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I OFFER "Anna Christie" to the 
public in the belief that picture
goers are surfeited with conven

tional film stories and satiated with 
the "usual." 

The dramatic genius of Eug en e 
O'Neill already has been acclaimed 
in the great cities . I believe that it 
will be still furth er acclaimed when 
"Anna Christie" reaches out into the 
by-ways where his stage lJlay in all 
the finished artistry of its production 
could not be taken . 

H e has c1"eated a dramatic epic that 
will live through the ages. It has been 
fi lm ed with faithfUl regard for the 
spirit of his play and in the belief 
that there always will be au die n ce 
response for the finest pr od uc t i ons 
w hi ch can be offered th r ough the 
.foint efforts of screen craftsmen and 
artistic genius. 
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PRODUCER'S BRILLIANT THANSLATION OF DRAMA 
TO SCREEN SETS NE\V GOAL FOR PICT URE MAKERS 

"A nn a Chri s ti e" Thom as J-I. Ince 
olre rs th e bigges t drama h e h as ever 
scree ned, th e g rea tes t produ c ti o n of 
hi s ca reer. If eve r a pi c ture w ent 
fo rth to th e publi c with th e 
ass uran ce o f a n inte rn a ti ona l 

[oHowing it .is thi s brilli a nt dram a tic epic 
from th e p e n of Ameri ca's bes t kn ow n pl ay
w l'i ght, E uge ne O'Ne ill. 

T he ph enomena l success achi eved behind 
th e foo Lli ghts by "A nna Chri s ti e" in Ihi s 
country a nd its un pr ecede nted triunl ph in 
Londo n h ave aroused a n inte res t in the 
filmin g of th e pl ay ra rely acco rd ed a fOlth
comin g produeLi on. The picturiza tion 
o f th e d ra ma h as bee n co mpl e ted o n a 
sca le in keep in g with the bi gness o f the 
s l or ~ ' . The res ult is a rema rkabl e 

B/a71,.he S'1.vee l i71 her grea leJl 
rhararlrriza l i071 "1I 111l a Chris t ie" 

hum a n docum e nt th a t promises to write down the 
na me o f Th om:ls .H. In ce as th e sh owm a n pa r exce l
ic nce of th e scree n wo rld. 

"A nn a Ch ris tie" r an fo r a seaso n on Broad way 
a nd on th e roa d in thi s country, a ttractin g so 
Illll Ch a itenLi OIl w ith its s ta rk realiti es a nd grim 
por lra ~ ' al o f li fe th a t it was g iven co lullln s o f 
discuss ion in th e inte rn a ti o nal p ress and s uch 
lite rary publi ca ti ons as " The Lite r a ry Di gest" 
and "Va ni ty Fa ir." Dnlln ati c c riti cs named it 
th e gl'l'a tes t Aill e ri ca n d ra ma of years 
an d it ,\vns award ed th e 1922 P ulitze r 
prizc, 

The pl ay was tak c n to Lo nd on with its 
o l'ig i na l nll Ameri ca n cas t. · Th e Briti sh 
ca pita l prO lllptl~' ca pitul a ted a nd it w on 
ova ti o ns from a udi ences a n<l th e press 
s uch as h ave bee n acco rd ed no o ther 
l\m eri can dra lll a in ~ ' ea rs , 

Mr. ln ce rccog nized its re l1l a rk a bl e pos
s ibiliti es as a sc ree n vehi cle a nd mon ths 
we re spe nt in nego ti a ti ons fo r the pictu re 
ri ghts w hi ch he fin a ll y purcha sed a t th e 
s tagge rin g p rice of *100,000, a p ri ce whi ch 
s ha rp ly re l1 ected th e publi c es t illl a te o f 
th e dra ma a nd its im po l'l a nce and s uccess 
on th e s tage. 

li e has t ra ns lated it to Ihe sil ve r s hec t 
w ith r a re pow er :tnd bea uty, combini ng 
a l'li stry with kee n ente rt a inm ent va lues. 
Whil e lhe sp ir it of O'Ne ill h as bee n fa ith 
full ~' re ta ined in a ll ils te lling s imp li c it ~ , 

a nd dar ing reali sm, th e sc ree n produ c ti o n 
fa r ove r-reaches th e nar ro w limitati ons 
impost·r] b.\' th e s lage. 

Th e sea, a po te nt fac to r w hi c h 
co uld m erely be s ugges ted with w ords a nd 
" d rops" behind th e foo tli ghts, becomes a ll 
powerful as the pl ay has bee n sc ree ned. 
Gl o ri ous s tudi es o f its va ry ing moods, it s 
co lo rful di s ta nt ports :t nd its huma n d r ift
woo d have been wove n into a n im p ress ive 
bac kground fo r th e s t o r~' o f "Chr is," 
"A nn a" a nd "Mal." 

The ch a rac te rs have bee n d raw n w ith 
a CO lllbin a ti on o f bold stroke a nd fin e de
linea tio n th a t lends them inte nse vila lity. 
Th e proper cas ti ng o f th e p ie ture pre
sc nl ed o ne of th e m os t diIncult probl ems 
eve \, faced by Mr . In cc. H ow s l1 eeess fully 
he so l ved it is proved by th e fac t th a t it is 
be in g po in ted out as a fi ni s hed exa mpl e 
o f " pe rfec t cas tin g." 

Brad ley I\ing, chi e f o f th e In ce s ta fl' o f 
ed ito rs, made th e rema rkable adapta ti on 
a nd J o hn GrHfth Wray, w h o scored 
rece nLl~' w ith hi s fin e co ncep ti o n of Mrs. 
' \'a ll ace Reid 's "Huma n vVr eck age," w as 
t' ntru stcd with th e all impor ta nt directi o n. 

:'I1onths we re s pe nt in th e exactin g work 

Th e SILVE R SH EE T 

of sc r ee nin g th e dra ma, in c lu d in g long 
h ours o f rehea rsa ls o f th e diIncult emo
ti ona l scenes tha t taxed the director a nd 
hi s ac tors to th e utm os t. Lav is h s ums 
we nt fo r th e buildin g o f th e grea t "shi p" 
se ts which tra ns fo rm ed the In ce " lo t" 
into a vas t s hi p-building ya rd. The wee ks 
s pen t o n " Ioca Li o ns" where th e spec tacul a r 
scenes o f t he s inkin g o f the S. S. Anco ni a, 
lhe sh o ts o f lh e qu a int Swedi sh l1shing 

I 

vill agc a nd Lh e mag nifi ce nt s tud ies o f lhe 
sea in a ll its phases were made, mounted 
th e produ c ti on cos ts Lo s till grea te r fi g
ures, In eve ry in sta nce th e res ult s ob
ta ined ju s tifi ed th e exp enditures . 

Mr. In ce be li eves th a t the Jll o ti on 
pi c ture publ ic is ready 1'0 1' the bi gges t 
a nd fin es t p rodu c ti o ns whi ch ca n be 
o fl'ererl. H e substa nti a tes hi s beli ef 
by prese nti ng "A nn a Ch rjs ti e." 

W ith its bold rea liti es a nd deep reach
ing truths, th e p lay s ta rtl ed Ne w Yo rk a nd 
th e fi nes t p rodu c t o f th e Ame ri ca n s tage. 
The sc ree n drama b rin gs to milli o ns wh o 
co uld no t '\v iLn ess th e foo tli ght's p rese nta
ti o n, th e opportunity which is human ity's 
ri ght, to s ha re kn owledge a nd en joy me nt 
o f it. 

As a huma n doculll ent "A nna Chri s ti e" 
ca nn ot fa il o f deep res po nse from eve ry 
aud ience. As a fi lm p r od uct io n it has 
r eached d rama ti c h e i g ht s hith e l' t o un 
a ttain ed a nd se ts a n ew goa l fo r the p ic
tu re make l's. 
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Sing it in any language and 
.,.._ .. " , the stra in lives on in every 

heal't that h ears it. Paint it 
on canvas and tb e memory 

jg~!!!!~~~ cherishes it as a treasure. 
Picture it on the screen with the ring of 
sincerity and the story is lifted from the 
plane of the commonpl ace to the rea lm of 
the unforge ttable. 

The conquests of Alexandef, 
Philip the Great and Napoleon are 
h azy in many minds, but not those 
of Cleopa tra. The glittering ex
ci tement of the grea t jousting 
sce ne from "Robin Hood" may 
fade in memory, but not the 
exquisite tenderness of the 
bridal chamber scene. The 
s tory of "Poppy" is fOl'gotten 
but not the lovely moonlight 
scene of a girli n white, trail 
ing robes-misty moonlight 
-a shadowed a l'bo r and a 
man spe ll -bound by h er ethe
real beauty. Or the treme n
dous h ea rt accelerator in 
"The Foul' Horsemen," a 
love r who sits and waits be
fore a crackling fire, to rn be
tween h ope a nd despair .. . 
outside, s l ithedng r ain , damp, 
gray twili ght, the alam1 of 
war in the ai r-and then 
comes the girl , damp curl s 
showing benea th h er ra in
soaked hat, pudd les dripping 
from her sh oes and umbrell a . 

Picture a great love scene and 
it burns deep with its fires of 
passion- like the gf'ea t moments 
from "Anna Chri sti e." 
On the sordid s treets 
of a water front, in the 

The I rish stoker woos 
" !l1wa" with Celtic 

audacity 
1 
cabin of a coal b arge, deep-coated in soot 
and grime, the romance of "A nna" and 
"Mat Burke," an Irish stoker , fl owers and 
blossoms. There is no seductive moon
light, no shadowed a rbor, no cf'a ckling 
hea rth fire to bring glowing dreams-just 
love that magnetizes two h earts and 
touch es two souls, bringing them a new 
understanding and new vision of life. 

A grea t love s tory needs no silken back
grounds. Thomas H. Ince has proved that 
conclusively. He h as taken common clay 
and moulded it into impressive beauty. 
He h as screened with a master's touch the 
scenes in which "Anna" and "Mat" meet 

for th e first time, the stoker, bleeding 
and exh austed from his battl e with the 
sea, but still proudl y boastful of the great 
strength which enabled him to save him-

self and half a dozen other men. And as 
the girl listens, rather sco rnfully to his 

[5 J 

bragging, he suddenly fall s un
conscious at her feet, pulling 
a t her h ea rt strings with hi s 
need of care. 

Later there is a wonderful 
scene in the girl's cabin. The 
man jus t com ing from the murl< 
of stupor opens his eyes to see 
the girl 's face, to feel her hands 
ministering to him. He has 
known but one kind of woman 
in all his wanderer's life-th e 
woman who h aunts the streets 
of the water fronts. He takes 
her for one more of them until 
h e l ea l'ns that this i s her 
father's barge-and h e falls in 
love with Celtic celerity, with 
" the onl y dacant woman" h e 
has know n since h e left h ome. 

Wha t if the gi rl h as the 
dus t of the s tree ts on her 
fee t ? FOI' a ll th at she 
bows h er head in the bit
ter realization that sh e is 

unworth y of a clean love, for all h~r 
struggle to keep at a rm's length thI S 
pass iona te love r who will not be de
nied. love comes to her- a love that 
glorifi es and exalLs-until sh e remem
bers that the wedding ring which he 
oll'ers her is not h er right acco rding 
to the masculine code. 

The wooing of "Anna" h as been told in 
scenes tha t sea r the memory and bear the 
stamp of the artist as they h ave been 
filmed. With daring I'eali sm, thi s love 
Slory h as been told ... but because of the 
deli ca te nua nces w ith which every scene 
has been screened, it car' ies h eart-rend
ing pathos. 

The genius of Euge ne O'Neill con
ce ived the gripping situa ti ons which Mr. 
lnce h as sCl'eened with the master's touch 
and "Anna Christie" h as taken its place 
with the classics as one of the viv id love 
s tori es o f the ages. 
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haraetey~ in the Maki 
PRODUCER TELLS OF DIFFICULTIES ENCOUNTEHED 
IN FINDING \CTOHS WHO \RE HESPONSIVE "CLAY" 

LL ki nel s o f cl a ~' come into 
Lh e hands o f a produce r . 

Some is Loo ri gid Lo wo rk 
at a ll and musL be used . if 
at all , as it has bee n cast. 
Some fa ll s to biLs aL th e 

Ii rs t r ough blow of mode ll i ng. 1 t is Lh e 
clay which is mall eable inLo life- like 
semblances o f rea l life peop le that 
tru e worLh. 

Eve ry produ ce r and directo r 
has a box o f Lri cks as indi vidua l 
as the ir c1ill'e rent faces. Bu t eac h 
is w orkin g (0 1' a common end 
- to transform hi s actors a nd 
actresses in Lo "ch aracters"
to red uce personalities Lo <I 

commo n denom inaLor as ;1 

sculptor redu ces hi s cla y to a 
shapeless mass, a nd then Lo 
recas t Lh em into the mould 
demanded. 

The sculpLor can chisel a 
life-like se mblan ce 
but th e brea Lh of life 
is the secret of c re a
ti on. And befo re the 
dl'ama ti c c rea ti ons ip 
th e minds of pro
duce r a nd directo r 
can reach the s i I vc r 
sh ee t as livin g veri
ti es Lh e actors a nd 
actresses with whom 
they work must be 

Mr.lll te studies Ollt a 
c/lfl ra cterization for 

Rtall clte Sweet 

able to respo nd with Lhe Jive-g iving spa rk 
sugges ti on, trai nin g, rehea rsa l, direc tion. 
th e final instance the (1cl oris the crea to r 
th e "c ha rac ter." 

T reme ndous demands a re being made o f 
screen workel's today . As a result of Lh e 
big productions whi ch arc com ing Lo be th l' 
onter of th e day-produ c ti ons which fre
quently a re a yea r in th e making and run 
over a million in cos t- audiences arc be
comin g h ypercritical. They want the best 
a t a ll times, and a littl e beLLe r than the best 
each success ive season. To mee t th a t de
ma nd requires Lh e combin ed ge nius o f th e 
produce r a nd Lh e fin es t available tal en t at 
his command. 

The day of th e ac tor or actress who 
leaped into film favor on fa ce value a lone 
has passed. A bea utiful face fra med in 
curl s or a s leek, s talwart body topped 
with th e regular fea Lul'es o f a Greek god 
no lo nge r enthralls audiences and wins 
s ta rd om ove r -ni g ht for a new "s heik. ' · 
The people want physi cal bea uty and lure 
combined wiLh Lh e fire o f dramatic ge nius. 
They arc dcmanding th e brea th o f life in 
the beautiful sh ell. 

·When a scri pt goes in Lo production, the 
nil'ec tor h as n definite conception o f eve r~ ' 

IlI lIstra t illya 
cltar(l f terizatioll

Mr. /lI l'c alld 
Miss SWePt 

charHc tCI' who is to appeal' cven to the hUlllbl es t 
fa ces thaL nre " bac kground." The ph~' sical 
charHctcrisli cs thaL he has in lIIind :Ire rep ro
du ced as far as possible in th e cas ling of the 
pi c ture . .. a process of which the outside world 

gi ns. It is Lh e strug
gle o f th e directo r Lo 
obliterate eve r y sem
b lance o f Lh e ego of 

hi s a rti s Ls and r ep ro
du ce in bodily move
IIl en t, fac ial expres
s io n, th e minuLes t ges-

tures of hands anel fee L. 
th e dra lllatic cha racte ri 
zations in his mind which 
will build up the s tor~' 

and its c l'ises in such fash 
ion that Lh ey have Lh e dra
mati c i nevi tablencss o f fa tc. 

The eli rec tor has various 
methods o f imparting these cha ra cteriza 
ti o ns to his peop le. He acts out the 
scene for Lh em. J Ie has them "walk" 
Lh eir parts in l11inute I'eh earsa l that the 
physi cal motions m:! y "mood" Lh cm. In 
a tragic scene h e himself becomes tragic, 
repea tin g the lin es wiLh drama ti c into n
a ti on, giving wa~' to the ahan do n o f 
emo ti on demanded . J Ie suggesLs JIlusic 

fOl' an acco lllpa nim en t th aL will rouse those 
emoti ons . For days, weeks, month s h e Jabors. 
livin g not one buL dozens o f pa rLs in his produc
Li o n, carrying them sO close to hi s consc iousn ess 
th a t when a scene is Lo be e nac ted for whi ch h e 
lacl{s some sli ght deLa il , h e has o nl~' to sit dovvn 

Co mptet illY tlte tra lls/ormat ioll 0/ 
IWiss S'1.ueet illto " //ll11a Chris ti l'" 

has littl e knowledgc and less conception 
of Lh e difficulti es attendant . For p lus the 
physical cha ral'le ri s Li cs dClllan ded by th e 
story as it has been conce ived in th e mind 
of Lh e direc tor must be an ability to llI ee L 
the dramati c demands which will be made 
o n Lh e charactel'. It is a rare com bina ti on, 
so I'a re that the l'esult h as been spec tacll
lar sala ri es for the actor s a nd actresses 
who have a tOll ch of the ge nius r equired. 

'''ith the s tory cast, the r eal work be-

qui e tl y and ask: 

""Vh a t would 'A nna Ch l'istie' ha ve 
do ne in such a situation?" 0 1' " How 
would 'Ma L Burl\(" h ave re-ac ted t o 
such a suggestion? " The answer is 
a n involuntary gesture, fa c ia l exp res
sion or movemcnL that solves his 
probleill . 

The enorJllity o f such a task o f c rea tion , 
the s trai n of the mental, sp iriLu a l a nd 
physical e lTort required ean be rea lized 
on ly by th ose wh o h ave undergo ne it. 
The reward comes whe n Lhe acLors re
spo nd with rea l lire to hi s conceptions 
a nd (' lII e rge as life-like "char:!c te rs." 
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A DRAMATIC EPIC OF A MODERN MAGD \LENE, 
DRIVEN BY FATE, HEDEEMED BY GREAT LOVE 

(fA 1l1ln" llJok (,j' ht'r (olljession 
/ 0 hPl" ja/hl'f aud hl'l" .r·von/III' a!"/ 

li E fi shin g village o f HeJle
vik on th e Coas t o f Sweden 
.. . th e h ome of Chri s Chri st
opherso n (Geo rge Marion), 
a w a nderer o f the sea ... a 
lonely wife, bea rin g with 

eve l'-grow ing resentment the c la im o f th e 
sea on h er husba nd , watching with sad 
eyes ns h er so ns grow to yo un g manh ood, 
eage r for th eir ch a nce to fa r e forth . One 
more tragedy o f the sea .. . s turd y yo un g 
lives claimed by its in sa ti able w aters .. . a 
moth er dead from a brolw n h ea rt ... th e 
deterlllin a tion o f th e fath er that a t leas t 
his love ly lilli e Ann a, in whose heart the 
voice of the sea a lready is singing, shall 
be spa red the grief of a sa iJOI"s wife a nd: 

"A nna is sent to the h ome o f co us ins 
in Minnesota, Ame ri ca, tha t she may 
be spa red the curse which the sea puts 
on th e wives a nd moth ers o f all sailor 
men." 

Fifteen years late r find s Chri s no longe r 
wanderin g fr om port to port, but r edu ced 
to captain of a coal bnrge o n the New 
York water fron t. A girl kn ow n now as 
"A nna Chri sti e" (Bla nch e Sweet) comes in 
search of him. She is a white cheeked, 
cannin e lipped girl with a l<I1owledge o f 
th e wodd's ev il in h er eyes a nd th e lan
guage of slum s tree ts o n her lips. As sh e 
sits in the back room o f a saloon she tells 

a no ther bit of hUlllan wreckage h er sto r y 
-o f n fath er who wrote her c razy ta lk 
about th e sea and refu sed to le t her come 
to him where she could be protected; of 
four bruta l cous ins in Minnesota who put 
upo n h er farm duti es far beyond h er 
stre ngth ; o f the youn gest clod who had 
forced himself upon h er in the ni ght and 
the n persuaded hi s fa ther to turn her out 
- to drift to th e life of the streets in St. 
Paul. 'With a despe ra te illn ess unclermin 
i ng h e r s trength , she h ad taken h er las t 
do ll a rs to find th e fa ther who always be
fore h ad den ied h er protec tion , hoping 
agai nst h ope for resL 

"Men, Men! Gawd, how I ha te 'em. 
Ir l ' cI h ad a regul ar father , lIIa ybe all 
thi s w ouldn' t have happened." 

Chri s comes, but he sees in his girl onl y 
the lovely child who was se nt to America 
lIIan y years ago and whom he has not 
seen si nee. The gi rl touched by his 
broken excla mati ons dares no t sha ke his 
faith a nd goes with him to hi s coa l barge. 

