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'The SILVER SHEET 

THOMAS H . INCE PRESENTS 

"/Fha! a fftfe L earned" 
BIG DRAMA OF A "NE\V \VOMAN" AND AN AGE-OLD LOVE 

MILTON SILLS, JOHN BOWEHS AND MARGUEHITE DE LA MOTTE I N T H E CAST 

ITH an old love fl ound er
ing on the rocks of " new 
w ays" a trul y g reat twen
ti eth centu ry Am e r i ca n 

<, I r o m a n ce h as been pro
du ced in " vVhat a Wife 
Lea rn ed ." by Thomas H . 

lnce. Built on th e theme of uni ve rsal 
appeal, repl ete with acti on and ca rrying a 
love story that will touch eve ry hea rt , 
here is a pi cture that must come nea r to 
being just what th e average audience wants. 

In produ cing thi s sto ry, written by Brad
ley Kin g and dir ec t e d by J ohn Griffith 
Wray, Mr. Ince not only has screened a 
powerful love story, told from an angle as 
original as it is da ring, but also has achieved 
a class ic of th e new west-the real w est of 
today . The struggle of Jim and Sheila Rus
se ll to achieve personal happiness and con
tentm ent is wrought out against a colorful 
backg round of th e new empi re th at is being 
recla imed, yea r after yea r, at the cost of 
many li ves and countless ha rdships, from the 
waste lands of dese rt and plains. 

The neve r failing Ince "punch" shows in 
the clever contrast th at runs th roughout the 
produ ction. A modern woman and a primi
ti ve man, the ha rdships of pionee rin g and 
city life ; the struggle of ambition and pride 
versus love bring about a mighty confli ct 
that is di sso l ve d dramatically in roa rin g 
flo od waters. T echnically the drama is one 
of the fin est eve r w orked out; emotionally 
it carri es an appeal that g rips and sw ays as 
only a mighty human sto ry can do. 

From Arizona to th e Pacific Coast , across 
th e continent to N ew Y ork and back again 
to th e opel) spaces of th e w est , the scenes 
shift in colorful panorama with th e swift
movi ng acti on of the story. Th ree states 
had to be traversed to reach the locations 
used in thi s produ cti on , while the filmin g of 
the spectacular western fl ood scenes w hich 
mark the climax of the story in volved the 
construction of a dam which w ould have 
done credit to enginee ring experts. 

N a bigger " thriller" ever has been pro
du ced for the silver sheet th an these fl ood 
scenes, the making of which involved tre
mendous expenditure in time a nd l a bo r. 
Materials for th e temporary dam which w as 
erected by a crew of Ince technicians nea r 
the g reat Laguna Dam at Yuma, Arizona, 
had to be transported eleven miles by pack 
mules, while to ge t the shots of the life and 
death s tru gg l e of the two men who a re 
trapped in the fl ood waters when the dam 
breaks, rafts had to be constructed in the 
Colorado River. 

Not one but h a lf a do ze n e x c itin g 
sequences have been included in th e pictu reo 
The imagination is captured in th e openin g 
scenes by a cattle stampede which is stopped 
by a lone man on foot. Several hund red 
head of cattl e se r ve d as "extras" in thi s 
sequence, which w as m a d e on a t y pi ca l 
western ranch. The handling of the tem
peramental amateurs in volved both difficul-
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ti es and ve ry real dange r, and members of 
th e Ince company were poor life insu ran ce 
ri sks while the scenes were being made. No 
accid ent occurred, howeve r, until th e ve ry 
las t day, when th e las t close-ups we re being 
made. J ohn Bowers, who was elect ed to 
stop th e st ampede, had just heaved a sigh of 
reli ef that the dange r w as ove r when th e 
las t cow of th e herd th at had bee n run pas t 
him avenged acc umula ted wrongs of having 
bee n stampeded eve ry day for it week by 
ki ckin g him. H e br'Jught back a so re shin 
bone and a limp as a so uvenir of " \¥hat a 
Wife L earned." 

Eq ua l difficulties were encountered dur
ing the filmin g of shots on the t welfth story 

of one of San Francisco's sky-sc rapers. By 
pay ing a big bonus to th e builder M r. Ince 
obtai ned p e rmi ss io n to have constructi on 
work on the structu re halted long enough 
for the making of nove l mid -air shots. A 
c rew of workmen were used in th e scenes 
to lend reali sti c atmosphere for th e scene in 
which a fa ll from dizzying heights ca rries a 
tremend ous punch. 

vVithout qu esti on this picture will achieve 
a tremendous following. 



cthe SILVER SHEET 

7he Story of an Old J:Eve in :J\0w 'Days 
JOHN GIUFFITH WRAY ADDS TO LAURELS WITH 
THOMAS H . INCE FEATURE RELEASE 

" HAT a Wife Learned" is 
a romance of new days, 
new ways and age-old love. 

Sheil a D om e is a prod
uct of the city and of culti 

L~~~o.J vat ion who comes w est , 
seekin g atmosphere for her 

fi rst book. She meets Jim Russell, the 
owner of a cattle ranch-also of a blaz ing 
temper, and a will to rule. She sees in him 
the tempestuous, untrammeled spirit of the 
w est, but she senses, too, the dominant strain 
in this man w ho is unused to th e ways or 
restraints of culti vation. 

Jim w oos her with all 
th e passionate intensity of 
the primiti ve man. She 
refuses at first to m a rr y 
him, decla ring th a t hu s
bands and careers do not 

go hand in hand. She sees Jim in action, 
stopping a big cattle stampede, and th en she 
gets th e other sid e of the man in his tender 
devoti on to a crippl ed littl e siste r. 1< ina lly 
she is swept off her feet and they a re ma r
ri ed. 

Instead of teaching school now, she spends 
all her time upon the manusc ript of a book, 
he-r husband urging her on with the promise 
that he will neve r interfere with her caree r. 
The book is accepted and published. It is 
so.. successful that it is decided to dramati ze 
it and Sheila goes to the city to collaborate 
with Rud olph M a rtin , a yo un g playwright. 
Jim reluctantly accompanies her. 

In the city, from the fi rst , their paths lie 
apa rt. The only thing tha t J im can do th at 
the city w ants is to dr ive horses. H e gets 
a job as truck-dri ve r w hil e Sheila becomes 
the center of a ttraction in a g roup of smart 
society peo ple who are M a rtin ' fri end s. 
The situati on becomes intolerable to Jim 
especially when he hea rs of the proposa l th a~ 
Sheila go on to N ew Y ork for the produ c
tion of her play. He declares passionatel v 
that he is through with being "Sheila Ru~-

sell's husband ," th at she must choose between 
him and her ca reer. 

Through so m e drawings of Jim's, who 
sec retl y takes up th e tudy of ci vii enginee r
ing, th e superintend ent of the construction 
company for which he has been fi rst a truck
driver and later a ri veter, discovers that Jim 
has a real talent for engineerin g and sends 
for him , offerin g him a place in the dra ught
ing offi ce. Awakened to a realization that 
behind his draw ing li es the same fOl:ce t hat 
is behind Sheila's writing-the dri ving urge 
to crea te-Jim is hurrying home to his wife 
to beg for g iven ess for the scene he has 
c reated when he fa lls from th e building on 
which he is working, straining li gaments in 
his right shoulder and hand so th at he is 
un able to use th em. Sheila, thinking he has 
broken definitely with her , gdes to New 
York. 

