In real life it was 
hi s first introduction to Florence Vidor. 

Mr. Ince wa right! Clive Brook is 

R eady for his fi rst scene 
in "Christine' 

H e is the typical English gentlem.an 

" Dr. Monteagle" a no one else co u ld be_ 
He gives a magnifi cent portra y al , flll el) 
haded yet of compelling authority and 

fully realizes Mr. Ince's high expectations. 
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'Iiose IfIloDO/lClJJ(f)fiJJ EPe/[jJ}flzrJrfJ 
cfmaShillgJ'torcY PI LiquorJ'urf!~Pire Entertainment 

ITHOUT one adverse criti
c i sm Thoma s H. ln ce's 
"Those Who Dance" con
tinues to pile up one suc
cessf ul play-date after 
another. Seldom, if ever, 

have a picture's exploitation angles and the 
value of them, been more quickly and gen
erally recognized and played up. The re
sult shows itself in box-office activity every
where. 

In spite of the summer season, with the 
slump that is supposed to accompany it as a 
maller of co urse, thi s powerful melodrama 
has proved itself an attraction st ronger th an 
hot weather. 

With a ca t such as Mr. lnce provides
an aggregation featuring Blanche Sweet, 
Warner Baxter, Bessie Love, Mathew Betz, 
Lucille Ricksen, Robert Agnew, John Sain
polis- it is small wonder that these players, 
interpreting a timely, swiftly-moving melo
drama, should have broken records every
where. 

Of the volume of letters that have come 
to Mr. Ince the following from Tom H. 
Boland of the Empress Theatre, Oklahoma 
City, crystallizes exhibitor opinion. Mr. 
Boland says in part: 

"Your picture, 'Those Who Dance,' now 
playing my theatre, is creating more grati
fying comment than any in a long while. 
Allow me to congratulate you upon it
for several reasons. Chief among them is 
that it conveys in indelibly impressive fash
ion a general message of national import. 
It indicts defiance and violation of law
no matter what some people may think of 
the law- and smashes home in an unfor-

gettable way th e a wf ul results. 
" Our police ch ief suggested in the news

papers yesterday th at people arrested for 
drinking should be sen tenced to see thi s 
picture instead of being fined! 

"Another reason is: The picture con
tains every entertainment element with NO 
tri angle or immoral suggestion. I believe 
sincerely that greater PU CH was given 

it by the absence of those things for which 
our screens are being assailed; and I hope 
you- one of our greatest directors and pro
ducers- will continue to make CLEAN pic
tures with CLEAN themes and action. 

"The direction , acting and settings are 
fl awless. _ ." 

" I huve 110 hesitallcy ill advisi n g :.In)'UI1C wit.h the 
price of a tick e t in his pucker. 1,0 go to the Stralld this 
week. It is we ll worth the lIIollcy." -LofWll" O . Plfr
.sons, New York American. 

"'Thi s photodru liHI is certainly w()I'lhy of anyone's 
timc .... ll'li.'l8 Love alld Miss Sweet play their parlS 
with ahility alld und e r s l,undin g ." -Ncw York T;m.es. 

" It will b c a long timc b c ffU" c cxhihitors forgc t 'Skin 
DI:cp' U~ a hux-uHlcc s l,illlulant a s well a s for sh eer 
en l.e.· tainnl e nt , yet he.·c i s another InCH c rook Inclo
drama I.hat Ic avc8 'Skin Deell ' ill the shade."-JVcekly 
Film Ill'view. 

"Thi s is a s lory that is d ec ide dl y up-tn-date and 
everybody is g Hing lo lind interest in it, in fact the 
tCli se llIeiodramal,ic s ituati o n s in the aCI,iun-pack e d plot 
arc go ing to cO IllJ)c l you 1,(1 kcep your eyes g lued to 
the ser een ."- iUol;on Pic l.u.re News. 

(Above) Thomas H. lnce and Rosa
lind W iLLiatnson, winner a/the silver 
cnp, and (below) Mr. /n ce and the 
winning group 0/ classic dancers. 

T HOMAS H. INCE staged a big 
dance contest in advance of the 

opening of " Those Who Dance" 
at Loew's S tate Theatre, Los An
geles . Three prizes were ofJered
a gold cup for the finest example 
of group dancing; a silver cup for 
the best solo dance, and a plati
nzun wrist walch as second prize. 
fudging the contest with Mr. Ince 
were Lucille Cavanaugh , Orpheum 
headliner; fulia Wendt, sculptress, 
and Bessie Love. 

" \ Vith all Up-IH-lln·-lIIilltll.e :lIId ccid e dl y thrilling 
and inle"cslillg' 8101" y ,,' h ich has b een admi.·ahly dirccted 
allrl al'tcd h y all t·xceptiullally capabl e cas t , 'Thnsc 
\~:r h n I)ance' s huuld I.hol·ou g hly satisfy th e demand for 
exc itin g c nlCI"tailllll c lll and JlI'uve a very s ll cecsful box-
41fficc aU I'action, as it is the t y pe of J)jcltn'c the major
ity of JHI I I"(Hl S like."-Mtrv;ug Pi.t:turt· 'Vo rld . 

Tributes such as the above justify Mr. 
lnce's belief th at he is keeping faith with 
the exhibitor equ ally as he aims to satisfy 
the public . 
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ulhleell Norris' Greatest Hovel 
<..ProduCBd hy 71JomoJ JI. &na fOr First National 

Alter !nany years late brings husband 
and wil e together 

Jii!'.i~~~~HE novels of Kathl een 
Norri s are among the most 
important contributions to 
Ameri can literature. And 
because she is one of the 
mo t popular writers of 

today her books have almost untold circu
lation. They are too valuable, however, 
and the market for anything written by 
Mrs. Norris is too assured for her stories 
to appear fir st as books. 

Her works go through various stages of 
publication , each one of them reaching a 
va t public. The sum total of her readers 
is therefore far grea ter than if they were 
confined to purchasers of bound volumes. 

First a ma ga zin e with tremendou ;; 
reader-interest purchases the fir t serial 
ri ghts to a Kathleen orris novel, as was 
the case with "Christine of The Hun crry 
Heart," brought out in Hearst's Interna
tional. 

Then comes the eagerly awaited 
published by Doubleday, Page & 
pany. After 
that the novel 
IS syndicated 
in newspapers 
throughout the 
country, th e 
s e ria 1 i z a tion 
being confined 

to the larger journals with the 
greatest circulati on, who are most 
able to pay well for the value of 
Kathleen "orri s' name. When this 
.field is exhausted the lesser news· 
papers, in the smaller cities, bin 
for the rights to the story. 

All these elements entered into 
Thomas H. Ince's determination to 
produce "Christine of The Hungry 
Heart" in motion pictur s for First 

ational. Apart from the content 
of a story there is also the impor· 
tant element of what the author';; 
name means to the public and the 
success of the book in que tion. 

It is hardly necessary to say that 
Mr. Ince's advisors submitted facts 
and fi gures to him which left no 
doubt in his mind of the tremen· 

dous adver
tising val ue 
attached to 
th e titl e, 
"C h ristine 
of l' he Hun
gry Heart," 
by Kathleen 

orris. 
His own 

unerrin g 
sense of 
dramati c 
values, the 
I imitations 
as well as 
the enorm
ous cope of 
the screen, 
had natu-

ra il y ahead y caused him to look upon 
"Christine" as a story on which he co uld 
expend a great deal of time and money 
with keen sa ti sfacti on to himself. It was 
the more practical aspect of the situation 
that ca used Mr. Ince to et hi s experts at 
work compiling circulation fi gures, con
ferring with editors and publishers and in 
general applying a highly specialized 
viewpoint to the task of determining the 
value of the book title and the author's 
name to the exhibitor. 

With this safeguard, the pro
ducer threw himself with zest into 
the task of offering in return a 
picture that should do credit not 
only to the reputation of a great 
author but to himself as an inter
preter in a different medium, with 
his own great reputation to uphold 
and enhance. 

And Thomas H. Ince has done all this 
and more. He offers a pi cture of marvel
ous depth and sweep and power in return 
for the right to film Kathleen Norris' 
greatest novel. 

He upholds and enhances his own repu
tation without the shadow of a doubt. 
He does, too, what few if any producers 
have accomplished for an author. Such is 
his interpretation of "Christine of The 

_ Hungry Heru:t" that the fame of Katllleen 
orris will be greater than before, her 

p lace in the heart of the publi c higher and 
bri ghter. 