The clean winds o f th e sea sweep away 
ugly memo ri es o f the past. Good food, 
hea llhful living a nd rcga in ed se lf respect 
rebuild h er bod~' a nd take from th e face 
of "A nna Chri s ti e" the s tamp of th c stree ts. 
The father, w o rshipping the dau ghter 
resto red to him, has onl y one fear-that 
some sa ilor may ca tch her eye, nor be
lieves her when she retorts bitle rl~' : 

"Do n' t worry about me! Your 
sa il or men :]I1ll yo ur land llJ en
they' re alilhe s<lIIH'- MEN! And I 
ha te 'em a ll! 

A fog ... a grea t sleUille r is sunk by a 
derelict ba rge ... a boa t full of the sur
vivors is pi cked up by Chris and hi s mcn. 
One, an lI'i sh stoker, proudl y boastful o f 
his giant strength, h as saved them but 
sapped his own strcngth. Anna, des pite 
the jealous protests o f her fath cr, helps 
him to he r ow n ca bin a nd ca res for hilll . 
;Vrat Burke (\ VilliUlIl Bussell ) opening his 
cycs fro III unconsciousness sees 

a fa ir fa ce; a woman's ministering hands. 
With Irish impetuos it y he fall s in love 
w ith " Ihe lirs t dace nt girl " to whom he 
has spoken s i nee he left homc. 

The fath er glowers jealously and the 
gi rl , kn ow i ng h el'sel f 'u nworth y, stri ves 
to shut from her hea rt th e words o f 
love and proposals o f m:llTi age which 
she co uld have had as her right h ad 
things been o th erwise. The lo ve r will 
not bc deni ed. There is a moon to 
help his p leadin gs. 

The ba rge puts in at Boston and Mal 
goes off to bu y a wedding I' ing, a bridal 
bouqu et a nd a li cense. Chris, mce tin g 
him on hi s r e turn , Hi es into a wild ragc , 
The re is a Jl ght, bitte r, passionate, blood~' 
with th e human beast un chained- a lover 
in the throes of passion Ji ghting for his 
woman- a fath er, (Tazed with th e obses
sion o f a fea l', tr~' in g to pro tect hi s daugh
te r. The girl fri ghtened, then furi ous as 
she sees two lIIal e things li ghting ove r her 
as if she were a thin g with no will, no 
hea rt, no mind o f her ow n, breaks into a 
wild confess io n tha t still s them to horror. 

Follow torturcd h ours of waiting for th c 
girl, as the two me n !ling 0 . t.o drow n so r
row a nd black rage in drink. She co ntem
plates re turning to the o ld life but rea lizes 
a new Anna has b ce n born of th e sea and 
o f her grea t Jove fo r Mat. [n the end he 
comes back cryi ng : " I don' t ca re what 
~' o l1 've becn. I ca n' t li ve without you." 
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~~~!lIlLMIN G-"Th e Las t 
Fronti el'" ! 

The bigges t " wes t
ern" eve r put on the 
screen will be Thomas 
H. Ince's nex t olTering 

to plcture-goers. The master maker 
of out-door action dramas has turned 
once mo re to the romantic days of Ameri 
can hi s tory for hi s nex t and grea tes t pro
duction now under way. 

Cos tume p ic tures come and go. Trage
di es a nd comedies o f modern times h ave 
their day and are forgo tten. But from 
the glorious period of America's mos t 
exc iting days-the days when grim vis
aged, steel-muscled men and dauntl ess 
wome n wer e cla iming the wes t, dri ving 
before them the Indi ans and buffal o thaL 
the pla in lands might be trans formed into 
blooming fi elds and thriving towns-h ave 
come unforgettable s tori es and un fOI'get
table pictures. 

In Tn cevill e, cradle o f the mo vi es, 
the firs t bi g "westerns" w ere made. 
In spite o f the crude technique of 
mo tion picture photogmphy of twel ve 
yea rs ago as compared with the al' ti s
try of present day productions, the 
Tn ceville "westerns" a re still v ividl y 
I·emembered. They w ere flImed w ith 
a ru gged s tI'ength, a bl'oad sweep of 
ilc Li on a nd a fin e drama ti c develop
ment that converted thousa nds of 
curious enterta inment seekers into 
co nflrmed Ince " fans." 

T he pi cture publi c neve r has fo rgotten 
those glorious ac tion s tori es no r ceased to 
clamor for "more" w ith the Incevill e 
"chief" h andling the megaphone. 

For yea rs Mr. Ince has had in mind the 
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IN CEVILLE'S CHIEF SCREENIN G 
REMARKABLE OUT DOOR CLASSIC 

in "The Sa turday E veni ng Post." "The Cross Cut" 
and "The VI'hite Desert" a re two o ther "best 
se ll ers" from the pen of thi s ve rsa til e author . 

"The Last F rontier" is w ithout ques tion 
Cooper's bigges t s to ry. It is a stupendous 
hi s to ri cal nove l laid in the exci ting ti mes w hen 
the Hrst trans-continenta l raill·oad was being 
push ed through the h ea rt of the bulTa lo lands. 
Indi an tribes, w hich for ge nemti ons had found 
their sustenance in yea rl y hunts which supplied 
them for the twelve months with mea t, fought 
the advance of the rail road and the white men a t 
evel'y step. Traders, dealing with the Indian ring 
in \Vashington, fomented consta nt troubles thaL 
the govern ment mi ght be fo rced Lo usc troops 
in the fi eld, giving the dealers an opportunity 
Lo sell pl·ovi s ions at exhorbi Lant prices-and to 
chea t the Indians who were being placed under 
guard on rese rvations in increas ing numbers. 

makin g of an action classic which would 
bring back the "wes tern" to its old popu
larity. Th e rapid strides made in the de
velopment l of 111m mech anics have fur
nished him with the technical mea ns for 
such a gigantic production as h e h as con
templa ted, while a sm vey of the fi eld has 
co nvinced him that the lime is ripe for 
just such an ofl"ering. His produc tion 
comes just w hen interes t in the days of 
wes tel·n development is a t a height, due 
to the growing vogue of magazine stories 
and books dealing with the plains days 
of wes tern development. 

Courtney Hyley Coop er, whose lates t 
book "The Last F ronti er" h as olTered the 
s tory bas is for the new Ince production, 
is probabl y the grea tes t li ving writer of 
"westerns." Magazine s tories in leading 
publica tions of the country won such a 
followi ng tha t h e was asked to turn hi s 
hand to bigger elTorts. His latest novel 
is now running in serial form in the "Blue 
Book" magazine and has just been pub
lished in book form by Littl e, Brown and 
Compan y. It promises to enjoy even 
greater popula rity than "Under the Big 
Top," his remal'kable collec-
tion of ci rcus and 
animal s tories, 

o f which 

The stampede of a gl·ea t bulra lo 
herd driven onward by h ordes of In 
dian braves in full wa r regalia; the 
des truction of an entire se ttl ement by 
the trampling milling animals as the 
pl a ins people lI ee in terror befo re the 
menace; buffalo hunting scenes as the 
fronti ersmen, led by "Bufl"a lo Bi ll" 
make kill s to ge t food to supply the 
p ionee r ra ilroad builders and fronti er 
se ltl emen Ls; "9as t construc tion scenes 
as the railroad is pushed ac ross the 
pla ins, each mil e of its adva nce bought 
with the li ves of men ; the gradua l de
ve lopme nt of the wes tem territory in 
the face of h eart-breaking h a rdships 
and the fin al co nquering by the w hite 
men of " the las t frontier"- these are a 
few of the high lights of the co lossa l 
drama which MI". lnce is screening. 

Against this remarkable panoramic back-
ground such hi s torica l fi gures as "Bufl"alo 
Bill ," "Wild Bill Hickok," "Custer," the 
Indian chief "Homan Nose" and others of 
equal interest are silhouetted, w hile a com
pelling hu ma n interes t s tory of an Indi an 
scout and a maid of the eas t lends a pow
eI"fuI love interes t. Thi s is the s tory on 
which Mr. I nce is now at w ork, his most 
ambitious undertaking. The fini sh ed pro
ducti on prom ises the thrill of the decade. 
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H 0 GE B OFF ALO ST \.MPEDE IN 
CANAD STAGED FOR PICTORE 

I Tlce'IJilll"s r:hil'/ alld a group of R ed Chiefs 

di a ns a nd th e while man a like, th ey we re 
prac ti ca ll y ex te rmin a ted, A few yea rs ago th e 
last bi g he rd was bought by th e Canadian 
gove rnment and placed on th e rese rve at \Vain 
wright. Since th en it has in c reased so r apidl y 

IFTY thousand fee t o f th e 
g rea tes t ac ti on eve r Iilmed 
on s Li ver sheet already a re 
" in th e can" foJ' "The Last 
Frontier," Thomas H. In ce's 

<====== nex t produ c ti on. F or hi s 
new " wes te rn " spec tacular sce nes sur
passin g anything he reto fo re co ncei ved arc 
ah'eady a n acco mpli shed fa c t. 

Ei ght th ous and buffalO, cha rging in wild 
s taillpede, surgi ng, crowdin g, milling in 
mad panic, tra mpling and des troy ing ev
e ry thin g in th e ir pathway, even c l'LIshing 
th e weaker mem bers o f th e ir own herd in 
th eir p o undin g onrush, ... 
Behind them, c rouching low o n 
nee t poni es, hOl'des o f Indi a n 
braves in full w a r regali a, driv 
ing th em o n. Tn th e dis tance 
a settlement of th e new w es t, 
its people fl eeing in terror be
fore this li ving sea of animals 
a nd savages bea rin g dow n o n 
th em. Here arc ac t i o n se
(tu ences too co lossal fo r word 
painting, pl'omising a "o nce- in
a-life time" thrill . 

Seven mo nths were spe nt by 
Mr. In ce in nego ti a ti o ns a nd 
many th ousa nds o f do ll ars to 
lay th e foundation fOl' hi s nex t 
pi c ture. The story o f th e dea l 
into which he ente red with th e 
Canadian gove rnment to get pe r
mission fo r th e filming o f th e 
buffa lo sce nes ~lI1d th e actu a l 
sc ree n i ng o f thf' m is one o f the 
most rema rkabl e th a t has come 
from movie-doni . 

ln the Wainwright Nat io nal 
Park in th e prov in ce o f Albert a, 
Canada , eight thousa nd 
bufra lo roam the broad 
acreage of o ne hundred 
a nd twenty sq uare mil es. 
They are th e las t of th e 
vast h e rds that once 
dotted the p r a i ri e s. 
Hunted down by In-

tha t fo rage in t.h e pa rk, where hundreds 
o f dee r, e lk , moose and antelope a lso bave 
found she lte l', is becoming sca rce. Pa rk 
o fTi c ials de termin ed this fall to s laughte r 
two of th e e ight thousa nd head, ma rk etin g 
th e meat a nd selling th e h eads a nd skin s. 

Word of th e proposed round-up 
reached Mr, Ince just a t a time when 
he was co ns iderin g adapting Court
ney Ry ley Coo per 's la tes t no ve l, "The 
Last Fronti e r ," fo r hi s nex t produc
ti o n. The climax of th e nove l is a 
g rea t bufralo stampede. 

\Vithin twen ty- four hours nego ti a tion s 
to secul'e pe rmi ss ion from th e Ca nadian 

pain /illg 

gover nment to fi lm sce nes for the pro
posed "wes te rn" in co nn ec tio n ,vith 
th e buff'a lo round-up were under way. 
Several mo nths .l a te r a teleg ram arrived 
announcing that Domini on ofTi c ials had 
gra nted lVir. In ce the exc lusi ve co ntract 
to film the sce nes he wanted o f th e 
buft'a lo hunt and s tampede. At th e 
same lillie it was a rra nged h e should 
mal,e a pl'etentious edu ca ti onaL a nd 
scen ic picture fo r th e Ca nadian gov
ernment th a t there mi ght be a per
manent o fTi c ia l I'eco rd o f th e round -up . 

In ea rl y October a n ]nce troupe o f 
directors, actors, ca merame n, carpen
te rs a nd tec hni c ia ns traveled north to 

th e Canadian " loca Li on." Arthur 
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MacLennan , as Mr, In ce's personal repre
sentative, had preceded th em seve l'a l 
weel(s to compl e te th e dea l with th e gov
e rnment a nd Indi a n age nts a nd to arra nge 
for th e comi ng o f th e troupe. The en ti re 
park was studi ed be fore loca ti ons were 
picked fo r th e s tampede a nd a thri vi ng 
western "se ttl ement" built fo r des ll'uc Li on. 
Submerged an d camoufl aged pits were 
co nstruc ted in th e va ll eys and o n th e hill 
s ides to get c lose-sh ot " thrill e rs." 

Prom th e H obem ma reservation, through 
th e courtesy o f th e Ca nadi an gove rnment, 
hundl'eds o f Cl'ee br:l ves and the ir squaws 

were brought to appea r in th e 
scenes, w hil e expert rider's an d rifle
men were ca ll ed in from th e I'a nges 
to wol'l, in th e piclure under th e 
leadership o f Ll o ~l d M~l ers, Alberta 's 
champi o n h orseman . 

lo t o ne but seve ra l stampedes 
were actually staged fOl' th e In ce 
compa ny and reco rd ed by a baU er v 
of ca ll1l'I'as, some s h o~ting frol;l 
mounts directl y in th e path of the 
anima ls, Eye witnesses declare th a t 
it was the gl'eatest sight ever see n, 
as th e herd, rounded up a fter weeks 
of ha rd I'iding, charged ove r hill s 

and across valleys, driven fOl'ward bv the 
Indi a n braves. Some o f th e camerame n 
('riel! ope nl y at th e gra ncl eur o f th e spec
tacle th ey we re reco rdin g 0 11 film . ' 

\ Vi th th e s tampede sce nes " i n th e 
can," th e nex t g rea t ta sk 'was th e mak
ing o f th e sce nes of th e buft'a lo hunts 
with "Buffalo Bill" in th e foreground ' 
of, th e Indi a n upri si ngs and the Hght~ 
With scouts and troo ps so v ividl y 
dese ribecl in th e Coo per nove l. ' 

Wh en "The Las t F ron ti e r" goes out to 
th e pi c ture world with a a ll s tar cast, 

. th e day o f th e " new western" wi ll h ave 
a rri ved. The ac tion c lass ic of th e sc reen 
is under way with the master maker o f 
" westerns" at th e mega ph o ne. 
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DEEP HEART APPEAL COMBINED \rVITI-l S\rVIFT ACTION 
TEMPO AS RELENTLESS AS THE SURGE OF THE SEA 

psycho!o g i z e 
a nd emotionalize as 
they will on costly 
screen experiments 
but the Thomas H. 

axiom that "A motion 
picture must move." The true 
test o f th e picture mal< er is hi s 
ability to combi ne tense emotion 
and big acti on. 

Deep as a re the h ea rt thrusts 
o f "Anna Chri sti e" w ith its r e
markable s i tua Lions, th ere is no 
lack of the swift acti o n tempo 
that is syno norn ous with the name 
of the pI·oducel'. It is as relen l
less as the surge o f th e sea which 
is the background for thi s mighty 
tale of O'Ne ill's . 

From th e opening scenes in the 
Swedi sh fi shing viJl<lge and the con
tras ted t.eeming life o f th e "bund" in 
Shanghai, to the las t r eel whe re the 
hish s toker, "Mat," tries t o assuage 
his bl ack rage ove r hi s thwarted love 
affa ir by "clea ning liP" several sa
loo ns, "An na Chri s ti e" m oves. 

It is a stroke of ge niu s, the first cut in 
the picture which ca rri es the mind a nd 
eye from th e lonely littl e v ill age on the 
rocky CO<lst of Sweden to the c rowded 
water front of Shanghai where sampa ns 
a nd junks rock a t their moorings a nd on 
to a water front sa loo n in lower New York 
where lo ngsh oremen, wharf r a ts a nd 
"bums" loa f nca r th e br<lSS rnil a nd goss ip 
or quanel ove r bee l' mugs and whiskey 
glasses. 

There fo ll ows o ne o f th e grea tes t action 
sequences eve r put on the silver sh ee t
a crash in lhe fog when a grea t ocean 

/I shipwreck ill ' he fog 

UChrislJ 
relebrates 
((1I71lla'sJJ 
( 0 111 i7lg. 
Righi: 
William 
Russell in 
th e stoke 
"o le fig'" 

lin er, hit by a derelict barge, is 
swa l.l owed up by the sea. The 
fl ood ing of the s toke h o le of the 
lin el' and t he fi ght t.here when the 
burl y "Ma t" be labo rs hi s men with 
fists nnd the n a shove l trying to 
keep th em at th eir pos ts, is a n ac
ti o n c lass ic. 

It was with mali ce aforethought 
th a t Mr. In ce selected William Rus
sell, one of the most powerful 
aclors o f th e sc reen, for th e ro le o f 
the ha rd -hitting Iri sh stoker. The 

fights in the picture were staged with a 
rea lism cl eeply unpl easa nt for eve r yo ne 
who ca me into c lose co ntac t with the 
Russell fists, for "Bi ll," when h e hits, 
leaves no doubt Lhat someLhin g has landed. 
Before the coa l-grimed stokers escaped 
from the n oodin g "hol e," th ere were sev
e ra l o f them la id out "cold" by th e Irish 
fighte l' who is th e lnst t o desert hi s post 
ann jump from th e s inking ship. 

The escape of the oIncel's a nd c rew fr om 
the liner a nd Russell's jump into icy 
walc l's is another action sequence that 
ca rri es a bi g thrill. A great ship actually 
was sunk b eyond the San Francisco bar 

for the filmin g of th e long shot of 
this sce ne, th e closer shols being 
made at the Jn ce s tudi os where 
sec ti o ns of the doomed boat w ere 
faithfully r e pr od u ced. The 
"wa ter w01'l{" was necessa rily 
made <I t night and it took plenty 
of cour<lge fo r the "se<l dogs," in 
the midst o f a heavy fog, super
fi c ia ll y induced, lo leap f!'Om a 
ca ree ning sec ti o n of a ship into 
th e icy waters o f a mammoth 
tan k o n which it had been con
s tnl c ted . 

The saloon bra wl s, as well as 
the sa loo ns themse l ves, which 

fi gure in the picture, were 
pictured with the same 
re<l l ism. 'Whe n the Irish
lllan goes forth wi.th battle 
in his heart and takes it 
out o n th e firs t group of 
loa fel's he fi nds draped 
ove r a ba r , he hits hard 
with hi s fists until they 
a rc cI'acked a nd then he 
beg ins using bottl es until 
broken glass, blood and 

"Mat" clealls up a saloon 

tee th, a rc s trewn in eq ua l parts ove r the 
sawdu s t o n the 11 00 1'. The res uIt is th or
oughl y sa ti s fa c lo ry to the primitive spirit 
in every man a nd woman that thrills at a 
w ho le-so ul ed fr acas as a t no thing e lse. 

The masLer acti o n sequence comes in 
the las t reel of th e pic ture, however. 
"Ma t" and "Chris" do battl e fo r the 
possess ion of a woma n. The s trugg le in th e 
cab in o f the coa l barge with lIli ghty pas
s io ns un chain ed is o ne of the lll os t pow
erful sccnes eve r regis te red. The truth o f 
rea li sm is stamped o n every sequence of 
"Ann a Christie." It moves with the tempo 
of life itself a t its mos t c l'L1 c ia I moments. 
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INCE "LOT" TRANSFORMED INTO HUMMING SHIP
BUILDING YARD TO PRODUCE MASSIVE "SETS" 

something about 
the " lot" of a motion pic
turc studio that carr.ies a 
thrill to the most unsophis
ticated or the most blase 
visi tors. The bustl e of pro
e suggesti on of big busi

. the exciteme nt of uncere
monious, face-to-face encounters with 
scree n ce leb riti es whose names h ave been 
blnzoned in elect ri c ligh ts, whose faces 
look out I'I 'om the cove rs of fnn magazines 
... all Ih ese co ntribute a crinkl e to the 
bnckbone. 

Even more impl'css ive are th e loom
ing "sels," tha t excile the imagination 
and filJ the eye with trains of half
form ed pictures. The instinct o f the 
child who plays h ouse, fashi oning a 
vast dwelling, mentally, from a pebble 
enclosul'e 01' hypnotiz
ing th e mind into see
ing a mysterious cave 
in a shallow ho le on a 
vacant lot. fi nds gra ti
fication in these grea t 
pi c ture "se ts ." 