Jim returns to hi s ranch, broodin g bitte rly 
at first , but fin ally reali z ing through his 
suffering and his thwa rted desire fo r self
expression th rough hi s enginee ring drawings 
t hat Sheila in her w ork has been motiva ted 
by th e same tremendous c reati ve impulse, 
an impulse that wo uld not be denied. H e 
find s an outl et for his energ ies in th e build 
ing of a g reat dam th at had been sta rted by 
a promoti on company and t hen aband oned 
in spite of th e fact th at settl ers had com~ 
into the co untry, expectin g to ha ve w ater 
enough to r a ise crops. 

M o rtgag ing his ranch to th e limit in 
spite of th e protests of friends and ne'igh
bors who believe th at the proj ect is not 
feasibl e, Jim sets to work on th e dam. The 
structure is near compl etion when a season 
of heavy ra ins set in. 

The ri sing w aters fill th e upper Cobley 
D am and Jim is faced with th e knowlec]o-e 
that if th e upper dam gives way, th e n e~v 
dam may be destroyed and hi s d ream of 
achiev ing a wo rk of which Sheila 
might be proud w ill have faded. 

On top of thi s comes wo rd from 
the east th a t Sheil a 's play, soon to 
be produced , promises to be 
th e big hit of th e se a so n , 
while a pa ragraph in a gos-
sipy paper insinuates th at the 
di vorce of Rud olph Martin 
and hi s wife may result in an 
interestin g new alli ance . 

In th e midst of her t ri
umph afte r th e s u ccess ful 
produ cti on of her play, Sheil a 
is ca lled back to Ari -
zona by th e illness of 
Jim's little sister. With 
her comes M a rtin , who 

loves her and who believes tha t her caree r 
and future happiness li e in th e east and not 
in t he w est. They arri ve at th e c ritical 
moment when th e new dam, just completed, 
is threatened by the surging w aters from 
Cobl ey D am which has given w ay. 

Caught in the ri sing waters, Jim rescues 
the playwright, believing th at Sheila loves 
him . T o the g i r1 , as she watches th e two 
men struggling in th e w a t e r , comes the 
rea li za tion of a love so g reat for her husband 
th at she is willing to renoun ce a ll else. H e, 
howeve r, has come to an und erstanding of 
the impulse back of her w ork, and when 
M a rtin returns to the east they a re left with 
a vi ~i on of a new relationship-and a deter
minati on to build together for the future. 

HBIII I 'd 1l eve r, 
111 allY w ay, 

in terfere with 



cr he S I LV E R SHE E T 

~ig Screen Auton in .5'r{odern J.:.Eve "Drama 
LOVERS IN THIS STORY ARE EVERY
WHERE IN TWENTIETH CENTURY LIFE 

"--"VERYWHERE today is 
a twentieth centu ry love 
affair. A nd from a stri ct
ly modern viewpoi nt as 
da rin g as it is interesting, 
this sto ry of a modern 
love has b ee n told in 

"What a Wife L ea rned ." Based on 
th e intimacies of marri ed li fe and th e 
misund erstandin gs th at a ri se so fre
quentl y und er modern condi tions, no 
more appea ling love sto ry of the pres
ent day has been sc reened th an th at 
of Jim and Sheila Russe lL 

A th eme that I ies close to the hea rt 
of every home today has been deve l
oped thou ghtfully, truthfully, in a 
way th a t can not fail to inte rest eve ry 
audience. T he "Jims" and "S heilas" 
of tod ay can be found on any block in 
any street in any community. Their 
problem is more vita l tha n that of the 
L eag ue of Nations o r any other dis
cussion th at fi ll s th e front page co l
umns of th e da ily press. 

In sc reenin g; thi s story of a modern 
woman and a primitive man, lVIl'. Ince 
has proved that a tale of romance and 
psychology can be fi lmed with vivid ac
tion . An old-fashioned nove list wo uld 
have fi ll ed six vo lumes with garru lous de
sc riptions, with analysis and speeches-if a 
writer of th e old schoo l co uld have con
ce ived of th e sta rtlin g situations which have 
been portrayed. 1\1r. Ince has told it in 
seven ree ls of th rillin g action th at keeps ex
citement at conce rt pitch. 

The bo b be d - hai red , ciga rette-smokin g, 
rouged-knee-ed " fl apper" who has fi gured 
prominently on the front page today is 
not th e "modern woman" of thi s sto ry. 
In "Shei la Russell ," the type of woman has 
been portrayed w ho is holding her own in 
the fi eld of industry, science and art . Shei la 
does not shout fo r " rights" from a soap
box on th e co rn er. She merely gives ex pres
sion to a fu ndamental instin ct, the urge of 

th e creative impul se that lies back of th e 
big achi c(vements both of men and w omen. 

Sheila's husband , Jim , is a more prImi 
tive person . H e woos heil a impulsively. 
H e wins her because he is all " he-man" and 
she loves hi s strength. H e promises her 
that he never will interfe re with her ambi
ti on to write. But when it comes to a 
s howd ow n, he beco m es jealous of th e 
woman 's work which he believes is takin g 
her from him , and he demands th at she 
choose between him and thi s "career. " 

101m Bowrrs ;11 l"e-...... i4Ii .. iII~ 
ralile sla '/llP ed e 
seque/l!"e. 
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The deft touch of master show
manship is evid ent in the fashi on 
in wh ich Mr. lnce has deve loped 
this story. One shade of empha
sis the wrong way and antago nism 
wou ld have bee n almost inev itable 
either from th e women who a re 
working shou Ide r to should er wi th 
men in th e business and art istic 
world , from th e women w ho live 
by the hea rth or the men w ho hold , 
at th e bottom of th ei I' hea rts, the 
inevitab le views of Jim th at the 
making of a home should be wo
man's chief ca ree r. 

The action of th e pictu re has 
been worked out so that the story 
is not that of Jim a lone, nor of 
Sheila a lone, but of th e two , work
ing at first side by sid e, then apart 
unti l th ey achieve mutua l und er
standin g and happiness. T he so lu 
ti on of their problem is a triumph 
for both , fo r w hen S h e ila , a fte r 
wa tching her husband struggle in 
fl ood waters fo r his li fe , comes to 
the rea li zation th at a ca reer without 
his love is empty, he is ready to 
meet he r half way w ith th e deci-
sion that they will build togethe r. 

Reflectin g somet hin g of th e complex 
cha racter of li fe today when romance moves 
i1 t modern-quick time, Mr. Ince has pro
d uced one of the mo t powe rfu I love stori es 
eve r fi lmed. Without qu estion he re is a 
pi ctu re that will be discussed from coast to 
coast , ove r teacups, breakfas t and dinner 
tabl es . 

1 ts th eme can not fa il to reach home to 
doze ns of " Jims" and "S heil as" w ho are 
trying to solve a similar c ru cial problem. 
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The S I LV E H SHE E T 

:J..(atural J:Ecations for "/Fhat a IFtfe ~arned" 
\VHA Y COMPANY GOES INTO THREE 
STATES FOR BIG ACTIONS OF FEA TUHE 

HREE states were trave rsed 
by members of the Thomas H . 

IJ Ince Company to r each th e in 
rili terestin g " l oc ations" whi ch 

are a f ea tur e of " Wh a t a 
Wife L ea rn e d." Eve n the 
skilled f o r ce of Ince t echni

cians never co uld have produced ad e
qu ate backgrounds fo r the swift ac
tion of this v i rile romance. 

With th e most magnifi cent "sets" 
eve r constructed on a studio " lot ," 
th e tremend ous " punch" of this pow
erful story wo uld have b ee n lost. 
By providing magnificent , n a tur a l 
backg rounds fo r the prod uction , the 
drama of the play has been heigh
tened a hundred per cent. 