T he year's most bealLtilul 
bride; and (below) Flor
en ce Vidor and Tf7 arner 
Baxter 
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is the dream of every pro
ducer to present a great picture, 
in which eve ry role is played 
by an ar tist who causes you to 
think that in all the field of 
screen personalities no one else 
e so welL 

Precisly this has been achieved by 
Thomas H. Ince in "Christine of the 
Hungry Heart," his grea t 
duced for First Na
tional release. 

He offers a cast 
of brilliant per
s on a Ii tie s and the 
total effect of the 
ensemble is without 
a flaw. 

Florence Vidor, 
Clive Brook, Ian 
Keith , Warner Bax
ter, W a I tel' Hiers, 
Dorothy Brock and 
Lillian Lawren ce 
comprise names 
that , se parate ly , 
mean a great deal. 
Collectively they be
come a group of 
extraordinary power 
and appeal. Their 
"team work" i s 
nothin g short of 
inspired. 

Mi ss Vidor, more 
beautiful than ever 
and more sensitive 
in her delineation 
of the comp lex emo
tions of Kathleen 
Norris' baffling hero· 
ine, does the most 
notable work of her 
e ntir e career
stronger, more emo
tional, even, than 
her "Barbara Friet-
chie," in it s e If a 11!!!!!~!!~ .. ,.,.... 
superb example of 

screen art. " , ~ 
Clive Brook, the tw:J 

European screen star brought by Mr. Ince r.::tb 
from London for this picture, will not re
turn to his native shores for a long time, it 
is predicted, the reason being that in thi s pi ctu re, 
hi s first in America, he proves himself a most \ 
valuable addition to the ranks of leading men, ' 
He stands alone, in fact, for there is no one 
to compare with hi s singular combination of 
restraint, dignity and high-pitched emotion. 

Equally interesting as an actor is Ian Keith, a 
prominent fi gure on the stages of Broadway, 
whose ability has long been under consideration by Thomas H. 
Ince. The producer has been waiting patiently and with foresight 

[15 ] 

for exactly th e right part in which to present 
the young actor. It was not unti I "Christine" 
became a fact that he felt Ian Keith would 
appear most auspiciously, and in offering 
him the role of the poet-lover Mr. Ince has 
chosen wisely and well. 

Again Warner Baxter achieves success. 
In th e ungrateful role of "Christine's" 
fIrst husba nd he adds a hard, bright 

c h a r ac t e r i z a t ion, 
technically perfect, 
to his consistently 
fine li st of roles. 
Warner Baxter is 
magnetic. He rivets 
attention no matter 
what he plays. And 
such is the actor's 
charm that no mat
ter what character
istics label the man 
he plays, h e con
trives to make that 
man not altogether 
unlovable. 

To li g ht e n the 
high emotional ten
sion of "Christine" 
Walter Hiers is a 
welcome addition to 
the cast of dramati c 
artist . He is hi s 
usual jolly self and 
the rol e he plays
that of "Christine's" 
brother who is al 0 

her guide, philoso
pher and friend-is 
ca l c ul a te d to win 
for him many new 
friends, among 
those who have seen 
him only as a star 
co median with other 
comics. 

Nothing short of 
marvelous is 1 itt I e 
Dorothy Brock. She 

. plays one of the 

ri
-- most important 

q..p roles ever given a 
d1J chi ld, and plays it gloriously. But four 

years of age, she reaches that perfection of 
art which conceals the fact that she is act

ing. The child, in some uncanny way, lives 
through th e heart-breaking momen · which occur 
in the picture, and gives no evidence that it is 
not her own life that the camera is recording. 

Altogether the cast of "Christine of The Hun
gry Heart" is among the most powerful ever 
assembled by Mr. Inae. It combines box-office 
values with a degree of artistic merit seldom 