The main s treet of a prairie 
village; a n ee ry medieval 

castl e ; the s had owed portals of a 
French chateau ; a s trce t of Shanghai 
or a luxuri ous drawing room-period 
Hl23- find place unconcernedly bes ide 
each other. They arc th e shadow back
ground for the picture game of " le t's 
play." 

The sets for "Anna Christie" would 
make any so n of the seas s igh for the 
feel of sea winds a nd salt sp ray. The 
" lot" of the Ince s tudios became a mighty 
ship-buil di ng ya rd during the filming o f 
O'Neill's sea epi c, where ca rpente rs and 
riveters a nd boiler-makers labored cease
lessly at grea t hull(s, making them sea
go ing and picture-worthy. 

A coal barge, which duplicated its salt
chl'istened original to the minutest detail 
of coa l soot- the prow of a huge liner ; 
a hundred-foot sec ti o n of deck; a stoke 

hole with three great s tea m-gen
era ti ng bo i leI's; seve ra l com
pletely fitted ca bin s were a few 
of th e mammoth "sets" fl oa ted by 
MI'. In ce for th e scree n i ng of 
"Anna Chri stie." 1t was o ne of 
the most thorough jobs of t ech
nica l work in s tudi o anna ls- a nd 
one that brought throngs o f visi
tors to view with amazed eyes the 
ln ce dry-land fl ee t. 

The buildi ng of the stoke h ole 
was the most pretentious task 
undertak'en by Ince technicians. 
The se t was fl oa ted in a mam-

The sea and it.< colorful 
ports are strikin{}ly 

r eproduced ill 
"I/ulla Christi e" 

moth ta nk on which a cleve l' bit o f 
engi nee ri ng was done in o rd er that it 
might be fl ooded within a few minutes 
and drained with equal celerity. Three 
reservoirs were arranged to con nect up 
with the tank, o ne on a high platform to 
suppl y volume, the o ther two on a level 
with the fl oo r o f the "s tol{ e h ole" to g ive 
fodh the rushing waters which brea k 
through the ship's s ides after it is s truck 
by a derelict barge. 

A framework of steel was next set 
up o n rockers which could be 
ope ra ted by leve rs and pulleys to 
duplicate the swaying of a ship and 

the lurch that comes when the boat be
gins to s ink. Three gian t boilers, equipped 
to genera te a good head of steam, were 
se t up o n the framework :1I1d then a ll the 
other details of a " hell h ole" where men 
with knolled muscles and sweat-covered 
bodies feed the glowing furnaces that 
furnish motive power to cut the waves 
were added. 

Here is enacted one of the great 
sequences of "A nna Christie," as re
markable a bit of r ea li sm as the s ilver 
sh ee t has ofl'ered. In stiflin g, dust
laden ai r, half-naked men, whose b od ies 
gli s ten with sweat, feed fiery-mou thed 
furn aces with shovels of coa l swu ng 
r ythmicall y from the floo r . Tbel'e 
comes a terrifi c lurch a nd a grea t jet 
ofsaHwa ter burs ts through the sides o f 
the ship send ing forth blinding clouds 
of s team as it strikes the sizzl i ng boi leI'S. 

Through the steam clouds, reeling, 
bleeding figures fi ght in the fre nzy of 
bl i nd terror to escape frOIll th is roaring 
infe rn o where they have been trapped. 
Only o ne, a bl ack-haired, hard-hitting 
Iri shman . vainly s truggles to ch eck the 
panic-stl'icken rush from t depths of the 
sinking ship until h e is kn ocked senseless. 

A fight with a blood-tingling thrill is 
thi s one, in a "set" magnificent in its real
ism. The past master of film art h as put 
all hi s geni us into the picturing of the sea 
in thi s glorious drama . 
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Lover of 
thcSea 

AT vVORK OR PLAY THE SbA IS 
INSPIRATION TO A BELOVbD SON 

HE sea spea l(s with 
the voice of a si ren who will not be deni ed. 

Where ships come in with thei r cargoes 
her so ns ga ther with dreams in their eyes 
and Adventure in th ei r h ea r ts. 

"Pea rl s fl'om my depths; silks and 
sp ices from the Orient; diamonds a nd 
ivodes frolll the dese rt la nd s," she s ings 
to thelll. 

She claims them from eve ry po rt- blo nd 
Vikings from the North ; sun -browner! 
childr'e n o f th e South ; slan t-eyed Mongol
ians; thi ck lipped black men, voluble 
Latin s a nd sturd y Anglo-Saxons. . 

Sometimes a mother succeeds for a time 
in deafening eager littl e ears a nd h olding 
fas t with frighten ed a rms to s tra ining 
litll e bodi es. But a lways the Sea c la ims 
her own. 

Six days o f th e week she ca lls in 
va in to the man who is the huma n 
dy namo o f the Thomas H. In ce s tudios. 
The seventh h e puts as ide Big Busi
ness a nd the Sea c laims her own. 

From the br'idge o f hi s yacht, th e Edr is, 
snowy decked, brass burnish ed, h e liste ns 
to w ooing winds, cajoling w aves, scold
ing gull s, chiding breakers. They speak 
a language unders tood onl y by the 
initi a te wh ose ea rs a re attun ed. 

I 
They whisper sec rets that 

mean a bi gge l' unders ta nd 
in g, a be tter grasp, a kee ner 
mind for th e morrow's prob
lems. 

Th e l1 yi ng spray with sa lt 
brea th se ts bl ood ntingle 
with a zes t th a t ass ures a 
cl ear eye, a 11rm h a nd, elec
tri c energy for tomo rrow's 
work. The boy th a t \Vas 
sighed for the sea. Dutifully 
he turned frolll des ire at a 
mo ther's voice. 

The m an tha t Is sh o ws hi s 

T /to1/UiS H. 
I nce af p lay 
011 his ya ch t 
" Th e Edris" 
-at wor k 
in his .fflldio 
((dell." 

measure in hi s p layas in hi s work. He 
draws from the sea inspiratio n for hilll seH 
a nd a ll th ose privileged to work with him . 

Fate decreed tha t Thomas H. Ince should 
marshal grea t enterprises in the rea lm o f 
Picture Land ins tead o f captai ning fl ee ts 
of ships on th e seven ocea ns. 

But th e dr'eam of vas t spaces, the lure o f 
dista nt la nds, the love of th e sea h as never 
faded . There is a studio " den" for seri ous 
work fas hi oned after a ship's cabin and 
soaked in brin y a tmosph ere while the 
"Edri s" always rides a t a nch or in readi
ness for playtime h ours. 

Always th e Sea claims her ow n. 

/ 
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\MERIC \N PLAYWRIGHT BRINGS FORTH TENSELY MODERN 
DI\\MAS THAT \H]~ "VIN NING I N TEHNATIO NA L ,-\PPL\USE 

F a nyone name cou Id sym
bo lize th e gl'Ow ing power o f 
the American thea tre it is 

__ ~~ll Lh a t o f E uge ne O'Neill, a 
bl ack-h a ired, bl ack-eyed ad

~~~J ve nturer, who has sa il ed the 
seven seas and rubbed elbows wiLh high 
a nd low. F rom his p en, dipped into th e 
well o f firs t-h a nd knowledge, h ave come 
some of Lhe most remarkable dramas of the 
past decade-dramas tha t spea k to the 
hea rt with their rin ging realism. 

Critics from ove r-seas have ac
c used the Americans o f b eing h ope
less scntimenta.li s Ls. Ye t it is a n 
AmeI"ican gen iu s who has given 
the sLage the m 0 s t realistic 
d ram a o f th e day-"Anna 
Christie." O'Neill has co n
ce ived a play that cuts h ome 
to pI"imal fa c ts o f life with an 
unfaltering tou c h th a t has 
made international a udi ences 
gasp-a nd the n ch ee r in mad 
ova ti ons. It h as been filmed 
by Thomas H. Ince with an 
e moti onal power a nd artistic 
sophis ti cati on th a t rea c h 
new heighLs in the screen 
world. 

The lure of the fooUights ~was bo rn 
in O'Neill's bl ood for h e is th e son of 
J ames O'Neill , the acto r. He sh o"ved no 
pl'Omise of ge niu s as a boy. He was a n 
idl e r who found ac tin g little to hi s tas te. 
By preference he spent hi s time hanging 
about Lh e docks, li s tening to the yarns 
swapped by th e waLer-front loa fers and 
bums. He made friends with gambl ers 
and ward-heelers and came to l<now lower 
New Yo rk beUer than iLs more highly co n
s idered h aunLs. 

He was a passionate reade r o f col
o l'fu l books a nd th e sLory is lha t o ne 
day a fte r r eading .J oseph Co nrad's 
ep ic of the sea, "The Nigger o f the 
Na rcissus," h e drifted down to the 
docks a nd shipped on a Norwegian 
bark fOl' Buenos Ai res ... th e first 
of a se ries o f adven tures o n tramp 
boats th a t ca lTi ed him to many stra nge 
ports. The reco rd of th ose yea rs was 
w ritten o n hi s face a nd m a nner a nd 
mi nd. When h e b ega n to write one
act plays, he wrote of such s trange 
cha racte rs as h e h ad known inti 
Illa te ly in hi s roving years- a nd re
p l"Od uced them w ith the fid e lity of 
truth . 

"Beyond the Horizon" was his firs t pre
tenti ous offel'in g, which not only won him 
a public follow in g, but also international 
r ecogniti on when it was awa rd ed lhe 1920 
Pu.litzer pr'ize as th e best America n drama 
of the yea r. Fo]]owed "The E mperor 

J ones" with its awe- insp iring stud y of 
fea r, a stra nge ly co nce ived drama that 
delved into the primitive savage mind for 
its curi ous imagery and fantastic sh ad
ows. "The I-Ia iry Ape" aroused a n eve n 
greate r public respo nse a nd when p llbli e 
a nn oun cement was made recently th a t 
both of these plays were being tran sla ted 
into French a nd w 0 u I d be presented 
sho rtl y at o ne of th e na ti o na l thea tres, the 
Amel'ican p ubli c bega n to think even mOl'e 
highl y of O'Neill. 

It was with th e pro d u c t i o n of 
"An na Chri sti e," h owever, tha t O'Neill 
wo n recognition as a ge nius. First in 
a Little Theatre, then at the Vander
bilt in New Yor'k, "A nna," the trag ie 
waif o f the s ll'eets played h el' role 
behind the footli ghts a nd walked into 
the h ea rts o f the thea l1·e-goers. F irst
nigh te l'S li s tened a nd gasped- a nd 
app.l aud ed until dainty gloves sp lit at 
th e seams and vo ices wer'e h oa rse 
wi th ch ee l' i ng. 

This is the pl ay which Mr. Ince has put 
on th e sc reen with a rare fid elity. The 

Swedish captain o f a coa l barge; his 
daughter, victimized by life's stra nge cir
cumsta nces; a n Iri sh s to ker , bragging a nd 
primitive and brutal, a t times. They a re 

fi gures th a t might have been types but 
as they have been screened they a re 

vital and vigoro us, presenting dra
mati c c ris es th at lea ve no h ea rt un 
touched. 

"A mora l play is one tha t tell s a 
truth; an illimora l play one that 
presents an untruth ," it has bee n 
sa id. Judged by thi s s ta ndard, 

"A nna Chri s ti e" is one of th e 
grea t moral pictures o f th e cen

tury. More than any other pro
duction o f th e day it has 
dared to dea l in unninching 
truths. 

London, Pa ris , Berlin, New 
York have recognized the im
mortal "d ivine spa rk" which 
spell s ge nius, with which 
thi s s impl e s to ry has been 
to ld o n th e s tage. Now it 

l¥illialll Russell 
asuMalJ) 

goes forth through the medium o f the 
screen tha t the millions o f picture-goers 
may s ha re acq uainta nce o f the na ti on's 
mos t popular playw ri ght. 

O'Neill's p lay is no tabl e in concep ti o n 
a nd won thollsands with it fin e presen
ta ti o n. But for th e thousands w ho wi t
nessed th e s tage play a nd we re moved by 
its art, there will be tens of thousands 
who will see the picture a nd accla im the 
ge nius o f th e producer who h as inter
preted th e gen ius o f O'Neill with such 
power a nd fid e lity. 
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~.~KlImlm 8roooE Wins13iS Rfil[~ 
TITLE ROLE AWARD OF "ANNA CHRISTIE," RECOGNIZED 
PL UM OF SCREEN SEASON vVINS POPULAR APPROVAL , 

FAMOUS ac tress who is 
under contract with D. 
W. Griffith a pproach ed 
th e produce r w hil e the 
cas t for "Anna Chri s tie" 
was being ch ose n. 

" If 1 should be na med for tha t role 
w ould yo u release me?" she asked. 

" No," replied Griffith, "because you 
are not fi tted fo r the role. There is only 
one sc reen actress capabl e of playing 
tha t pa rt a nd tha t is Bla nche Swee t. " 

The un a nimous accla im from every 
section o f the country whi ch greeted the 
announ cement o f Thomas H. Tn ce tha t 
he had s igned Bla nch e Sweet for the 
titl e role of "A nna Chris tie" is o ne o f the 
bigges t tl' .ibutes eve r pa id either p ro
ducer 0 1' actress . The sa me vo ice tha t 
approved the ability of the actress recog
nized the unerring judgment o f the pro
duce r '\vho from scores o f famous na mes 
picked tha t o f Bl a nch e Swee t for the 
pOI't rayal o f the grea t ro le o f hi s mas ter 
producti on, 

A love l' ('a rely kn ows w hy h is h ea rt 
beats so rap id ly a t a celtain light foo t
step, a lilting vo ice, the bru sh o f two 
lips. Love speaks a nd h e is a s lave. So 
with the " fa n" publi c. Criti cs an alyze 
and di scourse. Co lumni s ts co ndemn o r 
dispa rage. But if that thin g kn own as 
"scl'ee n cha rm" a nd "screen p ersonality" 
speaks fl'om the s il ve r sh eet, the " fa ns" 
a lways c rowd the house w hen a beloved 
name goes up in the white lights. It is 
a gift without price, 

In the old Biograph days Bla nche 
Swee t w on h er firs t following. Swee t 
is h er real name, b y the way, as a ny 
o f the old time res idents o f the fas h
io nabl e South Side o f Chicago will 
tes tify . She made h er firs t bow be
hind the foo tl ights a t the ripe age o f 
eighteen months when sh e w as ca rried 
o n as a " ba be i n a rms" in a s tock com
pany p lay. F irs t impress ions we re 
las Lin g with he r a nd she s tepped from 
the stage o f the fashi onabl e boa rding 
sch ool where sh e w as aw arded h er 
dipl oma to the real s tage, appea ring 
as a dance r w ith Chauncey Olcott a nd 
Gertrude Hoffm a n ; h er firs t screen 
pa rt being that o f one o f the m a tes in 
"The Ma n w ith Three Wives." 

It w as as "Judith o f Bethulia," D. W. 
Griffith 's p rod ucti on w ell remembered as 
a screen classic, tha t Mi ss Swee t really 
w on hel' public. The me mory of the m aid 
of Biblical times who wrought such h avoc 
with the h ea rt and the head o f Holofernes, 
as interpI'e ted in the Griffith production, 
still lingers with those who kn ow pic
tures. Many big rol es w ere given Mi ss 

Swee t a fter the success she 
sco red in thi s ro le but none 
tha t fitted h e!' so w ell until 
Thomas H. Tn ce bought the 
sc reen r ights COl' the fo!'e
mos t Ameri ca n dra ma of the 
clay a nd bega n cas ting about 
for talent tha t could equ a l 
the rema rkable work o f 
P aulin e Lord on the s tage. 

The role was recognized 
as the plum of the screen 
yea r a nd o ne that a ny of the femini ne 
fil m celebl'ities wo uld h ave we lcomed the 
opportunity of playing. Mi ss Swee t was 
Mr. Ince's first ch o ice, but with a hun dred 
thousa nd doll a rs ti ed up in thc film ri ghts, 
the matteI' was no t for over night decis ion. 
While h e was studying li s ts a nd li stening 
to sugges ti o ns a nd intervicwing sta rs, 
ma ny o f whom approach ed him a nd asked 
for the part, a Hood of telegrams began t o 
pour in fr om eve ry secti on o f the country. 

ram a ti c 
criti cs ca l' ri ed lines 

co lumn s "Th omas H. Ince 
contempl a tes filmin g 'A nn a Chri stie.' 
Bl a nche Swee t would be our ch oice 
o f all the sc reen sta rs for that r ole." 

Whe n the a nnouncement fin
all y w as m ade that the contract 
between Mr. Ince a nd Miss 
Sweet h ad been signed, there 
was a no ther fl ood of telegrams 
w orded like the foll owing: 

" Ha,'c jus t hcurd h is d e finitel y settle d you 
arc to play 'Anna C hristie.' \Vish to t e nde r my 
h CltrlicSl c ong rululations to I}rodu ccr and author 
a s we ll a s y ou , 1\1 a n y of u s w ho g r e atly ad
mire d Miss Lo r d 's p e rformance on the s tage 
f eci y ou a r c onl y I}iaye r on scr een capable of a s 
finis h e d and ll'c ll e hallt c haract erizat ion." 

HELEN KLUMPR
A s s o c iatc Editor Pic ture Play. 

"Unde r s tand y ou have h een sel ec te d to 1}lay 
tAnna CI1I"i s l.it~ .' J c an't imug ine a b e tte r 
c hoice ill nil 8crce ndorn. I'lcnsc l e t m e ex
I}ress m y s ineel'e h es t wis h es." 

FREDERI CK JAMES SMITH, 
E dito r of Scrce l1land . 

"So g lad y ou arc to piny tAnnn C hris
tie.' C Oll v ill ccd you arc fde nl t YI}e for 
pic ture . It n eed s s ome one with imag in
ation, und t.: l·s taliding and emotional abil
ity a s s h c i s curiou s c ombina tion of 
8cll s iti vt~ s h y n e8s and hittc rncn brought 
ahout b y ullfo rtullu l c contac t with an 
ull sy mp a the tic w orld. I c ongratulate 
.Mr. 'nce 011 gelling you and y ou on 
y our c hance t o pl ay wh a t will l}robably 
h e yo ur g r ea tes t ]}ic turc." 

LO UELLA O. P ARSONS, 
l\lotion r'ic turc Editor 

N. Y. T e legraph,. 

UJ-If> UI'l y c ong l'ullIlut,ions on your 
selecti o n b y Th o mas tnee to por
t ray g r c u t rol c o f 'Anna Christie . ' 
It is g l'ea t OI}pOrl.Unity and abo a 
g r c nt r e s lwns ihilit y w hic h I am 

s ure YOll will m eet to the full ." 
GEORGE BLAISDELL, 

Editur Ex hibito rs' T rlUle lle view. 

"Cong l'u tulutiuIl S 011 c n g ugcm ent t o 
play tAnn a C h r is tie.' I'ic tu re s hould b e 

n g r c ut s u ccess." 
WILLIAM A, JOHNSTON. 

MoLio,., Picture News. 

"ColI Hr a tul nti o li s on the role of 
tAnu a C hl'is tic.' J kn ow y ou will 
Illake much of th is hig 0llportulI
ity. Uc ltcvc YOll s hould b e ad
mirab l y liued to Ihe rol e." 

EDWIN SCII ALLERT, 
D ra matic C ritic, L . A . T im e s . 

Coming from men a nd 
wome n who kn o w the p ic
ture fi eld a nd whose p ra ise 
is mo re valued b y the film 
ce l e b r iti es th a n ra r e 

jewels, these s tatements bea r 
conclusive w itness o f the high 

esteem in which Miss Swee t's 
w o rk is held. Whe n "A nna Chri s

ti e" reach es th e p ubli c, it is confide ntl y p re
di cted tha t h er na me w ill be linked w ith 
that o f Miss Lo rd , w ho w o n such applause 
in the s tage ro le, as one o f the grea t emo
lional actresses of the day. Hel' ch oice 
was a s troke o f Tn ce ge nius, as e vide nced 
by the appl'oving ch oru s. Hel' ch a racter 
izati on will win even high er p ra ise. 
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PRODUCER GIVES PICTURE WORLD PROOF THAT THERE CAN 
BE "PERFECTLY CAST PROD UCTION" IN "ANNA CHRISTIE" 

YGMALION - if yo u re
mem ber the s c uI p t 0 I" 
whose mal'ble lady came 
to life-find s hi s counter
part in th e moLion picture 

~~[g~~ producel' o f today. In
stead wearing a smock, th e picture 
impresario proclaims hi s a rti str y with 
the v ita l fi gures on the winding s il ve r 
sheet- figures w hi ch li ve with passion
ate intens ity if they h ave been modeled 
with the h a nd of a ge nius. 

A fasc in a tin g process- thi s trans fol'
ma ti on of s tor y clay into cha rac ters o f 
slll"ging eJ1l oti o ns whose inmost soul 
secrets are sh ared with th e audie nce. 
" .. A crea tive pl'ocess that demands 
insp iratio n if th e players a l'e to fit with 
unobtru s ive peI"fecti o n into the mosaic 
of th e whole. 

"A nna Chri stie" h as bee n te rm ed by 
eann y dramatic c riti cs a "perfectl y cas t 
picture." There isn' t a cha rac te riza ti on 

that is n' t convin ci ng with .~~;:::======~== 
the realism o f truth . Ever~T 

rol e, eve n to thc lowlies t 
"bi t," h as been cas t with 
the c rea tive touch of the 
pI"o du ce l' w h o kn ows 
ph ys iognomy, psychology, 
and a lot of other "-olog ies" 
that a l'e SUlllmed up in th e 
one word- Li fe. 

Only a producer who h as 
made a n intens ive s tud y of 
the screen ca n app l'eciate 
the difficulti es of castin g a 
drama like "A nna Chds
Li e." The playwright da r
ingly h as give n the world 
a s tol"y th a t I' e v 0 I v e s 
a round three ce nter fi g
ures. Failul'e in the selec
ti on of a ny o f these vital 
c ha rac tel's fol' a s c r e e n 
adap ta ti on w 0 u I d h :1Ve 
m ea nt an unco nvinci ng 
pI·oduction. Fo r thi s rea
son, eve r y member of the 
cas t was cons idered with 
utmost care and thorough
ly discussed b e f o r e Mr. 
'nce was sa ti s fi ed that th e 
bes t possible se lec ti o ns h ad 
been made. 

Wha t Pauline LOl"d did 
in the s tage world w ith 
h e r interpretation of 
"Anna Christie," Blanche 
Sweet has acco mpli sh ed on 
th e silver sh ee t. The choice 
of Miss Sweet for the title 
role is a typ ical Ince-sp ira - Chester COll klill as "Tolllmy" 

(( j\1 (lIN. 

(righ t; 
George 
Mario1las 
((Chris IJ 

ti o n. PracLi ca ll y eve r y film 
actress o f note bid for th e 
part e ith er o p e nl y o r 
through I'ep r ese nt nt iv es, 
recognizing in it th e plum 
o f the screen year. Eve ry 
n a m e s u ggested was 
th ough tfull y co ns idered by 
Mr. Ince bu t a l ways h e came 
back to the first name th at 
had co me to him when h e 
was co ns ideri ng bu ying film 
ri ghts to the O'Neill play
that o f Blanche Sweet. Here 
was the o ne ac tress who h ad 
everything in her favor'
she was g ift e d with th e 

blond bea uty o f the Northland from 
whi ch "Anna" h ad come. And combined 
w ith that was a rare and proved ability 
as a n emotiona l ac tress of fil"st water. 

Her "A nn a" is a n exqui s ite crea tion. 
With marve lous ar ti s try sh e effects the 
trnnsi Lion from the shabby, lifeless girl, 
who is th e "An na" of th e past, to the 

love ly g irl o f th e barge, swept clean 
by the winds of the sea, bl"ea thing in 
th e zest of life with th e in vigo l'a tin g 
salt spray. 

The choice of George Marion fol' 
"Chri s" was a fOl'ego ne conclusion. 
After crea tin g th e role a nd playing 
it for two yea l's in the s tage produc
Li o n, Marion h ad become so identi
fi ed with the cha racter iza tion tha t 
no o ne could h ave r eplaced him. 
The fac t th a t Marion never before 
h ad co nsented to ap pear on the 
screen did no t de te r Mr. Ince f!"Om 
pi ckin g him for th e cas t-and wir

ing hi s age nts that h e was 
to have th e part. The 
name of Mr. Ince inspil'ed 
fa ith- the r eading of his 
scri pt and a n outline of his 
produ c ti o n pla n s com
pl e ted the miracle. . . .. 
And Marion left London, 
where the or iginal "Anna 
C hri s ti e" company was 

still en joy ing a triumphant 
run to journey to Ca liforn ia 
tha t h e might immortalize 
the ro le which h as won him 
app lause o f two co ntine nts. 

A burl y, bragg ing, lovab le 
Iri sh type for "Ma t" was th e 
nex t demand ... a n actor 
o f powerful build, but o ne 
whose emoti ons and actin g 
ability w e r e not mus c l e 
bound ; o ne whose fa ce could 
registe l' as powerfully as hi s 

Ince, s tud y i ng the scree n's 
s t ro ng men, p icked Willi am Russell. T he 
proof of hi s fin e judgment li es in th e ex
ce ll ent po rtra yal whi ch has resulted. 

The " biLs" of "A nn n C h ri s ti e" we re 
longe r in the cas tin g than th e co rn ers tone 
o f th e pi c tuI"e. Two sco re of the screen's 
best c h a r ac t e l' women were specially 
tes ted be fore E uge n ie Besserer was ch osen 
to enac t "Ma rth y." She has eharac terized 
th e sodden old ha lTidnn with a de li cacy of 
touch thnt makes her wo rk an integ ral 
con tri bu ti on . 

In a ll th e hi sto r y of motion picture cas t
ing the re has neve r been such a r ema rl, 
abl e cas t-appealing a like to popula r tas te 
and to th e discriminnLing palate. 
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MA SHING 111m co nv enti o ns 
as E uge ne O'Nei II smash ed 
I he co n venlions o f th e Eng
lish speaking stage with his 
play, Th omus I-I. In ce has 