Shots of one of th e world 's great
est enginee rin g projects; of the vast 
stretches of a typical w estern cattle 
ranch ; of th e "vate rs of th e Colo
rado ri ver , more di sputed than any 
o th e r s tr ea m of aq ua pura in the 
world , have been contras ted w ith 
telli ng effect with g limpses of th e 
industri al life of San Francisco; its 
co lony of a rti sti c idlers, and th e gay 
white w ay of N ew Y ork C ity. 

T o film th ese sce n es th e Ince 
Company trave led from California 
to Nevada, back to Califo rni a, on to 
A ri zona, to San F r ancisco and back 
to th e studi o " lot." The cost in 
tim e and m 0 n e y w as tremend ous, 
but was thoroughl y justifi ed, in the 
eyes of th e pr o du ce r , by th e viv id 
contrast obta ined of the life of th e 
out-door world and city li fe which 
pl ays such a big part in the struggle of Jim 
and Sheila Russell to wo rk out their hap
plll ess. 

A big cattl e ranch in Nevada w as used 
as one of the " locati ons." Fo r three w eeks 
the J nce Company imbi bed both atmosphere 
and ozone durin g th e filmin g 
of th e openin g scenes of the 
prod uction. vVhi Ie J 0 h n 
Bowers rode w ith cow
punchers and ta lked 
tle w ith them , 

M arg uerite de la .M otte was makin g fri ends 
w ith a g roup of neighbor children wh o at
tend ed th e little schoo l house th ree miles 
from the ranch house. The regul a r schoo l 
ma'am gladly abdicated for a fe w days in 
favo r of th e movie st a r, who t aught lessons 
and pl ayed with the yo un gsters for several 

days befo re th ey lost th ei r a we of the 
" pi cture lady." 

When th ey were thoro ughly acqu aint
ed and perfectly at home with their new 
teacher , the children ente red g leef ully 
into th e spirit of pi cture makin g and de-
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j o hll B owe r s 
( j i 111 1~ lIS S e /I ) 
alld Mar guerit e 
riP la M o tt e 
(S h pila Rllssell ) 
011 'h e A riz0 1ltl 
rall( /i, 

veloped into splendid "extras." Shots as 
realisti c as th ey a re interestin g were ob
tained in this w ay of a typica l western 
schoo l house and its asso rtment of rancher 's 
child ren of eve ry size and age, who were 
gath ered up each mornin g from miles 
a round by an old -fashioned buckboa rd and 

de li ve red back at th eir doo rsteps in 
the evening. 

V ery real ha rdships were enta il ed 
fo r the filmin g of the sce n es at 
Yum a, A ri zo n a-th e nex t "loca
ti on" on th e list- for here ca mp s 
we re es tablished and th e Ince Com
pany had to rou gh it durin g the 
makin g of th e s p ec t ac ula r Aood 
scenes. The fact th at a movie com
pany was wo rkin g nea r-by furni shed 
endless wtertainment for the enti re 
countryside, and ranchers came from 
miles a r o und to w atch with open 
mouths and sta rin g eyes the process 
of pi ctu re- makin g. 

By th e time th at the company w as 
ready to move on to San F rancisco, 
every member had gotten used to 
o ut-doo r life and some sighs of re
gret actually went up w hen camp 
was broken. The home of a San 
Francisco millionaire, neve r befo re 
opened to th e pub lic, was used as th e 
background for th e scene of the bi g 
fo rm al dance which p r ece d es th e 
break between Jim and Sheil a, while 

a c rack polo t ea m s t age d a special 
match for the shots in w hi ch M ilton 
Sills rid es into the fo reg round of the 
sto ry. 

P ainstakin g attenti on to th e most minute 
de tails has resulted in telling natural back
g rounds throughout th e produ ction that a re 
one of th e bi g fac to rs th at put over" thi s 
drama wi th smashin g effect. 

Vi rile cha racteri zati ons and vi vid acti on 
gain tremend ously in eff ect against th e 
rea listic scenery of th e " three state loca
tions" th at suppl anted th e usual studi o 
" sets" in thi s produ cti on. 



'The S I LV E R SHE E T 

Casting is Carefu/~usiness on "/nce 1!!,t" 
FEATUHE OF MAGNITUDE OF "WHAT A WIFE LEARNE,D" 
MADE GHEATEH BY SELECTION OF PLAYEHS 

"'-.. r--.. H E ablest of screen c riti cs now 
contend th at th e cha racte ri za
tion of a sc reen feature is sec
ond only in importance to th e 
sto ry itself. A nd Thomas H . 
] nce has contend ed for many 
yea rs th at one of hi s prospec-

tive sc reen features cannot be considered as 
hav ing been sta rted until a screen cha racter 
has been found for eve ry pa rt , rega rdless of 
th e appa rent importance of each. 

It is the player the a udi ence sees, and not 
the story characte r, Mr. Ince says, and for 
thi s reason th e playe r must reali stically por
tray the story character. 

M ilton Sills, J ohn Bowers and Margue- Z 

rite de la iVIotte in three leadin g roles in 
"What a vVife L ea rn ed. " The mere men
ti on of thi s tri o in th e same 
story can onl y spell bi g drama. 
That is wh y they were chosen
each alone could portr ay the 
cha racter intended in Br a dl ey 
Kin g's story. 

Essenti ally an out-doo r man 
of unu s ual physical strengt h, 
J ohn Bowers is ideally cast as 
the v irile ra nch man of Arizona, 
a " he-man" of primitive emo
tions who find s him se lf onl v 
after a tremend ous s t I' U g g I ~. 
Bowers has done one of the bi g
gest pieces of dramatic inte rpre
tati on of his caree r in the deline
ation of th e fi ght of " Jim Rus
sell" to adj ust himself to new 
conditions when the sudd en suc
cess of a book w ritten by hi s 
wife upr oo t s him fr o m the 
ranch w h e r e he b e l o n gs and 
takes him into a strange city. 

Jim 's effo rts to keep abreas t 
with his wife, his bitter resentment w hen 
new fri ends come bet ween th em, and hi s 
fin al heroism in ri skin g hi s own life to save 
th at of the man whom he believes hi s wife 
loves, have been portrayed in a way that 
can not fa i 1 to w in ever\, hear t. 

The delicate beauty o'f Marguerite de la 

EVP/Yll McCoy Ha rry Todd 

Margllerite de /a M otle 
,-----

only has great persona l charm, but also a 
real in terest in th e arti sti c and intellectual 
thi ngs of t he wo rl d, has resu lt e d in a 
warmly sympath etic port rayal of the part. 

In th e c ru cia l scenes w hen Sheila leaves 
her husband , lVI iss de la Motte shows her
scl.f a true a rti st. T here is never an in 
stant 's doubt of the woman's unwaverin g 
love for her husband in sp ite of th e fac t 
that ci rcumstances force th em apart. When 

r, th e rea li zation fi nall y is brought home to 
,~ her t hat a ca reer without love is empty, 

, ? Sheila is magni ficent in her w illingness to 
, renou nce every thin g for her husband . 

M ilton Sills as th e third member of the 
': ete rn al triangle, which is dissolved so dra

maticall y in th e swirling waters of a flood, 
: lends a fin e dignity to his role of the east

ern playw rigl.t w ho fi ghts for 
the love of Sheil a until in the 
crucia l moment he reali zes that 
her happiness li es in the w est 
with her husband and not in the 
east with a ca reer. T he dawn
ing love of th e playw right for 
Sheila as he works ove r their 
play w ith her day afte r day, the 
happiness he fi nds in her tri 
ump h and his fin al withdrawal 
from the scene when he reali zes 
he has foug ht a l os in g fi ght, 
have given opportunity for one 
of the fin est pieces of d ramati -: 
characte ri zation eve r screened. 

