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" M Cd)) y ree 
I HA l' E no time no?' ,~YlILpetthy fOl' the attempt 

todet!} on the pct1't of a minol'ity that seeks to 
?'egglate the lives emd wholesome pleasu?'es of 

the majo'l'ity , 
To me, there is a ccrtain ha?'dness about na?'

?'OW?wss-something for'bidding,. yes, and some
thing that 1 do not fully understand, 

The 111 olion Picture SC1'een, the most powe?'ful 
of all fonns of exp?'ession, has almost slipped 
away from th'is attempted ?'eign of hyste?'ia dtL?'
ing the leLst yea?', b'ut, is the sc?'een yet safe f?'om 
this hyste?"ical StLPP1'ession? 

I am hoping so , for' it 'is em institution too greeLt 
and wonde?'ful to be t lwottled, 

Fo?' my life's wo?'k, 1 make ?notion pictures f01' 
the entel'teLinment, enlightenment and amusement 
of the meLj01'ity, I f 1 cem contimw to do this, J 
will ?'emain unaf?'aid and unashamed, 

I made "Anna Ch?'istie," fOl' the entel'tainrncnt 
etnd the t1'u thful p01't'rayal of life it canied for' the 
majol'ity, "Anna Clwistie" carries a gr'eat nWl'al 
tl'uth and makes peolJle think. 

I have made "Gall01Jing Fish"-it will make the 
enti?'e w01'ld laugh, 

I f each year 1 can give an "Anna Chl'istie" and 
eL "Galloping Fish" to the majority, 1 will not be 
worried about my scor'e in Life's Contest. 

Sincer'e ly, 

Get In the Swim with "Galloping Fish" 
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Th e SILVER SHEET 

'JI~ presents ''Galloping Fi~h~ 
Biggest Comedy Ever Screened Is First 

Offering For The New Year 

T IS the most diflic ulL tric k in 
th e picture produ ce r 's reper
toire- a super-comedy that is 

uproa ri o usl y, hil a ri o ll s ly, h ys t e ri ca ll y 
funn y- that has bee n tUl'l1 ed h y Thomas 
J I. In ce in hi s new o ll'e ri ng, "(;;Ii lopi ng 
Fish." 

On th e hee ls of "Anna Chri s ti e," 
a lread y pro no un ced by th e picture
go in g publi c th e g reates t drama o f th e 
sc ree n, MI'. Ince has bro ught out the 
bi ggest comed y eve r made. Th e pro
du c tion o f a sure-l1re laugh hit 
is co nceded a fea t superior even 
to th e filmin g of hi s m as te r 
dr a ma. F o r the technique of 
drama-buildin g ca n be lea rn ed 
with earllest application. Th e . 
filmin g of a comed y success like 
" (;all o ping Fi s h" co mes in th e 
class of inspirati o nal c reati o n. 

l 'his fish tale-not a fish 
story but a whale of a pic
ture-is built on a hea'ven
sent original idea. F a 1)1° i
cated of humorous turns 
and unexpected twists in 
novel situations it brings 
the laughter bubbling from 
unsuspected wells in the 
inner nlan until it over
flows in a geyser of merri
ment. 

The br.illiant cast a lone would 
ins ure s uccess for th e produc
li o n. Lou ise Fazendn, Sycl Chap
lin, Ford Sterling and Ches te r 
Co nklin are kn ow n in th e dim
mest qu a rte rs o f th e g lobe as " th e m a tc h
less com ed y quartette." As ide rrom the i I' 
success on the silvel'sheet b o th Chaplin 
a nd Stel'ling h a ve man y years o f succcss
ful comedy direc tion to th eir c redi.t so that 
t hey a re th o ro ughly familiar wi th CaIli Cra 
angl es and the deli ca te busin ess of "CO III
edy gags" whi ch keep an a udi ence ill a 
mirthrul uproar. 

In th e hands o f th ese skill ed fun -make rs , 
th e scintill a ting story, based on Frank H. 
Ada ms' ma gaz in e ya rn, " Fri e nd 'Vife," 

o fre red ullpa rall e led opp o rtun i ty fo r 
clever work. The script was com
p o und ed afler mo nths of jo int cfl'ort, 
which in c ludcd an adaptati o n by Will 
La mbe rt , a co ntinuity by Dcl And rcws, 
who also directed th c produ c ti o n ; and 
thc co ntributi o n of rare bits o f hUlll o r 
fr OIl1 Holl ywood 's cleverest "gag" m e n, 

in cluding Llo yd Tn g raham, Tom Mc
Nalllal'a, Ha y Enright and C. H. Wallace. 

The signing of a trained sea l for the 
hcadline ro le assured th e "soillething dif
fe rc nt" whi c h th e produ cc r always weaves 

into hi s oll'e rin gs, while sct
tin gs for th e producti on wcrc 
alllong th e mos t e labo rate eve r 

" Frr ddip" Ih e Iraill ed 
Jeal, who plays all i m
porlall! rol e ill "Gallop 
ill(J Fish," illvadn Ihf 
o/Jite of Mr. I lia . 

screcned. A SUlilptuo uS little th ea te r ; a 
spacio ll s tank, g lass e ncased, li ghted by a 
spec ially tlc\'ised s~stell1 to revea l th e 
und e rwate r wo rk o f "The Diving Ve nus ," 
her train eci seal and he r b eautiful lll c r 
IlIaids; a co mpl e te circus, in c ludin g a 
rhinoceros, a g ira ffe, a li on, mo nkeys and 
an alliga to r ; and all e ntire Jloaling se ttle
lIl e nt whi ch was turn ed loose on thc 
Colorado river were a few o f th e "props" 
I'equired fo r th e filming o f th e produc tio n. 
The opening s ce n es flJm ed in the spe-

cially design ed theate r whe re "Ve nus," 
impe rso nated b y Louise Fazenda, Jl ashes 
on the scree n in a selling of breath-taking 
bea uty, would do cI'edit to a Folli es act of 
a Parisi a n revue. And the fl ood scenes 
which carry th e climax 0: twenty-foul' 
hours o f unbeli eva bl y trying and hil a rio us 
adventures in whi ch a nervous litll e 
bridegroom becomes entangled aga in st his 
will i.n the fortun es o f the "Diving Undine" 
;Inti " Freddie," he r trained " fish ," furnish 
thrills with th e roars of laughter. 

The Colorado ri vc r litera Il y had to be 
harnessed for th e Jilming of these spectacu

lar scenes, tli e In ce tro upe spent a month 
on loca tion at Yuma, Ar izo na, bringing 
bac k hair-raising tales of the diffic ulti es 

and d a ngers thl'y underwcnt to get 
sho ts of Jloa tin g h o use tops, runa,vay 

llIotor-boats and terriJieci humans 
that wou ld convulse a lllummy. 

Del Andrews, who di
rected the spectacular 
steeplechase scenes of 
" The Hottentot" and put 
twenty-two men in the hos
pital before he was satisfied 
that his shots were " thrill
ing" enough, was the ring 
master for the new I nce 
comedy. To the finish, he 
has hit a breathless pace 
that pulls a rising cre
scendo of laughter until 
only " l'he End" flashing 

Oil the screen prevents exhaustion. 

"The Hot
tento t" was 
voted th e 
screen's 
cl eve res t COI1l 
ed y last sea
son bu t beyo nd 
qu es ti on MI'. Inee 
has o utdi stanced 
th e speed of hi s 
own prize win
nel' with "Gal 

" Fredd ie" tllf' 
trainfd seal who 
srls lIe'tu slalld
ards for animal 
performanre in 

"Galiopin (J Fish" 

lop ing Fish," th e greatest comed y e ver 
o ll'e l'ecl o n the si lvcrsheet. 

The Screen's Greatest Comedy 
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Th e SILVER SHEET 

OME day some o ne wi II er'ecl 
:l statue to eve r y successful 
co medy producer and director 

of movie-clom in a spec ia l hall of "bene
factors of hum a nil y." Many a clow n has 
died of a broken heart afle r devoting hi s 
life to the crfort of making a bored wo rld 
laugh . And many a comedy producer has 
sighed for a peaceful ribbon co unter job 
as h e h as to il ed in the swea t of hi s brow 
to 111m the elusive laugh . 

For' a full-sized h e-man's job the filming 
of "Gall oping F ish" presented more moun
ta in high difficulties than any product ion 
ever undertaken on Ih e lot of the Thomas 
I r. In ee s tudi os. The " impossi bl e" had to 
be achi eved not o nce but 11I nn.\' limes b y 
Mr. fn ee before all the sparklin g "gags" 
and ridi cul ous ly funny scenes th a t bring 
out th e mirth roa rs from audiences were 
safely impriso ned o n ce llul oi d. 

Director Del Andrews, after 
screening the spectacular steeple
chase .~cenes of "The Hottentot," 
the 'nce blue ribbon comedy of the 
past season, thought he knew all 
about harcl luck. But be fore "Gal
loping Fish" was lmrely under way 
he knew that he had made only a 
bowing acquaintance with old Tnan 
trouble when he was putting thor
Oltghbreds over cross country lmr
riers-and carting off too-audacious 
riders to the hospital. 

S~rd Chnplin a nd Ford Sterling, bo th 
with a lo ng directorial experience in the 
co medy to th eir line, lent eve ry possible 
assistance to Andrews with their wisdom 
as well as thei I' screen talent. And with 
Mr-. Ince supe"vising eve l'y move a nd the 
takin g of all the big SCe neS, the combina
tion of brain s conquered th e countl ess 
difficulties that pr'esented themselves. 

The cns tin g o f a trained seal in a leading 
role m ade endless difficulties. The sea l 
pI'oved himse lf a rema rkabl e trouper , but 
in spite of th a t it took man y h ours of in
finite patience to persuade him to do just 
the right trick a t the ri ght time to co n
tribute the bi ggest laugh. Flashes o n the 
screen that are tr eme nd ous l y effective 
were frequentl y h ou rs and days in the 
maki ng. 

The l oca ti o n trip to Yuma, Arizona, 

Thomas 
fl. Inee, 
quho 
occasionally 
/lIrns /0 
a fYllp er
C01l/edy 
f ea/ure 

w here th e ex c it in g Ilood scenes we re 
filmed , outdistanced any o f the studio 
troubl es by several hundred mil es. It was 
onl y by keeping alive an all appreciative 
sense of humor that th e comedy tl"Oupe 
ca rn e back intact- in cidentall y bringing 
enough funny stories to build up another 
brilli a nt comedy. 

Ethel, the alligator, which plays a novel 
bit, ca used far more troubl e than the seal. 
The Ii ['st day o n locati on she was sch ed
ul ed for a scene, but promptly esca ped 
from her keeper a nd disappea red. The 
compan y went o n strike and refused to 
work anywhere ncar the bank where she 
had disappea red, for the news was com
mon prope rty that alligators only cat a 
few times a yea r and Ethe l h adn ' t had a 
meal o r shown signs of appetite fOl' six 
months. She finally r e-ap p ea red after 
twelve hour'S, in almost the sa me spot 
whe re sh e had " faded out," and work co n
tinued a fte r she was safely co rrall ed. 

"Freddi e" played ho okey countl ess 

[5J 

Director Del Andrews and Syd Ch,lpli1l 011 
ulocatio1lH 

times a nd , tea rin g out into mid -s tream, he 
would stick hi s nose in the deep currents 
and hold himse lf stationary with rapid 11n 
movements while th e en Ii "e compa ny 
dashed up and down th e ba nk shouting, 
"Here, Freddie," as they waved tempting 
fish morse ls at him. 

Also the monkeys escaped no t o nce, but 
frequ ently, into th e jung le growth and 
gave exc iting pursuit to the harri ed lI1 enl 
bers of the troupe. .Jus t to l< ee p thin gs 
live l~r , the moto r boat which was used in 
severa l of S~r d Chaplin's shots, broke loos(' 
one afternoon and Syd was hearled for th e 
dan ge rous rapids o f th e river and death 
until the engine of th e boa t ga ve a sudden 
sputter and w e nt d ea d. Likewise, the 
Il oa tin g h ouse tops on which th e comedi a ns 
staged some of th eir funni est st'C1uences, 
brol<c away several times, a nd once sub
merged logs sank one of the roofs 
and Louise Fnzenda, Ford Sterlin g a nd 
Chaplin who were on it. The c rew o f 
I i fe-sa ve rs from the Pacific beaches who 
accompa ni ed the troupe hnd full op por
tunity to ea rn th e ir salari es, and mnnaged 
to prevent the comedy from ending in 
tragedy. 

But the troubles of comedy
making are of small concern to the 
man who sits in the theatre easy
chair, daring the celluloid heroes 
and heroines to amuse him. "Gal
loping Fish" is an answer to that 
dare with enough laughs to justify 
all the risks the 'nce troupe took 
ami all the hard work required of 
Mr. 'nce and his director. 

Howeve r, the rema rkabl e feature of the 
making o f "Gall oping Fish" is tha t through 
thousands of f ee t of water h azard no 
serious mishap res ulted. 

Thomas H. Ince's Merriest Masterpiece 
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i;;!;::!!!!!!!!!!; HE cra ck of a gun in the murk y li ght of ea rl y morning ... 

I Th e sw ish o f a tenni s r acqu et on a swift under-cut 
re turn .. . 

A vigorous swing and the sharp )'epol'l of a go tf ba ll 
as it sa il s o n its way ovcr the velvet gr ee n o f a close 
clipped turf . .. 

The boom of breilkers as a trilll yacht dan ces its way over 
IIlCI'l'Y white caps .... These arc major chord s in th e sports
ma n's symphony 
o f deli ght. 

They sing the 
zest o f th e out
doo l' world th at 

Mr. In ee and a big catch 
Oil his yacht "Edris" 

T r7l11is alld golf dra'tu 
equal en thusiasm 

alluncs in c lose harmo n v 
with th e joy of hard indoor work- and round ou't 
c lea n li ving. 

Thomas H. Ince, independent producer of moti o n 
pi c tures, c rea tor of the earl y " wes terns"; innovator of art 
titles a nd a doze n ancl one other bi g forward steps th a t 
have pushed forward th e industry, is a familial' n gure in 
th e world of big busi ness. 

But "T. H. I.- Sportsman" is known bes t by hi s fri e nds. 
They h ave seen him a t play and kn ow the secret of the dy

namic fOI'ce which h e brings to hi s w ork. 

The exhilaratio n o f a glowing body; o f smoo th musc.les that 
rippl e smoo thly benea th hea lthy skin ; of swelling lungs that 
s to re away tin gling ozone-these arc th e secrets of the ex ubera nt 
e nel'gy which he a lways brings to his work. 

He has no placards hanging over his desk, but he holds 
these cardinal tenets in the philosophy of sane living

That flabby muscles breed a flabby mind. . . • 
That sluggish blood makes a hump in the disposition 

and a reluctance in mental effort. . . . 
That shoulders constantly slouched over a desk bring 

a slouch in the mental processes. Three sturdy sons help 
to keep these tenets live issues instead of shelved ideals. 

Th e SILVER SHEET 

ortsman" 
Sports of Land and Sea Add Zest 
Of Living To Joy Of Hard Work 

There is a sw inlllling pool a nd a hard-roll ed te nnis court on the 
beautiful new ra nch es ta te o f th e rn ce famil y- "Dias Dorados"
which transla tes itself into "Golden J-Tours"-where the h ead of 
th e famil y and his tl' io of " bcst fl'icnds" kccp th emselves in thc 
pink o f co nditi o n. 

Smiling acres invite long cross -country hikes. 
Nearby there is a sp reading golf course where an hour's trial of 

skill against th e wiles o f the e lus ive white ball teaches a man to 
" keep hi s h ead down" when there is troubl e ah ead. 

When a bite in the air brings a dropping 
thermometer and the ducks fly high over
head in orderly formation, iI' s time to get 
out the shotgun and train an eye along the 
shining barrel. 

Summer lilll e spe ll s yachti ng timc 
with the "Edris," s lim and trim, c li p -

{IS {I 

"co llditioll er JJ 

ping a long th e cos t under full sai l. It's an age-old secret, this 
knowledge tha t bod i Iy well being is the foundati on of mental 
s tre ngth and quietude o f sp irit. 

The Greeks o f ccnturi es ago heeded it when they h eld up 
to their youth the idea l of a deve loped mind in a beautiful 
body . 

America accedes to it with half-hea rted encouragement for 
nthl e ti c prowess. 

But it is the fath ers who malch muscle against muscle with 
eager sons who give most hope for the on-coming ge nerations; 
who h old out promise o f healthy bodies that wi ll house h ealthy, 
a lert minds. 

A clay's h a rd work; an hour's hard play; a week-end in the 
open-·-that is the c reed of Thomas H. Ince, motion picture pro
ducer, a nd of hi s best friend, "1'. H. I.- Sportsman." 
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rnics Of Corne® Casting 
Tactful Generalship Needed To Handle 
Array Of Talent Assembled In Big Cast 

cess ful pi c tu r'e as 
n o n e a t a ll , so 

ma ny n produce r h ns discovered 
to hi s so rro w. Ha ndling a n "all 
s tm'" cas t is as deli cate a job ns 
play in g with d ynamite, but in 
the ha nds o f n ge neml , p ro fes
s ional jea lousy ca n be used as a 
most effecti ve spur to bl'illi ant 
work. 

Thomas H. Ince. cas ting the 
leading roles o f " Ga ll op in g 
F ish," unhes ita tingly picked the 
four cleveres t comedi a ns o f the 
screen nfter cnrcful s tud y of the 
entire fi eld . Syd Ch aplin w as 
elected with out a rival for the 
role o f the nervous littl e bride
groom, "F r e dd y," whose firs t 
qua rrel with hi s wife, Hy la, ends 
in a nigh t of di saster. Louise 
F aze nda was a forego ne co nclu
sion for the "Divin g Venus," 
whose devo tion to h er tra i ned sea l p re
cipitntes som e of the funni es t situa ti ons 
of thi s In ce comedy special. With For d 
Sterling and Ches ter Co nklin to ch a rac ter
ize the ma nage r-fia nce o f the stage b eauty 
a nd .1 0nah, the taxi-drive r, Mr. Tn ce dis
covered that h e h ad a n embarrass ing a r
ray of unusual talent o n hi s ha nds. 