~~~~~~ bro ught "Anna Christie" to 
wilh a rea li sm as superbl~' 

artislic as it is dar ing. 
Comin g as th e first grea t sc ree ll dr:lI11a 

w hi ch has lake ll a rad ica l deparlurc from 
th e CO ll vl'n li o nal , this produ c ti o n ope ns 
th e way fo r a brilliant n ew screen e ra, 
Screen craft ass um es new sigllificance in 
Ihe li ght o f this ac hi evemen l. H e re is 
ofl'e r l'd a s tOI'Y th a t plays th e gam ut o f 
hUlll<ln eJll o lions, th a t ha ndl es withoul 
g loves life's Illos t e lementa l pass ions, mos t 
fundam ental loves a nd ha tes and fears. II 
has bee n to ld with th e direct s illlplicit~' , 

th e deep emoti o na I appeal that is th e 
ili a rk o f ge n ius. 

To th e sc reen wor ld , !VI 1'. I nce is 
kn ow n :IS th e producer who a lways 
dares . Histo ri c o ld Incevill e whi ch h e 
founded in 1911 - Ca liforni a's c radl e 
o f th e motion pictu l'e indus try- \-vas 
th e seed ge rm fr o lll whi ch th e m odern 
studio "Jo t" deve loped. "C ivilizali o n," 
his g r'ea tes t ac hieveme nt before h e be
ga n independent prod uc lion , was th e 
mos t s tupend ous "spec tac le" dra llla o f 
its time, openi ng th e way fOl' o th e r 
V:ls t scree n co nce pti o ns. \"hen thc 
world war unchain ed the brute pas
sions of Ihe human beas t, h e d tlred 
to ma rk the epoch with " Behind the 
Doo r," th e mi ghtiest tal c o f human 
brutality eve r otrcred. 

"A nn a Chri s ti e" o rre rs new proof o f 
an adventuresome mind a nd a spirit o f 
fea l'l ess revo lt against the " usual." The 
he ro in e is a g irl of th e streets who has 

c£rs ~anna Christilf F-

FILM CONVENTIONS SMASHED IN SUPERB 
PRESENTATION OF AHTISTIC REALISM 

known th e d e pths o f physica l 
degrad a lion. She wears th e fa ce o f 
a wOlll a n who h:ls li ved, w hose 
mouth sneers and droops in bitter 
cy nl c lslII . Yet he r eyes a rc th ose 
o f a child who does n' t unde rs tand. 
w ho neve r co uld unde rs tand . H e r 
sou l is untouched, an inspiration to 
a n idea l love, 'Whe n that g rea t love 
docs co me to he r s he is lifted to 

J\1r, r llce directing a sea JCen e 

th e heights and th e re bl ooms one o f th e 
g l'e:il l's t rOlll ances of th e ages. 

In th e (\I'a nlati c epi c o f Eugene O'Nei ll, 
;\11' . In ce has found th e vehicle fOl' h is grl': il 
es l fillll oH'e rin g, T he pla~' wright whos(' 
gen ius has WOIl tribut es 1'1' 0 111 th e nati ons 
o f th e world has fir ed th e ge nius o f the 
screen's master c raftsma n, Aga in st bl':lu 
liful pic tori a l baekgl'ounds which arc a b~' 

wo rd with Ince productions, with th c aid 
o f Illat.chl ess 111m tcchniquc a nd fl awless 
pho tograph y "Anna's" story has bee n to ld. 

Aftcl' th e sco res o f cos tum e p lays which 
have Jl ooded th e pic ture markct; after th e 
coun tl ess co nvc nti onal and a im less s to ri es 
of mi lk and wate r s ilhoueltes- bl oodl ess 
c rea tures tha t m outh mea nin g less words 
and registc l' futil e emo ti o ns- O'Nei ll 's 
chanlctel's stand forth in glor ious vi ta lity. 
Th e re's no need to r e ly h e rcon scrcen trick
l'r~' , scene padding 0 1' a n~! of thousa nd and 
one artifices known to th e picture makel·s. 

Thc entc rtainment value that Mr. 
Tn ce a lways gives in o ne hundred per 
cc nt measurc in hi s pictures has becn 
a ttained through chann e ls dirrerent 
fl'olll those he usuall y cmp loys. 

r16 ] 

Yet th c film bea l's th e impress of his 
familial' stylc in the swift unfo ldment o f 
the story. Ph~' sical ac tion has been re
placed b~' spir itua l a nd lII ental action, 
wh ich crash cs across the si lvel' sheet with 
a fOI 'ce even mi ght.i e r than that o f bo(lil~' 

1ll 0Ve lll enl. But a l ways th e emotional 
deve loplll en t cO llies wi th th e sallie rcs ist
less o n ward move llle n t, th e sallie tenseness 
a nd ove rwhe lming suspense which he 

B/rl1lthe Swet'i as "l/ lIufI Christ ie" rmd George 
M flriou as her 
father, 
Hell,.;s" 

would e lllpl oy in wo rkin g out physical 
deve loPlll e nl. Act ion cr ises a nd specta
cula!' thrills h ave been included but th e~' 

a rc IlI l'l'e ly foi ls for the unfo ldmen t o f 
th e emoti o nal c ri ses that ove rta ke "A nna," 
he r fath e r and her love l·. 

This picture o f a modern Magda le ne h as 
been painted with th c exq ui s ite s illlplicit~' 

of truth. It is ove rwhe lming in its cmo
tional appeals, g lorious in its artistr~' . It 
te lls a s tory o f reLI'ibution and redemptio n 
without m ora lizing. It is a huma n docu
ment tbat ca n no t fa il to leave a deep 
impress o n thc h ea rt o f everyone who 
secs it. In o fre rin g it, Mr. Incc g ives th e 
picture world hi s fin es t and most impres
sive dramati c production. 



PLAY THAT "\iVON BRILLIANT \PPLAUSE OF 
T\rVO CONTINENTS MAGNIFICENTLY FILMED 

H E comb i nnti o n o f Thomas 
H. ln cc nnd E uge nc O'Neill 
in a film production is the 
most ambitious achi cvemc nt 
yet offered by th e screen. 
The s ilver shee t hns drawn 

in unlimi measure upon the ge niu s o f 
the ""orld's grea t litera r y nnd dramnti c 
a rti s ts, but O'Ne ill is a product 01 the new 

sc h oo l of dr nma. 
I-li s n<lm e sy mbo l
izes the g r owing 
power o f the Ame r
ica n s ta ge in nil its 

i ndi vidua li s ti e deve lopmen t. I I is dr:lInas 
have met wi th cq ua l success in th c new 
; 11]( 1 th c o ld wo rld whe re stud en ts ha vc 
hail ed hi", as th c found cr of a new schoo l 
o f rea li sm. 

It is not by acci dc nt that bo th thc pro
du cc r a nd p laywright of thi s brilli a nt 
co",bina ti on are ac kn ow lcdged ge niuses in 
Lheir fi e lds; both o f fin l' Amer ica n s tock, 
in th e prime of manh ood ; a nd both ardent 
love rs of th e sea. Bcca use of th c tremen
dous fund amcn ta l bond o f sympa th y be
twcen th em, Mr. Incc was insistent upon 
securing th e film ri ghts to a play w h ich hc 
ins tantl y recognized as great. And O'Nc ill , 
kn owing of the In cc reco rd for big pro
du c ti ons, finish ed in tech niquc a nd pre-

scnta ti on, mi ghty in huma n ap pea l, gave 
th e pl'eference to th c producer ove r mnn~' 

ri va ls in the bargaining which bega n as 
soon as "A nna Chri s ti e" was a recogn ized 
s t<lgc hit. 

The r'eception acco rd cd th e p l a ~' on 
Broarlwa ~' , on th c road in thi s country, 
nn d in Lo nd on was o nc of the most spec
tac ul a r in s tage hi s tor~r . American drama
ti c cr it ics gave it unstinted p ra ise th a t 
was cchoed by co mpetent judges when 
th c 1!J22 Pulitzer pl'ize for th e bcs t Amer i
can drama of the year was awa rdcd it. 

Kenn eth MacGowa n, w ritin g in th e 
New Yor k Globe, on th e openin g ni ght 
dec lared : 

"P layw ri ght, producer a nd playel
met l ast night in onc o f th ose 
rnolllen ts o f acco mplishme nt w hich 
makes dr:)l1l a ti c histo ry. O nder the 
sne ll o f 'A nn a Chri s ti c,' of Arthur 
Hopkin 's direction nne! Paulin c Lord's 
ac tIn g, it is ha rd to think of a ny p lay 
that is th c supe ri or of E uge ne O'Ne ill 's 
ncwes t work in truth of life o r drama
ti c fo rcc. O'Neill has ncvcr so fu lI y 
ac hi evcd hi s dra matic purpose. None 
plough through th c tragedy a nd suf
fc rin g of life to such an affir ma ti o n o f 
c tem:) ] vita lity. It is a play o f powel-, 
hUlll or a nd und e r s t a ndin g th a t 

The coallJarge 0/ "Chris" 

sea rchcs its po rti on of lifc as 
no Alll e rican dr:l lll a has yet 
done." 

Simil a r high t r ibutc was paid by 
A Icxa nder vVoolleoot wri t i ng in th e 
New Yo rk Times: 

"'A nn a Chri stie' g rips th c at
tent ion w ith th e ri sc of th e fir s t 
curtain and ho ld s it fi c lTc ly to 
th e cnd . T he p lay to.wc rs above 
most o f th c s tatu rc a nd pcrfcc
lion reached by E uge nc O'Ncill 
in his ca rli c r work. . . . 
And is written with ab undan t 
imag in a ti on, that fr'esh , ven
turcsome m ind a nd thnt surc 
ins tin c t for th e thea ter wh ich 
se t thi s yo un g autho r apar t." 

Fo llow ing th e s u ccess ful New 
Yo rk run and a short lime on th e 
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roa d, the o ri g in a l 
compan~' with a n all-Ameri can cas t was 
ta ken to Lo nd o n. The British cnp itol lit
era ll y went mad ove r th e pla~' , acco rding 
it crowded houses a nd ova ti ons s ll ch ns 
have gree ted no Ame ri ca n drama in years. 
Lon don criti cs drew upon eve ry adj ec tive 
in their g lowing p r a i scs. The reviews 
we r'e so excep ti ona l that "The Literar~r Di
gest" devo ted two pagcs to th em. Such 
s ta id E nglish publi ca ti ons as "The Na ti o n 
a nd th e \thenne um " brushed asi dc con
se r va ti sm with th ese ringing phrases : 

" 1\11'. O'Neill 's work has th c se lf
authenti ca tin g rin g of actu ality in 
'An na Chri s ti e.' In it yo u ge t a s li ce 
o f life. The fur y o f pass ion sweep
ing ac ti o n a long co ns titutes th e es
sence o f hi s ge nius." 

Oth e r London cr iti cs we re equa ll y vc he
ment w ith th e result th a t th e run of the 
p lay was o ne of the most brilliant on 
rccord. It has resuItedin a demand for 
th c play in Pa ri s, whe re it is be ing t ra n
s lated into Fre nch whil e pr ess repo rts 
1'1'0111 Be l' lin decla l'c th a t "Euge ne O'Ne ill 's 
pl ays a l'e epidcmi c in Ber lin th ese days 
a nd threatcn to r ivn l those of George 
Bcrnard Shaw an d Osc:1r Vvilde." 

Through thc mcdiulll o f th e screen thi s 
bl-illi an t dra ma, th c finest fruit o f O'Ncill's 
gen ius, h ns bccn g iven to humanity in the 
grca tes t producti on of MI' . fn ce's ca rcc r. 
It h as been tc lling ly trnnslated w ith the 
unli m itcd we~l lth of th c screen's resources. 

Eu.gene 0 ' N eil/, 
playwright 
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A ((F irst N ational J J Y ear 
• ADAPTATIONS OF BEST OF \ i\TORLD'S DRAMA AND FICTION 

OFFERED PICTURb-GOERS IN REMARKABLE NEW SCHEDULE 

OTION picture news se rv
iccs h ave given dwellers in 
Alaska, South America, 
Africa or Keokuk, Iowa, an 
equal opportunity to figure 

=== == in the world 's news and 
sh are in intimate knowledge of world 
even ts. 

Assoc iated Firs t National is doing the 
same thing for the globe in bri ngi ng the 
biggest s tories, presented by the finest 
Lalen t ava il able, to picture audiences. 
From the li s t of the novels whieh 
have won big popular followings and 
Lhe plays, both comedy a nd drama, 
whi ch h ave been accla imed by the 
public, F irs t National h as selected the 
choiccs t and adapted them into a 
schedule of winter season picture pro
ductions which prom ise to outshine 
a nything ever before offered. 

DirecLed by big- time men o f 
pl'oved creative a nd dramatic 
ability and enacted by s tars of 
first water, the First National 
sch ed ule is the most remarkable 
o n record. A number of iLs new 
productions already have opened 
the season with a boom that is 
sendin g picture s tock soa ring w i Lh 
the public. Those Lo follow h ave 
been filmed o n the same lav ish 
sca le and with the sa me enter
tai nment values that h ave won 
such a following for the fi rst 
offer i ngs o f the seaso n. 

There's an offering for eve ry t aste 
from deepest tragedy to the most 
s idesplitting comedy. And inc iden
tall y the globe h as been well encircled 
in the " locales" which a re the pi c
turesque backgrounds for the va ri ous 
productions. There's a bi g 'winter 
ahead for the travell e r' who I ikes to 
sit in a n easy ch a ir' in some luxurious 
thea ter a nd encircle the globe with
out the slightest physical effor t. 

China, France, Sw e den, It a ly, 
Africa and unusual sections of our 
own country have been brought to 
the sCl'een in different bi g produc
tions. The glory of Rome h as been 
I'e- i ncal'l1a ted i n "The Eternal Ci ty," 
film ed in Italy under the direc tion of 
George Fitzmau ri ce, with Bert Lytell , 
Lionel Barrymore a nd Barbara LaMarr 
heading a n unusual cas t. The teeming 
life of China is the colorful background 
fOI' "Thunderga te" and also is sh own in a 
few brief flashes of Thomas H. Ince's 
dramatic epic "A nn a Chri s ti e." A fishing 
village on the rocky coas t o f Sweden is 
ano ther country glimpsed in "Anna 
Christi e" whil e in "Ponj ola" the veldts 
and desert lands of Afri ca a re the locale 

for the rema rkable s tory of the girl w ho 
cut off h e r h a ir a nd Ji ved among men as 
a man fOl' many months . 

New York and Vienn a fi gure in a daring 
nove l of rejuvenation , "Black Oxen" whi ch 
has been adapLed and is bein g produced 
by Frank Ll oyd. Corrin e Griffith as " the 
g la nd girl " has one of the most unusual 
roles e ver screened. AnoLher unusua l 
nove l of Ame ri ca n life is "Flaming Youth" 
in which Coll een Moore is sta rred-a s tory 
of the model'l1 napper w ho presents an 

COl/Nil Moore ill "Flaming Y ou/h" 
Below-J ohn M cCormick, Associated First Natiollal's 

117 es tern RepreJell lalive-( A Iso Miss Moore's husba1ld) 

amaz ing dramatic contrast to the s ta tely 
h ero in e of Ge rtr'ude Atherton 's novel. 