Other members of the cast 
have played up to the fine leads 
in a way makin g for uniformly 
fine characteri zation throughout 

, the pi c hlr e. John Steppling 
J makes significant hi s ro l e of 

" J ohn Maxfie ld ," th e pub li sher. 
Miltoll Sills 1 01m Bowers France li a Binington plays th e 

role of Lilli an M a rtin , the fri volous wife 
w ho "specializes in clo thes even as her hus
band speciali zes in manusc ripts"; Evelyn 
McCoy is Jim 's pathetic littl e crippled sis
ter w ho fin ally reconciles J im and Sheila, 
w hil e Aggie H errin g and H arry Todd are 
well cast as a typica l western ranch couple. 

lVl otte lends an unusual appeal to the role 
of Sheila Russell , a modern woman of th e 
fin est type, who , whil e utterly devoted to 
her husband , can not stifl e the urge of per
sonal ambition that threatens to wreck her 
own happiness as wel l as th at of her hus
band. The choice of an act ress who not 

Frt/llce/ia B illillgl ol1 J oll1l S l epp/illg 
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Erllest BUlterwo rth 1/ ggie I I errillg 



C[he SILVER SHEET 

'Dramatt'cu1ction Touches in ffoman'sStory 
SKYSCRAPEH IN COURSE OF CONSTRUCTION WAS 
N ECESSAHY " LOCATION " FOR INCE FEATUHE 

NE d ramatic " high-spot" in 
" What a vVife L ea rned" is 
staged on the twelfth story 
of th e skeleton of a st ru ctu ra l 
steel building. Shootin g at a 
di zzying height on the spid 
ery girders of a skysc raper 

und er process of construction, scenes we re 
fi lmed which carry a tin gling mid -a ir thrill. 

Const ruction on one of the talles t steel 
structures on the P ac ific Coast was halted 
fo r ten days-in considera tion of a tre
mend ous rental price-in ord er that a real
istic background might be obtained for the 
scene in w hi ch Jim R ussell meets w ith a 
terrific accident just when the way to suc
cess has been opened for him afte r weeks of 
bitte r strugg le to adjust himself to city con
diti ons. 

" J i lll - y olt don't 1l1ldeI'Jtand w hat Illy wo rk 
1neall S t o me" 

T H E " location" in volved endless difficul
ti es. A n entire p o rt ab l e li g ht plant 

was transferred by derricks to a tempora ry 
pl atform to insure proper li ghting for the 
shots. A dd iti onal pl a tforms were built for 
the pl acing of the big li ghts and the cam
eras, a batte ry of four cameras being used 
to insu re good shots, as " re-takes" would 
have been impossible to get. 

The elevato r not being in workin g ord er 
as yet , th e members of t he Wray company 
got plenty of exe rcise and th rills as well by 
cl imbing up and down to wo rk each day. 
Pieces of boa rd placed betwee n two st eel 
supporters offer insecu re foo tin g for a land 
lubber, especially when the su pporte rs r un 
in a true perpendicular, and the location 
p roved a test of courage as well as of en
durance fo r eve ryone concerned. 

T he camera men, in addi tion to get tin g 
th emse lves up th e ladde rs, had to ca r ry their 
c" meras ove r thei r shou lde rs, being un will 
ing to risk possible accidents by havi ng 
th em slVu ng up on ropes or pull eys. 

JOHN BO W E R S, wearing the cap and 
ove rall s of th e wo rkman spent seve ral 

days with a c rew of ri veters learning the 

proper "gest u res" fo r hi s sce n es, the 
experts being used as "extras" when 
the scenes were shot. A crack sailor 
and yachtsman, B owe r s has no fear 
of heights and was soon walking about 
on t he steel girders with an a ir of being 
as much at home as if he were w alking 
on th e g round. ' V henever wo rk slowed 
up he wo uld tryou t a few stunts. 

" Why not make a shot of me balan '
ing on one foo t on the end of an 
I -beam ?" he demand ed of Dir ec t o r 
J ohn Griffith Wray w hile they were 

waiting for th e cameras to be focused one 
mo rn ing. " This way." 

H e wa lked out on the end of a big beam 
and turning a round towa rds the director 
struck an aesthetic danci ng pose. 

"Come in from th ere, man! " shou ted the 
director. " Y ou' ll kill yo u rself! " 

Bowers came back, demanding w hy the 
sudd en consid era ti on for his life. 

" I 'm not t e nd e r - h ea rt e d," retorted 
Wray, " but we' re in this picture a hundred 
th ousand doll a rs already and I don ' t pro
pose to t ake any unn ecessa ry chances befo re 
it is fini shed. If anything happened to yo u 
we wo uld have to make it all over. Just 
th e straight scenes are dange rous enough." 

NO T twenty minutes lat er an accident 
occur red w hi ch proved the t ruth of the 

director's statement. Bowers w as wo rkin g 
on th e end of a gi rd er w ith a riveter 's 
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bucket in one hand , catching rivets tossed 
him by Te rry, t he you ngste r in t he story. 
As he swayed to one side to catch a ri vet 
that went a li t tl e w ide, his foot slipped and 
he fe ll , j ust managing to catch himself by 
one a rm. T he gang of stee l wo rkers ran 
to his assistance in time to pull him back to 
sa fety. In th e fa ll , howeve r, he scraped one 
leg and the inside of hi s a I'm so badly that ' 
wo rk had to be stopped fo r th e day and 
Bowers walked with a lim p for over a w eek. 

A simila r fall had to be made for the 
came ras, but this time a li fe net was spread 
below the actor before th e shot was made. 
Bowe'rs turned hi s accident into a joke by 
say ing that he had just been practicing up 
fo r hi s bi g scene w hi ch ca rr ies a tremen
dous punch as it was fin a lly fi lmed. 

T he fact that he ref used to use a double 
enabled th e cameras to make a close shot of 
th e fa ll that is a lmost sickenin gly realisti c 

T he City spells S ucrl!SS 

and th e sight of th e dang] in g fi gure of the 
workman as he clings w ith one arm to a 
girder will thrill th e most blase " fan." 

When the mid-a i I' shots we re fin ally com
pleted w ith no one ki lled or badly injured , 
th e Wray company returned to solid ea rth , 
th e director heav ing a la rge sigh of relief 
th a t he had no furth er responsibi liti es in 
th at line. 

Twelfth-story w ork may be exhila ratin g 
to a sailor and ca rry a " ki ck~ for the audi 
ence-but the di rector cl aimed th at he had 
enough responsibiliti es w ithout worrying 
eve ry time his back w as turned for fea r 
that one of his actors had "fall en down" 
on him. 

T he seq uence in the pictu re is tremen
do usly effecti ve because of its realism. 
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JV!w ff7est 'Portrayed in rVImertcan 'Drama 
• vVESTERN AMEIUCA "AS IS" TRUTH

FULLY TR EA TED IN IN CE FEATURE 

N C' vV h a t a Wif e L ea rn e d ," 
T homas H . Ince has produced 

~~ one of the fi rst sc reen stories eve r 
~.} w ri tten about th e real west of 

, today and the men and w omen 
wh o a re giving th eir li ves to re
claim a new empire from the pl ains 

and dese rt. 

A nd at the same time the sto ry is carried 
into New Y o rk , and the sto ry is nati onal in 
scope. 

" W este rns," w ith their thrillin g melo
drama of scalpin g Indians, j ingling co wboys 
and inevitable chases, have lost thei I' nov
elty, but no audience can fail to thrill to the 
viv id drama of th e new west , where pio
neers a re brav ing ha rdships as a matter of 
co urse in o rd er th at waste a reas may bloom 
with life. 