He needed everyone o f them fo r those 
specia l roles. He wan ted the beneIit o f 
Syd Chaplin 's tmining as a direc tor a nd 
producer of the "Syd Ch ap lin P roduc
ti o ns" as w ell as hi s inimita ble ta lent as 
a laugh-getter. Miss Fazenci a w i th h er 
rema rkabl e " fa n" f o ll o win g 
and h er I'ece n t big hits in 
"Ma in Stree t" and "The Gold
Digger s" was sUI'e to regis ter a 
new high ma rk for herself a nd 
h er' p r' o du ce r as "Flol'ado ra 
Kelly." Fo rd St e rlin g a nd 
Conklin w ere equall y neces
sary fo r thei I' chosen r oles. 

So the producer played a 
winning canl. He gave F red
di e, the tra ined seal, nil out
sta nding ro le a nd invited every 
member o f hi s big quarte tte to 
figure out special "gags" a nd 
s tunts whi ch would make the ir', 
specia l rol es a Ii t tl e fatter I 
F rom eve ryone of them h e re
ceived sugges tions for novel 
twi s ts a nd or igin al s tunts that 
not onl y improved their' roles 

but also the p roduc Li o n. And 
everyone was sn ti sfi ed be
cause a tl' a in e d seal was 
p lay ing the " fea ture" ro le of 
the film. 

Syd Ch np lin a nd Ford 
Stel'l i ng put ove r some re-
111nrkabl y c leve l' tea m wo rk. 
Chaplin uses the telling pa n
tomime work fo r which h e 
was tra ined w ith long h a rd 
yea rs on the s tage to the 
bes t poss ible effect, w hil e 
Sterling is a t hi s bes t in the 
r ole o f the busy business 
ma nager wh ose b I' ill i a n t 
idens ge t "Venus" a nd hi s 
fr iend F reddy i nto a fri ght
full y difncult s itu a ti o n. 
' Vh en h e ass umes the dis
gui se of a vale t nnd tri es to 
unta ngle th e s itu a ti on h e 
has brought nbo ut h e ge ts in 
hi s fu nn ies t work. 

The other members of the 
cas t were chose n with the same fin e 
di scrimin a tion t hat ma l'lw d the se lec-

ti o n of the leadin g roles. Lucill e Ri ck
sen, a fas t comin g "bab y" s ta r of the 
screen wo rl d, pl nys the role o f Hyla, the 

timid little F redd y's jea lous wife, with a 
cha rm nnd a bility that ove rsh ndows ma ny o f 
h er mo re ma tuI'e s is ter s. Onl y a few short 
yea rs ago Lucill e was wea ring kn ee-length 
d resses, but h er recent fin e work in Ma rsh a ll 

Ne il nn's "The Rendezvo us," in " Judgment 
of the Sto rm," and Mrs. ' '''a ll ace 
Reid 's "Humnn vVI'eckage," h ave fo-

cused the ntten lion o f the 
criti cs o n h er a nd brought 
pred ictions that sh e is one 
of the screen's mos t p rom
ISing inge nues. Thomas 
H. lnce foresaw tha t ve ry 
l)I'omi se las t sp r'ing w h en 
he s igned her up under 
long term co n tract. Her 
cleve r wo rk in "Gall op ing 
F ish " as the green-eyed 
littl e bride full y jus tifies 
hi s fa ith in her a bility. 

John S t e p p lin g puts 
ove r a n exce ll ent ch arac
tel' iznti on as h e crotchety 
old un cle whose pe ri odic 
a ttacks of "npPI'onching 
dea th" p recipita te some 
s La rLli ng s itu ati o ns fo r the 
timid littl e F redd y a nd 
"Ve nu s" a ncl he .. fi nnce. 

An Easy Winner as the Conledy Hit o.f the Year 
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ANNA CHRISTIE" Sweeps the Eio?rciS 
, ' I 

• Press and Magazine Critics Laud I '" i 
Picture as Greatest of the Year ' 

YEn has a motion pi c Lure 
offc rin g I'ece iv ed s u c h 

'1I1i~(/~""io'iiir1il1 un a nimous and dn gi n g 
praise as cri ti cs and rcview
crs havc accorded "Anna 

~~~~~~~Chri s ti c," Thomas H, lncc's 
powcl'ful aplatio n o f Eugen e O'Neill's 
Pulitzc r prize p la y. Everywh cre it h as 
becn Jauded as onc o f the g l'ea tcs t achieve
ments of th e sc rccn. 

"A prizc 1'01' th e ]Jcs t pho toplay of 192)1 shoul d 
lw ;-lwa rd ed t o Thomas ll . Jn cc's ' Anna Christie' 
whi ch sweeps yo u ofl' :rO lll ' j' (,(· t wHh Hs stl'Cllgtil 
alld dl'ul1Inti? [WWCI',"- Chicngo Evellin g Post. 

HI W:.I S d e li g ht ed to Sec ' Anna Chri s ti e' come at 
thi s pal'l ic uhll ' tinlc , hecause h e r e js a wO ll dcd'~'1 
Jesso n 1'0 1' th e p, 'udu c ill g execulives wh o HI'P WO II 
dprill ~ w hnl th« ' ~ ' ;..II'C goi ll g to d o about lll.d<ing 
hdtt'1' films, s incc th ey 11<Ivc disCO VCJ'cd lhat a 10 l 
o f , III O Ii PY and fUlIlIY cOStUIlI !-,S d o n ut n ecessa ril y 
hrlllg a s uccess ..... Yo u owe It to yo ul 'sc l f a n d yo u, ' 
JHlhli c 10 pay H good price 1'0 1' 'A nna CIH' istie.' 
, , , Tlt e II"Lidn g o j' s u c h fillllS s h o uld be CII 
thUSi:1 S li c. dl~1 t' ll cc!ul'; lgrd , <lno H yo u w ill se ll it 
prope , ' I~1 alld p lay it Jo r a lo n g e n o u g h I'un t o 
~ iv (' w o rd or lIl o uth disc uss io ll n cha ll ce you " ' ill 
find that it ,viii do n r ea l btlsin ess . "-\\t id '~ \\'eeJdv, 

II; 'A nlla Ch rist ie' (Ie
se r ves t o hc J'anl{cd 

. 11l 101I g the r ea ll y 
n ,'s l c l" ss pl'oduc

I i o n s o f th e 
~'t':l l', " - Cleve-
1,lI a l Thncs. 

~' 'J'I~ o llw s H . Ill ce hil S il ppl'oach ed O'Nc i II 's prize 
w lIllling pl . IY, 'A nnil Chr is lie ,' w ith deep ,-IJJPI'C
Ciilti,o ll o f its so ul s tir r ill g s tory , i ts vigorous dra
matiC swpcp, its ve r y hUIII :II] <llt ribut es- and its 
v itn l clwraclel'iza ti o ll - <l lld lil t, I'('su lt i s .1 tl ' iumph 
for , h is s_killful Ire, dlll l' Il L O'~e ill ,:l darillg pla y
wr'l g ht , d Ct~s 11 0t co n cp ive p luys fo r th p 
S(' ll s itivc nlonlli s L Be ill g sincrl'e with 
II illlSf' 1 f , lw ske tch es IJ f e ~ I S h e 
S(,('S it. Thnt li fe m ay lJe 1'~l\V 

"To". Ince has dOll e it. 
Mmle ' AnI/a Christie' ex
actly like the play, except 
for a trifling reel or so 
0/ introduction. Photo. 
graphed the show. Awl 
it 's a picture ••• Proba
bly the strOll gest the m e 
e'ver presented ill a pic
tttre ."-Film Daily . 

- hut it is v ivid Hl lli llI ovi n g 
~ lllci CO IllP(' llill g. 

HJIl Ct' has I{cp t faith wil h 
th e l1hl Y - rig ht d o wil to 
lh~ rn os t Ul1 illlPOl' l u lIt <il '
h,.'1. And if th c vila lil y 
o j . Ihe spo k e ll lill c is 
1n Issed, CO llIP('Il S:l -
li o n is r rJ' cc t cd 
I It ro u g h thc pow-
("'S o f Ih l' 
C: I111-

"'A llIin Chl'i s ti r' h as h ee n 
pi c i"ul'i z ('cJ w ith I'x qui s it(, 
c ra n: e tc lH'd 1. 11 th e se n 't 'll 
with S UI'{ ', (jilt' slrlll\t's,"- L os 
,\ II gc les Hcconl. 

/ 

~~~~~"':~ljjiliii~l~II!!!!!~~~~~:~::=::;:;iii"!I!!!::"'===';~B~1 {/II {he Swet'! as" lIulla Ch ristie," the ~ olll s/(mdi71(j role of the year 

' "Tho ma s 1-1. In ee's 'A nn a Chl'i s ti c' is a s in gularly 
fill e pi c tul't ', H credit 10 M-l' . Ill ce a nd t o th e 
1Il 0vi es." - HolH' rl S h t'l'wo od in the N . Y. H CI'.lId . 

H 'Al lIIII Chl'i."i ti c' is ;\11 ill Sp il ' ill g delll o ll s trati o n 
o f lil p h e ig ht to w hi c h th e 1110v ie dnllna ca n at 
l:.l ill .ll_·- Clli cngn Tl'iI JUllt '. 

" ' Ann" Christie' has the 1.01101' of be
illg the first pictltr e of the seasoll of 
1923·4 chosen for (l SIJecial showill g be
for e the National Boartl of R eview, which 
m,akes (l sfJecialty of picking the ex cep
tional photoplays of the y itar for s fJ ecial 
per/orllUlnces for their Inembership. 'A ,,,ta 
Christie' pro ve d itself worth y of the 
1.011.01'."-Variety. 

H 'A Hlin Chr' i sti c' JlHl I'J{S th e g l'r.lI cs t ste p f o l'
ward whi c h th c J110vies hav(' lnade since Gl'iflith 
P l'Od ll ccd hi s epocllHl ' Bil'th of " Nll ti o n ' ; il will 
take th e fi lms flv r yen l's to cHtch u p with .it. " 
Q, E , D. in th c 1\"llimo ,'c Eveni n g Sun, 

"No n ll c r fi lm h ns hee n Sh OWil 0 11 llr 'oadway thi s 
YCHr than 'Allll U Chri s ti e' nlld I Hm 1I0 t· s Ul 'e that 
all Y be lte r flltn ever was Inade."- J-1 c lcll ]{I u lnph 
in Ih e N, y, Tim cs , 

.. 'A nna Chri s ti c' is supcrb ly act ed, Miss Sweet's 
ch~I'ueler i z"tio ll of Ih e litl e ro le being" va luab le 
additi o n t o S('I' t'e ll t l' i U III P h s."- N. Y . Evenin g 
Journal. 

t'I" 1 to cn tc h H ge lluill e ~dln(lsph c l'(,. So w e p ay OUI ' 
I'CSpcc ts to -MI'. Tn ce fol' hi s accurnle pi c turizHti o ll 
o f n life- liJi: e dl'n llla . H e has bee n as d a rin g us 
.MI'.O'Nci ll. Ilc ha s disl't'g:.l rd cd cen so r ship ill shap
ill g th e sce lles and s li c ldn g to Ih e plot- and 1hose 
slnlps I'u l cd il y th e cen so r"s iron lWlld will h e th e 
lost' l's."- Mot io n PictuJ'e N('ws. 

" A g l'ca t lTIov ie of n g l'C:lt p lay , as powe l'l'ul fl il d 
m ov in g as th e pla y which wo n Euge n e O'Ne ill 1he 
Pulitzer prizc."- AlId r c w Ft'CCIlla ll in the N. y, 
Eve llin g IHni l. 

" An exceed ing ly nne m o ti o n pi c ture , so 1';11' 
abo vc the [lvcmgc tha t il is O Il C o f Ih e oulstand
ill g SC l'cell produc ti o ns of th e yeu I'- 'A nll a Chri s
tic'. " - N. y, Evcnin g Post. 

" This is H pi c t.ul 'c o f cxccptio llall y fin e qualit y, 
"II o f E uge ll c O'Ne ill 's dmmati c va lucs bcing f ull y 
I'Nlli zcd ," -·N. Y . Still a lld Glo be. 

" In 'Anna Chl'i sUc' we havc .1 g r cat th c lnc , a 
g l'eat h rl c, g l' e"t "c till g " lid dil'ec li o n that is littl e 
s h o d o f mu g ll ificcnt, It Ofl'CI 'S, b cs ides, p opu la I' 
vIl ILl C~ or sh cc I' r nt r ) 'ta iIlIlH~ II(" in g r ea t m eas llre." 
- N . Y . T (' legl'u III , 

" 'Ant/,a Christ ie' should bring Mr. Ince 
unbolttuletl praise from those who IVlmt 
the scree" to am.olt" t to sOTlwthing • • 
A rtistically, the picture d eserl,es serious 
alJfJl'llisrtl aluZ commercially it makes a for
ward atltZ courag e ous step."-Chicago 
News. 

"'1'hOI11[l S II. ]II CC h us d Oll c g r eat work ill ' Anna 
r.hristic' ;1I 1d so 1ws lh e cast h e sc lcc tcd ." - Clc vc
htlld Phtin Dea le l' , 

"'1\ 111 1[1 Ch )' is lif" is a g r ca t pi ece or work which 
' gels' you heca use o f th e idC':ls bilCk of it, " - Ch i
cago Hera ld-Exam ill c l', 

" The finest dramati c sc r ee n of the 
year . • . 1 walked into the theater with 
som.e m.isgivi,.,gs. I was i,.,clined to the 
b elief that 'A nt/a Christie,' robbed of the 
power w ed rough beauty of the O'Neill 
lines, 'Would lJrOve a sorry and unpleasant 
bit of celluloid. I , in short, anticipated 
filth. 1 shoultl have known Tom Ince bet
ter. I do IOday."-Ch ester B. Bahn, in 
the Syracuse Evening Journal. 

"'Ann a Ch risti c' lUI S b ee n h eautifull y and inte lli
ge ntly pict ul'izcd a nd wi ll d o mu c h t o I'aise ·th e 
pres ti ge o f nl o lion pic tul '('S. " - C ill c illllati Tinlcs. 

"A I'ca l galc of LinIn"" s l, 'a ig ht f l'o lll th c o p e n 
sra, h as hcen hl'o u g ht t o thc SCl'ce ll in ' Anna Ch l'i s 
ti e,' a pi c turc of ulILlsLlal appea l." - Edw ill Schal 
Ir l' t in Ih e Los Ange les Times. 

"'Anna Chri st ic' s tands f Ol'lh b o ldl y 'IS th c 1Il0st 
Ull co llv cnti o llnl h e J'o ill C' ever b ro u g ht t o th e 111otion 
p ictul'e sc r ee n , It tells o ll e o f th c nlOst g rippin g 
s to )' ics cO ll ce ived by ge niu s .lIld sc rt'l'n ed by a 
v e te ran Jll:lst c I' o f sh o wm alls hip . . . . Su ch 
dnllllati c illle ll s ity that its fnllli< d csc ripti OIl of 
lil'c is fo r go ttc n in th c gCI",,',,1 fasci nal ion o r Ih" 
s tory unl'o ldcd,"-D c ll 'oit fo"rec P I'('SS, 
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G1st m Uproarious wmcii 
Four Master Comedians and Trained Seal 
Are Headliners in Screen Masterpiece 

LJST b~ ' way o f ;1IH1lldant good 
l1I easure, ThOilltlS II. In ce has 
ad d e d 10 th e sc intill at in g 
stor~' of "C;all opin g Fish" th e 

mos t r c ma rlwbl e cas t eve r asse mbl cd fo r 
<I screcn comed~' . r\ com l'd~' qu ee n whose 
"fan" mail cO lll es fl'olll th e fo ur corncrs of 
Ihe g lo be; Iwo fav o rite cO l1ledians who arc 
as ski ll ed in cO l1l edy dil'cc li o n as th e ~' arc 
in si lver shed panto mime and a Irained 
sea l- it wou ld lake a elever brain indeed 
to devise a mOI 'e irresistib le quart e tt e o f 
la ugh-m <l ke rs. 

Everyone is familiar with the 
name of Louise Fazelula ; of Syd 
Chaplin, Ford Sterling anti Chester 
Conklin. The day that these four 
gaLhpred on the lnce " lot" lor work 
in thp new comedy they did a war
dance 01 joy. F or I he fi rst time in 
lnany lnoons the " peerless ql.wr
tette" 01 the comeflies, as they are 
known, were reunited . 

In th e dim past when the publi c was 
just bein g introduced 10 th e movies as a 
real sou rce o f cnterta inme nt, Chap lin , Sler
lin g, Co nldin and Fazenda were wor kin g in 
th e "pre pa ralo r~' " sc hoo l o f sC I'ee n a rti s ls. 
Ford Ster ling was o ne o f Ihe fir s t cO lll ed y 
fav o ri tes on reco rd. ]-Ie was a headliner in 
vaudev ill e be fore the pi etures c laimed him . 
In e ide nla ll ~' it was he who discove red that 
Louise Faze ntl<l had a "funny face." \Vh e n 
he was si gned up by Maek Sen ne tt to dire ct 
a ne! also to act in eO ll1 edy two-ree le rs, h e 
too k Lo uise with her pig-lidls and her 
wis tful eyes under hi s w in g and helped 
her 10 c limb th e ladd er 10 sta rd om. 

S~'d Chap lin proved himse lf eq u a ll~' ver-

" FI'edd ie," th e Inl in ed seal which 
furnishes many of Ihe most unusua l 
situati ons of the sto r y, is a novel 
m e mbe r of the cast. lie docs count
less remarkable s tunts that prove 

him a rea l ac to r . And he has o ther 
c la ims to distin c tion- a priceless 

coa t w hic h he a lways wears with 
ca reless pro di ga lit~' and a di s

tin c t sense of hum o r. 