Mexico h as a n inning in "The Bad Man," 
Emerson POI·ter Brow n's s tage success in 
which Holbrook Blinn h as enacted for the 

, scree n th e titl e role which won him a 
nati o n-wide s tage following. And lest the 
scen ic b eauties o f Fl'ance be forgotten , 
No rm a Talmadge has contributed "Ashes 
of Vengeance" with glorious period cos
tumes. 

For those w ho like to laugh and would 

rather see a s tory of Amer ica n peop le in 
America n se ttings tha n a ll the foreign 
backgrounds that ('an be re-created, thel'e 
a re a numbe r of big- lime comed y produc
lions under way tha t p rom ise to keep the 
laughing sco re many knots above pa r. 
"The Ga lloping F ish" will be Thomas H. 
Ince's hilarious offer ing, film ed on a scale 
that promises to outdi stance "The Hotten
Lo t's" reco rd of the past season. Under
wa ter thrill s rep lace those of the spec
tacular s teep Lech ase th at brought every 

audience to its feet in roars. "Potash 
a nd Perlmutter," the world famous 
charac ters crea ted by Montague Glass 
are being given their opportunity to 
coll ect more laughs o n the screen tha n 
Lh ey ever could h ope Lo draw between 
book and magazine cove rs. 

Constan ce Talmadge in "Dulcy" al
read y is o n the boa rds a nd crea ting 
gales of laughter wherever this pic
tUI'e is show n of the earnes t, we]\
mea ning yo un g wife who manages to 
put her foot inLo trouble eve ry time 
sh e s teps-a nd to drag eve ryone 
a round her into h er pred ica ments. 

Hiehard BarLhelmess in "The 
F ighting Blade" is winning him
self new adm ire rs, while John M. 
Stahl's picture "The Wanters" 
with its eve r-a ppe:1iing ta le o f a 
modern Ci nderell a maid h as 
sco red a big success. 
The li st of First National s tars a nd 

directors includes names so famil ia r 
in connec tion with big a nd success ful 
producti ons that "A F irst Na ti ona l 
Pic Lure" adverti sed on the billboards 
or in the elecLric li ghts ca rries aSSUl·· 
ance to the " fan " of a top-notch pro
ducti on, enacted by fine dramatic 
ta le nt a nd film ed w ith finish ed tech 
nique. 1 icture "sh oppers" a rc lea rn 
in g no t to pass beyond the mag ic 
worels but to s top sh ort and cas h in 
o n an assured bet a t every oppor
tunity. 

The li st o f F irst National direc
tors bears the same ca reful i nspectio n 
w a rranted by their s ta rs a nd a uLh ors . 
It in clu des such well known names 

as those of Thomas H. Ince, Edw in Car
ewe, John Gr iffith Wray, Frank Lloyd, 
Dell Andrews, George F itzma uri ce, Frank 
Borzage, John S. Rober tson, Hich ar'd \Val
ton Tully, Maurice Tourneur, Henry Kin g, 
.J oseph deGrasse, John Fra nc is Dillon and 
John McDermott. Each o f them is con
tributing some big produc ti on for the 
yea r . 

\Vith such a n outlook the ca nny picture 
prophet doesn't h es ita te to pl'edi c t a F irst 
Na ti o nal yea r . 
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from a back
ground even the s imples L 
perso nality becomes an 
enigma. Block in the 