T he " rid e-'em-cow boy," "shoot-'em-from
th e-hip" chaps have been repl aced by real 
cha racters in a pi ctu re th at ri ngs tru e to 
life in eve ry situa ti on. T o a sto ry found a
ti on as powe rful as it is rea li stic, a cast se
lected w ith th e utmost ca re has been add ed. 
Combin ed wit h novel location background s 
to reach w hich th e J ohn G riffith vV ray 
company trave led many miles, th e result is 
a classic of. th e new west. 

A schoo l house such as can be found in 
th e hea rt of every western community is th e 
backg round fo r openin g shots of the pi c
ture. The st rugg le that deve lops betwee n 
the woman from th e east , come west to 
gathe r a tm osphere fo r her first boo k and in 
cidenta lly to teach school , and th e vi ril e 
man of th e new west who has li ved a ll his 
life in th e open, is fo recast in th e first 
scenes when Jim Russell calmly br~aks' up 
schoo l ro utin e, " demora li zes he r school ," as 
Sheil a remonstrates, and tri es to still her 

a rgu ments and objecti ons to his love-mak
ing by sheer force . 

A C hinese yo un gster with a tri ck bu rro 
lends a cleve r comedy touch to the fi rst 
tense scenes. Th e handling of th e heath en
speaking burro incidenta ll y proved one of 
th e bi ggest th orns in Directo r J ohn Griffith 
Wray's life durin g the filmin g of thi s pic
ture, fo r the long-eared one li ved up to hi s 
racia l r eputation fo r s tubb o rnn ess and 
proved impervious to a ll directi on until hi s 
small owner relayed commands in strange 
characte rs. Wray had just completed film
ing a pi cture wi th an elephant star and 
thought he was well in line to qualify as an 
animal ex pert until the burro placidly re
fu sed to obey him. After a few efforts, he 
promptl y appointed th e small Ori enta l as 

Shl!ila al/ eu ds 
her Ii rs / 
polo (/fI'IlI e 

an assistant dir ec t o r until th e 
school scenes we re compl eted. 

CL E V E R co m e dy r e li e f 
tou ches also have bee n pro

vided in th e scenes at th e Russell 
ranch house when a ll th e neigh
bo rs ga th e r fo r a celebrati on of 
th e birthd ay of Jim 's little crip
pled sister. The castin g d irecto r 
was co nf ronted w ith a tough job 
in gettin g th e correct types for 
th e birthday pa rty, fo r middl e
aged w este rn ers a ren ' t listed in 
any grea t Ilumbers w ith th e movie 
"se rvice burea us." Eve ry poss i
bility was ex hausted befo re suf
fi cient " ranchers" for the cele
bration had been gotten together, 
including a fidd l ~ r w ho might have stepped 
out of a midd Ie wes't novel. 

A deft touch of reali sm comes in th e cat
tle stampede, w hi ch was sc reened without 
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a single be-chapped , band ana-ed cowboy on 
the scene. In th e midst of th e celebra tion 
th e l\ I ex ican foreman , w ho has been "roll
ing th e bones" wi th the cow punchers, com es 
runnin g with the wo rd that th e ba rs of the ' 
co rra l have been forgotten and the cattle 
a re stampedin g. While hi s men stand by, 
terrifi ed, Jim Russell stops th e run by stand 
ing in front of the ange red leaders and 
turning th em back into the corra l. 

T H E C LI M A X of th e picture, which 
ca rries a tremend ous punch, is an eye

opener fo r anyone unfa mili a r with the big 
reclamati on projects of th e west . Vi vid 
ac ti on fl ashes ca rry at least a hint of the 
tremend ous odds aga inst w hich men have 
had to battl e to est ablish th e mi ghty empire 

of the new west. The long 
shots of the a rid w aste w hi ch 
late r is transfo rmed into fer ti le 
Ilelds when Jim 's dam is built ; 
th e d ri ving fight which th e 
westerne r makes in face of heavy 
odds to get his dam com pleted 
in time to catch th e fa ll ra ins ; 
th e breakin g of the upper dam, 
w hi ch releases to rrenti al waters 
tha t th rea t e n to dest roy the 
man 's life wo rk, have furni shed 
materi al fo r some of th e most 
dramatic shots ever film ed of 
th e new west- th e real west of 
today. 

The unusual interest of th ese backg rounds 
and th e powerful appeal of th e romance of 
Jim and Sheil a offer a combination that 
can not fa il to w in eve ry audi ence. 
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'R.!ial engineering 'lob :J\.0cessary for Feature 
NO IHHIGATION DAMS AVAILABLE FOB. DE
STBUCTION, SO INCE TECHNICIANS BUILD ONE 

piece of enginee r
- ing wo rk th at w ould be a real 

credit to trained experts achi eved 
in the makin g of a sc reen fea
ture. But Ince technicians ac
.::ompli shed this for th e spectacu
la r Rood sequ ence of " What a 
Wife L ea rned. " 

Eight days of work, sixty thousand feet 
of lumber and fifty tons of cement went 
into th e bui lding of a dam th at was destroyed 
in fi ve minutes to get one of the most mag
nill cent Rashes ever caught of such a scene. 

Crumbling und er th e resistl ess press ure 
of Rood waters, th e dam cracks and gives 
unti l fin ally th e w a t e r s break th ro u g h, 
washing a way concrete and lumber like so 
many g rains of sand . The men who built 
it , workin g in three eight-hour shifts for 
eight days in o rd er that it mi ght be com
pl eted on schedul e tim e, had to stand by, as 
soon as the dam was fini shed, and w atch 
thei r work swept aw ay. No visible me
mento of ha rd labor w as left , but the cam
eras whi ch we re g rindin g away as the w a
ters worked th eir havoc, cau ght a w onder
ful " thFiller." 

At the c limax of the picture Jim Rus
sell , afte r riskin g hi s fortune to build a dam 
which will make possible the reclamation of 
thousands of ac res of ba rren lands, is faced 
with ruin. H eavy rains w ash out an upper 
dam, which unleashes r ag ing w aters that 
hurl themse lves on th e Russell Dam just 
below. 

The L ag un a D am at Yuma , Arizon a, con
sid ered the greatest enginee rin g project of 
th e U nited States R eclamation Ser vice, w as 
lI sed as a background fo r the scenes of th e 
Russell D am , but to get shots of th e upper 
dam a specia l structu re had to be built. 
Ci vil enginee rs drew up pl ans for the dam , 

wo rkin g out exactly the resistance power of 
th e structu re for a given volume of w ater 
so th at Director J ohn Griffith Wray co uld 
time th e break and have th e cameras on th e 
job. 

W I; E th e Ince technicians entrusted 
with th e job arrived at Yuma, they 

found that all the materials to be used in 
th e constructi on work would have to be 
ha ul ed eleven mil es to the locati on which 
had been chosen. The roads were too rough 
for auto trucks, so a string of pack mules 
was gotten togeth er and load ed with tim
bers and sacks of cement. ·With the ma
teri a ls safel y transported , the men estab
li shed camps, c rossing ove r the edge of L a
gun a D am through fourteen inches of water 

every morning and ni ght instead of 
traveling th e cleven mi les by road. 

The dam was practically completed 
when t he superintendent of th e L ag una 
Dam sent word to the Ince w o rkmen 
that the people of Sa lt River V alley 
w ere without w ater and that , contrary 

to his ag reement , he wou ld be forced to open 
th e gates for a short time to let enough 
w ater into the canal that suppli ed inhabi
tants of th e vall ey . It was agreed th at the 
gates "vere not to be opened until la te aft 
e rnoon, and th e men redoubled th ei r effo rts 
to get th eir temporary structure in such 
shape th at it w ould withstand th e Row. 