The first day 
"F r e dd ie" a p-
pear e d on the 

" set" he proved 
hitnsell a gentle
m.an 01 tact. Some
one had whis peretZ 
in his ear that he 
had edged into a big 
league rast 01 one 
luuulred per cent 
pro l essionals. 

\Vith co ldl y profes-
s io nal eye h e watched 
th e " Divin g U ndin e" a nd 
h er mcrmaids in th e tank . 
Nonc hal an tl y h e humped 
hilllse l f about as they 
tried various tri c k dives. 
Finall y Miss Fazenda 
e limbed up o n the spl'in g 
board a nd made a bea uti-

LOllise FfI'ulld" ({lid Syd Cllflpli71 thillk "Freddil'" 
idr({ 1 for titl e rolr 

ful swan dive. "Freddie," 
e lilllbing hastil~' up o n hi s lilli e stoo l, be
gan to app laud franticall y, !l apping his 
fli ppe rs with an insi s te nce that brought 
d own the h ouse. F o rthwith th e sea l was 
a ll o wed t o hobb le lip th e steps to the 
spring boa l'd and s li ding o fr into th e tank 
wi th matchless gra ce he proceeded to 
show e ver yo ne what a r ea l a rti s t ca n do
when th e re is p le nl y or fi s h in th e otring 
as a rewa rd . 

sMi le on th e SlTee ll as o n Ihe s lage about 
th e tim e Ihat Ster lin g a nd Miss Faze nd a 
were leaping into popu lar favor ;lnd with 
Conk li n, w hose wa lrus mustache is c red
ited with countl ess laugh s as a four lh , 
Ihis qual"lett e put ove r some of th e bigges t 
];lug h hils on reco rd . 

In the hands 01 this brilliant four
some, the original roles 0 jthe "fish" 
tale reach perjection. Each 01 the 
four was kept on tip-toe to do his 
best work. The producer, like the 
wise general that he is, kept them, all 
in a spirit 01 jriendly rivalry. As a 
result their rlwract,erizations un
doubtedly lOill go on record as the 
j unniest in their j un-tnakin g 
careers. 

The combination o r th e " pee rl ess quar
te tt e" h ead in g an unuslI a ll y s tron g s up
po rting cas t, h as bro ugh t res ults e ven be
~' o lld th e hi gh hopes o r th e producer whe ll 
hc s ig ned Ihe m on a payo r II that would 
have s ta ggered an~' o n e wililiess foresight. 
The y h ave put ove l' c hanlC'le rizati ons that 
arc du e to go down ill se ree n historv as 
the funniest in th e ir "fullll~ ' " careers: 

Louise Fazenda, SydChaplin, Ford Sterling, Chester Conklin 
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stcr]ng MCNic· Panfumim 
Gestures And Bodily Movements Must Replace 
Emotional Power of Voice and Human Presence 

By Thomas H. Ince 

o a ny but those w ho a rc intima tely fa lllili a l' with th e 
s lage wo rld a nd it.s a rt rea li ze the tremend ous loss o f 

power w hi ch co nfronts th e acto r' o f the s il ent drama 1'1'0 111 th e 
fac t tha t hi s voice is s till ed ? 

\ \The n a grea t a rti s t speaks, th e modul a ti o ns and vibra ti o ns o f 
a beauliful voice, p la ying upo n a n aucli ence, bring the sa lll e e lll o
Li o nal r es ponse th a t comes from the thunderous t ones o f a 
mighty organ o r the sy mphonic h a rm o ni cs o f a p e rfec tl~' tra in ed 
orch es t ra, 

l 'he musical settings of great. motion pictures are de
signed to compensate somewhat for this great loss , but 
it is only when the screen actor has become a 
past m.aster of the art of pantomime that the 
audience is lulled into the oblivion of illusion. 

Aft er all , is there an y a bility m ore remarka bl e 
th a t o f Ihe gifted acto r who, with out a id of the 
elll o ti o n-a rOll s ing vo ice , the po wel' o f Jles h a nd 
bl ood p rese nce, ca n so project himself into a 
cha rarle riza tio n tha t th e Ji gme nt children 
of some author 's bra in come to life for au
di ences numbering m illi ons a nd ga thered 
fl'om ever y walk of life? T hought becomes 
reality- tha t is the world 's gl'eates t ma r vel. 

tha n 

gin s to playa sce ne h is reacti ons becom e i ns ti nc ti ve, T he pan
tOIll i lII e o f eyes, IIIOU th , ha nds a nd bodi I y Jll ove l11 en t becomes 
unco nsc ious becau se he is thinking a nd fee ling the pa rt. 
Eve r~' direc to r has hi s own tri cks fol' bringing these ins tinc

ti ve reac ti o ns from hi s aclors a nd actresses, Directo[' J ohn 
Griffith v\' r'ay, for ins ta nce, during the Jllming o f "A nna Chris
li e," disco vered th a t tilll e w as well spent in " walking" parts 
mechani call y befo re a ny effort was made to "act" the r oles , 
The lII e re fael that their bodi es w ere performing the co nscious 
lII eeha ni cs of a s itu a ti o n helped the mem bers o f tb e cas t t o 
" mood" th elll se lves so th a t w hen they began to think a nd fee l 
th e ir pa rts th eir "ac ti o n" w as sponta neo Ll s a nd telling, 

For the less gifted material which com,es under 
the m egaphone of a director, he formulates rules. 
He teaches them the A , B, C of movement: that 
bodily positions bring definite emotional reactions 
(the reason for " walking" parts before thinking 
them) just as emotions and thought result in physi

cal postures. Exhilaration of spirit brings the 
out-thrown chest, the outspread arms and 

open, welcoming hands. The reception of 
a new or unwelcome thought is an uncon
scious backward movement or recession, 
perhaps a fending-off gesture with the 

hands that seek to shelter the mind and 
the body fronl what may be unwelcome. The faces a nd fi gures w hi c h move 

across the w inding s il ve rsh ee t a rc leg io n, 
but o nl y to the ch osen fe w has th e gift 
bee n gra nted of c['eatin g cha racte riza
ti o ns so all-compelling thal the ac tor 's 
perso na lity is submerged a nd forgo tten 
as th e "c ha rac te l'" h olds th e s tage, Those 
w ho possess the gift h ave e ither co n
sc i o u s l~ ' o r un co nsc ious ly lIl :lsle red the 
art o f "m ovie" pantomime, 

To ac t a pa rt o ne lIlus t fee l it, dee ply , 
int ima tely, T he ac lor ca rri es it in hi s 
co nsciousness until , when he be-

Th oll/ a s II. 111 1'1' lIlId h is h(l ll d 
pi rked r(lsl for "Gal/opillg Fish" 
- I,efl 10 right: J ohll S t ep pl illg , 
Sydlley Chap lill, L ll r il/ e R icksen, 
I,ollise Faze llda, Chn lPl' COll k-
1:11 alld Ford Si erlillg . 

The s tudy o f fa cial moveme nls be
comes pa rti cul a rl y necessa ry because 
of the free use o f the "close-up," Fa
c ial studi es a t close r a nge a re relied 
upon largely to put over emotiona l 
s trugg le and th ought psych ology o f the 
cha l'ac te rs whose dra lll a or comedy is 
being told , 

P eo p le, th e ir faces a nd the ir actions 
a rc th e tex l books frolll w hich the 
s tude nt of s il ve r' shee t pa ntol1lime lea rns 
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orld Applause GlCCts Inee Triumph 

HOM the four corners of the 
globe they come ringing
Lelegrmns, letters, reviews, 
telephone call s: 

Producer Accomplishes the "Impossible" 
In Screening O'Neill's Inspiring Drama 

When the adaptation of t he play was under way, the same 
ehoms of protest and advice came to the p rod ucer. If he was 
going to film the play, it must certainly be modified. It conld 
not stand as it was. 

Once more Mr. In ce li s tened and weighed- but when all was 
said and done it was to a script that followed the scdpt of the 
great O'Neill play in all its details that he gave his sanction. Lit
tl e wonder tha t the author, invited to the pre-view of the film
and going wiLh the reluctant ce l"iai nLy that h e surely would 
witness the murder of his best-beloved brain child-said that it 
was not only good ; it was "damn" good. 

For the first time in the history of motion pictures a screen pl'O
dllcer of a famous play received unqualified 
p ra ise for his adaptation when O'Neill sent out 

Thomas H. fll ce 
a/ his desk 

"'A nna Christie' is the finest dramatic screen of 
the year"; "an inspiring demonstration of the h eight 
to w hich the movie drama ca n a ttain"; "a gl'eat 
movie of a great play"; "a credit to MI'. Ince and to 

fJ the movies" , ... 
No phrase has been considered too glowing, no praise 

Loo tall to express the world's apprecia tion of the unprece
dented triumph which h as been achieved b y Mr. Jnce in hi s 
production of "Anna Chris tie." 

In the first week of its release, 
with an unprecedented booking of 
thirty-five first run picture houses 
showing it simultaneously, "Anna 
Christie" was seen by approximately 
1 ,470,000 persons. That m eans 
that the thunderous applause which 
made it an over-night sensation was 
no idle " puff" work of press agents 
but the heartfelt audience response. 

The superb screening of "Anna Christie" 
and the remarkable receptio n accorded it 
is cer tain to prove an inspiration to every 
motion picture producer in the field. For 
"Anna Chris tie" is proof th at "the impos
sible" can be achieved-and that the pub
lic is ready and eager for oITerings which 
are artistic entertainment. 

No word of discouragement that could 
be spoken was left unsaid when Mr. Ince 
first considered the screening of E ugene 
O'Neill's stage success. The play had been 
recommended for screening by Director 
John Griffith WI'ay who saw in it oppor
tunity for a really great s ilvershee t 
achi evement. Mr. Ince reading and s tudy-

William Russell alld 
Blan che Sweet in 
"Anna Christie" 

ing the play was equal
ly impressed. Bradley 
Ki ng, chief of the Ince staff of 
editors, was en thusiastic and 
cage I' for a ch ance to make the adaptation 
wh ich built itself in her mind. 

Bu t when the producer discussed the 
question with his advisors a ch orus of pro
test went up. "The play would lose most 
of its value on the screen, for censors 
never would permi t the filming of its cru 
cial situations." "The publi c was not 
ready for sueh a produc tion; it was years 
ahead of its time." "The story of a girl's 
stru ggle upwards from the gutter to self
respect and a great love would prove too 
sord id for popular faney." 

These and countless other considera
tions were raised against it. Mr. lnce lis 
tened to them all, weighed them all-and 
shortl y the announcement went out that 
he had purchased flIm rights to "Anna 
Ch l'i stie" a t the staggering sum of $100,-
000. It was the biggest gamble of his ca
reer-and has brought him the biggest 
retum in prestige. 

'~ 
Lhe following telegram L 
to Mr. Illce: "Your motion pic
ture of 'Anna Christie' is a fine, true rep
r esentation, faithful to the spirit and in
tent of the drama. My co ngratulations to 
you, the producer, and everyone concerned 
in il." 

Pauline Lord, who carved a big 
niche for herself in the theatrical 
world with her fine stage interpreta
tion of " Anna Christie," added her 
praise, declaring it a " remarkably 
interesting and sti'fring screen 
drama." 

"Anna Christie" not onl y is a success, so 
the people who know-the audiences
declare, It is the greatest picture of the 
year and perhaps the greates t pictLll'e ever 
screened. 
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PlCT URE that wi ll se t 
a ll America agog; that 

remembered by eve r y 
boy and girl as th e event of a 
life-lime and by eve ry " fan " as 
the biggcst e ntertainment COIll 

bined with histo ri cal verity ever 
ofre l"ed on the sc reen, is slowl y 
building under the megaphone 
and the all-critica l eye of Thomas 
II. Ince. 

Audiences frankly yawn today at 
the anlloullcement of just another 
picture. They want a great theme, 
a "soul" ill the celluloid offering, 
combined with big action. In an
swer to that del1wrul Mr. Ince has 
planned " The Last Frontier," a ro
mance of empire building crowded 
with adventure and the mighty on
push of a great civilization. 

The la~' in g of the first g rea t trans-con
tin ental ra ilroad which rive teu the east
c rn and western coasts of this countr y, 
Hnd th e fi ght l1lade by the p ioneer men 
and womcn o f the sixties as th ey pushed 
that I"oad thl"Ou gh the h ea rt o f the vas t 
bufl'~t1 o lands is th e central theme o f the 
new production. 

"BuJTa lo Bill," in the da ys while h e was 
ca rnin g Ihe titl e b y which eve ry modern 
school child knows him ; "Custer," the 
famons Indian chi efs and th e infamo us 
" rnd ian" ring of 'Vashi ngto n- these and 
many oth cr hi s to ri ca l characters o f equal 
interest hold the center of the boards 
wi th a romance that rings on th e heart 

Conquest Of Great Buffalo Lands 
Theme Of "The Last Frontier" 

sLI' ings to furnish heart 
i ntercsl. 

The climax of the s tory
a co lossa l bufl'alo stampcde 
- alrcady is an accomp lished 
facL Under conditions that 
ncvcr again can be r epeated, 
ten thousand American bi 
son parti c ipated in a serics 
of th e mi g hticst film se
qucnces on rcco rd. 

The s tory of th e scrccning 
of thi s bufralo stampede is 
as bi g a t111'iller as Courtncy 

/ f/ild bll/Jalo 'IIJed ill " Th e Last Frolltier" in 
their uative hallllts, in Nor thwl's tern Callada 

I{~ ' ley Coopc r 's nove l fr o III which "The 
Las t Frontier" has bce n adapted. 

Thc scenes were Jilmed in the 'Vain
wright Nati onal P a rk at Alberta, Can
ada, through spcci:l l pe rlllissi o n ob
tain ed fro m th e Ca nadi a n government. 
The ncgotiati ons to secure that pe rmi s
sion eo vcred seven months, which was 
tilll e well spent, for o nl y in the 'Va in 
wright P a rk can Amer ica n Bufralo in 
an y numbc r or in th eil' natural habita t 
be found today. 

T en th ousa nd " m o n a r c hs o f th e 
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plains" have found san ctuary there and 
have prospered so exceedingly thM the 
Dominion govcrnmen t thi s fall was forccd 
to s laughter two th ousand bulls in vicw 
o f th e thrcatened shortage o f fora gc should 
th e henl inc rease fLIlth e r in numbers. The 
round-up a frorclccl ideal condi ti ons for the 
Jilming of the gl'ca t scc ncs upon whi ch 
the drama of "The Last Frontier" hin gcs 
- th e dcstruc tion of an cn tire wcste rn set
tlcment by th e tra mpling hoofs o f bufral o 
(II' iven down on thc plainsmcn by hos til e 
lndian s. 

E~' e witnesscs dcclare that th e bulr~t1o 
stampede, in whi ch e ight thousand 
bison w ere uscd, was the most 
awe-inspi rin g spectacle of a life-
time. Bufra lo, th ough scelll in gly 
CUmbCI"SOIlI C in their 1ll0VClllents, 
arc swiftel' th an ra ce-ho rses in 
act io n. The roa r o f th e oncol11-
in g th ousa nds; the rumbl e and 
poundin g o f th e ir h oo fs co uld be 
hca rd more than a mil e awa~· . .. . 
And many a cameraman, c rouch 
ing in sp cc iall~' built under
ground pits o r hidden bchind 
stout barri c adcs ca ll1oufl aged 
with brush, had time to won
der, hefore th e tramplin g, mill

hord e was lite rally upon thcm, if 
they would live to tell the tal c of that 
g rea t sigh t. 

The ce llul o id rcco rd of th ose s ta m
pedcs- for not one but several were run 
that thcre mi ght be no s lip-up, since it 
was known th a t pe rllli ss ion neve r again 
would be grantcd a movi e compan~' f OI' 

such wO I'k- is dcc larcd to be the g rea t
est ac ti on eve r sC I·ee nee!. 

\Vh en the picture is finall y comple ted 
Mr. In ce predi c ts conlle!e ntl y that "The 
Last Frontier" will set a new high mark 
not only in " w este rns," but also in co los
sa l screen produ c ti o ns. 

A portion of th e herd of t en thollwlld I}///Jalo durill!! stall/ped e scell es ill " Th e Last Frouti rr" 
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I-I E Ill a n eage r fo r a 
ca ree r o nce hitch ed 
hi s ca rt to a s ta r , 
In this day a nd age, 
he ti cs hi s automobil e to 

a comet a nd Ill akes th e s ta r dust l1 y, 
Supc l'J a ti ve acco mpli shlll ents a rc the 

0 1'(\('1' o f thi s twe nti e th ce ntury age so 
th a t T homas 1-1 , Ince, a lln oun c ing tha t 
he h as just shouldered th e bi gges t under
ta ki ng o f hi s ca ree r- th e 1I1 0st ambiti ous 
mo l io n pi c ture of the ea rly w es t ye t con
('e i ved-me re l~ ' ali gns him-
se lf with the spirit o f th c 
li Illes, 

"The Las t Frontie r ," a n 
adap ta ti o n o f Courtn ey H ~' l ey 
Cooper 's po pul a r hi s to ri cal 
novel of th e ea rl~' si xti es , is 
the s to ry i nspi ra ti o n fo r th e 
new Ince produ c tion , Pub
li shed in the fa ll b y Littl e, 
Brow n and Compan y, this 
book alread~' has endea red 
Coope r t o countl ess h earts 
a nd wo n from th e critics the 
p l'eelic ti o n th a t h e will prove 
himself th e log ica l successo r 
to E merson Hough, w h ose 
novels of the w innin g o f th e 
wes t r eached a hi gh, tide o f 
popula rity jus t a few 11I o nths 
befo re the autho r 's sudde n 
dea th, 

Urama Of BO's Ena 
America's Most Romantic Days Chosen as 
Background for Thrilling Action Classic 
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l ute I'a m el' a men ta king theil' places in pits for 
big bu ff alo s/{/ 1/I.p rde ill " The Las/ Froll t ier" 

th e ne w ra il roa d, protecting 
th cmselves with forts a nd 
guns; th e red-bl ooded ad
ve ntul'es whi ch ovcrtook them 
as they s lowly a nd surely 
fo rged the iro n link tha t 
binds loge thel' th e Atlanti c 
a nd the Pac i fi c have bee n 
wo ven into a mighty dra lll a tic 
" thri \l e I' ," 

~fhe title alone assures 
a box office response. 
Man since the (lawn of 

Callae/ia71 i'l'orth'u:es/erll Nl olIlI /l'd P()li ce alld CrN i lldian 
Chir/J 071 th e l it re loratiolt ill Northrl'll Canada 

Against a great ro
mance of empire build
ing, Mr. Ince has silhou
etted an enthralling love 
story of a m.an of the 
new 'West and a wOlnan 
from the east 'Whose un
derstaruling of e m,pire 
building is bought at the 
cost of bitter tears and 
suffering. The fortunes 
of Tom Kirby and his 

sweetheart offer the foundation 
for a romance, hauntingly sweet, 
t,.emendously appealing. time ha,~ been hurling himself 

against fronti ers with a childish 
eagerness for adventure, a childish 
faith in his own powers to conquer 
any obstacle. The frontier which 
Mr. Ince is now engaged in conquer
ing on celluloid is the one behind 
which the Indians entrenched them
selves for their last great stand. 