, sh adows and high lights 
~~~~~~ of the pas t a nd present 
J'eac ti ons become obvious a nd under 
standable. 

To one without a kno w ledge of 
her p as t "Anna Chris tie" and her 
sto ry w ould prese nt merely a nother 
fra gmenta ry glimpse of a n age old 
problem in mo ra lity. The "Anna 
Chris tie" of the s tage, a nd m or e es
peciall y of th e screen, is a vital 
c l'eature o f slll'ging emotio ns that 
echo o n the hea rt s trings of h er 
a udi ence. To the crea tive gift of 
the play w,'ight who bridges time 
with w o rds, Mr. Ince h as added the 
visualizing pow er of the picture 
produ ce I'. The r esult is a power
ful human document, vital, thought
compelling, emotion pulling. 

A compa ri so n of the st age play of 
"Anna ChJ'i stie," brillia nt as it is, with 
the s tory telling meth od whi ch has 
been used by Mr. Ince in his film ver 
sion of the drama bri ngs new r ea liza
t ion of the unlimited w ea lth o f the 
screen's r esources. In the fi lm, pi ctures 
h ave replaced w ords-and a child 
kn o ws tha t the c rudes t pi cture tell s 
mo"e tha n the m ost force ful w o rd. 

"Ann a" in the play makes hel' s tage 
entry in a saloo n tha t ,'eeks o f s tale 
beer a nd tawdry emoti ons. The lifeless 
voice o f the gid, hm' sagg ing fi gure, 
pa inted lips a nd ch eap fin ery tell the 
s tory of the "Ann a" tha t is a nd make 
it difficult for h er t o win sympath y 
even when she te ll s h er tragic s Lo ry to 
an other bit o f huma n w reclmge. On 
the sCl'een "Anna" is introduced as a 
chil d in a quaint fi shing vill age o f 
Hell evik in Sw eden. 

"Chris" ;n Sh{/1Ig hai 

With jus t a fe w fl ash es o f the 
lo nely life o f the vi ll :1 ge w omen 
wh o spend their h ours w aiting for 
the re turn o f their sa ilo r men-or 
the w o rd tha t they neve r wi ll r e
turn-and a grim ep isode o f the 
huma n toll eve r cla imed by the sea, 
the pi cture pa ints in a backgrouncl 
Lh a t ex pla in s without wo r'ds the 
fea r o f "da t ole dev il sea" w hich 
beco mes such a n obsess io n with 
o ld "Chri s" tha t h e sends hi s littl e 
da ughter off Lo di sta nt Mi nn eso ta 
tha t she may neve r kno w a nything 
o f the sea o r of sa il or men who are 
Lhe cali se o f a ll ev il in the fa ther's 
eves. 

The background o f the dra ma h as 
been p ainted on the scree n with a few 
viv id s trokes. The fi shi ng vill agc o f 
Sweden was des igned and co nstruc ted 
under the direction of David Edstrom, 
the noted Swedi sh sculptor. On a bi L 
of Ava lo n's rocky sh or e, tin y, w eather
bea ten co ttages w ere built high up on 
the rocky projecti ons. A battery o f 
Tn ce ca rpenters, la borers a nd pa inters 
w orked for w eeks th a t these bri ef sh o ts 
of Scandin avia might h ave r eali sti c as 

Blanche 
Swee t as the 
girl "A 1I1/t1" 

on the 
Minnesota 
far m. 
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Ralph Y ears!ey as 
the brll tal cO llsin 

w ell as pi c tori al value. T he 
fl as h o f the Sha ngha i w a ter 
fro nt whel'e sampans a nd 
pa inted junks rock a t their 
moorings a nd the s la nt-eyed 
nati ves s ta re with expression

less faces a t the drunken revellings of old 
"C hri s" who s pend s a ll hi s w ages on dl'ink 
in s tead o f bu ying passage back to Sweden 
h as been scree ned wi th equ al ch al'm. 

Th e traged y whi ch overtakes the 
chi ld in dista nt Minneso ta is one of 
the m ighti es t bits o f screen drama 
eve ,' fil med. It run s onl y a few hun
dred fee t in the pi cture, but it h as the 
touch of unfor'geLlab le, brea th-taking 
rea li sm tha t reca ll s the grea t m oments 
o f Mr. In ce's "Behind the Door." F OUl' 
hu lkin g men crea tures, grim y with 
the so il f" om whi ch th ey w rin g a liv
ing, s wea ty from theil' labo rs, lout
ish a nd sull en fl'om lo ng iso la tion. 
. . . . A fl'a il girl with w is tful eyes 
a nd two long ta rry co lored b raids, 
clulTl sy shoes a nd ugly dress o f coar se 
gingham . .. Curses a nd cuffs from 
the boori sh uncl e ... a reaching 
ha nd and the lee rin g face of the 
yo un ges t cous in ... brute v io lence 
th at s tifl es a sc ream in a n a tti c room 
at midni ght. And then a s lammed 
dOM a t dawn as the broken-spirited 
girl is turn ed out into the w orl d. 

It is a grim sequence told w ith no fal
terin g pall iatio ns o f truth. Geo rge Si eg
ma n ch aractel'izes the uncle w ith the same 
Oni sh ed brutality that s tamped hi s "Bill 
Sykes" in "Olive r Twi st." Ralph Years
ley is the chinl ess, unsh orn cousin w h ose 
pl"imitive pass io ns bring a bout the ruin of 
"A nn a" a nd th e la ter drama tic scene tha t 
comes in th e ca bin of Chris's coal ba rge. 
No actol' of the screen ca n p ut mo re sh ee r 
horrol' into a I'ole tha n thi s man w hose 
ge ntl e w ays in r eal Ii fe p row his a rti s try. 

Beca use o f the brief, but v ivid, sequences 
to ld in I'e trospec t that are the inevitable 
forel'unn ers of tragedy fo r "A nna," the 
drama is a h ea rt-s tirring thing that gri ps 
with m re pow er . The epi sodes h ave been 
h andled with a fini sh ed reali sm that is 
s trikingly impress ive. 
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STORY OF SCREEN'S MOST APPEALING 
HEROINE TOLD WITH TENSE ARTISTRY 

UTH 0 H S , play
wright s and 
screen drama tists 
have t a k e n an 
amazing depar
ture from the old-

s tyle "hokum" a nd Poll ya n a 
s tori es that o nce held the public 
enthrallcd, this past yea r. The 
age which has pl'oduced Happe l's, 
social and po liti ca l revo luti ons, 
gland I'ejuvenation, radi os, th e 
jazz craze and world-wide unres t 
no longer can be coddled with 
fairy ta les. 

Illusion is shattered wi th th e 
s ledge-hammer of truth, and life 
is pl'esented in naked silllp li c ity 
in the p lays th a t win pop ul ar 
follo wings today. It is a noti ce
able fa c t tha t the stage successes 
wh ich held BroadwDY spe ll 
bound durin g th e . pas t seaso n 
were all powerful dramas wh ich 

(( Ch ris)) 
sees his 
dOllgh/PI" 
"Aulla n 

a/t el' y ears 
0/ s eparation 

a few yea rs ago would have been shut 
down by narro w-Illinded ce nso rs as 
unfit for public co nsumpti on. 

"A nna Christie" Dnd her story a rc in 
eve ry sense of the w ord a s tri c tl y twen
tieth century offe ring. E leme ntal peo
ple and elemental pass io ns h ave been 
drawn with a fin e courage tha t s trips 
life of its trappings Dnd se ts it forth in 
te l'ms o f rea lit y. They h ave been pi c
tured in the 111111 adaptati o n in a se ri es 
of tense s ituations tha t mOllnt to D 

climax almost unbea rabl e in th e fur~ ' 
o f its passion. 

"Study life a nd dramatize it as it is, 
not as it ought to be," seems to h ave 
been the ideal o f the roma n ti c eyed 
Celt, O'Neill, who bummed on th e 
s tree ts o f the c i ty s lu ms, sa i led the 
seven seas o n tramp steamers and 
I'Ubbed elbo ws with th e scum o f the 
world in its great ports be fo re h e 
wrote "Anna Christi e." 

"Pic tul'e life" has been th e ideal o f 
Thomas H. Ince in a ll hi s SCI'ee n produc
tions. It is fortunate that "A nna Ch ri s
tie," which sent c rinkl es down the blase 
spines of New York and London with its 
fl'ank realism sh ould have go ne t o Mr. 
Ince fOl' It'a nsla ti on to the scree n. In 
o th er hands it might well have become 
mi lk and watel·. Mr. In ce h as da l'ed to 
sc reen the dra ma as O'Neil l wrote it and 
"A nna Chl'istie" stands out boldl y as the 
mos t unconventional h eroine ever brought 
to the s i I vcr sh ee t. 

((N/at" pleads for ((Alllta'x" 
love. R ight-G eor[/, 

Marion OJ " Chris" 

The first grca t dl'amatic 
sce ne o f the pi c ture is 
enacted in a sa loo n. The 
mee tin g of "Ann a" a nd 
h el' fa ther, two pitiful bit s 
o f huma n wrcckage, of Tel's o ne o f 
th e mos t rema rkable s itu ations 
eve r co nce ived. "A nna" has cOl11e 
fr om th e s tree ts, ex.p ec tin g on l~' 

the w orst o f li fe which has 
bruised he r to the co re until sh e 
snec rin gly distrusts a ll mcn , even h er 
ow n fat her . "C hris," blinded with pa
tern a l lo ve and pride, a drunken old 
sentimentalist, sees in the girl the lovely 
child whom he sent from him years be
fo re hoping to l,cep h er safe fro l11 " daL 
ole dev il sea ." 

In the hands of Blanch e Sweet a nd 
George Mat' io n the scene grips a nd t ea rs 

Th e S<.JJedish fishing 
v illage , ' (r1711laJsJJ hOlflf 

a nd chokes . Marion offe rs here the 
fruits of two yea rs o f intensive s tudy 
of thi s one ro le and a life-lime of 
s tud y devoted to s tagecraft. 

It is hi s greatest sce ne as h e 
portrays this turning point in the 
life of the old man who h as drift
ed frOIll port to port, blaming 
e ve rything, "even hi s thirst, o n 
th e sea," blind to his responsibil
ity to the daughter whom h e has 
sent far from him to Minneso ta. 

The drama develops swiftl y, inevi
tllbly. frolll thi s momc nt o f m eeting. 
The girl , touched by her fath er's blind 
devo ti o n, hides th e kn ow ledge of 
what she h:1S bee n fr om him and on 
his coa l barge, where she Jirst. comes 
to know th e sea, she becomes a new 
"Anna." Here is o ne of the great 

psycho logica l truths of the 
dl·ama. Onl y the sea with the 
m ys teri ous sense o f isolation 
which it brings to th ose who 
fare fo rth o n it, with th e de
tached fee ling it gives of free
cI 0 11I fr OIll th e probl e lll s a nd 
bi ckerin gs o f cro wded life 
as ho re co uld have restored 
th e gi 1'1 o f t he s tree ts and 
g iven he l' coura ge in her grea t 
moment to s tand up and speak 
th e agonizing truth that stills 
to ga ping- mouthed hOl'l'o r two 
ra gin g mal e brutes. 

Th e scene in the cabi n o f 
the coa l ba rgc whcre "A nna," 
wrought to a frenzy o f pas
sionate anger by the ragings 
o f he r fath er a nd her love r as 
they qu a rrel over possess ion 
o f her as two dogs would ovel' 

a bo ne, furiollsl y sti LI s th em by a co nfes
s ion of be l' past, stands out as o ne of the 
sc reen's mi ghti est dl'amati c achi evements. 

Here is life screened with tel'l'ifying 
rea lism. He re is dra ma ti c art that is a 
cha ll enge to the scree n w orld. "A nna 
Christie" will scrawl h er nal11 e in scarlet 
le tte rs on th e memory of eve ryone who 
sees th e film drama tiza ti on o f h er s tor y. 
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"Her Reputation" k')cores Big Hit 
NE\VSP \PER DRAMA OF "SCANDAL, SENSATIONALISM 
AND A GREAT LOVE" WINS BIG "FAN" FOLLOWING 

E com bina ti o n o f powcr
ful hea rt appeal, swift ac
ti o n a nd fin e actin g built 
o n the founda tion of bi g 
s t o r y va lu es n eve r ye t 
fa il ed to draw the c rowds. 

"Her Reputation," I'ecently rel eased by 
F irs t National, h as drawn them out 
wherever' it has been shown. F rom coas t 
to coast Thomas H. In ce's bi g newspaper 
d nl ma h as met with marked success. 

The biggest tribute ever paid a p rodu ce r 
or hi s 'wor k was given to Mr. ]nce wh en 
"He r Hcp uta ti on" rcach ed the Pacific 
coast. For th e first time s ince it was 
built, a n "outs ide" pi c ture was show n in 
Sid Graulll an's Metropolitan Th ea tre in 
Los Ange les with the booking o f "Hc r 
Reputa li o n" for th e week o f October 13th-
20th. Sco rcs of oth el' indcpendent pro
du ce rs ha vc tri ed to prevail upon th e 
cleverest showma n o n th e coast to open 
thc doors o f h is thca ter palace to their 
o ffcr ings but th e ln ce pi c ture was chosen 
as th e Jirst to rece ive th a t h onor. 

Un usua l loca l interest in the " bea t" 
which Mr. In ce h ad put ove r co mbincd 
with th e sp lcndid prese nta ti o n 
o f th e pi c ture a nd the unques
ti o ned merits of th e p ic ture 
drew record houses. A pro
loguc was s ta ged whi ch fitted 
the producti on like a P a ri s 
frock. The sce ne o f the go r
geo us Spanish fiesta which 
ope ns thc s lo r y was reprod uced 
w ith scores of Spa ni sh beauti es 
a nd ca valiel's in a madl y w hirl 
ing carnival scene. A band in 
cos tul11e played the s tra ins fo r 
seve ra l a llul' in g specialty Span 
ish dan ces. 

P I'cse ntati ons in other sec
ti o ns of th e country h ave 
draw n th e same big fo llowing 
that lII a rk cd th e sh owing in 
Los Angc les. T he portrayal o f 
" .Jacqu elinc Lanier" by May 
McAvoy has wo n spccial praise 
frol11 lhe c riti cs who also h ave 
give n bi g space to th e spectacul a r nood 
a nd forest fil 'e scc nes that neve l' fai l to ge t 
a thrill from appreciati ve audie nces. 

The publication o f th e book "Her Rep u
ta ti o n" by Bradley Kin g a nd Ta lbot 
Mundy, coming a lm ost s imultaneously 
with tb e release o f the p ic ture, has bee n 
anothel' big drawing ca rd for th e pr'oduc
li o n. The s tory was adapted fo r the 
sc reen by Miss King from th e novel w hi ch 
s he w rote in collabo ra ti on w ith T::lIbot 
Mund~I , one o f the most popular writers 
o f adve nture fi c ti on of the day. 

The c riti c iSllls o f dramati c editors a nd 
trade journal rev iewers lend new proof 
that th e public neve r tires o f fas t action 
melolh'a lll a, w hen it c:lrri es r ea l h ea rt 
appeal. 

WHA'.r THE CRITICS SAY OF "HER 
REPUTATION" 

H' I-f e r H c pulalion ' i ii;! a g ."Cal pic t,IHI! . II. i s c hu ck. 
f ull of t h us.! h !n!w, h earl-t.ugg ing m ome nts w h en a s u s
.,icio n of moisture blurs the eye. The handiwork of 

that mash~ I' prudu c ti oll c raft s man, Ince, is vis ibl e, i n 
c "("ry th rilli n g scem' , fl'OIll the i\1i ss i ss iPI)i flo o d 1 0 the 
inte rior of a n eWSIHlller u ni ce. Everything i s renl, life
like. 1\1ay McAvny n ev"r had a grea t e r vehicl e for h e r 
c harm s and histro lli e a bilit y." 

-Kt'IIIH'lh Il ; .... r in the Baltimo re P os t . 

" The s t ory is Iwilt up s wif t ly nJl d con vi n cingl y. O f 
g reat importancc is Ihe fact that ill this film ,May 
McAvoy is give .. h e r firs t f cn ilire ro le a lld proves h cr 
daim to the titl c of s tar . S h c hus lu!aut,y, g race and 
c harm , along wi lh n fill e tul e ll L" 

- Chit:ag o A) ",Cri.C(m .. 

" A s lI r4·. fire hox uni ce hit . It is sw ift-muvin g 
mclodralna, a hlaze wi th i n c ide nt, s trong in se lltilne ll 
lOll a llpea l and s p cclac uln r in th e ex tre lll e . John G rif. 
fith \Vra y has dUll e an exccll 4! lIt hit of w o rk ill th.· 
tlireeling. S u c h thrilling e pis odes as the brea k ill 
the l c ,'ce whe n the h e ruillc is s wel.)t away and flU:lt s 
011 thc flood c r e s t ; the hig fur.~s t fire, with the :lUtU. 
mobil e fJa s hin g throu g h flam es a nd fallin g 
lrt"cs, arc s t agc d with wo nd e rful s kill nnd 

r e ~II i s ti c t ' ff f' c t. Tht· s l'IH!rh photograph y 

u "I"' r Il: e pul a ti o n ' brillgs for llt H s tory thut h a s ex 
c iting Hc tiulI , daring s itUOltiulIs a nd tCllder rOlna n cc. 
TluJllta8 ... In ce h as illtroduecd IHlI c h in the Wlly of 
Inca l c ul c.r s ure to Colli itself to notice." 

-/)e t,roit. Fre(' Press. 

" A film e"ent, of t.he se:ISOII , underscoring the judg
II H' III uf f :t n ~ a nd produ cer , is the f e nt.uring of 1\1 ::I Y 

MI!Avo y ill ' I-Icr Il: c pulaticllI.'" - Chicagu Juurlwl. 

"'Thc eve llt s arc se t fort.h co n v in c ingly a nd t h e fine 

ac tillg, eSI'Jccially t.hat of Ma y McAvoy, g i ves the ]lla y 
a ll a tmusphere of r e ali s m rarfl in s u c h an exc iting 
pi c ture." -Chicllg o P ust. 

" May ,McAvoy docs r ea ll y finc w(lrk in ' l'l e r H e llU
laliHII,' lind Lloyd Hu g lws m akcs u t.horoughly 
s ali s fu c t ory IO\'l: r . " - SUII f'r(IIH·i.'ico JOfl,rnu.l . 

UNDER-WATER PHOTOGRAPHY 
After expc l-ime nting for severa l weeks, 

a new me th od of photographing under
wa tcr work has bee n evo lved by T homas 
H. lnce fOI' hi s ncw comedy special , "The 
Ga ll oping Fish," which has just gone into 
produc ti on fol' First National rel ease . 

Some o f the novel "punches" o f thc 
s lory come fI'om sh ots made of "lh e fi sh ," 
pla yed by "Freddie," a tra ined sea l, in a 
mammoth ta nk wh ich h as been specia ll y 
co n s t r u c l e d for th e piclu re. Louise 
Fazenda, as "U ndine," th e divi ng beauty, 
merril y dispor·ts in th e lan k w ith "Fred

di e," w hil e Sy~l Chap lin , Ford 
Sterling a nd Ches te r Conklin 
also h a ve unlimited oppor tun 
ity to display their aq uatic 
skill in sho ts of th e picture 
made in fl ood w<lle rs. 

I I Inilf.ianf opl' lIi'IL /j ni f:, lil at CrtlU/lIIIIL 'J lH (Jl ro _ 
polil"" . ( I.r/ I) M ay Mr!1 voy al"i fa '" , 

IV rn y in " /-I N R l' p'lIfnfi o nJ
' 

In orde r lh at no ne of the 
efforts o f thi s remarkabl e 
quartet of la ugh -m<lk ers should 
be was ted, wceks have been 
spe nt in p repara ti on for' th e 
wa ter work wh ich in vo lves 
unu sua l difficulties. Afte r a 
number of unsuccess ful expcri
ments, th e prod uce r h ad a 
Il as h o f in spi r a ti o n. He re
ca ll ed th e "Blue Grotto" of the 
lta li a n isl a ncl of Capri where 
th e boys dive for' pc nni es, th eir 

incl ude s s om e Il1al" , t ' llcHI ~ l y 

fi lit! nig ht s il ut s." 

- Exhibit.or' ... Trill/f,' I( ,'v i" w . 

" Appealing human int er. 
cs t, a nd thrilling lIlciodram u 

v ic with eoleh othe l' Ifl g l' ill t h e int,e r est in this ]lict ur4~. 
The t IH'me of the s t,ory is a n ew idea hi the screen u nd 
fill e d with ill cid c n ts w hi c h u r c diverting becau ~e t.hcy 
.:n'c diffc l·cnt. Thomas 1'1. Ince h us interpolated SOllie 
s p ectac ular, mel o d rama ti c sce n ("'s whi c h arc excclHinn. 
a ll y wd l d Olle ." -Muv ill. f! fJ ict u.re Wo rld . 

" Thom as H . Inec, thut 1II0St. r esourcefu l t.ri c k s lI1it.h 
of the s il"er s h ect, h a s fill e d ' li el' H e lHltation' w ith ~Irl_ 
ftll e ffects. The pUli c h of the pic tul'c is in 1,h e 
flonel :lIld thc forcs t fire, t h e l a tter s tart.ed h y the 
burning of a wreck ed a uto. These arc two of the 
mos t e ffecti"e s cenes of the kind evcr achieved. It i!!l 
a t e n se l y int.eres ting ph o t o pl ay." 

- Nmv(lrk S IlJr-E"gl,·. 

" The r e :trc thri ll s galore i n ' H e r R CIHJtation .' 

i\l cAvoy )lla ys h e r r o le t o IlcrfectiuH." 
-/)e t.roil. Tim e.Ii . 

bodi es sh ow ing like s il ve r as they go to 
the bot tom because o f the co lori ng o f th e 
gro lto and th e li ght r ell ection. Working 
o n thi s idea, In ce has hit upon a meth od 
o f li ght re fl ecti o n lha t prom ises some 
bra nd new photographic r esults . 

Th e combination of a trained sea l, the 
first o ne to appear as a h eadlin er in a 
screen special, a nd the under-water wo rk 
whi ch ca rri es thrill s a nd I:1Ui h S in equal 
proportion , offe rs a bright outl ook for 
th a t ra re thin g, a new comed y success, in 
"The Galloping Fish." The produce r con
fid cntl y pred icts that the picture will win 
mOI'e popular applause than "The Hotten
to t," co nceded the la ughin g hit o f th e past 
seaso n. De l Andrews is directing. 
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rSQ MariOlL ~ artist 
PHODUCEH AND CHAHACTEH ACTOH OF STAGE HAS 
IMMOHTALIZED HIS GHEATEST HOLE ON SCHEEN 

;;;;;;;;;r.;;~r.;]nEALS of beauty ch a ngc with 
the ti mcs. 

Thc GI"ceks cOllld scc love
lin ess o nly in p crfcc t fca
tllres but the America n o f 
today crects h ero ic s ta tu cs to 

Abl"aham Lincoln :1 lld s tudies hi s r uggctl 
face for in sp ira ti o n to deeds of glo r y. 

There is the same eha 1'111 in a face I ike 
tha t of Geo rge Ma ri on, ch a racter actor, 
s tage producer, s ilver sheet a rtis t, w ho 
plays the great r ole o f "C hris" in "A nna 
Chris tie." His is a fa ce th at a t first ca l"e less 
gla nce might be pronounced " ugly" but 
which brings the eyes back aga in a nd 
again for s tudy o f the unusual p erso n
a lity behind the m as k. It is the face of 
a master of pa ntomim e who h as lea rn ed 
hi s art thrOll gh s tlld y ing huma nity
a nd given the w odd hi s bes t ill hi s re
mal"kable ch aracteriza ti o n in Thomas 
II. Ince's new dra ma. 

The fini shed w o rk which Ma rion 
has put into th is ro le sp ell s years 
of hard work a nd quiet stud y. The 
c["ea ti ve sp irit co mll1a nds admira
ti on w herever it is fonnd, what
ever its outlet . 

So m e 
rem arkable 
studies of 
C (' orge M ari01l 
(lJ IfCit r i.r'J ill 
{(A1lna 
Christ ie" 

Ma ri on h as been crea ting 
s lage r oles, s tage productions 
a nd now a n Ollts ta nd i ng r ole 
for the s il ent dra mn, s ince h is 
boyh ood. 

It w as inevitable that h e 
would turn to t he s tage fo l' ex
p l'css ion o f the i nn er urge fo r h e 
comes o f a famil y with s tage tradi 
ti o ns. At the age o f twel ve h e made 
hi s fil"s t appca ra nce in pa ntomimc, 

th erea fter spending 
ten h a rd yea rs in the 
sch ool o f s tage s tock 
w o rk . Tn Shakes
pea rea n repertoire h e 

learn ed to 
r o ll th e 
so n Ol' Oti S 

w or d s o f th e m as t e r. 
Tr o u p in g with D oc k
s tader in min strelsy h e 

ga ined a contl'as ting lmowl
edge o f the bllrlesque a nd 
o f mimi cr y. 

Ideas kept crowdin g upon 
him for new dep a rtures in 

s tage techniqu c a nd h e 
turned to st age prodll cing, 
seekin g ano ther outle t. He 
ca me into p rominence w ith 
hi s unusua l t ouch es in 

An na Held's ea d y vehi
cles. Fo r fl vc or s ix year s 
h e w as entru sted with a ll 
of He nry W . Savage's big 
productio ns s ll ch as "The 
Me rr y \Vi d ow," " Th e 
P rince o f P i Ise n," " \Vood-
la nd" a nd "The College 

\Vidow." Fo urtee n yea l'S o f w rcs tling 
w ith produc tion problems made him 
h omes ick 1'0 1' th e actor 's life a nd h e 
w e nt back to the s tage. 

A few seasons ago h e pl ayed a seve n 