found in any picture. Apart from the superb acting on the part of 
each player, there is also "team work" of an extraordinary nature. 
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"CHRISTINE if tl!cHUHGRY HE 
71zamad:H. ~ First Big audienc 

~~~'iilF certain appeal to a ll a udi ences i "Christine of The Hun· - ) 
gry Heart," prod ueed by Thomas l-L In ee [rom Kath leen bet 
Norris' g rea t novel for First a tionaL It combines a ll hi s 
th c lements ro und in the big pi clures th at have made 
sc reen hi story- spectacular va lues, ri chnes of mounting, tod 
marve llo usly rea l and true acting, I eauty and unfailing tra 

good tas te. More th a n these, howeve r, is the emotional pull of thi s won· yie 
derfu l pi cture. 1 

l<rom the moment the first scene i ' unfolded the spec tator is ca ught in she 
th e subt le undercurrent of emotion he fee ls is stirring the characte rs. into 
Gradua ll y it becomf's mo re powerful , more co mpelling and irres i ,tibl e. lat. 
And when the grea t scene of " Chri stine's" "Iloreme an g ui sh co mes, the f O L 

on looker 's r esponse is complete. chi 
He- or hc- has become part of pl'< 

th e probl em "Chri stine" is fa cing, pel 
and feels the urge He 
to console or co un · 
se l the unhappy of 
woman who i s Ar 
learning life's Ie.>· ski 
so n with tea rs and frc 
heartbreak. au ' 

eve r before ha of 
uch a heroine as to 

" Chri s tin e" been HI' 
shown on th e silo D( 
vel' sheet. eve r b e· li ~ 
fore have woman's c· 
secret of the sou I en 
been so compl etely pr 
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(f): ffIlhleen Norris' Amazillg Novel 
·nce Picture fir . Greater Season 

- y t 0 delicately- bared for the world to see, that the world may 
bet T understand- and sympalhize- with ils women. For "Christin e's" 
hi st ry is the slory of many a woman whose secrets are hidden forever. 

". hri sLine" is Lh e eLernal heroine, yet her sLory is lhal of a woman of 
loday and tomorrow. Her lhrobbing drama could nol have been POl" 
trayed yesterday because her des i res, and the mislakes she made in 
yielding to her desires, would have been mi sunderstood. 

1< or " Christine" loved three men- and was loved by lh em. With al 
she wa innately pure of heart, driven always by her qu est of ideal love 
inlo those startling adventures tha t make memorable Th omas H. In ce' 
latest picture. In achieving the extraordinary p,motiona l quality 
found in the picture, the producer left nothing tu 
chance. Mr. Ince so ught the finest minds and the 
proved lalents of all who have contribuled to lhe 
perfect piclure lhat i "Chri stine of The Hungry 
Heart. " 

Bradley King caplured th e spirit and the drama 
of Ihe novel in her flawless scenari o. George 
Archainbaud, nOled for hi s fin esse as well as his 
skill in evoking the maximum of dramatic respon e 
from players, direc led wilh delicacy and viri le 
authorilY, while Henry Sharp 's superb comm and 
of the camera brought beauty and expressiveness 
to ever y scene played by Florence Vidor, Clive 
Brook, Ian Keilh , Warner Baxter , Waller Hier , 
Doroth y Brock, Lil· 
l ian Lawrence and the 
scores of oth· 
ers th at com· 
prise the cast. 
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c!I WomnS !lu.lI{jBf for 1I00000mss 
otor~ of tJhrisline # the HnngrJl Heart" 

RI S TI E Madison 
(played by Florence Vi· 
dor ), yo ung, beautiful 
and ideali ti c, marries 
Stuart Kni ght (Warner 
Baxter), likabl e when he 

rarel y ever sober. He ar· 
rives at the last moment, fortifi.es him. 
se lf w.ith a drink and gocs throu"h the 
wedding ceremony with Christin . 

In a short time Christine comes to 
know how lillIe a woman can mean in 
the life of the man she calls hu band. 
Stuart spends mo t of his time carousing. 
Dr. Alan Monteagle (C live Brook) , 
who~ Dan (Wa lter Hiers), Christine's 
adonng brother, has brought to dinner, 
gatl~er~ that Christine is very unhappy. 
Chnstme talks with him and finds her· 
self feeling strangely at peace. 

When Alan goes he invites Chri tine 
and her husband to visit the clin ic at hi s 
hospital sometime. Christine grow 
m?re and ~ore lonely until one day, 
wIth a relatIve she visits Alan' clinic. 
TI~is is the beginning of a strong fri end. 
shIp and several months later come the 
realization to both that they are in love. 
Horrified, Christine leaves 
Alan , d eclar in g that she 
will not see him again. 

At the intersection 
of two busy streets 
Stuart, d runk as 
usual, and with a 
woman at his side, 
runs into Christine's 
car. She is badly in
jured. Alan fights for 
her life and aids in 
her recovery. When 
she is well, Christine 
obtains a divorce and 
marries Alan. 

him away. But Alan' ab ence is pro· 
tracted and finall y I van so influence Chri· 
tine that he induces her to go away with 
him. She takes Jeffy with her. 

They reach Rio £Ie Janeiro. 
There a court SUlnrnons awaits 
Christine. Alan demands that his 
son be returned to him. Christine 
endures her g r eates t heartbreak 
when she gives the boy over to the 
nurse. She realizes all at once that 
she has given up what is 11'/.ost dear 
to her, and that her quest for ro
mantic love has ended in sordid 
futility. She refuses to go on with 
Ivan. 

Another year of lonelines for Christine. 
She has sold her last jewel; she i broken 
in pirit and health. he goes to the 
garden of what used to be her home, hoping 
for a last look at her boy and at Alan, 
whom she still love with all her heart. 

he sees them both, and Dan too. She does 
not know, but they are grieving for her. 
Chri tine goes to a n arby church to pray. 
As she kneels, a man hobbles in , pursued 

~"-----, by a policeman. He beseeches 
Chri stine not to give him up. 
Christine recognizes the fugi. 
tive as Stuart. 

He has escaped from prison. 
The offi cial are willing to reo 
lease him so that he need not 
die in prison but there is no 
one who will be responsible. 
Touched, Christine assumes 
the care of Stuar t, who is con· 
sumptive. She take him to 
an out.of-way mountain town 
and opens a tiny s tore. 
Through poverty and uffering 
she has come to know that 
heart hunger is best appeased 
by giving. 

They are very happy a t 
first, and then Alan 's work 
absorbs more and more of 
his time. Chri tine crave 
co mp anion s hip. When 
Alan is called away on an 
important case Chri s tin e 
wishe to go with him, but 
he thinks she will be in the 
way. Besides, there is little 
Jeffy (Dorothy Brock) to care fo r 
now. 

"Christine" is ordered to give up her child to its lather and (above) 
Florence Vidor in one of "Christine's" most appealing moments. 

Dan, the brother, knowing 
that Alan and Jeffy long for 
Christine's return, succeeds in 
tracing her. When Dan comes 
Stuart i having a terrible 
coughing spe ll. Christine 
know the end is near. She 
greet Dan tearfully and begs 
him to get someo ne-a doctor. 
Dan returns with Alan who, 

with Jeffy, has been waiting in the 
car. Alan approaches and Chris
tine grows faint with amazement. Left alone, Christine looks about 

for something to ease the hunger in her 
heart. She finds that Ivan Viannev (Ian 
Keith) , poet and playwright, makes her 

forget her trouble. She sees much of him, 
and when Ivan decla re hi s love she sees 
where they have been drifting and sends 

Wart dies, and Alan turns to Christine to 
beg her to come home. he goes with him, 
the oldtime heart-hunge r vanished forever . 
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ROM an hum
ble beginning, 
with studio 
l ocated In 

stable and 
abandoned 

buildings, the motion picture 
industry has grown to gigan
tic proportion with Aladdin
like changes. 

The Thomas H. Ince Stu
dios, at Culver City, Calif., 
have been no exception to 
the general rule. Already a 
magnificent and· comp l ete 
plant, containing every fa
cility for picture making, 
this beehive of activity is 
constantl y being enlarged to 
meet the demands of increasing 
production. 

During th past s umm er a 
fourth huge stage, 72 feet by 180, 
and giving 12,709 square feet of 
additional space, was completed 
at a cost of $115,000. 

Ten bungalow dressing rooms 
were added to those already in use. 
These new rooms are handsomely 
equipped with built-in make-up 

tables, baths and all the luxuri e 
star's abode "on the lot." 

The administration building has 
remodeled to provide more room for vari
ous executive departments; new property 
and supply buildings were erected, a new 
cas ting office built, and various other en
largements were necessary in the tran por
tation and other headquarter. 

When the power shortage wa felt in the 
West this past summer, the Ince Studios 
were the first to meet it. Huge generator , 
driven by gasoline engi nes, were manu
factured and put to work, taking from the 
various power compan ies the burden of 
supplying " juice" for the lighting of the 
various stages. 

With four large and modern stages hav-

Thomas fl . Ince and 
(at right) two gron ps 
0/ new bnngalo1U dress
in g roorns recently con· 
strncted at the [nce 
Studios to care for the 
large number 0/ actors 
and actresses now at 
work th e r e. Th ese 
dressing rooms ha ve 
all mod ern conveni· 
ences, including shower 
bat hs, ri c h draperies 
alld the latest in make· 
up / urniture. 

Center views show the administration building 
at the Thomas H. Ince Studios and the veranda 0/ 
this beanti/nl, stately edifice; at left is the newly 
completed Stage 4, and above one of the big new 
generators bnilt to snpply electrical energy for 
lighting these stages; at right, the new casting 
office. 
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ing all the neces ary electrical 
and other equipment ; ample 
dressing rooms for stars and 
extras, and special quarters for 
director, their assistant , tech
nical and bu iness staffs, the 
Thomas H. Ince Studios are 
now prepared to care for as 
many as ten or more companies 
working on the " lot" simul
taneously. 

These tudios are, in brief, 
the " last word" in motion pic
ture production plants. Here 
everything that is nece sary is 
provided for the best artists 
and workmen in the profes ion , 
and the result can be but one 
thing-the Best in Pictures. 

And now a never before are the re
so urces of the Thomas H. Ince Studios 
being put to the te t. Every wheel on the 
" lot" is turning, every office is a center 
of activity, every dressing room is occu
pied, every camera grinding. While far 
into the night Mr. Ince himself works 
in hi s projecting room as the editor of a 
grea t publication work - tudying, ana
lyzing, elimin ating, building, and giving 
to every detai l of pictur s that bear his 
name that personal supervision which 
has come to correspond with the imprint 
of "sterling" on ilver. 

This ymbol of quality marks not only 
Thomas H. Ince's pi ctures but every 
element that enters into the making of 