For gc nera ti o ns, the wes tern tl'ibes o f 
l'edmc n re i ied upon the grea t herds o f 
buITa lo tha t l'oal1led the pl a i ns o f Ka nsas 
a nd Nebraska fo r sus tena nce , The yea rl y 
buffa lo hunt was th e grea tes t eve nt o f th e 
triba l year and suppli ed the Indi a ns with 

enough meat fo r an entire yea r , 
\\'he n the pl a in sme n, cve r pu shin g 
for wa rd , bega n J a ~' in g the " iro n 
horse," as the Indi a ns ca ll ed th e 
firs t tra nsco ntin enta l r ailt'oad, th('~ ' 

n ecessa ril~' undert ook a sy stemati c 
ex.te l'lnin a tio n o f these a nim als, 

The Jndi a ns, faced w ith s ta r va ti on, 
m ade o ne Jas t grea t stand aga inst thi s 
des trucli o ll o f t.h eir great food sourcC
a nd aga inst the lay ing o f the r a ilroad 
through the h ea rt o f th esc buffalo la nds , 

The da nge rs a nd h a rdshi ps endul'ed b y 
th e pi o nee l' men a nd w omen seekin g new 
lands and new heritage for th eir children ; 
th e grim courage with which they built 
and rebuilt scttl eme nts, in the w a ke o f 

To sc ree n thi s s tO I ' ~' in lI1 a nner befit
tin g a n ac ti o n class ic o f Al1I e ri ca 's most 
roma nti c cl ays th a t it may be a real 
co ntl' ibution to the sc ree n's perm a nent 
edu ca ti ona l libra r y as well as the bi ggest 
e nterta inment cve r oITe reel pi c tu re a ud i
e nces is Mr, ln ce's pllrp~se , He a lt'ead ~' 

h as spe nt a yea r i n prepa ra tion a nd a 
s lI1all fortun e in the filmin g o f a few 
maj or sequ e nces whi ch come at the climax 
o f th e s tor y when the thunderous h oo fs 
o f ten th ousand buITalo w ipe out a n en
tire se ttl ement o f the new w es t a nd almost 
destro ~' the life o f Tom Kirby with his 
fo rtune, 
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te l'- being related to the great. 
Any m a n s tl'Ll ggling under the 
handi cap o f a fam ous wife ad
mits it with a growl. 

Syd Chaplin admits it with 
a grin . Proba bly it's bccause 
h e h elped to m a ke Charles 
Spence r famous that h e can 
smile when call ed "Cha rlie's 
bro thel' ." Or the m ore tactful 
intr o du ce him as " the cl e ve r 
bro thel' of a clever bro ther." 

As a malter of r ecord Syd Chaplin 
h ad a n establi sh ed public following 
long before Cha rl es Spence I' leaped 
into " fan" favol'. Bo th the brothel'S 
w ere Lo ndo n m us ic h all favo rites 
be fo re Ameri ca di scove rcd them. 
But Syd h ad the bi gge r h old 
there and the skits that h e 
wro te :lI1d put over in the 
metrop olis, Cha rlie used to 
play out in " the provin ces ." 

Then one memorable 
day Charles crossed the Atlantic 
with " A Night in an English Music 
Hall," a one act number with which 
Syd had delighted Londoners for 
some six years previously. The 
skit was successful but more im
portant, Mack Sennett saw movie 
material from across the footlights 
and signed up Charlie at the unbe
lievable salary of one hundred and 
seventy-five dollars a week. 

After Chap lin comecli es bega n p acking 
them in , the produce rs r emembered therc 
was a brother aCI'OSS the way and cabled 
for him. And Syd, once ard ved, sta rted 
making recol'd comedi es- his " Submarine 
Pirate" being voted one o f the two bigges t 
pictures of the year when it ca me out
until he began w orrying because Chal'li e 
wasn' t making enough money in propol'
tion to the success hi s comedi es were en
joying. Comedi es w ere being sold to ex
hibitol's like ribbon at that time-at so 

much p el' yard, Bl'other Syd did 
some t all thinking and fi guring, took 
over the ma nagemen t of Bl'other 
Ch a rlie's a ffairs and o ne da y America 

wa s di scussi ng the fa ct that 
Charles Spence r w as the high
es t salaried a rtist in the w orld . 

"Bu t managi ng business a f
fairs or even directing come
di es doesn' t offer me the ch ance 
to do the creative w ork which 

I love best," explains Syd. 
"And so I've 

d ec id e d 
tha t in thi s 
age of spe
ciali s ts my 
s p ec i a lt y 
will be act
in g. A nd 
e a c h r o l e 

Syd Chaplin's 
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still a different 
Ji eld ." 

Chaplin , in the 
role o f a nervotlS 
little newlywed 
who accidentall y 
becomes en tangled 
in the affa irs o f a 
s tage bea uty and 
h er diving seal , has 
a part in " Gallop 
in g Fi s h " th a t 
lakes him a lon g 
step from being 
jus t the brother o f 
a famous come
dian. The role h as 
been ch a racterized 
with minute deft 
touchcs that a re a Syd en joys wo rk 
consta n t deligh t. 

The nervo us litUe chap qua rrelling 
with hi s bride "Hyla" , .. shut up in an 
ambul a nce with a "bocl y" tha t comes to 
life as a trained seal .. loping through 
s t.'ce ls busy wi th traffic after the seal as 

it pursues a fi sh wago n . , . coax ing 
it in trembling fri ght into hi s 

bathtub .. tra vclling in a taxi 
wi th it to the bedside of hi s 

dying Uncle while 'Venus' 
poses as hi s bride .. . 
eJingin g to its tail w hil e 
th e sa id 'fi sh ' esca p es 
from 'Ve nus' in a n un
timely fl ood. , ... 

Certainly a nyo ne who 
can put ove r scenes like 
th ose with laugh s a nd 

roa rs a ncl guffaws so up 
roariOlls tha t they are a 
mcnace to h ealth deser ves 
a beller fate than being 
kn o wn a s "C h a rli e's 
bro ther." 

versatil ity ass ures a bright ca reer 

Ye t it is natUl'al, being so 
close to the famous o ne of 
the Cha plin family, and in 
spite o f hi s own hrillia nt 
sc rcen perfo rma nces, that h e 
should co ntinue to be re-

tha t I undertake I h op e to make a di stinc
live characterization. 

"Mr, lnce has given me m y biggest op
portunity yet in 'Galloping Fish.' I liked 
the rol e more tha n a ny I ever before have 
pl ayed, for it offe red unlimited opportunity 
for di s tinctive w ork. In 'The Rendezvous' 
a nd 'Her Tempor31'y Husband,' my last 
two pic tures, I also had a c hance for r eal 
character studies and my next picture for 
whi ch I am now pla nning takes me into 

ga rded in the light o f hi s 
r elatio nship. H w ould seem, a t times, that 
he mi ght have to s truggle for years to 
overcome being kn own o nl y as "Ch arli e's 
brother ." 

But Syd takcs it with smiling calm. He's 
sllre of himself, whi ch is half the baLtic. 
Give him a littl e mo re time and h e is ce r
tain he will sta nd fo rth in the limeli ght 
withou t an y shadow of another's fame on 
his name. 

Syd Chaplin in a Masterly , Mirthful Role 
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Direct or !F ray alld his Native D ancillg Gi rls 

directi o n of John Griffith Wray, thi s fea
tm'e will be a n ca rl y Firs t Nati o nal release. 

"A nna Christie" h as built n difficult high 
s tanda rd for any produce r to r each but 
Mr. ] nce predicts co nfidenLl y th a t thi s ne w 
tale, w ith Leatri ce Joy, Percy Marmont 
a nd Adolphe Me nj ol[ in the leadin g roles 
will measure favorabl y beside the brilli a nt 
O'Neill drama wh en it r eaches the " fan s." 

From Frank R. Adams' popular 
magazine story which is the founda
tion for the new drama, C. Gardner 
Sullivan, master penman of the 
screen world, has built up an adap
tation that gives the fine cast fullest 
opportunity for brilliant emotional 
acting. 

Lavish se ttings o f r are bea uty provide 
some of the most artis tic a nd colorful bael( 
grounds offered in an y r ecent production. 
Sanded beach es where great 'palm trees a rc 

s ilh ouetted ngainst the sunse t sky; dusky 
youlhs i n breech cloths and maidens 
wenrin g leies o f fragra nt fl ow er s a nd the 
grass skirts of the tropics; a silent grotto 
in the h ea rt of the tropic w oods where 
barba ric rituals ar e celebrated by the n a
ti ves; huts o f p alm leaves and a p alatial 
~l acht where the "culture" of a no ther 
hemisphere h olds its r evels offer s tirring 
co ntras t. 

Director John Griffith Wray with con
gra lula Li ons a nd tributes from the p ress 
a nd the great public of the entire country 
fo r his fin e w ork on "Ann a Chris tie" ring
ing loudl y in hi s ears undertook the 
Jilming o f hi s new p roduction with a zes t 
for w odi that o nly a great success can 
bl'ing. During hi s yea rs o f s tage directi o n, 
a tOllr included the isl and of Tahiti so that 
a s tory of the South Seas t akes him b ack 
to familiar territory. Locations and stun
ning se ts that w ould dece ive even a n isla nd 
dweller have been achieved under his 
watchful eye and his cast, infected with 
his enthusiasm, willingly worked for high 
achievement. 

[15J 

To Leatrice Joy 
role o f Octavia 

Ca nfi eld brin gs th e 
mos t brill ia nt ro le she h as had 

s ince she sco red i n "Ma nslaughter." 
The s lol'y is o f an earn est young 
missio na ry, played b y P ercy MaI'
mo nt. w h o is preaching h ell fire t o 
the nonch a lant na ti ves of a s leepy 
littl e isle. T hey lis ten wilh awe to 
Ihe rin ging he ll threats o f the white 
ma n but co nlinue 1.0 p ractice thei r 

.1dolplt l' l \4 l'lIjOIl, L l'o/rice Joy , Prr ry JV{armOllt 

ow n rites in secret. Only Rosie, a bea uti
ful .litLl e half caste girl, loves t he yo un g 
zea lot who is fi ghting n losing battle for 
hi s convi c ti ons. 

On the sh ores of thi s isla nd the b ody 
o f Octav ia Canfi eld is w ash ed up. The 
woma n, w ea d ed o f the revelling aboard 
h er husband's yacht, r esentful of a com
ing child of a n unworthy father, h as tried 
to commit suicide by jumping overboard . 
The natives who save her and take h er to 
the hut o f P aul Mayne p rec ipita te dramatic 
s iluatio ns which come to o ne of the m ost 
unusual climaxes ever filmed. 

Percy Marmont, the heroic Mark 
Sabre of "If Winter Comes," out
distances his fine characterization 
in his last picture, while Adolphe 
Menjou as the profligate husband 
of Octavia finds full sway for the 
powers which Charlie Chaplin dis
covered to the world when he gave 
Menjou a leading role in "A Woman 
of Paris." • 
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7~Y!._&1ce rriuIllPh ~ 7k Sere 
"Galloping Fish"~arks New Goal - .Might~ Vi, 

of Success for Film,Produ er ' --te 

Director Del. A nd rews 
tho ught he had an al
m ost impossible ta sk 
befo re him when he be
gan fi lm ing " T he J-l ot
tCllfot" wi th its now
fa m olts steeplechas e. 
N ow he is on locat'ion 
ge t/ iug away with th e 
biggest job so far in 
his di rectorial rareer
tl//: fl ood seq uence of 
"Gallopiug Fish." 

HE name o f T homas H. I nce. with those o f 
D. 'vV. Gr ifIit h, Cecil DeMill e, Rex I ngram, 

E ri c von Stroh eim and E rnst Lub itsch, h as bee n listed 
in a recent number of a p opular fan magazine in com
menting o n "The Directors \II' ho Br ing 'Em In": . 

"O f t hem a ll , tnce is the director the exhI bItors 
s wea r b y. He is the m aste r w orkma n o f them a ll. 
One e ri ti c h as eall ed him the Hod in o f the screen. 
Hi s p lays a lwa ys ha ve a rugged s trength, a c l ea rl~' 
defin ed p lo t to ld w ith big, w hack ing, b o ld st rokes. 
There is nothing erra tic or u ncer tai n i n h is m a ke-up . I 
He h as force, s trength, vitali ty. T he e:,h ibitoI:S al,~ 
w ays th ink o f him as the good o ld reh ab.le BlbeL 

The fl ood 
gave a real 
tln'ill to 
{(Uudi ne," 
"Jonah" and 
"Ft· eddy" 

If [nce productIOns have 
es tab li shed th e ms e l v es as 
to-be- re lied-upo n en tel'ta i n
men t, it is du e to t he reso lu 

tio n w h ich is always 
befo re th e pr o du ce r 

w hen h e is pla nning another 
p ic ture. The success o f p as t 
pl'odu et io ns spell s obliga tion 
to him o f m:lking the nex t 
pictUl'e bi ggCl' und better. T he 
ease w ith which "T he Hotte n
to t" est abli sh ed a r eputa ti o n 
las t yea r as the :sc reen's cl ev
el'es t comedy, f o rb a d e the 
m ak ing o f a n 0 th e r comedy 
special until a sto r y vehicle, 
a cas t a nd production facil i
ties w ere aSS llred tha t w oul d 
put a shadow o n the s tell a r 
na me o f the racing comed y. 

T he weekl y pay ro ll 
for the cast cl uring th e 

fUm ing o f the produ cti o n 
~ - ould h ave s tagge red a ny

ne w h o didn' t h a ve a ,'ec
)rd i n the pas t a nd a n ideal 
i n th e future to lend cour

age. In additi on to the foul' 

No comed y of th e sil
ver sh eet ever was so 
care fully pr e par e d as 
" Galloping Fish." The 
cast assembled for the 
making of the picture is 
u nparall e l e d. E 've r y 
possible production fa
cility w as mad e avail-

I h h I h "Hy/a," "Freddy," and "Unrle Cato" 
ab e, wit t e resu t t at, enco unter a li on 

comed ia ns who h a ve the .lcad
i ng r oles of the s tory a nd 
who a r'e dra wing sums that 
a re d ue to es ta b lish r eputa
ti o ns for success ful co med y 
wo rk, the trained seal which 
lends a n unu sual fea tu re to 
th e p rod ucti o n was to be had 
o n ly a t a w eekly sum tha t 
woul d look I ike a h alf year 's 
sala l-y to ma ny wage-ea rn ers. 
"F reddi e" was once a vaude
vill e h ead li ner a nd can go 
back o n " big lime" a ny time 
he t i res o f s ilver sh ee t per 
for ma nces. As such h e signs 
o nl y excl usive co ntr ac t s 
through hi s owner. 

in spite of the most care-
ful expenditure of fund s, the fi nal production 
costs m ounted to a staggering figl"re . 

BlI t every do ll a l' expe nded was made to bring double 
its va lue in sc reen effects . Lavish "se ts" were b uilt, 
but eve r~' o ne of them carri ed a new audi e nce idea, a 
new "ki ck." \ mo nth 's ha ir-ra is ingly h ard w ork a nd 
ma ny th oll sa nds o f doll a rs w ent into loca ti on w ork 
a t Yuma, Arizona. on the ba nks of the Colo rad o river , 
but the cO lll edy troup e brough t back from tha t mo n th 
in the w il ds some of the mos t remarka bl e seq uences 
tha t h nve bee n caugh t o n ce llul o id . 