The superintendent's ass istant, misund er
standin g th e ord er , opened the gates about 
two in th e afte rnoon, catching a number of 
the wo rkm en in th e rising w aters in a scene 
which a lmost pa ralleled the dramati c climax 
which occurs in th e pictu re. The men w ere 
all resc ued , but the dam gave w ay at one 
end , pa rtiall y collapsing. All three c rews 
of w orkmen put in overtime t hat ni ght and 
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th e nex t day in ord er to repair the damage 
and hav.e the dam in readiness for th e a r
ri val of th e director and th e camera men. 

Five minutes befo re Wray arri ved on the 
scene, the work crew took down th e last 
timbers of the stagin g and carri ed their 
too ls away. A nd within two hours the 
cameras were set , th e gates of th e main dam 
w ere opened and th e "Ince" D am w as only 
a memory. 

T HE ~remend o us cost in money and la
bor In volved for the shot w a thor

oughly justified in th e eyes of the producer , 
for the scene of th e struggle a t th e lower 
dam, where workmen battle desperately to 
strength en the new dam , carries a " punch" 
th at would not have bee n possible w ithout 
t~ e contras ting shot of th e upper dam that 
gives w ay. 

A g roup of civil enginee rs who had 
stopped ove r to inspect the L ag un a Dam, 
which yearl y attracts vi sitors from all sec
ti ons of th e country, decla red that th :
building of the " Ince D am" was an achieve
ment of which any enginee ring c rew mi ght 
have been proud. 

The resistan ce power of the structure 
had been fi gured out to such a nicety that 
th e break was timed to a minute. The 
crac k and slow giving of the w all s fo llowed 
by th e sudd en rush of foaming, roaring 
waters released from confinement, made one 
of th e most effecti ve scenes e er staged. 

The strll ggle of th e two men caught in 
the ru sh of waters that beat in on th e lower 
dam when th e upper structure goes out 
brings th e story to a mi ghty climax that is 
as con vincin g as it is real isti c. It IS one 
of the sc reen 's biggest " thri ll ers." 
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Marriage and a Home? or F reedo} 
A. S. M. HUTCHINSON'S "THIS FREEDOM" AND THOMAS H. 
INCE SCREEN FEATURE SAY WOMAN CANNOT HAVE BOTH 

I
s lIIaITiage a business? 

Call the narrow circle of a wed
ding ring hold botlt a Itu sband and 
a career? 

This is the abso rbin g theme of "What a 
vVife L earned"- a theme that has focused 
the attention of several million American 
women and as many American men in the 
past few months. 

T homas H. 1nce's stirring romance of a 
twentieth century woman and her more 
primitive husband w ho fa ils to understand 
her " urge" for a ca ree r is released just at a 
time when this question is uppermost in the 
minds of women and men in eve ry section 
of thi s country. 

With the publication of A. S. M. Hutch
inson's "Tlt is Freedom," probably the best 

selling novel of the season, a discussion has 
been set on foot that has called forth opin
ions, pointed and even bitter, from women 
in every walk in life. Club leaders, home 
women, artists, singe rs, actresses, w ives of 
prominent men, mothers of thri ving fami 
lies have come out in print with emphatic 
views on this question. 

Hutchinson, in his novel, which has had 
tremendous sales, has told the story of a 
woman w ho has a ca reer , but whose chil
d ren all come to a bad end and w hose h us
band complains that he is cheated of " home 
life." The Literary Digest , to find ou t 

just what the women of the country arc 
thinking on t hi s subj ect , addressed a letter 
to the mar ried women in the current edi
tion of the A merican W It o' s W It o. The 
replies quoted indica te the serious thought 
w hich the promi nent women of thi s co un·· 
try a re givin g to the theme of the new 1nce 
pictu reo 

Pre- views of "What a Wife Learned," 
held for prominent club leaders, society 
leaders and women w ho declare that the 
" home is their profes ion," have added fuel 
to the fi rc of the discussion, which prom
ises to become the main topic of conve rsa
tion wi th the release of the picture. 

Brad ley King, herself one of the most 
successful women writers for the sc reen, 
and the author of " What a Wife Learned," 
has presented her view of this ques-
tion in one of the most powerful 
dramas of modern day life and love 
eve r sc re e n ed. Her a n swer is 
spoken by Sheila Russell in the las t 
scene of the play w hen she says to 
her husband: 

" I t's you I want, not a career. 
I didn ' t reali ze how little a career 
could mean withou t you ." 

Whatever the view held on this 
subj ect , here is a picture that can 
not fail to absorb the interest of 
eve ry man and woman who sees it. 
Without question it will be the 
most discu,ssed pictu re of the season. 

PROMIN ENT WOMEN in 
every walk of life have joined 

in the discussion of the question 
raised by Bradley King's br illiant 
drama, "What a Wife Learned ," 
and A. S. M. Hutchinson's recent 
" best seller," " Thi Freedom." 

H ere a re opinions of some of the women 
who answered a query sent out by the Lit
erm"y Digest , "Can a Woman Run a Home 
and a J ob, Too?" 

These women agree with Miss King and 
M r. Hutchinson that the home is sacri
fi ced when a wife tries to pursue a career 
also. 
M RS. R OBE RT E. PEARY, (,wife of II dmiral 

Peary) .' 
" H aving been born back in the nineteenth 
tury, I adhere to the old saying 
that it is impos ib le to se rve two 
ma sters at once and do it w ell. In 
my opinion a woman should choose 
between a business career and one 
as a home-ma ke r. I do not believe 
that she can do justice to either if 
she tries to do both." 

MRS. B ENJA MI N HARRISON (wife 
of th e twenty-th ird President 
of the U. S.).' 

"A woman ca n not have a success
fu l ca reer as a business woman and 
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bring up her chil dren properly and make a de
sirabl e and successful home at th e sa me time." 

ALLA I AZ IM OYA (s tage aud screen star) .' 
"Eith e r the work or the home must suffe r. The 
g reater the woman's ambitio n, th e grea te r the 
problem. I know I have not g iven my husba nd 
ha If the happiness he deserves, nor wou ld I 
have time to devote to my child ren (if I had 
had that bl ess ing! ) without neglecting my work. 
H e re is hop ing that th ere are lucky ones in this 
wo rld who can do justice to their work a nd 
their homes-I can't!" 

CHARM IAN LONOO N (widow of J ack L ondon).' 
" So me women can raise a fami ly and make a 
home and attend to busin ess a nd some can not. 
The woman with a bra in a nd desire for profes . 
sional life, business , politics, should not try to 
ra ise a fam ily. She is probably mo re fond of 
a career th an children and more fitted for it. 
P e rso nally, I think th at eve ry woman who has 
mind enough to know beyond doubt what she is 
best fitt ed for should fi ght to accomp li sh her Th e M lln'iage 

Margll erita Sylva 

MA 
DIC 

end. I nourish th e good old 
the fir st des i re a nd responsi 
woman in the normal wor! 
to cr ea te a home for her ma 
a lways excepting the womar 
in other direct ions a nd the 
woman so endowed that , 
both duties to her time an d 

T HESE WOMEN 
own success points tc 

modern day woman in IT. 

combine a career and ha 
which she functio ns as a 

J\,1:AUO BALLIN GTON BOOTH ( I 
America) .' 