them- all is veritable perfection. 
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(Jpic Picture f!/ Empire BUIlding in Produclio/l; 
tory. The permission was soon obtained, 
and on the p lains of Canada ten thou-
and great buffalo, the only big herd 

Lhat remai ns, "performed" to provide 
episodes for the picture Lhat is to rec, --"l 

for all Lime the story of earl y 
WesLern civi lization. 

A gigantic stampede was or
ganized, the maddened animals 
p lunging at terrifi c pace over 
pit in which a dozen moving 
pi cLure cameras were hidden. 
Twelve p hoLographers r i s k e d 
their lives to get these scenes, 

Primitive Redmen Become Actors in Thomas H . lnce's 
"The Last Frontier." At right- Crees on Their 

Native fl ltntillg Grounds in Canada 

Ince. 

mighty days of Gold are 
to live again! Those roman
ti c times, immortal ized by 
Mark Twain and Bret Harte, 
are to be revived on Lhe 
silver screen by Thom as H. 

Courtney Ryley Cooper's "The Last Fron
tier" is to be filmed by a masLer showman 
and the stirring, pu lsing adventure of the 
hard y pioneers wh o crossed the plains and 
braved the moun tain passes of the West 
will be brought before the eyes of Lh eir 
descendanLs. 

For man y years Mr. Ince, who buil t lnce
ville and sc reened the ea rly Western stori es 
with Bill Hart and oLhers, has longed to 
do a really big pi cture based on Pioneer 
Days in the West. Courtney Ryley Cooper's 
epic, dealing with the building of the first 

trans-continen
tal railway, 
was chosen as 
the veh icl . 

"The Last Frontier" 
Deals with V ital Em 
of A m erican History 

COU RT NEY R YLE Y 
C OOP E R , wh o wl'ole 
" The While D esel'l," 

"UndCI' T h c B ig Top ," a nd 
"Th e CI'OSS-Cul," ch osc on e o f lh c m ost intc rcs tin g p eriod s in Am c l"ican histo l"y f o r 
his E pic of thc Early Wc t, "Th e La st F l·onticr." 

It is thc StOl'y o f th c b a ttlc to conquer thc Pla ins, to a d van ce civilizatio n b cyond 
the brd town s o f thc I a nsas fl'O n tic l·s. \Vh en lhc Civil Wal' cndcd , hundrcd s o f fam
i1 ics wh o had becom c im povcl'ish cd sought to I'CCOVCI' lh eil' f Ol,tu nes in th c W cst. 

T h cy p ushed on towards the sclting su n , fighting h OSlilc I ndia n s, d escrt h eat, 
dro u ght a nd starva tio n to CatTY thc b anncl' of Civiliza tion in to t.h c wilds, 

Of this era COOI)CI' ' VI'o te, pUlli ng a n ap pealing love story in to scltings of ro m ance 
and intrig uc, with a vi ta l hi tOt'ica l b ack g l'olUld. T h c building o f thc Kansa s-Pacific 
railway, th c iil'st tl'a ns-con tinenta l Iin c, is o nc of t.h e high sp o ts o f thc s to l'Y. 

Buffalo Bill, whom COOPC1' kn cw wcll, Cu stc r and OthCl' his to l'ic p ionccl's m'c actors 
in th c play. "The Las t F rontiCl'" is a vita l novcl of a vita l timc in Am c l'ican His
tory. As a sCl'cen play it will b c o nc o f thc I'cally g l'cat His to rical film s of a ll timc. 

Ince began negoti ations 
government for permis-

ion to fi lm the 
last great buf
falo s t a mp ede 
in American hi s-

and the result is even more than was hoped 
for. They provide the most ensational 
animal pictures ever made on any hemi
sp here, And they will furni h the high 
spoL ill a motion pi cLure that will be filled 
wi th sensations, 
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'lheLAST FROHTlE~ ffoMJ'tG! 
pioneer Daj<Y W american j!J;YloJJl Live ilgaill 

The buffalo were not the only animals 
used, however. Wild deer, bear, elk and 
other natives of the Canadian plain were 
photographed in their native haunts by 
cameramen secreted in dense brush. Hun
dreds of Cree Indians, rangers, Mounted 
Police, cowboys and other took part in the 
scenes as well. Buffalo Bill, Custer , Sitting 
Bull and other famous character of the 
pa t will appear again, and the struggles 
and triumphs of those hardy ad
venturers who fou ght drought and 
heat, ho tile Indians and starva
tion , to cross the Plain , will be 
told in dramatic manner. 

The battle to 
span the con-

ti nent with the 
first l oco mo
tive will be re
co unt e d, too. 
In the e cene 
th e orig in a l 
rolling s to c k 
of the old Cen
tral Pacific 
R a il way will 
be used. 

Havin g the 
mass cenes all completed, Thomas H. Ince 
is now ready to film the love story that 
runs through the stirring novel. It is un
surpassed for human interes t and calls for 
a trong cast of featured players, and the 
most able direction. 

The selection of the cast i now under 
way and work on the filming is to start 
soon. The entire picture i being made 
under the personal supervision of Mr. Ince, 
which inSUl'es the best in the way of mot,ion 
picture product. 

Those whose blood is stirred by the r e
counting of the exploits of pioneer days 
will be keenly interested in "The Last 
Frontier." 

For it has all the element necessa ry for a 
succe sful hi storical photoplay-romance, 

thr.ill s, hi stori c interest, love interest and 
drama. 

Thi s grea t Epic of the West should prove 
one of the many Thos. H. Ince masterpieces. 

Preparing lor the great stampede! Part 0/ the las t 
mighty herd 0/ buffaLo in A rnerica, snapped by 
the camera be/ore they joined t'hat ntaelstrom 0/ 
lumberin g animals which tore over the bnried 
In ce cameramen to make one of th.e greatest mo
lion pictnres 0/ history. 

Th e wagon train on the plains! The advance 
guard 0/ civilizntion Lives again on the silver sheet 
that Americans 0/ today may see stirring scenes 
0/ old. 

Under the 
Thundering Hoofs 

Cam.ermnen who photo
graphed the great bllffalo 
sta ll'lJ e ll e in "Th e Last 
Frontier" luul an experi
ence that cOIII.es to f ew 
m ell. JJ uriell in IJitS, they 
cranked their cUllteras as 
the m.ass of anim,al-flesh 
pOltlulecl a f ew inches from their heads. 

" I t was ll. lI ever-to-be.forgotten Ino
lite,., ,:," says Palll Perry, the chief camera
nUlI/. "With 1I terrific roar the ani.,nals 
lIpproachecl llS. It was the zero hour. 
W ollid the oil drllms , our only protection 
from. almost certain cleath, hold? Woulcl 
the en tire pit give 
lIway, the whole 
tlWSS above llS come 
tllm.bling down to 
crush us at oltr 
calneras? 
" But the pits h eM , 

we continued to tllrn 
Ollr calnerll cranks, 
{/.1tti nft er what 
seem.eel hOltrs, but in 
rea l i t y ..,as bitt a 
s It 0 r t t i tI. e, w e 
emerged safe lind 
sOlul.lI, coveretl 'wi th 
liltst , bitt a ha[JPy 
IJunc1t of lIten, in
(leecl." 
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eternal JJrOIll(J rfJIBn ootf Womell 
9heme qf "Christine of the HllnglJJ Heart" 

the sexes. 

ROM the early dawn of civ
ilization, down through the 
ages to the pre ent day, this 
humdrum world of ours has 
been swayed and rocked by 
the eternal clash of 

Men have fought and won wars 
for women; the e;lrl y caveman 
conquered his weaker brother to 
win a favorite female of the cliff ; 
ye knight of old entered the li sts 
to worst a rival for hi lad y's 
favor. And today, with all the re
finements of civilization , together 
with the benefits of science and 
inventi on at our co mmand, the 
eternal drama of men and women 
goe on as of yore. 

Such is the theme of "Christine 
of The Hungry Heart," which 
Thomas H. Ince has produced for 
First ational from the famou 
novel of Kathleen oni. It is 

"Christine" listens unwillillgly to the poet's plea 

the dramatic, picturesque and vi gorous 
chroni cle of a woman's loves, and of the 
three men who came into her liCe during 
her search for happiness and ontent. 

It is no ordinary story of a light woman. 
"Chri tine" as crea ted b y th e author and 
played by Florence Vidor, is a heroine so 
lInli ual, charming, and intelligent that she 
arrests and hold sympathy from the be-

ginning to the end of her strange story. 
Through all the vicis itudes of her love 
affairs, and her eternity of resolutions, 
doubt and indeci ion, she remains a 
woman one longs to console and help. 

"Christine" and the surgeon are 
attracted to each other 

At the start of this extra
ordin ary story "Christine" 
is entangled in a paradox. 

he loves her first husband 
and is faithful to him even 
though di illu ioned by his 
unprincip led conduct. 

An automobile accident, 
for which he is to blame, 
fairly throws her into the 
arm of a great surgeon 
whom she likes and admire . 
Here is more drama, more 
conAict and more emotion a 
her eyes fill with wondering 
intere t at this newly-awak-

ened love. Then it becomes indeed the 
eternal drama of the exes. 

When again disillusionment comes to 
"Christine" it bring the old hear t-hunger 
too. Though she marries the surgeon, life 
still withholds the happi ness she has sought 
through so many tribulations and agonies 
of spirit. 

ext comes the poet, a vague and wi tful 
melancholy Ritting acros her life, and 
once more the conAict of love and duty, 

hea rt-hunger and self-denial is waged. 
"Chri stine" yields to the lure of what seems 
to be true romance and only when it i too 
late does she realize how terrible the cost 
mu t be. The law demands that she part 

with her child. " Christine" has 
learned the lesson taught by re
morse and repentance. 

In selecting this great story as 
material big a nd impr ess iv e 
enough for his fLrst picture of the 
new season, Thomas H. Ince was 
keenly aware of the great possi
bilities offered by the theme and 
the treatment he planned to make 
of it. 

The drama of men and women 
is as old as time, of course, but 
it is capable of a thousand varia
tions. "Christine of The Hungry 
Heart" tran cends the bounds of 
the usual love story and becomes 
a pulsing document- a page from 
a woman's soul. 

Often a flirtation begins the Drama 0/ Man and IV oman 

The three men who inAuence "Chris
line's" life are personified by Clive Brook, 
Warner Baxter and Ian Keith- each pro
jecting a different sort of appeal, each a 
brilliant facet in the gem-like cast poli hed 
with most painstaking care by Thomas H. 
Ince. Each plays a drama all his own with 
"Chri tine" as the pivotal fi g ure aro und 
which urges the joy and pain o( love. 
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6reJJ) Woman !(Paws 
7he Hearl Hu~qer # 'Christine" 

What every woman knows- heart 
hunger ; and (at right) Dorothy 

Brock as " l eDy" 

HE universality of 
theme which run 
through "Chri stine 
of Th e Hun gry 
Heart" is proof posilive that 

. ..",,===== it is sure-fire malerial from 
tandpoint of the exhibitor ; and its 

arti lic values are such that will evoke 
highest praise from the most exacting cri tic. 

Once again Thoma H. Ince, as will be 
seen, has shrewdly a embled box-office 

Rio de Janeiro beckons and lures 
Christine and the Poet 

/ 
val ups with artl tlC merit- and all to that 
degree which has made him a never-failing 
factor in the world of moti on pictures for 
many years_ 

That heart hunger which broods over 
"Chri . ti ne" and send her in search of the 