F E.- ATS tha t would mal(e tee~nical ex per ts sh ud
de r to contelllp la te, o r whI c h w o uld a t .l eas t 
dema nd months of p repa ra ti o n for commer cial 

und er ta king, have become e ve ry- day a lTa irs in the 
moti o n pi c ture w orld, whe re the dema nd of mi ll io ns 
for " new th rill s" keeps the p roduction fac to ry grind
i ng n t top speed , 

]-I ar'n ess i ng the Co lorado Ri ver ... vas one o f the cas
ual fea ts under taken for the fi lming of Mr . . Ince's 
supe r-co medy, "Gall oping F ish ," Lea rn ecl engin ee l's 
a ne! their assoc ia tes have el evo ted m uch lime and co l
UIlIl1 S o f spac(' to the discussio n o f th is m ighty river 
nnd p la ns for ut il izing its power, but th e lnce CO Ill 
ed y troupe, a fte r obta ini ng th e p roper go vernm enta l 

[16J .Thomas H. I nce Stakes his Producing Reputation t "Galloping 1 



I I'f"'I'II"IIIII'I'I'I'III'IIIII'III"'I'I,"""'"1'1""'1"'111"1"1"""""'1111".",.'11"""".1,"1"'1'1',"'1"""""",,111,1111,,111111"1111ilt,""'I""'I'I""'I"',II,IIIIIIIIIIIIIIIII,I'I'IIfll"'IIIII'I'fll""""'I" 

~iurnph ~ 7k Screen's Grcaksf 
.Might~ Diver Jlarnesscci to Add Thrills 
~_~te Roars of Laug'flter: 

," find "Uncle Ca to" 
, ter a lion 

The weekl y pay roll 
for th e C<ls t d urin g Lh e 

filmin g o f Ihe produ c ti o n 
• vould have s tagge l'ed a n y

ne w h o d idn ' t have a rec
) rd in th e pas t a nd a n idea I 
in th e futur e to le nd cour
age, I n additi o n t o the fo ur 
comed ia ns who have th e lead 
in g roles o f the s tOl'Y a nd 
w ho a re d r aw in g sums tha t 
a rc d ue to es La bli sh reputa
ti o ns fo l' su ccess ful com edy 
work, the tra ined seaL which 
lend s a n unu sual fea ture t o 
th e p rod ucti o n was to be h ad 
o nl~' a t a wee kl y su m th a t 
would look like a ha lf yea r 's 
sal a ry to ma n~1 wage-ea rn e rs , 
" FI'eddi e" was o nce a va ud e
vill e h eadlin er a nd ca n go 
back o n " big time" a ny time 
he ti r es o f s i I vel' sh ee t p e r 
forma nces , As su ch he s ig ns 
o nl y exc lusive co ntr ac t s 
through hi s o wner , 

F EAT S Lh a L wo. uld make t ecl~ ni ca l ex pe l' Ls shud 
der to conte lllpl a te, o r w hi c h w o uld a t leas t 
d e ma nd mo nths o f prepa ra ti o n for comm e l'cia l 

und e rta kin g, ha ve become eve l'y-day atfa irs in th e 
1Il0 ti o n pi c turc w o rld , where Lh e dem a nd o f mi ll io ns 
fo r " new thl'ill s" k eeps the p rodu c Li on faclo ry g rind 
ing a L top speed , 

Harn ess ing th e Co lo ra do Hi veI' was o ne o f Lh e cas 
ua l fca ts und e rta ke n for the lillllin g o f Mr, Ince's 
s upe r -co lll ed y, " (~a ll oping Fis h," L earn ed e ngin eer s 
a nd Lh e ir assoc iates h ave devo ted Jllu c h Lim e a nd co l
ullln s o f s pace to Lhe di scuss io n o f thi s mi ghLy ri ve l' 
a nd pl a ns fo r utilizing its pow er , but Lh e In ce co m
ed~ ' t ro upe, a fte l' o bta ining Lh e prope r go ve rnm e nta L 

pe rmi ss io n, s ucceeded in ge lling th e s trea m s ufn 
e ie ntl y uncl e I' co nLrol /'0 1' a m o nth's tim e to p e rlllit 
th e J1Iming of seve ral sequ e nces w hi ch a re as da rin g 
as they a re funn y, 

A c r'c w o f Jn ce Lechni c ia ns a nd carpe nte rs p reced ed 
the com ed y tro up c seve ra l weel(s to comple te prep a
r a ti o ns fo r th eir comin g, vVh e n th e loca ti o n w as se
lected nea r Yuma, Arizo na, fo r the "flood" scenes 
whi ch ca rry th e spectacul a rl y funn y c limax o f th c 
p rodu ct io n, it was fo un d th a t th e firs t neccss ity wo uld 
be a s ho rt rai Iroad s pur to tra nspo rt the timbe r a nd 
ma tcrial s for Lh e lloatin g se ttl e me nt th a t h ad to bc 
co nstruc ted as a backg ro und fo r fi lm actio n, 

The spur was promptly laid and material 
nut out to the bank, where piers and plat
forms were constructed out into the river for 
the cameramen. The next job was the con- / 
strllction of an entire " floating settlement," 
including several roofs which would be suffi
ciently stable to insure the safety of the actors 
who were to work on them in mid-stream. 

By th e time that Direc to r D el Andl'ew s a nd his com 
pa ny had arrived, the " loca tio n" looked as if a b oom 
Lo wn h a d sprung up o n th e b a nks o f the ri ve l', She l
te r le nts w e rc e rected fo r the compa ny a nd ca mer a 
w o r'k w as und er w ay within a sh o rt tim e, 

For a m o nth th e tro upe a te bea ns with a ca mp cook 
and lived in bathin g s uits, d ress in g gown s a nd hi gh 
boo Is, Direc to r Andrews and th c ca me ra m e n with 
th c ir ass is ta nts used a ba thin g suit as ins ig ni a o f their 
r a nk a fte r findin g th a t no day was com plc te until 
sevenl L o f Lhe m h ad fa ll e n into th e w a te r, The ac to rs 
w e re less fo rtun a le, fo r it was pa rt o f th e ga me fo r 
Ih em to ge t we t with th eir clo thes o n , a nd they spe nt 
Lh e ir days tumbling .in a nd o ut o f the r'ive r a nd their 
ni g hts hu dd led ove r g rea t ca m pfires trying to ge L 
th o l'oughl y d l' ied o ut. 

vVith a se l' ics o f po ntoo ns a nd off -sh o re da ms, th e 

tro upc we re 
a bl e to suill
cie ntl~' c urb 
Lh e c urr e nt s 

Th e SILVER SH E ET 

o f th e Co.lo ra d o 
Hive I' to pe l' III i t 
th e filmin g o f 
h 0 11 S e - t o p s e
qu e nces th a t a re 
s ur e t o brin g 
ga les o f laughte r 
f I' 0 m a udi e nccs, 
T he ho use top o f 
th e milli o na ire's Syd Cha pl in in a tight pla ce 

h o mc, in whi c h Lh e ce ntra l cha r ac te rs o f Lh e co med y 
a re s w e pt a w ay, was h eld in place by m eans o f ca bles 
stre tc hed from s hore to sh o re o f th e rive r , 

The firs t tim e that Lo ui sc Fa ze nda, Syd Chaplin a nd 
F o rd Ste rlin g w ere ea rri ed out to th c ir roo f b y m o to l' 
boa L a nd a ba nd o ned th e l'e fo r "acti o n," o nc o f the 
cabl es broke, Th e acto rs l'egis te red " di sm ay" a nd " te l'-
1'0 1''' beyo nd th e wi ld est dl'ea ms o f th e directo r, a nd h ad 
.it no t bee n fo l' a s to ut p o ntoo n d a m ju s t belo w the 
course o f the run a w ay roof w hi ch h eld whe n th e house 
to p c ras hed inLo it, th e scree n w ould h a ve los t three 
o f its m ost bril li a nt " fun s Le rs" a nd "Gallo ping F ish " 
wo uld ha ve pe ri s hed fo rthw ith in a wa te ry g r ave, 

Jus t to a cid compli ca ti o ns to th e " loca ti o n" troubl es, 
an c ntire c irc us was s hipped to Yuma to a ppcar in 
th e nood sequ e nces, A I io n, a g i r a lI'e, a rhi noce ros, 
a d oze n m o nkeys a nd a n a lli ga to r in additi o n 10 
" Freddi e," th e sea l, pl ay ing a leadin g r ole, had to be 
c ha pe ro ned b y Dircc to r A ndrew s a nd w o rk ed o n the 
ri ve r, O nl~' th e Ili o n keys too k to Ihe wa tc r .Ioca ti o n, 
th e noatin g ho uses a nd po ntoo n da ms, whil c th e ir a t

t e nd a nts pursued 
th e m fl'a nti call y 
in a te mpe r a me n
ta L m o L!)r boa t. 

Ford Sterlillg, unlllcky "vutler" 

~utation tha "Galloping Fish" lS the· Biggest Comedy Ever Screened [17] 
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em 7JJit!z Real Stor01 Values 
"Galloping Fish" Tells Story Of 

Twenty-Four Hilarious Hours 

ventures whi ch occllr in 
twenty- four hour'S to a ner

u...;==-_~ vous littl e bridegroom. who 
cheri shes an equal fear of w a ter and of 
s trange animals; to a s tage beauty and 
her tra ined seal ; her jealous manager
fi ance; a crotchety old uncle and a 
w eeping bride h ave been w ov
en into the remarkable s tory 
vehicle with which Thomas H. 
Ince has put over the gr ea tes t 
screen comedy on reco rd. 

Fredd y Wetherill (Syd Chap
lin ) and hi s bride (Lucill e 
Ricl<sen) qua rrel bitterly dur
ing a visit to mother-in-law 's 
cottage at th e b eaeh , where 
Hyla accuses Fredd y of mis
beh aving with a bevy of ba th
ing girl s. Hyla sends her di s
tracted husba nd back to town 
without her , refu sing even to 
kiss him good-bye. 

The stOl'y opens i n a vaude
ville theater where F r edd y has 
come seeki ng dis traetion from 
his woes. "Undine, the diving 
Venus" (Louise Fazenda), is 
doing a tank act w ith a bevy 
of diving beauties and F reddie, 
her trai ned seal. The sigh t of 
the bathing mermaids with her 
bring back recoll ecti ons of the qua rre l 
and F reddy h as til y l eaves the theater , 
meeting Geo r ge F itzge rald (Fo rd Ster
ling), who is Undin e's manage r and fi ance, 
in the lobby, where they r enew an old
time acqnainta nce. 

A t the stage entrance a process 
server tries to force an entrance 
into the theater to attach Undine' s 
seal for an unpaid debt. When h e 
is thrown out, he makes his way 
around front and, concealing the 
attachment in a bouquet of roses, 
sends it up to "Venus" by an usher. 
George is jlLst in time to foil the 
ruse by hav ing the curtain rung 
down hastily, to Undine's fury. 
When she realizes that her beloved 
pet is in danger, however, she en
lists the aid of Freddy and they 
smuggle the seal out of the theater 
into an ambulance summoned hast
ily for a "dying patient." 

Freddy's troubles then become those of 
the seal. 

Fredd y accidentally is locked 
up in the ambulance with the 
seal, Undine and Geo rge follow 
ing in a taxi, whi ch loses the am
bulance in a traffic jam. When 
the seal "comes to life" with 
loud barkings as a fi sh w ago n 
passes, the ambulance attendants 
realize they have been h oaxed 

N ev el a dull 1II 01llent in "Galloping Fish" 

and throw F r eddy and the "fi sh" out. 
The seal gallops through streets crowded 
with traffi c, into the lobby of a smart h o
LeI, sp reading havoc until the di st racted 
F reddy s nea ks him into a taxi driven by 
Jonah (Chester Conklin ) and ge ts him up 
to hi s own apartment, wher e Undine and 
George fin ally loca te him. 

Uncle Ca to Dodd, a crabbed old million
aire, who h as di s inh e rit e d Freddy for 
marrying a girl he never h ad seen, chooses 
thi s night to think that he is going to die. 
Hi s fourth wife has just left him and Uncle 
Ca to has a perennial dying a ttack. He 
phones Fredd y that if he will bring hi s 
bride immedia tely to his bedside he will 
forgive him and leave him his millions. 
George, to r eturn assis tance for Freddy's 
help, suggests that Undine ca n pose as 
Freddy's "bride" for the night, and they 
hUITY ofT to the uncle's taking the seal 
along at Undine's insis tence. Hyla. r e
Lurning in a forgiving mood, is furi ous 
when she hears l<reddy h as had ano ther 
woman in hi s apartment, and follows 
them. 

~ 

One of 200 
hilar io ItS scenes 

A bride of two mon ths is 
not to be tr ifled w ith ! 

The uncle's home is on 
Lhe edge of a gr eat dam, 
r eached after a long trip 
through a terrific rai n 
s to rm. Uncle, however, 
falls ha rd fo r Freddy's 
bride- Geo rge h aving been 
introduced as a valet-and 
decides to postpone death. 
The seal is smuggled into 
the hOll se with grea tes t 
difficulty and hidden in the 
bathtub of Undine's beel 
cham bel', where F reddy 
also is sent for the night. 
Hyla arrives to further 
complica te things and is 

claimed b y George as his wife. a fa inting 
spell keeping her from disclosin g the true 
s ta te of a ffa irs. 

When the Dodd dam, gives way 
in the n ight and flood waters carry 
off the millionaire's home with 
uncle and his guests clinging to the 
roof, Freddy proves himself a h ero 
and rescues everyone, including the 
seal, which tries to escape. A travel
ing circus which is carried off in the 
same flood further complicates the 
adventures, but when the dawn re
unites Uncle Dodd and his wife, who 
hales him from an adjoining roof, 
Uncle is so pleased with the world 
that he forgives everyone and every
thing after hearing the true tale of 
the prev iolts night's adventures. 
Hyla realizes the folly of her jeal
ousy, and Undine and George, after 
their near adventure with death, de
cide to hasten their marriage, a d e
cision roundly applauded by Fred
die, the seal. 

Seven Reels of the Funniest Footage Ever Offered 
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Th e SILVER SHEET [19] 

Thomas H. Ince Organizes New Staff 
Reorganization Perfected To Handle Biggest 
Production Schedule in Career of P ic ture Pioneer 

W O big factors must be 
r eckoned with in outlining 
a production schedule for 
the year 1924 in the opin ion 
of Thomas H. Ince. Public 
taste, whetted by a few out

standing masterly productions of 
the past season, is demanding more 
di stin ctive screen offerings . At the 
same time the exhibitor is protest
ing tha t production cos ts must be 
lowered so that he as well as the 
producer can live. 

To meet thi s double demand. Mr. 
Ince has just completed an entire 
new orga niza ti on within his s tud ios 
toge ther with plans for putting 
underway im media tely the bi gges t 
production schedule which h e has 
yet shouldel·ed . He h as surrounded 
himself with a staff of executives 
so efficien t and so thoroughl y or
ganized lha t he predicts confidentl y 
every picture finished under hi s 
supe rvis ion dur'i ng the coming sea
son will be a distinct advance over 
lhe p rev ious offering. 

T he new staff is headed by the 
producer who expects to devote one 
hundred per cent of hi s time and 
ability in the com ing mo nths to 
planning his productions and build
ing lip each p icture offering. His 
s tafl" is so orga nized that h e has 
en tirely freed himself of ro utin e 
matters so lhat he will be free to 
devole even more time than he h as give n 
in the past to his main task of super vis ing 
direction. The r emarkablc success he has 
scored during the past season with each 
of hi s prod uc ti ons regis tering more popu
lar approval until "Anna Chl"is tie" h as 
touched the peak of success, has sp urred 
him to the determination to ou ts trip his 
own record in 1924 . 

As a chief aide and general produclion 
manager in his new plan of campaign, Mr. 
Ince has appointed John Griffith Wray, 
for the past three years director of Thomas 
H. Jnce special productions. Wray's direc
tion of "Lying Lips," "Hail the Woman," 
"Soul of the Beast," "Her Reputation" and 
Mrs. vVallace Reid's "Human \Vreckage," 
followed by his r emarkable h andling of 
"Anna Christie," has identified him in the 
minds of the screen public as one of the 
foremos t d irecto rs of the movie world. 
Hi s new appointment will in nowise mean 
the loss of his identity as a lead ing direc
tor as MI'. Ince plans to have him mega
phone two specia l Ince pmducti ons yearly. 
The I'est of his time w ill be devo ted to 
ass is ting lhe producer in cons idering and 

selecting suitable screen material and in 
planning the detail work of new produc
ti ons. Mr. Ince says tha t h e will spend 
most of hi s time a t the s tudios and the 
balance of the yea r in New York. 

Colvin W. Brown of New York City is 

Thomas fl . lu ce with J olm Griffith If/ray , 
G euerol 114 alla[JPr of Produ cti01lS 

THOMAS H. INCE 
Supervising Director 

JOHN GRIFFITH WRAY, 
General Manager of 
Productions 

EDWIN DE B. NEWMAN, 
Business Manager 

INGLE CARPENTER, 
General Counsel 

COLVIN W. BROWN, 
Manager of Distribution 

REEVE E. HOUCK, 
Studio Superintendent 

G. C. BURKHART, 
Auditor 

ARTHUR MACLENNAN, 
Manager of Promotion 

manager of di s tribution of the new organ i
zation amI wi ll also act as Mr. I nce's per
sonal representative. He w ill make h is 
headquarters in New York. 

Edwin deB. Newman will act as busi
ness manager; Heeve Houck, s tudio super
intendent ; Ingle Carpenter, gene ral coun
sel ; G. C. Burkhart, auditor, and Arthu r 
MacLennan, manager of promotion. 

\ \l ith the exception of Newman, a for
mer executive of the Cadillac Motor 
Company. and later an independent 
motion picture producer, every 
member of thi s s taff as well as their 
depa rtment heads are Ince trained 
executives. A number of them h ave 
been with the producer since the 
old Inceville days on through the 
Triangle days and the period when 
Mr. Ince beca me an independent 
producer. 

A new production schedule, call
ing for six Thomas H. Ince specials, 
will go u nderway Ap ril 1st fol
lowing the comple Llon of three re
maining fea tures for Firs t National 
release under the 1Q23-24 schedule. 
The story material now under 
conside ra tion assures the most pre
tentious output under the Ince 
s igna ture since the present studios 
were built five yea rs ago. 

Three independent units which 
have signed to pl'Oduce 011 the Ince 
lo t in add ition to the Ince com
panies assure a year of unprece
dented activity although since the 
opening of the new Ince studios in 
HJ18, they have never been idle 
wi th the sole exception of one fo ur 

ilion ths' period. T he doors opened while 
Mr. Ince was producing under the Famous 
Players banner and the studios have oper
ated co ntinuously through , foll owing hi s 
organ ization of the Associa ted Producer'S 
and its later ama lgama tion with F irst 
National. 

"' Vith the assis tance of my new staff, 
I am looki ng forward to the biggest 
year on record for my s tudios," Mr. Ince 
says. 

"But most important of all is the neces
s ity for lowering pl'Oduction cos ts w ithout 
lowering the s tandard for ar tis tic merit, 
and at the same time keep ing pace with 
the picture going public's tendency to dis
cI·imin ate. With my new organization I 
am going to make eve ry effor t to accom
pli sh thi s. 