" A woman can be a good ar 
and yet fo llow her professio: 
bee n in public li fe since I v 
believe it ha s made me a 
an C! home-maker th an woul . 
th~t limi ts to househo ld dut 
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, Home? or Freedom and a Career.p 

[ 

re n properly a nd make a de
,ful home at the same time." 

tage and screen star} .. 
l' the home must suffer. The 
l 'S ambition, th e greater the 
[ have not given my husband 
; he deserves, nor wou ld I 
te to my children ( if I had 

without neglecting my work. 
t there are lucky ones in t his 
) just ice to their work and 
't I" 

(widow of J ack London) .. 
raise a fami ly and make a 

) busine ss a nd some ca n not. 
bra in and desire for profes

s, polit ics, should not try to 
Ie is probably more fond of 
d ren and more fitte d for it. 
that every woman who has 

)w beyond doubt what she is 
uld fight to accomp li sh her 

MANY PROMINENT AMERICAN WOMEN TELL "LITERARY 
DIGEST" THAT WOMAN CAN HAVE BOTH HOME AND A CAREER 

end. I nouri sh the good old-fashioned id ea that 
the fi rst des ire and respons ibi lity of the normal 
woman in the norma l wo rl d is and should be 
to create a home for her man and their chicks
a lways excepting the woman with especia l g ifts 
in other directions and the occasional fortu nate 
woman so endowed that she can accomp li sh 
both dut ies to her time and place in the world." 

T H ESE WOMEN believe that their 
own success points to the fac t that the 

modern day woman in many instances can 
combine a career and happy home life in 
w hich she functions a a w ife and mother. 

l\-iAUD BALLINGTON BOOTH (Po lu.lIt eers of 
Jlmerica) .. 

"A woman can be a good and successful mother 
and yet follow her profess ion or career. I have 
been in public li fe since I was seventeen, but I 
beli eve it has made me a better mother, wife 
and home-maker than wou ld the na I'fower life 

The M an-iage that limits to household dut ies only. I believe 

Mary Robe,·ts R in ehart 

a ll th e outcry agai nst wives and mcthers in 
busi ness and public li fe is utterly foo lish when 
women have been permitted to give themse lves 
without p rotes t to a socia l li fe that takes th em 
quite as much from home and chil d reno T he 
business woman learns to regulate her life well , 
but for a woman to be successful in home and 
ca reel' her hu sba nd must co-operate." 

MARY R OBERTS RI NE HART (novelis t ) .. 
"A woma n may have both a successfu l career 
and a successfu l fam ily li fe. On ly effo rt and 
intelligence are needed." 

AMELITA GALLI-CURCI (opera singer) .. 
" I be li eve posit ive ly t hat a woma n ca n have 
both a career and a family. To my mind it is 
purely a matte r of individual temperament
the woma n who will neglect her child ren will 
do so rega I'd less of whether she ha s a career or 
not; in fact, many chil dren are neglected for 
something much less wo rthy than a ca reer ." 

OLGA PETROVA (actress land play-
w right): 

" I have spent a great pa rt of my li fe 
in fighting for equal opportuni ti es, le
ga lly and economica lly, fir st on my 
own account, and second ly, on behalf 
of other w ome n. T he play in w hich 
I am at this time appea ring, and of 
which I am the author, propou nds t he 
fem ini st ic theo ry from a n ent irely op
posite angle from t h 'lt held by Mr. 
Hutchinson in 'This Freedom.'" 

MAR(;UER ITA SYI.VA (Opera Singer) .. 
"It is not imposs ible to have both a 
hom e and ca reer and do just ice to both 
but it is d ifficu lt, very difficu lt." 

A NICE TERHUNE (composer) .. 
"Du r ing my twenty-one yea r s of mar
ried li fe I ha ve found it quite pos
sible, as well as profitable, to fo llow 

my career as composer and writer simul tane
olls ly with that of wife, mother a nd home
maker. I thi nk that a job which takes a woman 
out of her home ca rries a r isk w ith it, but I a m 
ab le to si t at my li brary desk and move both 

leve rs at once. J see no rea son in t he 
wo rl d why any woman of o rdi nary in
telli gence ca n not do the sa me." 

MA UD M URRAY MILLER (writer and lec
turer on social wbjec/s; 011 the edi
torial staff of the Columbus Dispat ch) .. 

"The right kind of a woma n ca n be 
both home-maker and a s ucce ssfu l 
business woman . My husba nd died 
when I was in my ea rly twenties, 
leav ing me two sons to care for. I 
secu red a chance on a splendid dai ly 
paper, was offered a pos ition as a d
vertisi ng manager of a big department 
store-a job which I ca rried on in con
nect ion with my new spa per work. 
T hrough these opportunities I was en
ab led to educa te my sons. Both are 
graduates of col leges. I give these 
personal facts because I hope they may 
enco urage other women to marry, bear 
chi ldren a nd sti ll have a career if they 
so des ire. It can be done." 

JOIIAN NA GADSKI ( op era singer) .. 
" 1 hav e ha d one of the happi es t homes 

[ 13 ] 

and fami ly life anyone would want to have. 
have been on the stage since my sixteenth yea 1', 

married at nineteen and had a daughter at the 
age of twenty. But a lth ough I did have to 
t rave l and devote my life to my art, at the 
sa me time I did not neglect my home duties and 
neve r left my ch ild out of my perso na l care. I 

be li eve it is possib le t hat a 
woma n ca n have both a ca reer 
a no happy fami ly life-in fact, 
that the one be nefit s the other." 

Olga P etrova 

HELEN H . GARDNER (firs t wo m an to hold tlte 
positioll of U. S. Civil S ervice C0 1ll1ll 'issioner) .. 

"A mong the 600,000 go vel' n men t emp loyees 
( more or less) und er our supervision, a largp. 
number a re women, a nd a very cons iderab lp 
number are women ' with fam ilies to support, 
b r ing lip and train. Any asse rtion t hat a woman 
can not ca rry the load of the mother of a fam
ily whil e at the sa me time helping to earn the 
m~ney to educa te a nd cloth e the fam ily is, to 
my persona I know ledge, abso lutely fal se. T hat 
it is a difficult task and requ ires, fir st of a ll , 
good health, and second, g reat consecration, de
vot ion and determin ation, is a lso true. But it 
can be done a nd is being done in hund reds of 
cases today both in a nd out of th e gove rnm ent 
se r vice." 

MRS. ANNE ROGE RS MI NOR (Presideut-Gen eral 
II' ational Society of tlt e D .1l .R. ) .. 

" I be lieve that a woman can ca rryon her work 
-foll ow a 'ca reer '- outside of her home to a 
ce rt ain exte nt a nd not neglect a row ing fami ly 
of chil dren, but this depend s entire ly on what 
he r work is, and whether she has some one in 
th e home on whom she may safely depend to 
help care for the chil dre n. 
"T he ma in thing is that the b iggest a nd most 
sac red wo rk in life is being a good mother, hav
ing a la rge family of chil dren a nd bringing 
them up to be good citizens." 

-
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7 ryufrizonaJor "Roughing It" 
JOHN GRIFFITH WRAY AND COMPANY OF INCE 
PLA YERS TRY P1UMITIVE LIFE FOR BIG SCENES 

"RUGH I NG IT" is an experience 
that most eve ryone has tri ed at 
some time or other, but John 
Griffith \lVray recommends the 
wilds of Arizona and the banks 

of the Colorado River for anyone who 
really wants to earn a master's degree in 
the simple life. 

Near Yuma, Arizona, Wray and a com
pany of Ince players under his direction 
li ved the simplest of simple lives for several 
weeks during the filming of spectacular river 
scenes in "What a Wife Learned ." The 
natural scenery was ideal for the making of 
pictures, but there was nothing about but 
scenery and the movie outfit, for "quite a 
spell ," lived in a primitive fashion that 
wou ld have proved an eye-opener to the 
readers of lurid tales of Hollywood orgies 
and the I uxuri es of li fe that attend every 
sc reen celebrity. 