ideal love she craves, is an emotion ever y 
woman knows. Like the heroine of Kath
leen orri ' great novel which inspired the 
picture, some women never learn life's les
son excep t at lhc expen e of heartbreak and 
untold agony of spiri t. 

Heart hunger may not always be recog
nized when it is felt. It may even di sguise 

itself a mere restlessness 
of pirit. But never lheless 
it is the longing for that 
nameless something which 
ends many a woman into 

deep and dangerous waters 
in que t of happi nes -
romance - love - call it 
what she may. 

This is the emotion that 
dominates "Christine" and 
threads it way through the 
entire story to the accom
paniment of tears, wistfu l 
smiles and sudden fl ames of 
happines . 

It se n d s "Christine" in 
quest of the unknown, and 
her journey is marked by 
pitfalls, terrible mi takes 
and unbelievable sacrifice. 
All making, not only for 
drama of the most power
fu l sort, but for irresistible 
appeal a well. Precisely 
as every woman knows the 
heart hunger of "Christine" 
so every woman will see 
herself refl ected, to so m e 
degree, on the screen . For 

that rea on a l on e the 
picture should fi nd a 
place in the h ear t s of 
women. 

But the h e art hunger 
which eeks romance for 
its ali sfaction is not the only yearning note 
struck in the piclure. There is al 0 mother 
love; the cry of the child separated from 
its moth r , and the mother's longing for a 
sight of the child she has acrificed through 
her own thoughtle s folly. This, too, is an 
emoti on felt with poignant pain by almost 
every woman. Beyond qu es tion every 
mother has felt it even when parted for a 
brief while from her child. 

The greatest of the many emo
tional scenes in "Christine of The 
Hungry H eart" o cc ur s w h e n the 
heroine is forced, without warning, 
to give up forever the child she had 
tenderly loved and watched over all 
its life. 

Close on the shock of this comes ano lher 
phase of the heart hunger which has been 
"Chris line's" fate all her life. It is that of 
remorseful longing instead of the restless 
hunt for happines decked in the colors of 
romance and love. 

Because of the theme, and because of the 
lesson it teaches, the pi cture might be said 
lo be dedicated to those co ufitless hundreds 
of restless, heart hungry women we know 
exist but neve r h ar about- the "Chris
tines" in real life whose heartaches they 
jealously guard from becoming public. 

The picture ha a em'iou ly intimate
almost secret- quality such as is found in 
a woman's love letters. 
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N LI E with the 
declaration that he 
intended to "k ep 
right in step with 
radi o," Thoma s 
H. Ince recently 

t togelher Radioland and 
Screen land by means of a novcl 
and impressive idea. 

It was th e staging of Thomas 
H. Ince Radio Night, when a 
great program was arranged and 
present d by tars, directors and 
other associated with Mr. lnce 
in piclures made a t hi s studio . 

The program was broadcast 
from KFI , the radio central sta-

Some 0/ the celebrities who 
made Thos . I-I. lnce Radio 
Night a success. Standing 
arc: C hJ{(.rL es Ray, IV arner 
Bax ter, George H ackathorne, 
Percy Marmont, Charles De
fan py, A rthur Swart Hull , 
IV alter H iers, R iclwrd Trav
ers . . .. eated: l ohll 
Bo'wers, Mrs. IV aLLace R eid, 
Marguerite de La Motte, Vio
let PaLmer . . . 1 n for eground: 
L ee Zahler, Lambert H illyer, 
"Bill" I~ eid, Chester Conklin. 
A bove is Thos. H . {n ce. 

ti on owned and oper
ated by Earle C. An
thony in Los Angeles. 
Not only was the pro
gram heard by thou
sand of radio fans in 
their h ome s lhrough
out the co untr y, but it 
was carri ed on the air 
into scores of theatres 
by means of receiving 
sets pecially installed for 
lhe occasion. 

Music, song and story re
li eved by a few serious talk , 
fea tu red the program. Many 
stars had th eir fir st experi
ence in broadcasting and all 
enj oyed it hugely. 

Warner Baxter acted a 
rna leI' of ceremonies. Ches
ler Conkli n, Walter Hiers, 
Lambert Hi II yer and Mathew 

Betz qualifi ed as radio comedians, in sharp competition with 
Charles Ray, who sang a " rube" song of hi own composition, 
" I'm Through With Wimmin." Percy Marmont disclosed a 
tenor voice of rare quality, and Mrs. Wallace 
Reid made a short speech of compelling appeal. 

Before the program was half over telephone 
calls began to come from nearby "fans." "We 
want to hear Percy Marmont's speaking voice," 
said one. "Let him talk to u for just a minute." 

"Te ll u s wh a t 
Mar g u e rite d e l a 
Molte is wearing," 
asked another. Sim
i lar requests came in 
thick and fast and 
it was a so urce of 
regret to Mr. Ince 
that time prohibited 
the conlinuation of 

Y OU wouLd not permit yonr neighbor to tell yOlt what books you mayor 
may 11 0t read, what clothes to wear or how to bring up your children. 

JI7 hy then pennit a gronp 0/ politically appointed persons to dictat e yonr 
taste in picwres? 

There are, however, gronps 0/ /in e men and women who view pictnres, 
not, for a salary but ior their interest in pnbLic welfare. 1/ these comrnit· 
tees recommend a film, it is probably good, hecanse titey work from an 
impersonal standpoint. IV hy 1I0t let it go at thnt? IVhy Let someone else 
for ce his judgm ent on you ? I believe that censorship and a clear /tIuier
standing 0/ what it mean s is of utmost importance Co every American citizen, 

I snggest that you give thou ffht to it i/ yon care to have the screen 
advance as an ltpli/tin g for ce in national Ii/e:. - THOMAS H. I NeE. 
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the entertainment beyond the 
period allotted to it. 

As the closing number Mr. 
Ince himself talked impressively 
of cen or hip . The pith of his 
remarks on lhi imporlant sub
ject may be fo und in another 
column. 

Judging from the many me -
sages of thank by letter , tele
phone and telegrap h, it is more 
than likely that Thomas H. Ince 
Radio ight will b ec me an 
event of frequent occurrence. 

R espo n e o n th e part of 
thea tre manag rs in installing 
receiving sets and a dvertising 
the attracti on, proves that radio 
is not generall y regarded as a 
form of entertainment destr uc
live to the hea llh of the box
office. 

Indeed, ralher than a com
petin g a tt racti on Thomas H. 
Ince Radio ' ight wa a form of 
adverti sing of genuine benefit 
to the exhibitor. It was not 
only a means of .bringing the 
public and the player closer 
together, but it broadcast the 
tilles of pictures in the making, 
f a m i li arized th e p ubl i c b y 
word of moulh advertising with 
studio activi li es, and on th e 
whole sharpened interest in the 
affairs of the cinema world. 
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7IIoliono! e!JiHojes PuDeR! ellnjuiKl 
One aner another 7!zey Build an Omazillfl Niz'sh 

In (t lon ely cabin " Christin e" 
IVatches a wasted life fli cker ant, 

HILE played in a n env iron
ment of everyday real iLi e , 
a nd enacLed b y a group of 
players who are, first of all , 
convi ncingl y human i n Lheir 
actin er, "C hri s tin e of The 

un gr y .. ea rL," a presented b y Thomas I-L 
J nce, is one of the most em otion al dramas 
ever sc reened, lL is surcha rged with emo
Li on- pervasive a t firsL, Lhen arresting, a nd 
i ncreas i ng l y Lense un til fin a l I y the emo
Li ona l qualiLy become al most more Lhan 
Lhe res pon ive a udi ence can endure. S u·h 
i th e qua liL y of Mr. Ince's ve rs ion of K aLh
leen No n 'i ' g r ipping novc l. 

In consLr ucLin g the picLure, scene by 
scene, Thomas H. Ince ha emp loyed h is 
eXLraordin a ry cn e o f drallla- ofi nLe resL, 
suspense and climax, Lo a hi gh degree o f 
perrecLi o ll . 

JJ7 hereas, in som e pictures physi
cal thrills abou nd , such as fights, 
wrecks, con flagrations and disasters, 
it is "Christine's" e m o tional cli
m axes in which we find the gen ius 
of the p roducer most manifest. 

" Christine of The Hungry Heart" is th 
sLory of a beautiful, intelligent, wholl y 
charming woman who ha ever ything but 
that which she wants most- the compan
ionship and understanding of those she 
loves. H er ndeavors to adj u t her elf Lo 

thi s condiLion and Lo fmd hap piness where 
she imag ines it must be fo und , bring about 
emOLional co nnicLs of the most powerful 
sort. 

For exa mple : "Ch ri s
Line is in her limousine. 
An awfu l c rash ... cri es 
. . . a demoli hed cal' , and 
fr o m ouL of the debri , a 
bruised and bleeding 
woman looks up aL Lhe 
man who has run hi s ca r 
into her . .. "ChrisLine" 
recognizes h e r husband , 
drunk, and with anoLher 
wom an at hi s sidc . _. . 
comp lete di iIlu ionment. 

Then the sc.tne shi fLs Lo 

All at once cO lli es th e knowledge that 
they love each other 

a hospi Lal room .. . ]' e ~ urn-
ing consciousness . . . a oft 
voice, the Lou c h of a hand 
stron g yet ge nLle . . . "C hri -
Line" looks up inLo the face of 
" Doctor MonLeagle" and reads 
Lherei n a me sage of g reaL love 
such as she thinks wi ll ap
pease the hunger in her heart. 

Again the scene change and 
"Chri sLi ne's" seco nd husband , 
" Doctor Monteagle," peaks. 
" I cannot go with yo u. . I 
must go to the hospital . . . 
they telephoned." 

" But, Alan, yo u promised to go Lo Lhi s 
co tume ball .. . and it has been a long 
since yo u took me anywhere." 

" But 1 must go to the h ospital ... they 
need me." 

"I need yo u, too . I am your wi fe" ... 
a slam of the door ... Alan has no t-hard 

hi s wife's appeal ... the crash of the tele-
phone n the Aoor ... a defianL Lo s of Lh e 
head and "ChrisLine" descends the stairs. 

. . . she m eets the soft, languorous 
eyes o f Ivan V ianney, a poet •.. 
she will go to the ball with hint . .. 
a later moment in the moonlit gar
den . . • music • .. soft lights . .. 
whisperings of love . • • "Chris
t ine" listening for something to h eal 
the h urt in her h eart. 

AnOLher emotion al climax occur as a 
boat draws into R io de Janeiro . _ . an offi

cer of the law come aboard 
... he approaches "Chri s
Lin e," her baby and the 
p oet, wi Lh an order f or the 
reLurn of the chi ld to hi s 
fa ther ... a scene of poig
nant sorrow . . . "Chris
Line" bids her ch ild good
b ye .. . Lh en the realization 

of her m isLake in seeking hap pine s in fol'
bidden paths ... out into the world alone, 
more Lhan ever "Chri stine of The Hung ry 
Heart. " 

Shifting scene and passing time bring 
her to the church where she was married 
. . . from thi mom e nt th emot ional 
pllnche come Lhick and fas t. 
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JdIe 7O/WlIi's" (fJ JorRe/ease 
Jhoma6 :II. ~ FirJl .National Feature From the 

NoTJel "])r. Aj)e II JJJ) Joseph C Lincoln 
[jjin~~~~UST a reade rs have long 

awaited th e " Grea L No vel of 
Ameri can Life," so h ave 
Lh eater- goers looked fm-wat'd 
Lo see i ng a p iCLure prod u 'ed 