" 'The Last Frontier,' a mammoth 'west
ern ' fea turing a s tampede of 10,000 buffalo 
in western Canada, filmed under condi
ti ons wh ich never again will be available 
for picture p roduction, will be the firs t 
offer ing of the new schedule and the other 
five specials w ill be bu il t on the same big 
scaIe as thi s offering." 
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Louise Fazenda at Her Cleverest in New Role 
Sighs for Opportunity to Emulate Bernhardt 

tha t somco nc decided h cr facc was funn y, aod 
bcfore s hc knew it she was wcari ng sldmpy li.t
ti e gingh am drcsses and ti ght littl c pig-ta il s a nd 
was pcrfo rming a nti cs o n the si lver shec t that 
made thc " fan " p ubli c roar for m ore. 

Ford Stcr ling h e lped to "d iscove r" thc ne,v 
comedic nn c, a nd w hcn he wcnt to Mack Scn

net's fo ld bo th to ac t a nd to d irect, h e 
took Lo ui se Fazenda with him. She waxcd 
bcttcr a nd bcttcr. The publi c laugh cd 
mo rc a nd more. Her pay check grcw fa t
ter a nd fa tter. 

This 
c01ll edy 
qlleen 
y earns to 
" emo teJ} in 
tragic 
,·o le 

a lm os t any famou s 
comcdian o f the s tage 
or scrcen will adm it 
da rkl y tha L it is a trag
cdy to bc bOl"ll w i.tll 

the g ift o f being funny . Just.ict thc 
world suspect oncc tha t yo u havc 
somcthing to of r e I' in thc wa~' of a 
la ugh a nd it bccomes likc the crca
turc w ith the insa tiabl c maw. 

La ugh I Laugh! Laugh I 
One ma y weal' out o nc's h eart and 

soul with yea rning for serious exprcs
s ion, but thc 1I1 0re se ri ous the efrort 
at grav i ty thc more the wo rI d laughs. 

"Ah al" the publi c shdcks merri ly. 
"A ncw gag to m ake us laugh ." And 
thc roa rs l'ing out while the come-
d ia n furious ly sh akcs a fist a t the high 
h eavens a nd curses thc day that laughter 
was invcntcd. 

There's Louisc F aze nda, for insLance. 
Lou ise has h cr moments whcn shc beli cves 
that sh e r csc mbl es Sarah Be rnhardt. 
Louise, in the dept hs o f h cr soul, wou ld 
rathcr cmula te thc wO l;ld's great tragcdy 
queen tha n to be kn own as the clcvcrest 
comedi enn e of thc s ilvcr s hce t. But the 
fa tes seem Lo havc dcc ided against hcl'. 

A few yca r s ago wh e n sh c had jus t 
steppcd from the grad uatin g platform of a 
Los Angelcs hi gh sch ool, she driftcd out 
to the Univcrsal lot to watch with awe
struck eycs as the s lap stic k comcdians 
cavo rted about. She w a tch ed so solemnl y 

But at hea rt sh c pincd cven as she grew 
fam ous. She was w ea ry o f comcd y pies 

Louise Fa zenda lays aside slaps/ ick, make- up alld 
blosso ms ill /o a stage bcall/y in " Galloping F ish" 

a nd makr- ups. Shc wanted to act. P I'O
~Iu cc rs looked aska ncc at h er req ucs t for 
sC l'i ous parts. No onc q ucstioned h er abi l
ity 0 1' h cr brains. No onc doubted thc 
verdi c t o f a popula r fan magazine writcr 
w h o rccentl y dec la red tha t thc palm for 
" thc mos t intelligent woman on thc scrcen 
li cs bctwcc n Ma ry Pickford and Louisc 
Fazcnda." But so fal' no one has had the 
couragc to give h er a sc ri ous ro lc. 

In " Ga ll oping F ish ," T homas H. In ce 
has gi vcn h er a big boos t towards the goal 

o f am bitio n. Sh() h as not bcen permitted 
to play thc part o f the tragedy quee n, but 
at lcas t she w ca rs Jovely go wn s tha t ch arm 
thc cye. She disp lays a fi gure- in a glove
fittin g ba thing suit- that wou ld make Vc
nus jcalous, a nd h er r ole is done in sc rious 
trmpo all thc way through the p ic ture. 
That is the ca tch, o f coursc. It's bccausc 
she is serious th a t she is funn y. Her crit
ics say sh e ncve r h as bec n funnier. And 
Loui :"c admits it h Cl' se l f w ith a gus ty 
lillI e s i g h. Heigh-hal Wha t a Jife ! 

LOllise Fazenda and 
Ford S terlin g 

Supporting a trained seal . .. do· 
ing a trick diving act in an illumi
nated glass tank with a " fish" . 
floating about on house-tops in the 
rnidst of a roaring flood . . . just 
being so natural that the " fans" 
laugh at her first appearance and 
k eep right on laughing until ex
haustion and " the end" have been 
registered silnultaneously! 

" It's terrible," sighs the comedi
enne dole fully. " Why must people 
laugh? I wanted to' play 'Anna 
Christie' and everyone laughed. I 
would adore to do 'Sadie Thomp
son' in 'Rain'-and I know I could, 
what is more. But when I suggest it 
people just shriek." 

"I suppose my funny face is aga in st 
me," and a littl e twinkLc li gh tcns thc shad
ows . "Somch ow when I posc bcforc the 
camera a nd try to look h aughty I only 
ma nagc to look as if I smelled som ething 
Ycry bad I Probab ly I'll die be ing funny I" 

Anyway, it's some thing to h avc created 
a I' Ic likc that of the "Diving Undine" in 
thc Incc comcdy before the tragcdy of be
ing funn y h as become un s upp o rt able. 
Anyone w ho sces the would-be BCl'l1hardt 
in that rol e without I'oa l'ing with mirth 
was bol'll minus a funn y bo ne. 

Imagine Louise as "A Diving Venus"! 

, 
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tpriSC' Picture wYear Being Elmed 
New Sensation Promised " Fans" in Picture 
to Be Screened Behind Barricaded "Sets" 

"surJ.jri se" picture o f the 
year is promised by Thomas 
H. Jn ce in the production 
whi ch h e h as just s tarted un
der the Litl e o f "Those "Vho 
Dance." \ ¥ ithout revea ling 

theme of hi s new film , beyond the fac t 
th<lt h e promi ses to deal without g lo ves 
with one of the most discussed ques ti ons of 
the present day, Mr. In ce announ ces con
fid entl y that there is a new sensati on i n 
s tore fo r the picture audi ences when thi s 
producti o n is completed. 

is a "dope" addi ct in Mrs. 'Wall ace Heid's "Huma n 
\¥ reckage," bl'ought h er inte rn a ti ona l appl ause, 
.vhi ch it is pred ic ted wi Jl be outs tripped with the 
re lease o f "Those Who Dancc." Miss Love plays 
her firs t " tlapper" role in thi s pl-oductio n. As 
" Veda ," a viv<lcious queen o f th e underworld, 
she gives the " fa ns" an entirely different type of 
ch arac terizatio n. 

Inci denta ll y, the s igning LIp of Miss Love to 
work under hi s clirection marks the rea lization 
of o ne o f La mbert Hill yer 's long-ch eri shed a mbi
ti o ns. Hi ll ye r, in the o ld Tri a ngle cl a ~' s, directed 

The na mes of the cast, o ne o f the 
Mi ss Lo ve in a success fu l producti on, a nd at 
the ti me p redi c ted a bri ll iant future for her . 

" T hose l1/ho D al/re"-Bessie Love, B la1l che S'tueel, Jltfatlhew 
B etz, R obert 1/ g1lew {/1Id 11/ ar7l er Bax ter 

most di s tinc tive yet offered, a re suffi cient to 
ce nter na ti o n-wide a ttenti o n on thi s lat es t 
undertaki ng. Blanch e Swce t, fresh from h er 
triumphant p ortra yal of the titl e role o f 
"Anna Christie," whi ch has been unani
mously vo ted by criti cs and audi ences a like 
as bein g the grea test dl-a matic production 
o f the year, h eads the all-s tar cas t. 

Lambert Hillyer, who macle some 
of the biggest "westerns" in the old 
Inceville clays, returns to the Ince 
banner after completing the " Spoil
ers" and " Temporary Marriage." 
To " fans" he is best known for his 
" Bill Hart" features and his fine 
direction of Thomas H. lnce's "Skin 
Deep" anti " Scars of Jealousy." 

T he selec ti on of the new stor y now i n 
producti o n was made especia ll y d ifficult 
by th e fact that Mr. luce was sea rchin g fo r 
a veh ic le wh ich would g ive Bla nch e Sweet 

full opportunity to duplica te h er fin e 
w ork in "A nn a Chdstie." Sto ries of 
every description, in every locale, 
w ere considered a nd r ejected befo re 
the b ig idea hit of combining a n ultra
m odern th eme with George Kibbe Tur
neI"S s tOI-y, "Those Who Da nce." The re
sult, wh e n it h ad been w orked into a sh oo t
i ng script, sllrpassed the biggest h op es of 
the produce r . 

Miss Swee t, p laying the role o f a sma ll 
Lown girl w h o becomes enmesh ed in un 
der wo rld life wh en s he tl'ies to redeem a 
youn ge r brother from bad i nIl uences, h as 
a remarkable opp ortunity for co ntras ting 
cha racteri za ti o ns. T hc s itu ati o ns a re bold 
w ithout be ing bald, a nd her proven emo
ti o nal ability is taxed to the utmos t b efore 
the dramatic cl imax is unfolded . 

Bessie Love has been in th e l imel igh t 
for some ti me as o ne o f the most b r illi ant 
actresses of th e s il versheet. Her splendid 
port ra ~' a l of the patheti c littl e mo ther w h o 

B essie L ove 
and B 1(/11 c/te Sweet 

Sin ce th en h e h as tri ed cOllntl ess times to 
s ign h er up for a r o le in one o f hi s s tories, 
but by some conflict in contrac t or work
ing ela tes h e neve r succeeded until the 
ln ce p ic tu re w e nt into producti o n. 

The story has ultra-modern set
tings throughout, and n vel situa
tions build with swift certainty to a 
breath-taking climax that offers a 
tre m endous screen spectacle. Every 
day people taken from every day 
life and m eeting s ituati o n s that 
might overtake any audience, have 
been worked into a dramatic con
fli ct of absorbing interest. 
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(tSa 11l / J Am,ericall 
(Jo lden ea(J le in 
" Th e Last Frontier" 

rm~~~~~VEHY animal in Noah's 
a rk will probably 
hav e representation 
on the screen befo re 

, the p ic ture producers 
~~iii!~~ finish th eir work. 
"Freddie," the seal, is the la tes t to 
make hi s bow on the s ilver sheet . 
He appea rs in "Galloping Fish" under 
th e ban ner of Thomas H. Ince. 

Mr'. Ince has introduced more "a ni
mal" s tars to the screen than almos t 
any other p rod ucer. He it was who 
"d iscovered" Oscar', the elepb ant, 
who did such specta cula r work in 
"Soul of the Beast." He found the 
beautiful thoroughbred which carries 
the title r ole in "The Hottentot." 
Now that the seal has proved such a 
knockout in hi s latest comedy, he is 
planning to fea ture 
a magnificen t golden 
eagle, "Sam," in hi s 
new "western," "The 
Last Frontier," in 
which ten thousand 
stampeding buffalo put 
over the spectacula r cli
max of the story. 

"Freddie," who ga ll ops 
through the new laugh special, 
se ts a faste r pace than either 
the horse 01' the elepha nt that 
have sco r ed previous hils in 
Ince productions. 

Louise Fazenda, Ford SterliTlg, 
Syd Chaplin or Ches ter Conklin, 
who ass is t "Freddie" in the pic
ture, have all voted that "Fred
die's" performance could not 
be improved upon. They further 
awa rded him the palm as an ideal 
s tar because he was: 

Dumb. (Therefo r e couldn ' t 
worry the dir ec t o r with com
plaints or suggestions.) 

Easily pleased as to costumes. 
(Outs ide the handsome coat he 
supplied himself, he had onl y one change 
-a spangled coll al' in hi s fir s t "act.") 

Unaffected by flattery. (Pe r
fectly willing to divide the closeups.) 

Dil'ecto r Del Andrews, who also ha n
d led the megaphone during the filming 
of the spectacul ar s teeplechase sequence 

in "T h e Hotten-

Mr. ln ce and 
Mad(J e 
B ellamy 
wit It " The 
11 ott ento?, 

to t," adds tha t he 

found the direction of 
"F r edd i e" much less 
s tL'enuous th an handling 
nineteen fast horses over 
a spo rty course. During 
the s teeplechase shoot
ing, twenty-two men 
were sent to the hospi
tal. "Fredd ie" was not 
responsible for a single 
casualty. However he 
furni shed many hea rty 

laughs that were not included 
in the od ginal script. Several times 
he took a nip a t the supposedly hostil e 
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members o f th e 
troupe-a habit h e 
promptly discon
tinued as h e be
came acquainted. 

Whil e "Fred
die" l ac k s th e 
speed of a race 

horse, he is 
a dmitt e dl y 
far funnier. 
When a seal 
ge t s away 
from his nat
ul'al element 
and ge t s 
mixed up in 
city traffic or 
br eaks into 
the well reg

Margaret Livill(Jstoll and 
"Discretioll J" ill 
"Lovl!'s Whirlpool" 

ula ted life of a fashionable hotel, 
something is bound to happen. It 
does i n "Galloping Fish." As 
someone on the lo t remarked, it 

doesn't take a profes
sio nal gag man to think 
up am using things for a 
seal to do. T urn him 
l oose in th e ri ght 
places a nd he'll make 
a fllm full of comedy 
stunts by himself. 

" Galloping Fish," 
with the odds on 
"F r eddie," was 
planned and cre
ated with the 
main idea of Sllr
passi n g "Th e 
Hottentot," as a 
result of which 
Mr. Ince was 

un an imously handed the laurel 
bes t comedy f ea tur e of 1923. 

Now that th e pro d ll C ti 0 n is complete, 
there is 11 0t a shadow of a doubt tha t it 
will achi eve its purpose. 

It just happe ns, howeve r, tba t for com
edy purposes no an imal could be funnier 
or olTe r more "gag" possibilities than a 
tra i ned "fish." "Fredd ie," as the first of his 
family to make a screen appearance, made 
the most of hi s every opportunity. He 
promises to gallop away with the blue rib
bon for the best individual comedy per
forma nce of the season. '''hen "Galloping 
Fish" is r eleased it will be found more re
freshing in its spontaneous development 
than any picture Ml'. Ince has ever 
produced. 
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~\ Productions for 1923 Scor~ 
Pictures Made on Ince Lot Named 
Among Finest Productions of Year 

ffi!i~~~~~ RAMATIC c ritics picking the 
out-s tanding pictures of the 
yea r jus t closed p aid rc
markable tribute to Thos. H. 
Ince by listing three big pro
ductions m ade on the " lot" 

of the Ince studios among the out-s ta nding 
half dozen or dozen films of th e yea r. 

"Anna Chri s ti e," "Th e H o tt e nt o t, " 
"Huma n Wreckage." 

Whereve r the wise ones have culled 
Lhe lis ts a nd put a c ross a fter the no
table screens of the p as t seaso n, these 
three productions s tand out in red let
ters. E ven more notabl e than the 
major r epresentation give n Mr. Ince 
in the "big league" li s ts- the big
gest give n any s ingle produce r- is 
the fac t tha t eve ryone of the p ic
tures named is of a distinctive type. 

"An na Christie" is ' h aled as the 
greatest dramatic p ictur'e o f its day, 
promising a new epoch for the in
dustry during the coming year. 
"The Ho tten to t" on the other h and 
s tands out as the film tha t smash ed 
all the exhibitors' reco rds as the 
laughing hit o f 1. 923. The racing 
comedy tha t Willi e Collier made 
famo us on the s tage h as become far 
more famo us on the s ilve r h ee t and 
the fl ood of " r epea t" b oo kin gs 
through out the country a rc p roof 
o f a public approval grea ter than 
h as b een vo ted any r ecent com-
edy offered. 

Exhibitors commenting 
on the picture-and the 
spectacular box-office re
turns which kept the cash 
register jingling wherever 
the announcement of the 
showing of this comedy of 
the wild steed and his 
terrified rider went up
declare that audiences lit
erally went wild over the 
picture, frequently caus
ing them a serious loss of 
money by staying through 
for a second run of the 
special. 

Mrs. Wa.ll ace Reid's p r oduc-
tion "Human \Vreckage," made on the Ince 
lot under direc tion of John Griffith Wray 
wh o direc ted "A nna Chris ti e" h as w on 
its place among the outs tanding p roduc
ti ons of the year, not onl y b ecause it is a 
r em3l'kably fin e producti on but b ecause 
it has launch ed a nation-wide crusade 
<lgains t the "dope" evil. 

T he tOUl' made by Mrs. He id w h o ap
pea red personally during the sh owing 
of the pic ture through out the country 
is said to be one of the 
1I1 0st successful on reco rd . 
The p ictur'e is said to be 

o n e o f th e 
m ig hti es t in -

"I .j'" 
I 

May M cAvoy, Lloyd 
H ughes a7ld If/i7lt er 
II all i7l " J-l er R epu-

tation" 

s trumen ts eve r fo rged in beh alf of an in 
terna tional crusade and h as b een the 
means of s ta rting ag itati on for r eform 
legislati on tha t w ill h ave las ting results 
on the life of the na ti on. 

As ;de fl'om thi s achievement, h owever , 
"Human vVreckage" h as b een vo ted singu
l a rl~' fine entertainment. The r eappea r -

ance of Mrs. Reid on the screen and the fine 
supporting cast including James Kirkwood, 
Bessie Love and George H ackathorne p roved 
a real eve nt in filmd om . 