minute rolc in "Gold," o ne o f E uge nc 
O'Neill's ea rl ier plays. lIe appea red 
o n the stage onl y seve n minutes but 
O'Neill decla red enthus iasti ca ll y tha t 
h e w as the real s ta r o f the elra ma 
a nd se lected him for the char'acter o f 
" Chris" w he n "A nna Chri s ti e" was 
bcing cas t fo r Broadway producti on. 

On th e screen Ma ri o n h as found eve n 
grea ter outlc t fo r hi s ra re po we r o f pa n
tomime a nd exprcss i ve ch a r'acteriza tio n 
tha n o n the s tagc. The "Chri s" who 
moves th ro ugh the d ram a ti c sequences o f 
th e Ince masterpi ece is a vital , h ea rtmov
ing crea ture who leavcs a n indelib le im
press io n. 

Gn a rl ed h a nds; e loque nt sh ou lders; :1 
ti lt o f the ca p ; awkwa rd fee t- thcse spea k 
in the la nguage o f M:1 ri on's pa ntomime as 
forcefull y as docs hi s ru gged face . With
out questi o n h is a r ti s try rellec ted on the 
scr'een w ill w in thousa nds who v iew the 
pic tllre-and forget the ac lor as "Chri s" 
enacls hi s piti ful role. 
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'IntTuenoo of-&o. In ~a 
BEAUTY AND SAVAGERY OF MIGHTY VV ~TERS PICTURED 
BY PRODUCER WITH THE POWER OF A GREEK CLASSIC 

T J osep h Co nr a d h as 
do ne in litera ture, E uge ne 
O'Neill h as done fo r the 
s tage a nd Thom as H . In ce 
for the scree n in capturin g 
th e s ting of sa lt w inds a nd 
aming breaker·s. Side by 

side with Conrad's "Nigge r o f the Nar
cissus," "Youth" a nd "Cha nce," reckoned 
three of the grea test tales eve r w ritten o f 
the sea, O'Neill 's d rama o f "An na Chri s tie" 
a nd Mr. Ince's pi c tllri za ti on o f the O'Neill 
play claim pl ace. 

Ther e is a touch reminisce nt 
o f the dea thl ess Greek c lass ics 
in the p erso nifi ca ti on o f the 
sea in thi s co lossal drama. 
Homer's tales o f the s iren 
voices that lured Ulysses a nd 
the Scylla a nd Cha rybdis that 
wI'ecked h apless sa il ors h a ve 
lived through the ages as wi II 
this tale of "da t ole devil sea" 
that surges a nd s ings, bringing 
first desp a ir, then new life a nd 
love to "Ann a." 

Behind footlights th e I' e 
can be onl y s tage illusions. 
On the s ilver s heet the sea 
bears its mighty p a rt in I 
mar ve l a 1I s scenes tha t 
beggar description. Now 
a villain o f th e pi ece, no w 
th e h ealing pow er t h a t 
cleanses the gi rl , then a 
s iren tha t cla ims h er fa ther 
a nd h er love r, the studies 
of the ocea n which Mr. 

Ince has caught on the sc reen wo uld 
do credit t o Turner , mas ter pa inter
of ch a nging, ch a ngeless w a ters. 

It is to hide hi s motherl ess daughter 
fr om the sea a nd its so rrows tha t 

"Chri s" p acks h er of I to 
Min neso ta- a nd degrada tio n. 
But it is the sea, w hi ch, when 
she comes to kn ow it, sweeps 
clean the mind o f the girl 
w ho h as been its v ictim a nd 
gi ves h er the s t re ngth to s ta nd 
up a nd t ell ago nizing truths 
to two fi ght-crazed me n. T he 
sea is a poten t factor from 
s tart to fini sh in thi s p icture 
- a nd it h as been screened as 

AI/. outcast fi rst glimpses the sea 

o nl y a sea-love r eould screen it , 
with a r es istl ess lure a nd compell 
i ng force that make th e fee t itch 
fo r adventure in s trange ports. a nd 
the h ea rt sigh for the ex hil a ra ti on 
o f whipping breezes. 

An II nu s 1I a I tOll ch in "A nn a 
Chri s tie" is the w ay in which the 
fog scenes h ave b ee n h a ndled. 
Weeks w ere spe nt in photog rap hi c 
experiments s tud yin g the ca mera 
" fog" effects be fo re the p ic ture 
went i nto produc ti on. The great 
crash in which the liner "A nco nia" 
is sunk a nd "A nn a" find s h er sw ee t
h ea rt occurs i n d rifting fog so that 
some o f the bi ggest eff ec ts i 11 the 
pi cture w ere dependent on fin e 
technique in the ph otography. 

For use in these scenes which 
we re made a t night o n the ocea n, 

"/I II1W" fells her story 

a special li ghtin g sys tem was evolved 
so tha t acto rs and obj ec ts w ere sharply 
enough outlined not t o ob scure the ac
ti on of the pi c tu re. At the same time 
the sh ado ws we re dimmed to give a 
soft, hazy efrect. For other' scenes a 
"smoke box" o f glass into whi ch c igar
e tte smoke was blow n was used. The 
grea test ca re was necessa ry in ha ndling 
these sce nes for the treme ndous ex
pense o f th e huge c rew, the usc o f a 
gr-eat liner and seve ral b a rges m ade 

re- takes out o f the ques ti on. And 
the fog efrects h ad to be put 
ove r without givin g a ny sug
ges ti o n that the h aze w as due 

to poo r photography. 
[t took equal skill a nd 

pa ti ence to ca tch th e long 
sh ots o f the sea, the s tudi es 
o f eve ning skies a nd o f the 
softl y luminous moo n th at 

shin es down upo n "A nn a" a nd "Ma t," 
fl oodin g the deck o f the wea ther
bea te n coa l ba rge wh ere their 1'0111 a nCe 
is born. 

From ma ny hundr'eds o f fee t o f foo t
age showin g the sea in a ll its moods 
a nd tempers, Mr. [n ce se lected those 
w hich would fit w ith the ac tion t empo 
o f the tlr-a ma. A remarkable atmos
ph er-ic b ackground h as been put on 
th e screen in thi s w ay a nd the sea 
beco mes a livin g force as ail -compel
ling as fa te. 

The same " fee l" o f the ocean has been 
ca ught in the titl es of the p ic ture. E very 
one of them w as give n deepes t thought 
that the atmosphere o f the w ords a nd of 
the shots mi ght h a rm o nize nd h elp to 
build up the d ra ma. 

·Wi th the fin e percepti on of the arti s t, 
Mr. Incc h as mirrored the sea in a ll its 
beauty, its savage cru elty, a nd healing 
calm in thi s picture whi ch will live as a 
sympho ny o f the sea ancl o f life's s trange 
tragedy a nd bitter swee tness. 
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"The Galloping Fish~~ Hits Rapid Stride 
THOMAS H. INCE FILMING FAST ACTION HILARIOUS 
COMEDY SPECIAL vVITH THAINED SEAL AS HEADLINER 

E GALLOPING FISH." 
If that tiU e d oes n ' t ha nd 
yo u a laugh, a melTY guffaw 
or a t least a smil e, th e re's 
someth ing wro ng with the 
humorous glands- o r the 

troubl e may be at the point o f 

Th e fi sh- Freddi e by name--has just 
hit his stride a t the In ce studios and will 
land o n the billboards shortl y as Ihe bi g
gesL comedy spec ial o f th e year. MI'. Jn ce 
has co rra ll ed a quarte tte o f foul' o f the 
c leve res t laugh -maker s of movi e-dom : 
LOlli se F a ze nda, Sy d Chap lin , F o rd SLer
ling a nd Ch es te r Co nldin. H e has add ed 
a tra in ed sea l as a headlin e r to se t 
them a p ace. Del Andrew~; who made 
th e specta cul a r s lee pl echase scenes in 
"The Il o tte nto t" and put twenty- two 
men in th e hospital doin g th em is the 
genlle l·ingIllas te r. All in all it looks 
like a Lough year fo r a nyo ne 
enjo y ing bad hUIllor. 

MI'. ]n ce proved himself an 
expert 1:.IlIgh -ge Uer las t yea r 
with "The HoUentot." H e de
clares so lem nl y tha t if "The 
Galloping Fish" doesn't out
distan ce th a t race h orse b y 
severa I leagues h e h as 
spen t fou rteen yea rs in the 
pic ture bus iness with
ou t learning a nything 
abou L th e pi c ture 
publi c. Th e story 
is from Frank R. 
Adams' "Fri end 
Wife" - a nd 
Adams by Lhe 

Fr rddi e, th e seal, {Iud th e oth er 
" Freddi e" (S yd Chaplill ) 

MI'. In ee is one Pl-oelu ce r who be li eves 
in g iving th e dumb animals a cha nce
speakin g o f Ihe cas t. Freddi e, Ihe seal , 
comes in Ihe wake o f a h or se a nd a n e le
phant who pla yed headline r oles in "The 
Hottento L" and "Soul o f th e Beast" and 
got a wa y with th em big. Freddie, f ro m 
a ll outwa rd s igns, will be th oroughl y a bl e 
to look aflel' his own laure ls. He is e ight 
~I ea rs old , rejo ices in a fur coa t that would 
make any go ld-d igger wish sh e were a 
fi sh wife; kn ows a whole book full o f 
Ldel, s, such as clapping his flipp ep; in de
risive applause when th e acti o n is poo r, 
ba la ncing a ba ll on hi s nose, s ta ndin g up 
o n his hind legs (w hich h e has n' t any) 

a nd ba rking. If th e re is pl enty of 
fish o n hand, Freddi e gracious ly con
se llts to do his tricks. Otherwise h e 
proves temperamental and su lks. MI' . 
lnce has made arra nge ment.s with a 
co nce rn of deep sea fish el-s fo r th e ir 

dail y suppl y during th e nex t three 
IIl o nths, h o wever, so tha t the 

cha nces a re the pi cture wi ll no t 
la ngui sh from temper a ttacks. 

Miss Fazenda a p
pea l's in ti ght.s :1I1 d 

wa y is sa id to be th e seco nd hi ghes t paid write r 
of fi c ti o n in thi s country. ''''ill Lambert made the 
adaptatio n. Del Andrews wrote the continuity 
and four o f H oll yw ood 's clever es t gag m en 
w OI-ked on the script fo r a mo nth. contributing 
ral-e a nd priceless bits o f humo r. 

th e !'O le o f "U ndin e, Ihe Di ving Bea ul~ ' ," 

a nd is scheduled fo r sO lli e rema rk able 
underwa te r wo rk wilh " Freddi e," who is 
he r' ownes t peL o n th e screen. S~' d Chap 
lin- Cha rli e's bro th e l', o f co urse-la n
guish es as a love-s ick husba nd in th e 
mids t o f the first quarre l with his bride, 
,vho gets hiIllse lf ti ed up in an ago nizing 
and unwilling tan gle with Vellus and h e r 
fish. Ford Ste rlin g has the r ole of Venus ' 
IIlan age r and ge ts hilll se lf and eve l ' ~ ' o n e 

e lse in the mess which ge nerall y res ults 
when an cflicient manage r is on th e job. 
And Ches te r Co nklin as J ona h, th e ta xi
drive r, pulls a ll th e villainous stufl' o f a 
ta xi-pirate and bo bs up at th e end of it 
a ll, a fte r a n underwate r ch ase, with 
FI'eddi e, clinging to his tax i-me te r and a 
b ill for nine ty do ll ars. Lucill e Hi ckse n 
('o Illpl etes th e a ll -s tar aggrega ti o n. 

Th el'e are some brea th -taking swiIllm in g 
:lnd divin g stunts; severa l sco re of ba th 
i ng beau ti cs warnln lin g th e use of te le
scopes al1(l nood scenes as spectac ul a r as 
th ey are comi c in c luded in thi s story. The 
technical sLafl' is wo rkin g under cons ta nL 
difIiculli es, fo r Ihe ('o medy cast in s is ts o n 
be ing funn y eve n when th ey are working. 

Give them nil a few months' time and 
MI'. In ce and his ha nd -pi cked sta ff pro
mi se a lau gh-nI:lker that wi ll tUI'll the 
g loom clouds inside out. Associated FirsL 
National Pi c tures will r'e lease it. 
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Jo~ <I Big Woy 
PRODUCER AND STAFF IN SCREENING "ANNA CHRISTIE" 
FIND GREATEST HAPPINESS IN GIVING UTMOST EFFORT 

folks are born lazy and 
some with the h ookworm 
but the normal man only 
needs a few weeks of un
limited leisure to eonvince 
him that work, if its his 

kino. IS IJIure fun than play. 
Of course there are all kinds of work

and play. Scrubbing, for instance. That's 
a favorite pastime with Bradley King. 
She's the girl who made the brilliant 
adaptation of Thomas H. Ince's "Anna 
Christie" from E uge ne O'Neill's s tage 
play. 

Bradley pounds on her typewriter 
and scr ibbles with hel' pencil until the 
ideas just run out. Then sh e goes 
home and scrubs the kitchen floor. 
She chases dirt with the vigor of a 
Spotless Wife from Spotless Town
and pl'etty soon there comes flashing 
into her bobbed head a Grea t Idea for 
a Big Scene and she dashes for the 
typewriter before it escapes-leaving 
the soap and suds in the middle of the 
floor fOl' the first hapless comer to 
stage a con tortionist skating act. 

John Griffith Wray goes about it in an
other way. He's the Thomas H. Ince 
diI'ector who megaphoned the 
O'Neill epic. He claims he does 
his h ardest work as he dives 
into the foam of a roal'ing 
breaker or rides a surf board 
on the crest of a great wave. 
When he is puzzling out a 
photographic angle or planning 
each minute move and "regis
tration" of an exhausting situ
a tion and gets stuck, he puts on 
fI bathing suit. He's a power
ful swimmer, is John, and 
when a big roUer s laps Lip the 
blood and tousles his curl s, 
ideas hit him with the stin gi ng 
sp ray and h e finds the solution 
of his problem. 

vVray on a set, marshalling 
his actol'S like a general, cajol
ing them like a lover, chiding 
them like a Dutch uncle, is Wray at his 
moment of greatest happiness. Directing 
a big scene is meat and drink to his dra 
matic soul. He exhausts eve ry ounce of 
mental and physical energy in him, but in 
return he knows the joy of big WOI'lL 
Give him a production like "Ann a Ch ris
tie," conceived in geni us, tense with 
drama, offering a vital problem in every 
studied sho t. and he attacks it with the 
ardor of a social climber ambitiously 
s taging the most exclusive party of the 
social season. 

William Russell, too, has unique ideas 

of work and play. "Bi ll " main
tains stou tl y that his only hard 
work is keeping himself in the 
s leek physical tl'im that has helped 
to make him a favorite . screen 
bel'o. He punishes a punching 
bag with the same ardol' that 
Bradley applies to a scrubbing 
brush. He "works out" for an 
hOLir each morning with the zeal 
of a religious fanatic. 

Thomas H. Ince picked him for 
the ro le of "Mat Burke" in "Anna 
Chri sti e" because 
his m usc I e s are 
I ike s teel under a 
sk in ruddy with 
health . . . and 
t hat sam e fine 
physical trim plus 
acknowledged 
ability as an ac tor 
has led to his pref
erence for other 
big roles. Russell 
on a "set," waiting 

William Russell. Mr. / nce and George M at'ion 

eagerly fqr a cue, swinging his fists in a 
bloody stage encounter, gathering himself 
for a plunge from the deck of a s inking 
ship-that is Russell at his happiest, for 
then he tingles with the joy of big work 
and knows the zest that makes work play. 

There's George Marion, playing "Chris" 
in "A nna Christie." whose pas time is 
laboring over a great sheaf of notes, the 
result of a lifetime's stud y and thought, 
which h e is Whipping into shape for a 
remarkable volume on "Pantomine." Mar
ion comes from a scene like the mighty 
climax of "Anna Christie" physically worn 

Dirertor W ray and the three 
principals of th e wst. 

Le/t-Miss Sweet tries 
"rick-shaw-jug" /01' exercise. 

but mentally exh ilarated for 
that pastime because big wor){ 
means a mental con tent and 
vigor. 

Blanche Sweet. carrying 
the titl e r ole of the great 

drama on her slender shoulders. 
exhausted after two years of 
leisure, has come back to the 
scree n to taste again the happi
ness o f work. Every scene she 
enacts ca rri es more vigor, more 
dramatic power as she thrills 
again to the realization that the 
boredom of loafing is past and 
she once more is of the "big
workers." 

Most important of all there is 
Thomas H. Ince, the inspirationa l 
cen ter of every production on his 
" lot." His studio a nd his work thel'e 
is a favorite pastime. He would 
rather be stud ying over some new 
production problem 0 1' putting "pep" 
with his own dynamic ene rgy into 
saggi ng lieutenants than pursuing the 

unlimited leisu re which could be his if he 
willed it. He prefers keen concentration 
on knotty "cutting" problems of trans
forming raw film into gripping drama 01' 

uproarious com e d y to holiday-making. 
He is a slave of the joy of Big Work. 

There is the I'eal insid seCl'et of the 
mighty emotional power and telling dra
matic power of "Anna Christie"-an audi
ence pull that will draw like a thousand 
hOl'se-power magnet. It was fashioned. 
directed, enacted ancI inspired with the 
joy of Big Work that has been reflected in 
the "punch" of the production. 
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CNation 
I: .. acclaims MrsWallacc 

PICT UHE vVINS CHOvVDED HOUSES AND GLOvVING 
THIBl TES FHOM PRESS AND MAGAZINE EDITORS 

U M A ~ W Ii E C K AGE," 
Mrs. Wall<lce Heid 's dra 
nl <l tit' broadside against the 
nar co ti c ev il , has b ee n 
<l dopted by th e American 

1!1!:!~~~~~!!J public as a n ins lituti on
a nd Mrs. lieid he r se lf, a fte r o ne o f the 
1110s t r emarkable "pe rson a l appearance" 
tours on reco rd, h as become th e spokes-
111 a n o f a nati o na l o rganized clfort to C0 1l1 -

bal th e narco ti c ev il to the fini sh. 
No picture in years has brought fo rth 

the crowded houses o r th e fin e tributes 
from th e press which have been given 
thi s producti o n. Since its world 's pre-
111i en' in San Francisco Jas t .run e it has 
been shown in e ve ry big e it~' o f thi s 
country a nd of Canada . An idea o f th e 
pic ture's true greatn ess and th e tremen
dous success which it has scored is indi 
cated in some o f the fo ll ow ing qu otati ons 
from " fa n magazines" whose editors <H e 
admilledl y a J11 0 ng the 1110st severe in th e 
country. 

Miss Susan Elizabeth Brady in the 
October Classi c opened th e ma gazi ne with 
th e fo ll ow in g tribute: 

THE SECOND CII USA1JE 
An /!,' ,cplan(l,iion (tnd An A1Joio!J!J 

" .\ cer tain perso ll " 'hose o pinio ll Wt· ,:( 's p cct Iws 
s aid tll :ll all ed itoria l s h o uld be 11\ 01'1' 111ljlt' I' SO IW\ 
tllHIl our la st O ll t' was- th e O ll e aho ul th (' JlI uv ies 
ns il fie ld o f in c r edihl e CO lltl':' I S t. But \\' l ' C: lIl1wt 

ht ' illllH' l'StJ llHI :' lbo ut l\'ll's. \Va lla cc H c id and her 
1H':t l't - hl'ca l<.iIl S pi c tul'e, ' lIul1J<l1l \Vl'cc!{4.l gt'. ' 

" \\'c confess 1'0 being HlH o n g th ose doubtin g 
OIl('S w h o qUl's ti o n ('d th e II w ti\'e alld c l'itici st'd 
Ih e lasle of Ihi s ullpn'crci e llted filII •. We w e ill 
to tll c o p e nin g Ilj g ht jll Nc w Yo rk , fl':lIt l{.l y o ut 
o r c uriosity , Icg itilllntc p c rhaps, hut w ith n o 
id l'a o f prnisc or cvc n 01 respect. 

",\ll(t we, liI{r nWll y o th e r s, I'cl.nuilt cc! to prais.(' , 
"No OIl C co uld impu g n lh e Jno ll ves 0 1 ,Mrs. H e ld 

if th ey had se('n her st: lIt ~tilt g lI~ hl a .b ox , aft c r 
tht , pi c tu re, whil e .I1 owc~'s III gr:.t C I O ll~ tl'l~) lItC wcre 
IHid at h el' fe e t ; Sl<llltllll g there whit e jaced and 
W('il l' y-eYl'd , lh l' lea l'S r o lliJ.lg d.o ~vll l~ c l' ~h cl' l< s, 
\'PI'Y Il C~11' lo co ll apse , a lrag lc, p ltlrul , JlJ:ll'lIcu lu te 
fi g u l'£', 

-'H e r e js a ga lhillt c l'u sad e r w h o was n o t delc l' 1'ed 
b y alt :Idvcl'se pubU c o p in io n ; wh o hured h cr g ri c f 
that o tlu.' r s Jlli g ht. s<'c a nd h c wu rtl ed; w h o ha s sac
I'ifl ccd h e rse lf 10 th e CO lll1l1 0 tl good ; who )ws 
co nscc rated h Cl' li fc, m o r c th a n n oh ly, i ntc lli gcntl y, 
10 Ih e e limination o f a g h as ll y Im lli c. 

"'lIUlllall \ Vrl'cI«lge' is II pro fo lilldl y 11l0v ill g 
pi c tul' l' IWlldJed w ith di g ll,it y :llld I' cs t~'H illl. Th('n' 
is lIothill g c il e.lp or: scnsa l lOl1:1 l Hboul 1t, , 

" Ouitc th e colttl'<lr y. A ·tn'lll cndo us Hnd Ulllll lS
t : tI\.~bl c si n ce l' it y :lllilnHtes evc rY Oll c wlto h a d :ln y 
thill K to do with it. Jt is a gr im , t e rrifi c, tra g ic 
i lldi c tlllc llt o r s tup.idily <llld c riminnl jlldil1'c r c ll c(' 
tow. tnt lh ese ' Ii v ill g deHd ,' whosc pitiabl c :lI'my is 
vn s lt'I' than yo u 01' I c ver dn'am ed o f. 

"A ltho o ur 1ll0 tiVC h e liI{cw isc III is.i II t<.'rp rt' led , 
\H' say jll a ll Si!I CCl' ily \ that every 1ll:l11 u!ld ~VOIt1:111 
ill Ih e Uilited S t"tcs S .o uld go to sec Ih, s plclur('; 
Itot <IS a Chri s tian duty, but 1'0 1' lh e s: I!«(' o f bciJIH 
itlh.-lIi gc llll y jnl'o rrn cd 0 11 <I s ubj('c t th a t has bcc lI 
lH'reto l'o r c sh l'oud( 'd ill da [' kll ess, \V e n '" I izc , o f 
course, that til( ' o llly c Jrec tu <l 1 :tpPj 'a l is , to th l' 
e ll lO li o ll s 1irst. . , , \Y{' II , . , go to S('(' the pic
tUI' (>. " , , Thut is nil we asle" 

The rema rka bl e reception give n Mrs. 
Heid in New Yo rk-a reception which h as 
becn duplicatcd in prac ticall y eve r y big 
c it~, o f A111erica where she has appeared 
with th e pi c ture brought fo rth th e foll ow
ing C0 1111lle nt fr0 111 .l ames Quid, in Photo
pla~' Magazine : 

" Th e Nrw Yo rk nl'st lIi g hl uudi c ll c(' a t th c l ..... y r ie 
Th"a l,.. ' gave Mrs. W"t1" C(' n p iri a nd IH'r pi e lur" 
' llulll all \Vl'ec li::lgt" :111 e llthus ias ti c g re e tin g, Th(' 
pi c tul'( ' is .1 p ow<' l'ful SCl'I110n f o r ill c f'{ ':l s('(.l go ve rll 
melltnl :lc li v it~ ' ill tll c su ppl'rSS iOll o f th c naL'cotic 
I'vil . ' llulIlmf \Vl'cc l,a ge' is :1 g reat success, a nd is 
" p ic t ure wOI·th sce in g ." 

Adele Whitel~' F le tche r, th e brilliant 
~' oung managi ng enito r of thc Brewster 
publi cations, o lre rs this in Moti o n 
Pi c tu re Magazi ne : 

", \111.1 th ose who calli e to sco lr , l' i'l llaincd 
h) pnli s(' . Tha t" paraphrase <lc tually su m s 
up :tll Wt' h :I"t' to say ill consid c r atio ll of 

1111' S. I< eid alld B l'ss ir Love ill " I/I/./II flll /l/ recko(je" 

!\fI'S, '\V.tlla cc H t' id 's ' llulllnll \Vrt'eknge, ' Fo r "it 
will h e a IOll g tilll( ' 1H' i'o l'c Wi' wi ll I'OI 'ge t lh l! C()fl 
ve l'sio n o r th e s l<cp ti c: ti audi c nce lh:·.t filleel lhe 
.Ly ri c Th r atl 'c jn Nt' w Yo rJ{ J o r th e prcnli e l'c. 'vVe 
Ilultllwred :lmo n g th i' s l,cpUcs, And , v ith th c ln 
Wt' nl( 'd o ut aftel' ti l(' pt' ri'o rlllancc , .im,pre:;s(' fI ; 
w ilh pntisc ro e Ih e w id ow o r \Va tt y H e id II I her 
c rusad e Hl4nillst llln t thin g ''' Ili c h r o hb etL IH'l' 0(' 
h i' I' husba lld nnd th e ,,'o rld o r o n e or .its ido ls, , , 

" !'i.·s t o f a ll , 'Hull1all \ Vecc)wgc' ca nn ot l)c 
con s ide l' cd s inl ply a s l' llt{,I ' tnilllllcnt. J t is .in 
fillitely Ill o r e than thHt. .It is :.t 1T1O ti Oll pi c tul'l' 