~~~~ that wou ld prese nt, acc u
raLely and complete ly, a c ross-secti on of 
Ame ri ca. 

" Idle Ton g ues," Th omas H . In ce's F ir L 
Na Li ona l P roduction fro m the J osep h C. 
Linco ln n ove l " DocLo r ye," mi ght we ll be 
call ed the "Great Ph otop lay o f Amcri can 
Lire." 

I t is true Lh aL " Idl e T ong ues" deal with 
the res idenLs o f a small Massach use LL vi 1-
lage, but it is a typica l sLory of Lyp ieal 
A meri can peo ple. It mi g hL have happened 
an ywhere, from th e A tl anti c to th e P ac i fl c 
and from Ca nada to th e G ulf. 

" Doctor Nyc," as written by the ve rsa til e 
Lincoln , is a virile, masLerful nove l. " Idle 
Tong ues," the pic turi za ti on 
of the n ove l, is a master
piece of th e scr een , a v igo r
o us, colorful human chap
ter from Life in thi s day 
an d age_ 

T her e is drama ap lent y 
in " Idl e Tong ue _" Emo
ti on , huma n interest, tw o 
beautiful love storie, ac
tion , su p ense a nd su rpri e 
e lements fea ture thi s great 
sc ree n pl ay. 

W ith a success ful novel 

Lucille Ricksen and 
Malcolm McGregor 

Above, Percy Marmont as "Doctor Nyc;" 
belolU, a dralll'atic scene from 

" Idle 'f'ongnes" 

as a basis, T homas H . T nce added a 
per fect c ript by C. Gard ner S ullivan, 
a cast th a t r eads like th e Blue Book of 
Pi cturedo m, comp LenL directi on and 
ph otograph y and settin gs r ich in color 
and acc ura te in detai l. T he r es ult is 
that ha pp y combin a ti on so l ong 
awaited by picture fa ns-a screen 
story of worth abl y played and sum p
t uousl y pr e ellted. 

The stor y deals wi th th e exp eri ences 
of a co untr y docLor who accep Led th e 

b la me for a c rim e he did not co mmit. 
He serves a te rm in pri son , re turni ng to 
th e old town to meet th e a lmosl uni 
ve rsal co nd emn a ti on of. hi s fe ll ow 
c i tizell s. 

H ow he suffe rs in sil ence, fInall y win
nin g vi ndi cati on a nd th e woman he loves, 
i to ld in a hi ghl y dra mati c ma nner. 

P er cy Marmon t, onc of th e rea l art ists 
of th e cr ee n today, find s an idea l r ole 
in lhat of " Doctor ' ye." Mr. Marmont 
does some of th e fin est wo rk o f' hi s 
career in th is pa rt. Playing opposite 
him i Doris K enyon , l oan ed fo r Lh e 
producti on by Fir L . a tiona l Produc
ti ons, who is a n appealing " K ather in e 
Minot," hi sweeLh eart. 

Cla ude Gi lling wa ter plays the Low n 
boss, who pe rsecutes th e docLor ; David 
Torr ence i his bitte r enem y, Ma lcolm 
McGregor and L ucille H.icksen arc th e 

yo un g lovers a nd Vivi a 
Ogden and Ruby Lafayette 
have a ppropri ate charac ter 
par ls. The re arc many o th ~ l's 
in th e large and capab le (' a ~ l , 
includin g Dan Mason a nd 
Mark H ami lton in cO lll edy 
roles . 

LamberL Hill yer dire ·td 
" Idl e Ton gues" with hi s 
usual good judgment a nd 
careful a ttenti on Lo detail. 
K arl truss was th e ph otog
raph r. 

Doris Kenyon, cOllrt esy of First 
National Productiolls , 111 (' ._ 

as " Kath erin e Millnt" 
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l!uIeirloscojJ(! if jforfern Life 
Is 7homaJ jf.&na:f Production if 't!hrislin(} ff 

"Chri.stine" reads a /a te/ul lett er 

rre~~~~~WIFTLY cenes 'o rn e an d go in 
r;':~;;> lt'J~j~l},\I~\'1 "Christin e of Th e Hun g r y 