HonOl'abl e mention h as been wo n by 
numerous o ther prod uc tions conce ived a nd 
visua l ized on the lot o f the Thomas II. ] nce 
s tueli os. Outs ta nd ing is "Her Reputa tion," 
Bradley Kin g's original s tory which the 
critics h ave termed the bi ggest new spaper 

elrama eve r screened. A spe
cial tribute was paid Mr. Ince 
w hen Sid Grauman booked "Her 

Reputa tion" for a run in his 
palatial Me tropolitan thea
ter i n Los Angeles- this be
ing th e firs t "outside" p ic
ture ever sh own in that 

house. Ma ny other inde
penden t p roelucel's h ad 
sought an opening there 
and fa il ed, but the Ince 
drama w i th its stir ring 
roma nce s u ccee d e d 
w h ere others failed. 

In 0 the r sec
lions of the coun
try " Her R eputa
tion" has been re
ceived with equal 
enthusiasm. The 

simultaneous publica
tion of the book of the same 

name, written by Miss King and 
Talbot Mundy, proved a big exploi
tation fea ture while the announce
ment that an " inside" story 0 f 
the newspaper world had finally 
been screened brought out record 
audiences. 

Another p roducer w ith such a reco rd to 
his credit might b e tempted to r es t on his 
laurels. Mr. Ince. h owever , h as found 
pas t achievement merely a greater spur to 
futu re a ttainment a nd p lll'p oses to smash 
all hi s "high -water" marks for 1.923 w ith 
a mas ter drama-"Agai ns t the Hul es"- a 
comedy special that fa r' outs trips "The 
Hottentot," "Galloping F ish"- and the big
ges t "western" ever attempted, "Th e Las t 
F ronti er." 

Leatl'ice Joy, who plays an unusually 
interes ting ch aracterization in "The Ma r
riage Ch eat," a new Thoma H. Ince dra
matic feature fo r early Firs t National 
release, declares thi s is the fi rs t picture i n 
which sh e h as appeared w h erein b el' h ero 
Jover neve r once kisses h er I 

Percy Ma rmont and Adolphe Menj ou also 
appear in "The Marriage Ch eat," under the 
direction of John Griffith Wray, 
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"VENTY-FOUR hours can en
compass some remarkabl e ad 
ventures. Before th e hands 
move twi ce aro und the c lock 
in " Galloping Fi sh " t.h e course 

of foul" li ves are ch a nged and enough 
funn y s ituali o ns p yramid o ne upon th e 
other to co nvulse an y audie nce in h~' s te r

ics o f mir th . 
Anyone famili a r with the mo vie w orld 

knows tha L a fas t mo ving comed y s to ry is 
the m os t diffi cull o rd er tha t a p ro
duce r can issue to hi s scena ri o de
pa rtment. To the eyes o f the ini
tia ted, there fo re, the smooth run
nin g action a nd "business" 
o f th e new ln ce comed y 
spa rkl e r is evidence o f r eal 
ge nius back of the scr ipt. 

F or almost a year 
Mr. I(tee searched the 
story rnarket for an 
idea or central theme 
which would enable him 
to build up a com,edy 
special to outstrip the 
success of "Th e Hotten
tot." Pla ys, novels, 
magazine stories were 
read until the printer's 
ink blurred be fore the 
weary eyes of the staff. 
Original manuscripts 
piled knee deep were 
scanne d with e qual 
vigor. The produ ce r 
was ready to cross the 
"com edy special" off his produc
tion schedule when the " big idea" 
hit. 

It was di sco vered in Fra nk R. Adams' 
magazin e tale, "Friend "Vife," which sup
pli ed the "hunch" fo r the new production . 
"The Hotte nto t," with a h ero terrified o f 
ho rses a nd a spectacular s teeplechase, h ad 
w o n every a udience. The new s to ry, it 
was decided, sh oul d h a ve a limid littl e 
h ero ma n fri ghtened of water as Lhe cen
tral iigure, with spectacul a r w a ter sce nes 
10 repl ace the thrill o f "The Hottentot ." 
MI'. Ince h ad the brilli a nt i nspira tion of 
us ing a trained seal as a special fea ture 
an d p romp tl y developed the ma in s itua-

lions of the s to ry which was adapted 
b~' Wi ll Lambed and put into con
tinuity b y Del Andrews. 

When the script was sent up to 
Mr. In ce h e s tudi ed it ca refull y, 
chuc kling as he studied. It was firs t 
rate as it s tood but he w as out to 
score a n even bigge r hit than his rac
i ng comedy had made. So he sen t for 
four o f the cleverest "gag" m en in 
Hollywood and for a month the quar
tette worked w ith the adapto r and the 

" J onah," the taxi 
pirate, adds 
ano ther la l/ gll 

scenari st p luggin g "action hol es," supp ly
ing witty titl es, b uil di ng from o ne situa
ti on to a nother even funnier until th e 
comple ted script literall y had a la ugh in 
every line and at leas t a half dozen in 
eve ry sequence. 

Jot until the n w as the producer willing 
to O. K. the s tory fo r casting. And when 
hi s cas t "vas selected- the bi ggest comedy 
materi a l offerecl by the screen- h e tried 
the sto ry out o nce mo re on every m ember. 
Loui se Faze nda b egan to laugh when sh e 
h ea rd th e title ancl when sh e fini sh ed sh e 
w as r o llin g in h er ch air with mirth. Syd 
Ch aplin-and MI'. Jn ce claims h e sh ould 
be a ju dge s ince fo r ma ny yea rs he h ad a 
fi nge r i n th e selec ti o n oC Charl es Spence r 's 
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LOllise Fazcuda '//lak es a 
pet 0/ " Fr eddie" 

s t o ri e s- d ee l arc d it 
w as the o nl y script on 
reco rd which had made 
him laugh out loud as he w e nt through 

it. Whe n F o rd Sterling a nd Ches ter Conk
lin gave it equall y enthusias ti c praise of 

chuckl es a nd roa rs it was a fore
go ne conclusio n tha t a new mas
terpi ece h ad bee n born . 

And th en came the pro
duce r 's mas ter stroke. To 
each m ember o f the qu ar
te tte who had the leadin g 

roles o f th e producti on h e 
p romi sed a willing ear 

to a ny ugges ti ons they 
might o ffer that w ould 
make their individual 
r oles " fa tter." \ViLh 
each of these com edy 
experts pitted again st 

each o ther in friendl y 
rivalry, fi gLll'ing out how 
they could make their own 
part s ta nd out a li ttl e m or e 
d istinctl y, the result w as 
nothing sh ort of a mirth
quake. 

E ach co medi a n "played 
up" so eage rl y that there 
came a day tow ards the 
end o f producti o n w ork 
wh en Director' Del An
drew s w ent to Mr. Ince in 

a IL serioLlsness and lea nin g o ver confi 
den tially h e demanded: "Do n' t you think 
we're getting too many laughs in thi s pro
duction? I'm afraid w e'JI w ear out our 
aud iences b efore the end of the seventh 
reel." 

And when sh oo tin g w as completed a ncl 
editing sta rted, the directo r a nd s tafl' 
w orked nights tr y in g to decide what com
ed y bits t o elimina te, in o rder to cut the 
fea ture cl own to th e required foo tage. 
W.ith the cas t s triving to outdo the gag 
men, they couldn't keep a IL o f them in. 

As a laugh provoker "Galloping 
Fish" stands unchallenged as the 
com edy classic of the screen , a 
masterpiece of hilarious m erriment. 

J.~ ot a Fish Story but a Whale of a Picture 
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"Diving Undine" And Her Bathing Beauties Stage 
Clever "Tank" Act that Brings Startled Gasps 

Oue of the uovelly sels that lays the laugh founda tion in "Gal/opillg Fish" 

NEW Vcnus h as been added 
to the art w onde r s of the 
world. Shc arises from a 
glass ta nk - ins tcad of the 

myth o logica L sca foaJil- to add zcs t and a 
touch of P a risian naughtincss to thc up
roarious comedy o f "Ga llop ing Fish ." In 
a glovc fittin g bathing suit revca ling a fig
urc th a L is an opticaL deli ght. she dispo rts 
on Lh e sa nds with a sea lion a nd a bevy 
o f merma ids bcfo re plunging from a rocky 
crag into a glass tank, whe re sh e performs 
some remarkable aq uati c fea ts w ith 
"Fredd ic," h cr trained seal. 

1'he opening scenes of the new 
lnce com,edy special are unusual 
anti spectacular. "A Diving Un
dine," played by Louise Fazenda, 
holds the center of a vaudeville 
stage. (Members of the lnce cOIn
elly troupe irreverently nicknamed 
her the " Dying Undine," but Louise 
is good-natured and only laughed 
with them.) A nervous little newly
wed who is seeking consolation for 
his first quarrel with his bride sits 
in a front box watching the stage 
ente,.taine,.s with apathetic eye until 
the lovely Venus appears. 

The curta in gocs up to rcvcal a "set" 
by thc sca side. In transparcnt bath tents, 
Lh e mcrmaids of Venus are s ilhouc tted in 
smart s trcc t suits and chic h eadgca r. Bc-

fore thc cycs o f a delighted audience thcy 
d~ scard hats, coa ts a nd Lh en their skirLs. 
A gasp gocs up as they pose graccfull y
a nd thcn s tcp Qut to rc li evc the gasps by 
cl isplay ing th cmse lves discree tl y ga r
mcnted in bca utiful bathing suits. "Vcnus" 
appears w ith h er sca lio n gall oping along 
a flel' h er a nd thc mermaids, climbin g UJ) 

a rocky crag, po isc a nd dive into the ilIu 
mi natcd glass t a nk far below thcm. 

A jewel-like thcaLer, comp letc to its mi
nutcs t dcta il , was co ns tructcd on one o f 
th e big glass-encloscd s tages of thc 
Thomas H. Ince s tudios for Lhe filmin g o f 
Lhese scenes in which Loui sc Fazenda 
a nd Frcddie, thc seal, hold thc limelight. 
Thc building o f' thc big glass tank so ar
ra nged that the fi gurcs of the diving b ca u
ti es a nd of thc seal w oul d be transparent 
under watcr was one of thc many techni 
ca l fea ts requircd for the screening of th c 
p ic tu re. A specia l sys tem of li ghting was 
worked out to s ilh ouctte Lhe figures in the 
ta nk as they pcrform "log- roll s" a nd diffi
cult under -wa ter stunts with the sea l. 

Eve ry o nc o f the girl s ch oscn to appcar 
in thc 'scene holds mcda ls o r ribbons from 
divi ng co ntes ts, as the act was a seve re 
tcst of sk ill. The d iving board fr om which 
thcy workcd was p laced twenty feet a bove 
the shallow glass tank a nd a mis-step 01' 

a mi scalcula Lcd a ngle mcant broken boncs 
0 1' smashed glass, which would h ave been 
evcn mO I'e d isas trous. 

When the act finally had been workcd 
ou t in rcad in css for filmin g. a ftcI' wecks 

of rehcarsa l, it was declarcd so pcrfcct 
Lh a t scve ra L vaudcvi ll c c ircuits orrcrcd to 
book it as a featurc ac t. On ly the fact tha L 
Miss Fazenda prizcs hcr p lace o n the 
scrccn mo rc tha n a scaso n o n thc "Icgi ti
ma Lc" prcvcn tcd s ign ing the ac t "in toto." 

Privately, Miss FazelUla a,zmitted 
the,.e was anothe,. ,.eason, too. S he 
was ,.eally ve,.y shy about public ap
pearances in that all-,.evealing bath
ing suit. On the "set" she wo,.e a 
voluminous bathrobe except when 
the cameras were actually grinding. 

\ \The n it was all ove r and th e SC l'ee n
w ise-ones declared cnthusias ticall y that 
th e sccncs as they h ad been film ed ca rri ed 
a bigge r "kick" tha n a Fo il ics act a nd 
wcrc funn y b cs i des, th e comedienn e 

eaved a sigh of I'elicf- a nd co nfessed tha t 
cvc ry time shc had donc somc cspecially 
v igo rous diving stUllt in thosc skin -fitting 
lights shc h ad lived through torments for 
fea r the s ilk wo uld suddcn ly crack a nd 
gi vc way. In fact, therc b ad been dis
qu ic ting noises o f ripping mO l'e than once 
and sh e had to Il cc to thc wardrobe mis
tl'CSS for first aid whi le the rest of the mer
maids shivered in th c tank awaiti ng h cr. 

Thc "Venus de Med ici" aDd thc "Venus 
dc Mi.lo" are duc to be back number's once 
the "Diving Ven us" has made h er bow to 
thc publi c. With her sea lion a nd h er 
bca utiful h a nd-maidens sh e brings a spec
Lacul a r ncw thrill to thc screcn. 

Not a Fish Story but a Whale of a Picture 
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First National Plans Big Year 

=== HE outsider w ho talks casu
ally-a nd pcrhaps a littl e 
contemptuously-about the 
"studi o bug"- spcaks more 
truth th a n h e r ea liz es. 
Therc is a "s tudi o bu g" 

every onc who becomes a pa rt 
of the industry. It leaves an 
infec tion lik e th c t a int o f 
gambling. 

Every producer and 
production unit in the in
dustry knows that the 
"next" picture is a gam
ble. The fact the audi
ences have jammed in for 
the last attraction offered 
and have applauded it 
roundly carries no assur
ance that the next one 
will please . . . Which 
keeps everyone in the in
dustry on tiptoe for a new 
idea, a new plan to " keep 
' em coming in." 

Associa tcd Firs t Nati ona l, 
having concl uded a tho roughl y 
successful yea r, has now la id 
careful p lans fo r anothcr which 
promiscs to live up to thc " bi g
ge r and bettcr'" slogan, the ccn
tra l idea of th e plan bei ng bct
te l' sto ri es, more fini sh ed direc
ti on, bigge r s tars and dirccto rs. 

At the top of the li s t o f its 
successes of the past yca l', 
F irst Na tiona l places "Her 
Tempoml'y Husband," fca tur
ing Syd Chap lin who has comc 
back to the screen w ith a 
p romise of outshining hi s tal
ented brothel' as a mas ter o f 
mirth . The " fans" from coas t 
to coast h avc a ppla uded him so 
hil a riously tha t F irs t Na tiona l 
h as seized upon this psycholog
ical moment to releasc T homas 
H. Ince's new comedy speci al 
"Galloping F ish" in which 
Chaplin h as a totall y different 
role but equ al opportunity to di spl ay hi s 
knack for gcnera ting laughter . 

"Paintcd People" with Collee'a Moo re 
will follow close on the h eels of "Ga ll op
ing F ish" from the F irs t National sh clves . 
Drama a nd pa thos a rc blcnded with la ugh
ter in this tale w hich is as different from 
"Flaming Yo uth," Miss Moo re's las t big 
success as Pa tl'1cia Fentri ss is d ill'erent 
from the tom-boy hcroine of the ncw 
<; tory. 

Why It Is Good Business To 
Book First National First 

Miss Moore appca rs as a p a theti c littl e 
waif in thc deadl y humdrum of life in a 
drab littl c middlc-wcs tcrn town. She de
li ve rs wash fo r h c r mothcr, " hooks" rides 
on au to mobilcs, ca tches on thc sa ndl ot 
basc ba ll tcam and- thcn- sudde nl y be
comcs thc di vinity who sha pcs the cnds of 

R ichard 11. R owland, the 
driving force behilld First 

Na tional's p ro1ll ises 

those around. h er . 'With such dramati c 
speed is thc trans iti on acco mpli shed, th at 
it is difficult fo r a momcnt to rca li zc that 
thc hoydcni sh littl c girl o f thc ea r'ly p a r·t 
of thc s tory is thc spcc taculal'l y bca utiful 
s tagc s ta r o f the laltcr thcme. 

Firs t Na tional s tarted "Pa inted Peoplc" 
w ith cve ry thing in its favo r for succcss. 
Origin a ll y w ritten as a magaz in e se ri a l by 
Hi cha rd Conn ell un dc r the titl e o f "Thc 
Swamp Angel" i t offc rcd admirabl e sc reen 

matcl'i a l. Clarcnce Badge r was cngaged 
to dircct. The n thc star was givc n a cast 
the li l<c of whi ch is not oftcn assc mbl ed. 
Among thc cc lcbriti cs of the sc reen who 
w ill bc scen in hcr support a re Ben Lyon, 
Cha rli e MUrI'ay, Russcll Simpson, Mar y 
Car l', Ma ry Alden, Anna Q. il sson, Sam 

Dc Grasse, June Elv idge, Bull 
Montana , Charlo tte Mcniam 
a nd Joscph Striker. 

Criti cs who h ave previewed 
"P ainted Pcople," a re ge nerous 
in pra ise but thcre is always 
thc co mm c nt th a t Co ll cc n 
Moo l'c mus t portray another 
nappcr rolc. Perhaps the dc
ma nd is bascd upon th e success 
o f "Flaming Youth" but Firs t 
Na ti ona l h as decided to le t the 
pc ti tc sta r flap to h cr h cart's 
co ntcnt in anothc r' ela borately 
produced co m c d y-dr a m a of 
socie ty. 

The picture upon which 
Miss Moore will imme
cliately begin work is ap
propriately called " The 
Perfect Flapper." Jessie 
Henderson wrote it for 
Ainsle e' s , Magazine as 
" The Mouth of the Dra
gon" and John Francis 
Dillon, who fihned 
" Flaming Youth" will 
again direct. A cast is 
yet to be selected but it is 
understooll that Milton 
Sills will be first in sup
port of the star. 

Corinne Griffith is another 
F irs t Na tional Sta r w hose suc
cess in the r ccentl y rcleased 
"Black Oxcn" h as led to an 
eage r sea rch fo r a bi g s to ry 
w hi ch wo uld oITer h er equa l 
oppo rtunity fo r her nex t ap
pca rance-"LiJies of the F ie ld" 
is thc a nswcr. T his profoundl y 
d rama ti c s tagc pl ay is now be
ing tra nsla ted to the scree n 

w ith Miss Griffith a nd Conway Tea rl e co
fca turcd undcr thc d irection of J ohn Fran
cis Dillon. Aga in a notablc cas t adds to 
th e appeal o f the )JI'od ucti on. Supporting 
thc principals are such fa vo ri tes as Myrtle 
Stcdma n, Sylvia Breamcr, Ch arlie Murray, 
Craufurd Kent, P hylli s H ave l', Cha rl es 
Gcrrard , Edith Ra nsom, Cissy F itzgerald, 
Alm a Bcnn ett, Doroth y Brock. Miss Grif
fith wi II nex t be seen in "Fo r Sale," a dram:'! 
o f mode rn society b y Ea rl .T. Hudso n. 