" ' ilh :J put'p ose, . It succr('ci s ill h c ill g t'll t t~l'
tnilllllc llt ht th e ba rgaill, 

"'1'11(' cast is perhnps OIl C o r th e fill('st ('V('I' 
:Issc lllhlrd for a sing le produc ti o n , .. th <.' 
nIH'sl , wc m Citll , not beca use of th c g littl'L' o f 
lhe lWlll rs but l)('cH use of th e s ince l' it y o f tl li' 
POl't I'aya Is, 

'"' 'Human \Vrccl{ lI gc,' H seClllS to liS, mi g hl e:lsi ly 
have b ('e l1 theat ri c;] 1 rind in incxcc r n bl e ta s t e , It 
was .IS th ese thin gs that we stamp('d it pl'CJna 
tUI't'l y; h e fo r e we S.IW it , ]Il ~ l r :td , th e si n ct' rit~1 o f 
PUI'I)()st' behind it a lld th c sp lc lldid way in which 
it ha s h('(,11 produccd ha vc I'aisi'd it 10 <I hi gh pl<l cr 
alld wr b l' li ev(' th e ln 0 1'(' p eo ple Sl'(' "IIUlll:lll 
\\ ' I ' (' c l{: I/;~(I ' 111(1 less III PII [tc ill g drugs w ill br, " 

Newspaper cd ito rial commcnt o n Mrs. 
Heid 's picture has been even more glow
in g in pra ise. 'Vithout qu es ti on th c tour o f 
th e countl'Y which Mrs. Heid h as made in 
conn ecti on with the showing of hCI' pro
du c ti o n is tb e 1110st rema rkab le o n reco rd . 
Eve r~' whe" e she h as been g"eeted by S~' 11l -

J II /li e.< 

Kirkwood 
lIpprariu(j 
w illi J\!I r .L 
Wal/o rr 
R r id 

pathe tic throngs eager to hea r h e r 
111essage; eage r t o assist in thc 
c rusade whi ch sh e has laun ched t o 
li gh t th c "dopc" ev i I. 

lia nlcll cd reporters <l nd editors 
who ha(1 rean wi th skepti eal eyes 
Ihe "cpo rts that here was a s incc re 
effort to accomp li sh a g rea t good 
ha ve jo i ned the chorus of accla im 
voi ced by th e " fa n" ed ito r s. CoJ 
Ulllns of space have been given to 
th e di scuss io n o f th e pic ture. Thc 
editol' of the Boston T elegram dc
c la red after hea rin g Mrs. Rein 
speak a t a public gatherin g : 

"No o ll e f o rtullate c n o u g h to hC;II' Mrs, 
Heid ' s address yes tcrda y aft c l'Il oo ll cou ld qut's
ti u ll for a JllOlll c nt h er e. n ' tl cs lll css and tll(' 
gCIlUitl('Il(,SS of h e r c ,' u s:ldc a gainst th e dru g 
evi t. The hal'dcs t boi led cdilo L' jll Itw c ro wd , 
w h o ilia :;, have seCII ill th c vc nlUI'(' a n att (, lllpt 
10 c:tpilalizc a g rca t gr ief, f c lt that illusion 
s li pp ill g fr o m h ill. ns M,·s. Heid lo ld o f th c 
wOl'k o f h e r sc lf nncl assoc iati o ll a ga illst the 
terrible seO lll·gc that p c n c lrates into 11 ... hcsl 
o f soch' ty , WI'CCJdll g lives." 

vVh e n Mrs. Reid r cached Ncw Haven, 
the Uni o n edito r in a long ar ti c le o n the 
pi c turc declarcd that : 

\' 01' .111 the fi g ul' ('s ill th t' m ov in g pi c ture 
illdus tr y toda y in thi s coun tr y I v('n tul'c 10 
s ta t " 'Ihat 11 0 11 <.' has our sy mpathe ti c illt e l'es t 
:I S has Mrs. Walla ec Jlc id . Jt ce brave li g ht 10 
s la lnp o ut tllr d l'u g ev il Iw s rnHd (' hel' :t fl g ul'c 
o r Iwti o nal , if Il o t illtc l'llnti o ll:1I illte r est. The 
pi c tu J'(' mak r s a g rippin g appcal , a nd a ft c !' 
see ill ~ it .llId I'ralizill g w hat it must h nvi' 
IlH'<l llt to h c L' to appea l' ill it , I sa id to hcl' , 
' l\lrs, Heid ~'O ll Ul'i' th i' IlI':lvi's t woma n 1 ha\'(~ 
r \"er kl1owlI, '" 

In Ihc west as in th e cas t, the pic ture 
has brought out cr owds, eagel' to see thi s 
remarlwble production, more eage r to see 
th e wom an who has g iven it to the world 
as hCI' contributi on in the li ght against 
"dope." "Human vVreckage" has w on un 
ques ti o ned place fo r itse lf in the front 
ranks o f t he fi nest pronuctions o f th c screen. 
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!.~~.~hat Is ~(bd 1MiQfs~ 
~- ~ CLEVER FLASHES OF HUMOR LIGHTEN 

EMOTIONAL SCENES OF TENSE DRAM \ 
'\ 

, EN the teH I's a rc ro lling down like ra in 
and throa ts ac he wi lh s tifl ed sobs, the 
Illomen ti s ri pe fo r a touch o f "comedy 
r eli e f. " The twi s t o f th e tongue th a t 
brings a la ugh while th e eyes still cry ; 
th e turn o f th e c rank tha t 

Ellgenic B essercr 
alld G eorgc M arioll in sp ite of h e r perpetual drink-sodd e n s tate, she 

oO'e l's a target fo r th e jibes of th e s:l il o l's on Ih e 
coa l bn l'ge th a t brings involuntary lau ghteL 

a nges a so b to a chu ckl e o f 111 e rl'iment ; th e 
emotio nal tra ns iti on th a t brings a welcoille 
smile when the te nsio n of tragedy h as be
cO lll e almost unbearabl e- that's "comedy 
I·eli ef." Tl's the t ouch of ge nius th a t en
dea rs alike the s il ve r- to ngued o rator 0 1' 

the s ilve r sh ee t artist who can accompli sh 
it. 

That qui c k cut fl' o lll g rim trag
edy to laughter is a fa vo rite tri ck 
o f D . W. Griffith . H e uses it in 
eve r y big produc ti on .. . like th e 
sce ne fro III the " OI'jJhans of th e 
Storm" when a Illan s tands in the 
shadow of' th e guill o tin e and eve ry 
emotion is taut, eve r y eye wet. 
Suddenly a cl own stumbles and 
tumbl es over th e hideo us dea th 
dealing co ntrap ti o n 
a nd hi s fa ll snaps the 
tens ion a nd brings 
a burst of laughte r'. 

Charlie Chap lin is a 
past-mas te r a t it. vVhe n 
he turn ed from comedy 
t o dr a ma w ith "A 
Woman of Paris" h e 
bl'ought to his produc
ti on the deft ease that 
he hatll ea rn ed in th e 
fa r ce sch oo l wher e 
laughte l' was turn ed to 
tea rs a nd dissolved back 
into roa rs. And so in 
hi s "drama o f fate" h e 
turn s (Inlnl:I into sm il es. 

T wo Jfe ll es that lend 
"ro 'lll cdy reli ef" 

A mas ter touch in the pi cture occ urs in the 
scene between "Chris" a nd "A nna" w hen th e ~' 

Tholllas 11. fn ce neve r 1'0 1'

ge ls it. Tn the h a ndlin g o f 
"A nn a Chri s tie" th e re arc 
some o f the I11 0s t de li cate 
touch es o f flashin g humor thai 
have been g iven lo th e screen. 
He ha s done it not wi th faree 
or broad cO I11 edy th a t would 
des tl'o,\' th e a tmosp here a nd 
cha nge the tempo o f his pro
du c ti o n but with a twi s t o f a 
titl e, a deft shift o f inc iden t 
I hat lends te ll i ng effec t. 

" Marthy" whose titl e indi 
ca tes th a t she is "a bit o f 
hUlll a n wreckage hauntin g th e 
wa te r fr o nt" is one o f th e char

acte rs of "A nna Chris tie" who 
bri ngs a louch of "coI11 edy rei ief" 
inte rmin gled with pathos. F ro l11 
wonderful l1 ash es of a n isolated 
littl e Swedi sh fi shing village a nd 
grim tnlged y as th e sea tak es a 
to ll o f human Jives, the re is a 
contras tin g cut 10 a New Yo rk 
water fro nt. " Marth y," a blowsy 
o ld hag, laden with mi scellan eo us 
bundl es a nd boxes comes in 
search of "Chris" who has 
promised he r Iha t whe n sh e has 
no place else to lay her head he 
will find sh elle r fo r h er. With 
her sta gge rin g eO'o l·ts at dignity 

Ill ee t for th e first time in Ill a ny ~' ea rs . The 
girl has become a woman with a past but 
to her fath e r she is th e love ly littl e child 
he had left man y years be fore in Sweden. 

The scene o f th e i I' mee ti ng is o ne of th e 
mos t dram ati c eve r co nce ived but just as 
th e emot io ns are at hi ghest pitch, th e 
playwright has inte rp olated a line th a t 
brings needed re li e f from th e tension. 

"A nna" has bee n s ick a nd has CO Ille 
from a long journey. As she s t:ll'ts 
a way f!'Om Ih e sa loo n w ith her 

fath er wholll she has nl e t t.h ere sh e 
exclaims involuntarily : 

"Gee, 1'd like a drink!" 
Her father afte r one startled look, 

sm i les and a ns'wel's: 
"Dis p lace ain ' t go t 111u ch drink 

yo un g gel, Anna-Ginge r :lIe, sas' 
pri Il a, Ill aybe !" 

And th e gir l, biting her lip, Jirst to 
check a laugh a ncl the n tears as sh e rea 
lizes th e faith of h e r fath er in lwr, hur
ri es away with him . 

Out of th e fo g in whi c h a grea t 
ocea n lin er has nl e l. a dereli ct bargl' 
and bee n Sllilk th e re comes th e Iri sh 
man "Ma t Burke" gasping 1'1'0 111 ex
haus tio n, th e blood tri cklin g down his 
forehead. He is pulled up o n a coa l 
ba rge a ft el' helping to hoist up th l' 
IIl e n h e has saved fr om th e ·wreck. 
"C hri s," th e cap tain , g lowers at hiI11 
l1I e Mleingl~' beca use "A nn a" has turned 
10 loo k at Ihis g ian t sa ilor w hose 
Illusc ies stand out in kn ols. Alld Ih l' 
I rishma 11 glowe l'i ng bac k c ri es: 

"Th ey l1I ay be do ne up, but 1' 111 11 0t! 

('a n li ck th e whol e three of ye, one b~' 

one, tiI'ed as Tam." 
Even as he utte r s hi s las t wo rds o f 

braggadoc io he swa~' s and sags sudd l'n l~ ' 

a t th e fee t o f the gi rl. 
And lat e r whe n "Ma l," ri si ng from a 

si ck bunk to ma ke love to th e g irl , is I'e
pulsed by he r a nd thrown by th e swa~'ing 
of Ihe boat to th e fl oor with viol e nce , he 
cO lll es up with a roal' o f la ughte r, sh oul 
in g: 

" Sure, t.h e re's no t a ma n in the world 
C,1I1 sa~' th e sa lll e as yo u- th a t hl' saw 
Mat Burk e lyin' at his f~et."· 

"Comedy reli ef"- la ughte r a fl e r tea rs
with a few deft touch es, th e p rod ucer has 
li ghtened th e sh adows of "A nna's" drama 
and given reli e f fl'o l1l the tears th a t a r e 
th e tribute of h e r movin g sto r y. lL is th e 
touch that never f;Iil s to win a lldi ences, 
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One Hundred Per Cent S elling T7alue 
MAMMOTH NATIONAL EXPLOITATION CAMPAIGN 
ASSURES RECORD HO USES FOR "ANNA CHRISTIE" 

the support of an un 
precedented campa ign of 
national advel'tising added 
to the tremendously suc
cessful nms of the play in 
New York, London, Berlin , 

a Czecho-Slovaki a, Thomas 
screen adap t a tion of "Anna 

Christie" goes to the exhibitor w ith an 
assured public following, 

The filmin g of thi s remarkable play by 
Euge ne O'Neill has been followed by an 
intern ational audi ence. Half and full-page 
adverti sements in "Thc Saturday Evening 
Pos t," column s of space devoted to pro
ducti on stori es in the p ress of thi s coun 
tJ·y and abroad , and countl ess articl es 
printed in " fan ," thea trical and trade mag
azines have focused the a ttenti on of two 
contin ents on the forthcoming production. 

"An na Christi e" sprang into prominence 
in 1!)22 when it was awarded the P ulitzcr 
prize as the bes t American drama of the 
year a ftel' a tremendous ly successful run 
in New York. When the American com
pany went abroad, London went mad ove r 
the play and a l'l'angements immediatel~ ' 
were made for sh owing it in Germany. 
France, Hungary and Czecho-Slovaki a. 

Accordingly, the ann ouncement thul 
Thomas H. Jnce had purchased the 
film rights for the play at a cost o f 
$100,000, turned the eyes of the world 
on the Tn ce s tudios. 

The selecti on of the cas t for the picture 
was ano thel' s tep tha t was followed na
ti onall y. Telegl'ams and letters were sen l 
to exhibitors and d rama ti c critics and 
" fan" and trade magazine ed ito rs before 

Blanche Sweet finally was ch osen f01' the 
titl e role. Her choice was by popular vote. 

The (irealesl Amerj(4Jl bl4l113 in Yt'4IS 

Three-Sht>ei 

A very unusual tie-up has been afforded 
by the interest of the National Drama 
League in the forthcoming production. As 
Eugene O'Neill is a "Litlle Theater" dis
cove ry, the first film production of hi s 
fin est play is b eing awaited with keenes t 
interes t by eve ry Drama League center in 
the country, whil e in Los Angeles Direc tor 
John Griffith Wray, who megaphoned the 
prod uction, was the gues t of honor of the 
first fOI'mal meeting of the Drama League 
and was invited to adell'ess a packed 
meeting on the filmin g of the production . 

"A nna Christie" will draw c rowds 
on its own merits. 'Wi th proper pre
senta tion it is ce rta in to bl'ea k count
less house reco rds. The campa ign anel 
special expl o itati on stunts outlined ill 
th e complete press book w hich wi II be 
put in ever y ex hibitor 's h ands, added 
to the unshakeabl e founda tion a lready 
la id, mea ns a t en-s trike fo r eve ry ex
hibitor showing the production. 

The p os ters for "Anna Chris tie" war
rant doubl e the usual space fo r the ordi
na ry "special" because of their unusual 
ar ti s try and box-offi ce pull. They hera ld 
an unpreceden ted combi nati on of names: 
those of Thomas IT. Ince, master pro
duce l', a nd E uge ne O'Neill, Ame ri ca's ge n
ius p laywright. 

The picture also wan'ants several kinds 
of publicity as it h as an appeal for every 
group in your city. Play for the ge ner a l 
public through newspaper stories and tie
ups. Interes t the " intell ectuals," the s tu 
den ts o f the elrama as well ~lI1d "An na 
Christi e" is ce rtain to draw record houses . 

Eastern notables 'Visit [nce studios: (Left to right) B . M. Printz, Youngstown, 0.; Dr. Katz, Chicago; A lbert Heller, St. Paul ; Mrs . C. Sl101l inger, Chicago; 
Mrs. A. Heller, Sr., St . Paul; M . L. Finkelstein. Mrs . M . J. Freiler and Mrs . E. H art, Chicago ; Mrs. A . H eller, Mrs. L. Selig, W . L. Goodkind, St. Paul 





true art. 

An Editorial 
Y fin e screen production which wins 

popular audience approval is a mighty 
st;brnulus Lo the leaders of the industry to 
r edouble their efforts to give the people 

To sereen craftsmen, as to actors behind the foot
lighLs, the applause of the public is the breath of life. 
\\Then the audience is "with" an artisL, genius flow
ers. vViLhou t tha t applause, dra ma Lie art would 
wither and die. 

Many vast productions are being launched this 
season which outstrip in scope and coneeption any
Lhin g hitherto dreamed of by the film artists. Upon 
the ouLcome of these ventures which r epre ent the 
uLmost of screen craft in combination with the dra
maLic and liLerary ability of the outside world de
pend the offerings which will r each the public in 
la LeI' seasons. 

Every exhibitor and picLure-goer who applauds 
real achievem ent, boosLing the BIG production 
rather than decrying the lesser one, lends inspira
tion for finer work and encourages th e developmen t 
of grea tel' sereen art. 

In the moLion picLure we have a m edium adequate 
to dramatic r eproduction of any sLory or siLuation 
thaL can be conceived by the mind of man. Up to 
Lhe presen t time only the surface of this marvelous 
story-telling m edium has been scratched. T he ap
plause of the public will bring foJ"th bigger, fin er 
productions from year to year. 

Boost th e big productions which win your ap
proval. Urge your friends and relatives to see 
them. Give the children an opportunity to know the 
best of th e screen's offerings. 

Producers can noL fail Lo I'espond Lo such stimu
lus . The r esulL will ouLstrip the most op timistic 
dreams for th e fuLure of the sereen. 

FOL LOW TH E PI CTURE GA M E THROUG H 

Th e SILVER SHEET 
Th e Only Magazi ll e Printed R evealing Prodll ctio ll 

S ecrets- S ix to Nin e Edit io ns Y early 

I ~DI'J'OR Ot' TilE Sn,vER SII EE1', 

Thomas H . Inco Studios, 
ul vcr CilY, California, 

Enclosed one dollar fo r YC~l r's subscr iption to rI\II~ SII. VER SH EE T . 

Na me .. ... .. .... . 

Address ............ .............. . 

CJhe Ince~Side I'~ of the Fence 

.nc. GAHDNEH. SU LLIV AN is at 
~ work on a bi g dl'lll11ati c f ca turr 
which will b e Thomas H . Ince's n ext 
screc lI sp ecial, J ohn G"illltil 'Vra y 
w ill direct thc dl':1l11a whi c h h a s 11 0t 
r e t been litl cd. 

BHADLEY KiNG , Tho ma s H . Illce's 
b"illi a nt youll g chi ef edito r , has 
s ign ed a n e w yeal"s contrac t with 
~Ir . IlI cc a nd gO ll c o ff 10 E urop e 0 11 
n three rn onths' vll cntio l1 . Miss Kill g 
is p lallnin g to " d o" Lond o n, P a ri s, 
tilt· Bivicl'n , HOlli e, Nap les, A th ens 
and. Co ns ta ntino p le, r e turnin g Vhl 

thc Mc<iite rl':1l1 eall to Cul vc ,' Cit y and 
h a l'd w o !'l\: . 

~ 

'1'\\'0 THOM AS I I. I NCE p" oduc ti o ll s 
o f th e pas t seaso ll l!:Ive h ee ll listed 
amo ng thc b est produc ti oll s o f th,· 
yea I ', " )\ i\'lnn o r Ac ti o n," MI'. Incc's 
m ys tt'I 'y-cOIncu y, SLatTin g Do u g la s 
~la c Lcall , w as li s te t;l b y th e Chi ca go 
Tribulle amoll g th c h cs t pho toplays 
o f .Jul y, whi le th e National Board of 
R ev ie w ha s s lu rred " The H ott entot," 
picJ,ed by cl' iti cs a s the laughin g hit 
o f th e year, in Hs e ighth a nnual 
ca t,d og ue of Se lec ted Pi c lures 1'0" 
I h (' I O~2-2 :l sea son . 

~ 

A Ho nSE "lid all e le phant a s head 
line r s ill Tho lll:tS H. Ince's r ecent 
produc ti o n o f " Th e Hotte llto t" and 
" SOli I o f' th e Bens t" W O I1 s llch popu
lar f"vo ,' that M,·. Incc has g iven thc 
titl e r o le in hi s lI e w CO J1 lCd y sp ecial , 
" The Gall o ping Fish ," to a tl'a ined 
scnl. " Freddi c," th c sca li o n , p r oln
h cs to 1<ll ock th e r cco l'd o f hi s C0111-

p c til o l's H S Inugh 1nal\ c )'s jnto a 
cocl"'d hat. He is e ighl y ear s o ld a nd 
),CCll to InaJ,c good ill hi s firs t SCl'ce ll 
<lpp('nnIIl Cc. 

8. 

LO UISE F A ZE NDA , F ord Stcrlin g 
alld Syd C haplin arc " tri o o r 
COIlI Cdi :lll S who jus t can ' t h clp s ny
in g fUllll Y things a s w e ll a s nc tin g 
th e m , Th e s tage "sets" ,vh cl'e they 
arc a t wo rk 0 11 " Th e Gall opin g Fjs h " 
:1I'e I,ept ill s uch up" oal's oj' lau ghtc ,' 
that a titl e w!'ite r , too a nnoyed b y 
th e 1I 0 isc to w Ol'I" s t" o ll cd d owlI t o 
lI1a l,c complaint. In s t ca d h c sellt 
ha s ti ly f o r a 1I 0 t c b oo k and has 
campcd Il eal' th e cO ln edy troup e a s 
Illu c h as p oss ibl e e v e r since, \Vh y 
writ e labo ri o u s titl es whcn they h op 
sp ontnneo us ly o ut of s o nl C on c'~ 
m outh and Call b e had f o r Ih c m c,'c 
wo l'i, o f r cco rdin g th em ? 

~ 

TH E MOTION pie turc public w i ll 
a ccord th c same fa vo ,' t o s h or t f ea
turcs th a t o tTcr "s ll a ppy c nlc l't:-lin
m ent" that thcy g ive t o 101lgc ,' pic
turcs is th c o pilli o n of Tho l11as H. 
I nce, wh ose II ve-"ecl co m edy , " B cll 
Boy 1:!," with Do ug la s MacL can , h as 
wo n p op u l'" ' ity thro ugh out th e coun · 
tr y. A t Ihe Chi ca go Theat e ,', where 
Ihe pi c tu" e cnj oyed all ex cepti o lla l 
rlln , its s uccess drc w sllch CO lllll1t nt 
a s th c f o ll o will g frOI11 th e E xhibito r 's 
H c ndd: "Atte ndance durill g Ih e en 
ga gcm cllt was at hi gh tid c and a udi-

ence e nthus ia s m was Illurl<cd . J t js 
r em cmbc "cd as o n e o f thc m ost sa lis
facto r y in th c high aven' ge o f thc 
house." 

s. 
A PT E I{ EXPEHIMENTI NG scvcntl 
w cck s, a n e w m c th od o f pho tog l'Hph
illg und e r - waler w o rk ha s bee n d e
vised 1'0 1' ThOlnas 1-1. .Il1 ce's n ew COln
cdy s p ecial , " The Ga ll oping Fish." 
So m e of th e Il o vel " punc h es" o f th e 
s to r y COlll C 1"l'o rn sho ts nwdc o f " th e 
fi sh ," pla yed b y a t!'Dined seal , in a 
I'nalnnlOth 1:1111\. sp ec ia ll y cOllsll"lI cl cd 
f o r th e pic tul'c . 1... 0 II i sc Fa zc nda , 
F o rd St c "lin g, Syd Chaplill alld 
Ch cstcr Conldin a ll ha vc a c hance to 
di s play aCfuati c s kill ill th c produc
ti OIl . In o rdc r that 1I 0 n e o f th e ir 
CrTOI ' t s s h o uld b e wa s t e d , a n ew 
m eth od o f li ght "en cclio n has hc~n 
d evised based 0 11 the li ghtin g o f th e 
" Bluc Gro tto" o f th c Italian is land 
o f Capl'i , WhCl' C nati ve boys, d iving 
f a t' penni es, ,'cs c lnbl c s ilve r s treal<s 
as thcy c ut thro u gh Ih e wate r , du e 
10 thc co l o rin g alld li ght in th e 
g ro ll o. 

B ISTOHl e OLD Incevill e, Ca lifo rnin's 
e nld le o f th c m o ti o ll pi c ture industry 
is go ne- d cs lroycd IJ Y fir e . A n cpi 
d e mi c of nalll es durill g a h o t dry s p e ll 
whi ch rece lttl y wiped out sev era l nlil 
li o n d o llars \\'o rth or prop e ,·t y in and 
aro ll11d L os All ge les bu r ned out thi s 
pi c turesqu c landmark at thc m outh 
o f th e lower Sa nta Ynez Canyon. 
Gill y a w cathe r h eaten church, its 
sid es li ghtl y sco r c hed h y nres that 
Illi,'acul ou sly sl opped s ho rt, r Clnains 
10 mark th e spo t that wa s th e lI oll y
wood o f th e indust,·y ill ·1911. lll ce
vil le was fo und ed hy '1'hol11:..1S H . ]Ilce 

ill 1911. Thc famo us o ld 101 Hanch 
was Ica sed I,y thc produ ce r that h c 
nli g hl ha ve :It h a nd the luany vari ed 
ha c k g r o unds lI eed ed f o r th c filmin g 
of hi s s to ri es and "sets" ran ging 
JI'Olll w este l'lI b oo m to wns 10 Eng lish 
ltI a llO! ' ho uses alld Spani s h villa s 
we re e r ec ted . l\'lan y o f the industry 's 
m o st rUJnO US s ial'S W Cl'C " J1Uld e" h er e 
includin g Bill Ha,·t, Do r o th y Dalto ll , 
Bessi e B:.IITiscal c, 1"" 3 111<. J{ ee nan , 
Chari('s na y, Enid B elln c tt and \ViJ 
linIn ])CS lllOlid . 

M,·. ll1cc loo l<ed a lo n g wa y ahead 
a s h c has a habit o f d o ill g wh en h c 
foulld ed Illcevill e, th c seed germ 
1'1'0 111 whi c h th e s tudi o " lo t" of toda y 
wit h it s va!'i cd s c ts has sprung. But 
Jnccvill c alw:.l Ys wi l l h e I'c lll cmbcl'cd 
a s a lalldnlark lll Ca Su l'in g th e Ol'st 
bi g f Ol'\vanl s tep of th e " inrant in 
d u s try ," 

~ 

LO UISE FAZE NDA hll s b ecom e a 
m od c l'll Pi cd Pipcl'- but it is ca ts 
illst ead o f "ats thllt pursu e h er . 
Lo ui sc is appcaring w ith a traincd 
s (':11 in Tho mas H. Incc's ne w co m ed y 
s pcc ial , " The Ga lloping Fish." T o 
1t':JiIl "-Freddie," h CI' pal' tll c l' ill a div
in g a c t to fo ll o ' v hc r a bout d ocil e ly, 
she I,ecp s fi s h co n ce al e d in h r ,' 
poc k ets Hnd now Wh CIl CVCl' s h e gocs 
hOllte :11 lIi ght. sh c says th a t a ll th c 
fe lill es o f th e lI e ighbo rh ood co m c 0 11 
th e rllll , Joo ldll S fo r thc bfll'gnin in 
fi sh . 
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