Hea rt. " They shift with asto n
ishing rapidity, glowing like 
co lored jewel in a ka leid o

~~~~~~ scope. Each scene has a va l ue 
a it ow n ; each re Aects th e pul ation of an 
cmo ti on, and a ltogether th ey compri se a com
prehcns ive a nd u nforgetable pi cture of mod
ern life in a ll it phase . The r es ult is thr. t 
th e picture has a brilli a nt q ual ity in keeping 
with th e tempo a nd character of thi drama of 
a modern woman- restl , ideali tic, dri ve n by im-
pu lsc she ca ll ne itb er understa nd no r contro l. 

P rodu ced under th e personal supervi sion 0 (' Th omas 
H. Ince, he, more than any other individual , is res po n
s ible fo r th e pa norama of modern life fo und in " Chris
tine," as well as tb e tempo in which the separate scenes 
Aash into view, and th e swiftl y cumula tive emotional 
structure they b uild. 

We see, fir t of a ll , a fashi onab le weddin g proces ion 
maki ng its way up th e a isle of a va t and statel y church. 
I n the far d i. tance is th e a lta r , glowing with a thousand 
ge m-like poi nt of li ght. A nd society in a ll it a rray of 
s ilk and jewel s, looks on whil e "Chri stine" (Florence 
Vidor) is united in marriage with "Stu art Kni ght" (War
ner Baxte r ). 

ext comes Lll eir home 0 11 th e ni ght of a dinne r party. 
The ta b le i cxquisitely appointed. Crysta l, sil ver and 

exo Li · blossoms are bathed in s ubdu ed cand le li ght ; and the guests a re 
in keeping w ith the positi on in the wor ld of "Chr istine" a nd h.e r hus
band. But he i absent. Hi lux uri ous yacht and th osc questi onab le 
fri end with whom he spends most of hi s Lime, crowd out a ll th oughts 

o f hi s wife_ 
Ian Keith as fh e At thi s po int occurs the thrilling motor acc i ~l e llt 
ROil/antic Poet ""hi ch a th o ua h a ui ded I y th e hand of Fate, brings 

"Chri ~tin e" and "Doctor Mo nteag le" (C live B rook ) 
together. The p erfo r~an ce of hi s ~uty .in . re~~oring her 
to health a wake n h I love for Ch n tme and hel 
own terrifi ed r eal izati on of her love for him. 

From the standpoint of spectacular surpri ses the 
n-r ea t co tume ba l l i a " punch" in itself. Sco res of 
; trikin (yj y cya rbed men and women o f society ming le 
in a ;org:o us maze of co lor and movement whi~e 
"Chri stine" is the love liest rlg ure o f them a ll . Th iS 
sccne is the quintessence 0(' modern luxur y ~ nd"adds 
generous ly to the " kal eidosco pe of mode rn ,ll fc. ' .. 

" U nu ual i a sccne that foll ows-the urg ica l .clllll c 

i'Of a grea t metropolitan hos pita l. Tie r up~n Lt e r of 
3eats circ le the " thea ter ," in th c cente r of whlch sta nds 
Ithe tab le on which " Docto r Montearr le" d emon tra tes 
Ili s skill .in correctin g the ills o f crippled children. 

Too late /01' expla
natioll- "Christille" 

Ic ll 0IVS all 

LOIVer: 
Walter Hiers has 
a ready answcr 
({ lid a lang;" /01' 

everyone 
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TIe Ince-Side or The Vence 
All That ls Interest~g> at the Thomas H.Ince Stud~os 
~s Not Seen by the Cameras Eye . Vor k!xample I ) 

DOROTHY BROCK is 
ju s l four years old , bUI 

ha lf of he r life ha bee n 
s pe nt b e f o r e the pi c ture 
came ra. The lilil c lady is a 
gene ra l fa voril e at the Thos. 
H. Jnce s tudio, a nd wou ld 
quic kl y be po il ed if he r 
fa ther and mother did not 
in s is t upon di c iplin e. 

Do roth y is a j oy forever 
10 he r direc tor, for she fo llo ws orde rs like a vet· 
e ran . During the filmin g of "C hriSl ine o f The 
Jlun g ry I-fea rl ," she had a ve ry se ri ous scene 
with Fl orence Vidor in whi ch both c ri ed. Lilli e 
Dorolhy c ri ed so rea dil y Ih a t it surp r ised til e 
who le co mpa ny. ' Vhe n Ihe cene was over the 
secre t was revea led . 

Jl er fa th er had pro mised a bag o f cand y if s h . 
would "cry ha rd " for Dircclor George Archain 
ba ud . 

.. I I" 

V IRG INIA L E E C OJ{
BIN, form erl y a c hild 

ae lr s, js now a yo un g 
" Aappe r" of the films. S he 
is s till of school ag , how
eve r, a nd goes 10 her clas 'es 
under diffi c ulli es tha t wo ul d 
compl etel y ba me the o rd i· 
na ry pu pi!. 

Mis Cor bin 's school r oo m 
is on w hic hever s tage she 

ha ppens to be ac Lin g a t the Th oma H. Ince slu 
di os. he may be see n wo rking with he r tutor, 
s tud yin g over some probl e m i n m a th em a ti cs o r 
ques ti o n in hi story, whil e the ulmo t confu io n 
re ig ns on a ll s id es. 

Ca rpe nters m ay be po und ing, diree lors sho ut· 
ing, ca meras gr indin g, prope rty me n whistl i ng 
for orde r a nd bri g ht li g hts shinin g in he r eyes, 
but Virginia goe calml y a bout her schoo l wo rk 
amid a din tha t wo uld dri ve a nother c hil d to di s· 
Ira clio n. 

SCJ{EEN pl aye rs some· 
times acquire the re pu · 

ta lion of b eing tempera· 
menta l and unapprec ia tive. 
The o the r s ide of the pic· 
lure is se ldom shown . F or 
Iha l r easo n the fo llow ing 
letter , written recentl y to 
Thomas H. Tn ce, may b of 
interest : 

" Dea r 1r. Ince: I have 
j ust looked over I he i s ue of the 'S i Ive r S hee l ' 
on 'Th ose Who Da nce.' I wi sh to haste n 10 

ex press m y ve ry ea rnest and s incere app recia ti on 
of what you have done in my beha lf. 

" Jf in the fUlure I ca n be of a ny se rvice to 
yo u, pi a e call upon me. In thi s way I ho pe in 
a small way to ex press in de finite te rm s my g real 
a pprec iati on of yo ur trealmenl. 

Ver y s ince re ly, 

M ATI-IEW B ETz ." 

C .GARDNE R SU LLI · 
VAN , who d esc ri ed 

Ihe II CW. pa pe r bu<in ess 10 

wril e scena rios for $25 each, 
is no w a f u II . fl edged pro· 
du cer. Mr. ulli va n is Ihe 
hea d o f the new ly·o rga ni zed 
C. Ga rd ner S ulli va n Produe· 
ti ons, a nd hi s fir s t compl eted 
film , "C heap Ki sse ," is soo n 
to be r eleased b y F. B. O. 

Bac k in the 'carl y days o f film s Mr. S ulliva n 
read a n ad verti seme nt in whi ch I.h e Lubin co m· 
pa ny offe red $25 for eac h film s l.o ry acce pled. It 
seemed too good 10 be tru e, so he lac kl ed I he 
ga me, w rote a sce na ri o in one eve ning and 
pro mpll y ~old il. F rom tha t d ay Ih e newspape r 
wo rld lost a brig ht yo ung ma n. 

C. Ga rdn er S ulli va n has written mo re tha n two 
hundred s to ri es whi c h have b<'e n produ ced on the 
s il ver sc reen, c hi e fl y b y Thos. H . Ince. 11 i. 
bra in c hildren hav ing prov ided m a ny hours of 
a mu sement for milli ons, he is now go ing to pro· 
du ce hi s Slori es o n hi s o wn r espons ibility. 

RU BY LAFA Y ETTE is 
the old e t ac lress in 

pic tures, and is proud o f il. 
Miss La faye tte has been on 
the s tage and c reen for 
eig hl y yea rs . 

S he ce le bral ed IlCr e ighli . 
eth a nnive rsa ry a a n ac tre S 
on th e day that th e pic n ic 
scenes for " I d le T ong ues" 
we re la ken. Be in g a m emo 

ber of the casl, she was honored by the dec la ra l.i on 
of a ho liday a nd a gene ra l good time was indulged 
in by the whole co mpa ny. 

Mi ss La faye lte was once the id o l o f yo ung 
I heal er ·goers from coas t to coas t. S he loves 10 

reca ll Ih days of her trium phs, a nd till re ta ins 
Ill a ny of the su pe rs tili ons of Ihe ea rl y " Iroupers ." 
F or ins ta nce, on locatio n, he in s is ts on s itting a t 
Ihe sa me sca t in th e dining rOO:11 a t eve ry meal. 

"It wo uld brin g bad lu ck to c ha nge ii ," she says 
wilh a smile. 
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T il E versatil e WA RNER 
BAXTER gave a rea l 

ri l'mons lrali on of Ihe a rl o f 
ma ke·up d urin g Ihe filmin g 
of "C hri sl ine o f The ]-I un· 
g ry l lea rt ." 

It was necessa ry fur him 