"Galloping Fish"-"Painted People" 
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Th e SILVE R SH EET 

Syd1ley 
Chaplin , 
Louise 
Faze1lda 
and 
J ohn 
Stepp/in!J 

OMEDY p rod uce rs-back .in 
the days wh e n th e movies 
were yo u n g and p eople 
w ent to see them just as 

much out of curiosity as with the desire 
for enterta inment, could take the meres t 
shell o f a s tory, s tring it toge ther w ith 
one s ill y stunt a fter another and send it 
out to the world as a "comedy." 

No such luck for the fun -makers of to
day . Even the two- reelers a re obliged to 
have some novelty angle before they can 
s ta rt to worl<, a nd whe n a pl'oduce r is 
ambitious e nough to unde rtake a "comedy 
specia l" h e ),n ows h e is in for a long, 
ha rcl s iege. 

An ambitious ch ap in ....... 
the go lden cl ays of Greece 
ta bul a ted the known dramati c 
w hi ch wc re ava il able fo r any ri s ing yo ung 
a utho r and came to the conclusion whi ch 
has been accep ted by modern grea t minds 
a lso, tha t there a re onl y thirty-six d iffel'
ent premises upo n which the scribe ca n 
proceed. 

The " gag" men of Hollywood, 
drearily forced to be funny for a 
living and to earn their daily bread 
by grace of an inspiration that will 
make a reluctant audience laugh, 
declare solemnly that there aren' t 
m,ore than a dozen " sure-fire" 
laughs and those have been done so 
many times that when a Thomas H. 
Ince starts out to produce a master
piece like " Gallo ping Fis h" he 
avoids them like poison. 

P l'Obabl y because the re is a perve rseness 
in the human h ea rt tha t makes a fellow 
gloat inwardly ove r another fellow's mis
fortune, the slap-s ti ck-Iaugh -builders neve r 

"Freddie" 
the ' 

" galloping fish:' 
with 

Louise Faze ll da 

fa i I to use ce rta i n "gags" rega rdl ess of 
their h oary age . The h oa ri er the better 
they decla re h ea rtil y, because the very 
fact of their age p l'oves their unive rsal ap
pea l. 

There is the in e l ega nt "kick in the 
pants" tha t will bring a guO'aw from lhe 
coarse mi nded and a h as ti Iy erased smile 
or modes tl y suppressed giggle from the 
more reD ned. There is the unexpected 
fall o f dignity on an undigniDed obstacle 
like a b anana peel ; the blow rece ived by 
an innocent bys tander w h en the offender 
for whom it was intended dodges de ftl y; 
the pie tha t h ur tl es through space and 
squ ash es over a face; the favorite ch ase 
whi ch h as probably been used more times 
in pictures than th e inoffensive " the" h as 
been spoken in the E nglish language. 

[27J 

The modern comedy producel', w eighted 
w i lh the responsibility of offering "some
thing new " to his expectant audiences, is 
forced from sh eer dignity to cast as ide all 
these b eloved "h okum" gags of the slap
s ti ck world . He tosses away all the tri ed 
and lrue favorites and toda y's mos t suc
cess ful laugh produce rs a re built on "sit
ua tions." 

" The Hottentot," last year's fav
orite, got its laugh legitimately be
cause it told the mis-adventures of 
a good scout who had one deadly 
fear-of horses-but who finds 
himself forced by chance into a 
place where he has to prove him
self a coward in the eyes of ihe girl 
he loves or ride the most dangerous 
horse in the most difficult steeple
chase that a horse-loving commun
ity can devise. 

" Gallop i ng F ish" bui Ids itself into laugh
ter and popula rity by th at sa me deft use 

of "s ituations." It s ta rts with the prem
ise of a timid little man, ra ther a high
bro w and schol ar, as i nc1i cated b y hi s 
horn -rimmed glasses, and di s tin ctl y 
ave rse to a nim als o f a ll so rts. Hi s bride 

thrusts a quarrel lIpon him and fa te s teps 
ill , and in twenty- four h a ul'S hands him so 
many troubl es tha t h e reali zes the years 
past have been a golde n glow of h appi 
ness and that the years to come ca n ho ld 
nothing worse, no matter wha t advers ity 
overlakes him. 

Because life h as a w ay of h anding out 
its wealth of happiness 
or of wall op s in a 
bunch, the s tory is en
tire ly credible, and for 

tha t reason all the funnier. The chance 
tha t takes the timid little chap, so cleverl y 
characterized b y Syd Chapli n, into a theatre 
w here a s tage beauty is putting on a tank act 
with h er tra ined seal, and the succession of 
mis-chances by which h er manager proves 
to be an old-time friend and drags the ner 
vous lillIe ch ap b ack stage among lhe rau
cous ch orus ma ids a nd fo rces him to be
come guardian of the tra ined seal when a 
loud-voiced sh eriff gums up the scenery, 
h a ve gi ven the gag-maker s a ch ance to 
build one funn y situati on into a nother . 

The fl ood, whi ch proves the littl e man 
lhe hero of the s itua tion in spite of him
self, is a ntUng denouemen t fOl' this com
edy whi ch I'eli es for its laughs on "s itua
ti ons" ins tead of slap-s ti ck hokum. 

The Screen's Greatest Comedy 
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Selling A Box-office Winner 
~~Galloping Fish" Promises Sensational Returns 

-Will Outdistance ~~The Hottentot" 

the Th o m as H. Ince 
comedy special o f the year. 

It's f as t e l' and funni er 
an "The Hotten tot." 
It ca rl' ies the bigges t com

'7':"=~=~~ edy cast eve l' offered. . . . 
Louise Fnzend a, Syd Ch ap

lin, Fo rd Sterling and Ches ter Conklin 
have the center of the stage for s ix hil a-
rious, uproarious r eels. 

Thel'e's a tr a in ed 
seal besides to act a 
novelty "kick." 

Th e s t o r y w as 
adapted from Frank R. 
Adams' p opular maga
zin e tal e, "Fri e nd 
Wife." 

Del And rew s, who 
put over the knock-out 
steeplechase scenes of 
"The H o tt e nt o t," di
rected. 

F our of Holl ywood's 
cleverest "gag" m e n 
contribut e d snappy 
titles and witty "gags ." 

With th ose "hi g h 
light s" for t a lkin g 
points, it's a sa fe bet 
th at "Galloping F ish" 
is going to pull box
office business likc a 
high p ow ered magnet. 
And that isn' t all . 

the bes t ri ght to the local t itl e of " the Div
i ng Venus" means interest from the people 
a nd from the newspape rs. It mea ns an 
oppor tunity, too, to i nteres t a loca l depart
me nt sto re in a big window di splay of bath
ing suits, one of whi ch could be offered as 
a special prizc in the diving co ntes t. 

Have the w ords "Ga llop ing Fish" pa in ted 
on tire cove rs, with 0 1' without a p icture 

The piclure also sugges ts a number of nov
e lty lobby d isp lays. Have yo ur local artist 
p repa re fi gures of seals a nd leaping fi sh be
ing ridden by like nesses of the princip als 
in the prod ucti on. Ar range them in yo ur 
lobby agai nst a p a i n t e d b ackgr ound of 
waves and wo rk in the s triking posters pre
pa red for the picture. If poss ib le, a small 
aqua rium of unusual fish w ill draw atten

ti on to the th ea t e r 
front. Va rious o ther 
seque nces of th e pic
ture sugges t as many 
diff e r e nt l o bb y 
sch emes that w i II draw 
them in . 

A good pro logue ca n 
be put ove r as outlined 
in the press sh ee Ls for 
"Gall opi ng F ish." The 
fact th at the pi c ture 
op ens in a th ea t e l' 
w here "Venus" is put
ting on h er ac t offers 
an exce llent cha nce to 
ma t c h u p thi s se
que nce du r ing the p re
sentation. 

The "paper" fo r the 
new I n ce production 
sta nds in a class b y 
itself. The novel s tory 
has offer ed unlimited 

Fi,-st Nat ional Chiefs 'Visit the " l nce 'Joln-Lelt to righl- J olm E. McCo rmick, Jolm Gri ffit h Wray, 
Mr. ln ee, Sa m K atz, J . G. /Ion lI erberg, Richm·d A. Rowland and Co /'Vin W . Brown 

Teaser p os t a l s ca n 
be used elTectively be
cause of the unusua l 
titl e of the prod uction, 
"Gall op in g F i s h," 
wh ich is a b ig d raw
ing ca rd i n it se l f. 
Tease rs dweJl in g on 
the s tra nge creatures, 
"Galloping F ish ," com
ing to the thea ter wi ll 
h elp to a rouse the curi

opportunity for clever pos ters which w ar
rant double the billboard space usuall y 
taken for any ordinary p r oduction. 

In addition ther e a re a dozen interes t
ing tie-ups that ca n be put over locall y. 

The " Diving Venus" stages a r e
markable "tank" act in the first reel 
of the picture with the assistance o f 
h er diving beauties and Freddie, the 
seal. The act o ffers a chance for 
exploitation that will interest every 
local admi,.er or po ssess or o f a 
beautifu l figure, and eve ry local 
eye that likes to look at beautiful 
figures and p ictures o f those same 
figu,.es. 

If there are l oca l b a th h o u ses and 
enough exp ert swimmers to warrant it, a 
diving contest to pick the b ea uty who h as 

of th e fi sh. Own ers o f flivvers w ill jump 
a t the ch ance to secure one. 

Tie up with yo ur .I oeal ma rkets for a 
"fi sh day" s tunt, using d isplay ca rds to 
a ttract th e a ttention of women sh oppers 
on the Friday precedin g th e open i ng of 
the comedy special. "We h ave no Ga ll op-
ing F ish. You m ust go to the .. .. .. . . .. . . 
th eater nex t w eel< ," and s imi lar sloga ns, 
will attract a wealth of a ttenti on. 

Similarly, you ca n t ie up w.ith a ma rine 
ca fe by arranging a window d isplay of deep 
sea specimens, with a sign r eading : "Th ese 
are funny c reatures, but for a real k ick 
see 'Galloping Fish' a t the ....... theater." 

Exclusive fu rriers can be inter
ested in a joint advertising stunt on 
high grade seal sk in wraps, linking 
up with the marvelous " coat" of 
"Freddie" in the title role o f " Gal
loping Fish." 

os ity of your pa tronage. 
"The Hottentot" cleaned up for ever y 

exhib ito r las t season. 
"Gall opi ng Fish" is a bigge r product ion 

and a better audience pull er fro m eve ry 
a ngle. It spell s crowded h ouses and sur e 
box-o ffi ce re tul'll s for eve ry exhib ito r. 

Louise Fazenda, Syd Ch aplin, Ford Ster 
ling and Chester Conklin are n ames Im own 
Lo comedy fans the w orld over . Th ey as
sUI'e th e u tmos t in comedy and each one 
of them h as a t remendous p erso nal foll ow 
ing. " Gall oping Fish" is the firs t picture 
in which all these famous funmakers have 
appea red toge ther. 

By p laying up the seal .in the title r ole, 
the picture is give n a novelty a ngle tha t 
reall y is a novelty. FOl' o f all the dumb 
crea tures tha t h ave pl ayed in pi ctures 
"Freddie" undoubtedly is the most unusual 
and the funni es t. He literall y thri ves on 
gags. 

Not a Fish Story but a Whale of a Picture 
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Thomas H . Ince Writes History of Films 
P ioneer Producer T ells Human Story 
of "Movies" for Newspaper R eaders 

r esponse to many requesLs, Thomas H . 
Ince has wriLLen a newspaper feature story 
Lhat will interes t picLure fans everywhere, 
the "History a nd Development of the MoLion 
Picture In-
d us try," in 

which he has r eviewed 
entertainingly the many 
things that have combined 
to create a new and dis
tinctive art in little more 
than a decade. 

Mr. Ince's story, which 
LoLals ten installments of 
approximately eight hun
dred words each, is based 
on his own association 
with motion pictures for 
fourteen years. It goes 
back to th e p eriod of 
"trick" pictures that de
pended on the novelty of 
moving figures alone. 

to the early days of photoplays, but noLhing has been 
written so complete in its resume of the United States' 
fourth larges t industry as Lhis feature. 

Embellishing the sLory is a group of pictures thaL ar e 
historically inter es ting in 
Lh ems elv es. They date 
back to the first script, 
comprising only 50 scenes 
for a "feature," as COlTI

pared with the 400 to 700 
scenes in a modern pic
ture. 

Everyone even slightly 
interested in motion pic
tures should be given an 
opportuniLy to r ead Mr. 
Ince's ab orbing story. 

If it has not been se
cured by some newspaper 
or other publication in 
your territory, write for 
it imme diately to the 
Thomas H. Ince Studios, 
Culver City, California. 
The complete fea ture will 
be sent out by r eturn mail. 

Step by step he has 
traced the grow th of the 
industry, with its subse
qu ent d ev elopm e n t of 
plots and continuities and 
countless other improve
m en ts, up to the presen t 
day of screen master
pieces . 

Avoiding a cut and dried 
editorial sty Ie, the pro

The "Big FOllr" of th e old days-Thomas J-J. Jnce, Charles Chaplill, 
Mack Sellllett and D . W. Griffith 

This newspaper feature, 
free for publication, makes 
no attempt to exploit any 
picture now on the mar
ket. It is merely a human 
and historical narrative. 

ducer has woven in many interes ting anecdotes and 
"inside" touches and thus developed an easy reading, 
chatty sort of story that will prove of real inter d'st and 
value to millions of picturegoers. 

In the course of the narrative he has touched the 
careers of such well known screen figures as Mary Pick
ford, Owen Moore, Charles Ray, Bessie Barriscale, Flor
ence Lawrence, William S. Hart, Enid Bennett, Fred 
Niblo, Reginald Barker , Frank I{eenan, H. B. Wamer and 
many others. 

Added inter es t will be found in a detailed description 
of the many processes entering into production, which 
are more or less vague in the mind of the average fa n
an explanation of just what happens from the time a 
story is accepted until its picturization is flashed on Lhe 
screen. 

Much of the early history reviewed in the fea ture r e
volved around activities at Inceville, the "cradle of the 
movies" in California, which only las t year was des troy d 
by fire. It was at Inceville, ncar picturesque Santa Mon
ica canyon, that many of the most famous sLars and 
directors of today received their initial schooling in the 
intricacies of picture producLion. And it was there, too, 
that "Civilization," a picture that marked a milestone in 
the advancement of the new ar t, was produced. 

This graphic accoun t of the primitive facilities and 
methods of producers only a few years ago, is one of 
the most impressive documents ever written, carrying 
graphic illustration of the great forward str'ides which 
have been made by the industry. 

Frequent r efer ence is mad in stories and interviews 

II "The Story's The Thing" 
CRESCO THEATRE 

Cresco, I owa 
Jan . 12, 1924 

1\11' . Thos. H . Inee , 
]nce Stud ios, 
Culver Cily, Cal. 
My Dear 1\11'. Ince: 

1 wi sh 10 pause long ellough in loday's schedule of r egular activities, t o 
pay tribute 10 yo u,' f o res ight ill the selec ti on o r A UDTENCE PICTURES. DUl'
ill g the no w adm ittedl y ilIad competition ill the production of plays with 
spec taCUlar se ttin gs Hnd ,vilhoul a stOl'Y t o wal ' l'ant such nn extravagant out
lny, which eh arnc lc"i zed the year just c losed , you c lung t enaciously t o the 
ru le that "' th e p lay ' s th e thill g." 

LOll g h e rol'c " Allll a Ch r is ti e," it was illvariably with r eli ef that I ente r ed 
a Thos. U . lnce ·IJoo k ill g 0 11 my cO llt ,·aet·, b eca use I ]<new I w ould get a 
STOHY . F OI' yea rs, II lId ill Il ea r ly every ar ti c le pu]) l ish ed in trade magazines 
ullde r m y n"m e, I ha ve p lea d ed : "G ive me a STORY and I will put it over," 
ca rill g no thin g: at all nhOul how llIuch Inancy ,vas ex p end ed in Jlltddng it nnd 
cu rill g liltl e morc 1'0 1' th e so-ca ll ed " b ox-ofll ce sta r s." 

" The pluy ':o; th e thin g" .H 'C wo rds w hich ' VC I' C first wl' itlcn a g l'cu t mnny 
yea rs ago; ""d I do not be li cve [\ b e ller r u le h as bee n es tab li sh ed si nce. You 
ha vc consistentl y g ive ll u s audie nce pictures which h ave pl eased O UI" p eople 
and ,vhic h have lllade u s l1l on cy; , vhil e lhe spec tacular piclul'es have 'wasted 
mi lli ons o f do ll '" '5 of ex hibitors' m oncy- not lhe public's m o ney, b ecnuse they 
w o uld not co m e, 

Thnlll{ YO ll , 1\11 ', Tncr, 
Y OLII'S vC l'y tl'lll y, 

FllE OEHlCI( C. HINDS. 

Th e SILVER SHEET 
Published ill the THOMAS H . I NCE STUDIOS, CULVER lTV, CALIF. 

Bv THE TIJOMAS H . I NCE CORPORATION 
ARTH UR MACL ENNA'N, Editor GERTRUDE ORR, Associate 

PermiSJion i s herehy gra ll ll'd lo r 1111' reprodu ction 0/ Oil Y 0/ tlu phot o
graphic or st ory m aterial cOll ta i111!d herei n. 
Origillal photograph s 0/ a1£Y 0/ tIlt pictures printed Itert 11lay bt I tctlred 
by addre.r.ring-
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