10 be a tti red as a handsome 
yo un g bri deg roo m ,in im· 
mac u la le c lo th es, o ne mo rn · 
ing. J n th e a fte rnoo n he 
a ppea red as a bewhi ske red Ira ml), in rags, alld 
suA'e ring from long a lco holi c sp rees. 

The Ira ns iti on was so re ma rka bl e Iha t few Oil 

lhe 10 1 could rea li ze it W3S Ill e sa me a rli t whu 
playrd both pa ri S. 

.. I I" 

TIIR EE dog fa nc ie rs met 
a t Ihe Th omas H. In ce 

s tudio recentl y. A nd, by 
a s tra nge co incide nce, each 
o wn ed co tch T er r ie rs, a 
r a the r unusua l Iype o f dog 
in Californi a . 

The three we re Percy 
Ma rmont , David Torrence 
a nd La mbe rt JJill yer. T hey 
broug ht their p u ps to the 

siu dio 10 compare Ihem, a nd lalked " d og" unt il 
a la te ho ur . An d there wasn' t even a nea r. fi g ht 
staged. 

F LO R ENCE VlDOR wa 
co mpe lled to work one 

S unday during the ma kin g 
of "C hri lin e." Thro ug h the 
good ness o f he r hea rl , she 
lold h r maid a nd c ha uffe ur 
Ih ey mi ght have Ih day off , 
as usual. 

And tha i was th e one day 
she worked in f our diffe re nl 
costumes, a nd had to tramp 
in the du s t to loca ti on nea r til e s ludi o ! 

T H E R E is noth ing "up· 
lage" abo ut MAR· 

GARET LI VINGSTON, th e 
v i vacio u s sta r o f " Th e 

ho rus Lady." 
Enroute 10 C ul ver City 

from Il o ll ywood recentl y 
Iwo lires bl e w o ut on he r 
ca r. Rather than wa it for a 
re pa ir ma n she dec ided to 
nag th fi rs t vehicle tha t 

cam e a long. It proved to be a bi g grave l truck , 
d irty a nd d usty, a nd conta ining a dozen overall · 
clad urc hi ns. 

he asked for a ride, however, and got it. A 
littl e la te r she rod u p to t.h e tudio i n s tyl e, 
c limbed from the tru ck a nd b ru shed off her smar t 
la ilored suit, then walked into the offi ce as her 
fellow passengers on the truck gave "de loidy" 
w ho rode w ith the m a r esounding c heer. 
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rJth BannelJ' F1yillg,~ .. / 
~ First Nalional Produclions assemhled in ~ • 
~ POlPeiful a rraJ} for Biggest ~ar ~ 

GHT pictures 
to be released 
by Fir s t Na
tional ar com
p l e te d or in 
pro d uction on.. 

We t Coast. Six more 
a re scheduled for immediate 
producLion ; Len new stories 
have been decided upon , to be 
sLarLed on the Coast or in ew 
York a rapidly as units ca n 
be organized. 

In addition, two super-pro
ducLion are scheduled. They 
are "The lot World" and 
"The Life of Christ." "The 
Lost World" is being ft lmed 
under the direction of Harry 
O. Ho yt. Be sie Love, Lewi 
SLone, Wallace Beery, Lloyd 
Hughe and other box-office 
names are in the cast. "The 
Life of Christ" will be ftImed 
from P a pi n i 's biography , 
probably in the Holy Land. 

The eight pictures now in 
producLion , to be released by 
First ationa l , are: "The 
Si lenL WaLcher," a Frank Lloyd pro
duction , adapted from Mary Roberts 
RineharL's Saturday Evening Post story, 
"The AlLar on the Hill." Glenn Hunter 
i feaLured and Bessie Love and Hoban 
Bosworth have importanL roles. 

Nazimova and Milton Sills are co
featured in Edwin Carewe's "Madonna 
of the Streets." orma Talmadge is 
upporLed by Eugene O'Brien in "The 

Sacrifice," an original s tory by C. 
Gardner Sullivan. Constance Talmad ge 
heads the other Joseph M. Schenck pro
duction unit in " One Night," a comedy
drama, upported by Ronald Colman. 
It was written by Hans Kracli. 

M. C. Levee sponsors " In Every 
Woman's Life," an adaptation o f 
the novel " B elonging ," for which 
Maurice Tou rn e ur directs Vir
ginia V alli, Lloyd Hughes, George 
Fawcett, R alph and Vera Lewis 
and others. 

Prominent on First National's pro
gram is Thos. H. Ince's " Idle Tongues," 
from the novel " Doctor ye," by Joseph 
C. Lincoln. Directed by Lambert Hillyer, 
Lh e cast' features Percy Marmont, Doris 
Kenyon, Claude Gillingwatel' , David 

UPPER PICTURE- Lewis Ston e and Bessie 
Love in a scene from "The Lost World." 

LOWER PICTURE- Charlotte Merriam and 
Colleen Moor e off er a delectable moment from 
Edna Ferber's "So Big." 

Torrence, Lucille Ricksen and 
Malco lm MacGregor. Doris 
Kenyon, recentl y signed as a 
First N a Li on a I player , will 
also have a feaLm'ed role in 
" If I Marry Again ," which 
J o hn l' ra nc is Dillon i s 
directing. 

1· our producti on already 
completed a re "Tarnish ," a 
George FiLzmaurice produc
tion , " Husband an d Lovers," 
a J ohn M. SLahl conLribution 
to the l' irsL aLional program, 
and " Born Rich," wiLh Doris 
Kenyon, BerL Lytell , Claire 
Windsor and Cullen Landi . 

Of parti cular signi fi cance 
to exhibitors will be Colleen 
Moore' "0 Big," a FirsL 

ational produ c Li o n from 
Edna Ferber's vivid novel. In 
thi s the star is directed by 
Charles Brabin. 

A l so in prod uc Li on I S 

"W i Id e r n e s s, " a ta rring 
vehicl e for Corinne Griffith 
in which she is direcLed by 
Robert Z. Leonard. Sam E. 

Rork ha produced " Inez from Holly
wood," an inLimate gli mpse behind the 
mOLion picture scenes. 

"The Lad y" has been decided on as a 
starring vehicle for Norma Talmadge, 
in which she will have the support of 
Wallace MacDonald, Marc MacDer· 
moLL and George Hackathorne. 

First National is IJ1'Olul 0/ 
Thom as 11. I nce's "Christine 0/ 
th e lIungry Hellrt." / 0'01' tiranw, 
lor s t ri kill g c1wl'llcterizlItiolls , 
lor rich ness 0/ settillgs a/l(l for 
tim,elilless 0/ theme it rflllks with 
fi ll y picture th e IJrot/ItCe/' has 
offered. 

Respon ibiliLy for k ee pin g "Fir t 
NaLional First" resLs primarily with 
Ri chard A. Rowland, general manager 
of all prodllction. He has invested 
responsibility for the uccess of First 

ational's own West CoasL producing 
uniLs in Earl Hud on, whil e John 

McCormick serves First National Pictures, 
J nc., as Western Representative and con
ducLs the parent compan y's affairs with 
R ITt I i a Led producers. 



Harry C rflndall. 
president 0/ Th e 
Cmndall Th eatres . 
has assembled (J 

highly efficie"t e;t' · 
ecutivc swU. each 
member 0/ which 
brinKs to th e con
sttlfLtly c hanging 
problem.s 0/ suc, 
cess /ILL theatre 
manage ment, til (' 
highly specialized 
r es /tlt 0/ l o n g 
experie nce . 
Joseph P. M orga n 
is /{e ne ral manager ; 
John J . Fa yeue. 
assisUlILt ge n e ral 
manager; Nel.$on , 
B . B e ll, director 
0/ adve rtising and 
publicity; Fritz D. 
/l oUman, comptrol
Ler; G eorge A, 
Crouch, treasurer ; 
Paul B. Da vis . 
"urlitor , 

CJI,., 
T IVOLI 

CrcdLd ut a (XXji 
C/J consid~I1T"1J operu 
millIOn dollars. Cit:s/gnt'd 
and .bUilt by r h()(TkJS If, 
wmbJor t fJe Crandall 
r"catr~s 

Gas!1y one Q/ the 
JTK)st imposJfx.J -and 
J;eolltt[lil-llicaLrcs In 

thc Uf//!cd S!dc,sil will 
sland as 0 monumwt to 
the sagacity ~ vlsion 
cj Jlarry Cranda/!,/hot 
I'etcnlfl CtfhJIJl!nr wlios~ 
cham if theaL~ /Ion) 
boa'lt~ lIns jewel 

'!he. foyer /9 Ooored wen 
Spamsh tile, Similar to that 
in the Sevjj/e ClIIP, Jlarana, 



Marriage-or 
Romance? 

T HIS is the problem that tor
mented Christine-young, 
beautiful, of high social po

sition. She was a girl who had 
everything-except safe arVchor
age for her desires and impulses. 
Her problem was that of many 
women of today. A marriage 
that seemed ideal brought only 
unhappiness. Then, as often hap
pens, she sought romance to sat
isfy her craving for ideal love
the love that lasts-and became, 
like many another woman whose 
story is never told, just-

"Christine of The 
Hungry Heart" 

Clash of Emotions ... 
Magnificent Modern Settings ... 
An Alluring Woman Loved by 

Three Men ... 
These are Reasons for the Wonder, the 

Glory 01-
"CHRISTINE OF THE HUNGRY HEART" 