With the first outposts of civilization 
some eleven miles distant and roads so rough 

that pack mules had to be used in
stead of auto trucks, on ly the ne
cessities of life were available for 
the company, and even those came in 
}itl'ntefr ttttantiti es. The director's 
mind w as on getting some shots that 
would be th rillers of the life and 
death struggle staged in Aood waters 
by J ohn Bowers and Mil ton Sills at 
the ,cl imax of the story. H e refused 
to li sten to compl aints of shortage of 
blankets o r lack of towels or other 
such trivi alities as long as there was 
enough food and a roaring fi re to 
dry eve ryone out w hen the day's 
work was ove r. 

It required all Wray's ingenuity, 

all th e daring of Bowe rs and Sill s to make 
the ri ve r shots wh ich follow the scene in 
which the two men are trapped in rising 
Aood waters and swept over the spillway of 
a dam. T he first difficulty was the con
stru ction of rafts for the photographers and 
cameras. T he se rvices of expert river men, 
who also were strong swimmers, were re
quired before rafts fin ally w ere moored 
into place in readiness for work. 

T he water proved so cold and the under
tow so strong that Bowers and Sills could 
only work a few moments at a time before 
they would have to climb up on the raft and 
rest. Bowers is a powerful swimmer and 
thoroughly accustomed to water sports, but 
Si ll s is an indi ffere nt swimmer and the mak
ing of the scenes t axed hi s endurance to the 
utmost . Several times he was seized with 
violent cramps and only the prompt action 
of Bowers and the river men, w ho kept a 
sha rp lookout, prevented serious accident. 

Another difficu lty with w hich the two 
men met was caused by the heavy sands 
which a re swept down by the Colorado 
Ri ve r from the desert lands through which 
it Aows. T he first day that th ey w ere 
working in the water, they came out ex· 
ha usted afte r five minutes' stru ggle with 
the cu rrent. When they had climbed up 
on th e raft they found that sand had fi lled 
eve ry pocket of their coats and trousers, 
even sifting into their shirts. All the pock
ets had to be cut ou t of their clothing to 
p reven t t hem from bei ng d ragged to the 
b"ttcm of the river by trick sandbags. 

In makin g a fin al close-up, when Sills is 
hit by so me of the Aoating debri s that has 
come down from the broken upper dam, one 
of the rafters whi ch had been loosened some 
distance above in t he water, actually struck 
Sill s and d aze d him. The ri ve r m e n 
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plun ged into the water and were swimming 
toward them w hen B owe r s shouted for 
them to keep back. In a moment he had 
his arm around Sills' neck and was towing 
him toward the raft. T he shot in the pic
tu re carries a tremendous punch because un
expected ly it was the real thi ng-as a severe 

bruise on Si lls' head bore witness for sev
eral days. 

The fact that the L aguna D am is consid
ered the g reatest engineering feat of the 
U nited States Reclamation Service attracts 
countless visitors there year in and year out. 
When the word went abroad that a " movie" 

company was filming thrillers at a 
point just below the dam, tourists 
Aocked to the spot. The roads were 
so rough that auto travel was ex
tremely difficult , but the visitors 
were not daunted. rl raveling by 
foot or pack mul es over the trail 
built by the Ince Company for trans
portation of special mater ials used 
to const ruct the dam used in one of 
the shots, a crowd w as on hand 
eve ry day to watch the work from 
the banks and to gasp and cheer 
when some unusually exciting stunt 
was put over. 

No bigger sensation ever has been 
filmed than these scenes which bring 
a solution of the misunderstanding 
which has threatened the happiness 
of Jim and Sheila Russell. 
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Coming-"Scars of Jealousy" 1 
POWERFUL ACADIAN DRAMA DEALS WITH 
AN UNFAMILIAR PEOPLE OF OLD SOUTH 

M
ILES of bl az in g pin es ! 
Dense clouds of acrid smoke 
bi! lowing up towards dark
ened ski es. Sheets of fl ame 
leaping thr o u g h tr ee tops 

like forked lightni ng. A boy and a girl 
trapped in a ci rcle of blazes ! 

A roa rin g forest fi re is one of the many 
high-spot thrills in "Scars of J ealo usy," a 
Thomas H . Ince production scheduled for 
ea rly release. T elling a powerful story of 
love and hate with an unfamili a r hill peo
ple of Alabama clashing with a family of 
the old South , the drama is one of the most 
co lorful and exciti ng ever sc reened. 

In the neve r-ending search for something 
new, Mr. Ince cast the loca le for this story 
in the hi ll s of the southland where lineal 
descendants of pre-R evolution French aris
toc racy li ve in hidden fastnesses. When a 
waywa rd son of a fin e old Southern family 
disg races the family honor, the father adopts 
in his pl ace one of these "Cajans," a yo un g 
hill bill y of fin e physique w hose ancestral 
blue blood triumphs ove r so rdid ge nerations 
when he is given the ad vantages of ed uca
ti on and favorable environment. 

In the fl ames of hate a strange brother
hood eve ntu a l l y is fo rged b e tw ee n the 
ad opted " ajan" and the dissol ute son of 
the family who finds his manhood when he 
is forcibly transplanted from luxu ri ous sur
roundings to the rough existence of the hills. 

Frank K eenan and E ddie B Ilnt s 
in "S cars of J ea.lousy." 

With v ivid glim pses of th e li fe of these 
st range hill people contrasted w ith that of 
a typical southern plantation , no more ab
so rbin g sto ry eve r has bee n t o ld . Frank 
K eenan has interpreted brilli antl y the role 
of the Southerner of the fi ne old school, 

while Lloyd H ughes as the uncouth "Ca
jan ," who proves the blue blood of hi s an
cestry in the cri sis, has the biggest role of 
his career. 

The sc reening of the fo rest fi re w hich 
comes at the climax of the sto ry w as a tre
mendous achievement. The pi c Hlr e was 
nea rin g completi on w hen word w as re
ceived one ni ght at the Ince studios that for
est range rs w ere preparing to burn out a big 
tract in northern California. Frantic tele·· 
phoning and the expeditious use of auto
mobiles fin ally located M a rguerite de la 
IVlotte, Frank K eenan and Lloyd Hughes, 
the principals. Still half asleep the trio 

A da llghter of the SOllth 
(M iss de la Mo tt e) m eets th e 

"Cajan" (Lloyd Hugh es). 

were bundled into w aiting cars and 
rushed north to the blazing forest. 

F or a w eek the Ince Company, a 
dozen camera men and Director Lam
bert Hi llyer w orked sid e by side with 
fo rest range rs, t akin g dai ly ri sks in 
ord er that they might get scenes of the 
" real thing" for the picture. F or seven 
days the principals had little or no rest. 
Seve ral times the company moved camp 
hu rr iedly to escape the advancing 
fl ames, but they all stuck to thei r g uns 
until all tli e scenes needed had been 
shot. The result is one of the fin est 
fire sequences ever screened. 

The th rill s come thi ck and fast 
throughout the picure. There is a 

lynching scene in w hich Lloyd Hughes as 
the fin e yo un g "Cajan" almost meets death 
for a crime committed by another of the hill 
clan. A " reven-ooer" has been shot. Some 
d esp~ rate riding ove r ro ugh mountain trails 
follows. ] he wrong man is hustl ed to a 
flimsy jai l where an ang ry mob is ready to 
string him up. 
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The hill peo ple, in revenge, start the 
forest blaze-and the girl of the story, 
while the posse and the mob battle with 
the fl ames, r escues the hillman, only to 
find that they a re entrapped in the for
est. There is a novel escape by w ay of 
a timber flume-and the "Cajan," be
fore the dan ger is ove r, proves hi s blue 
blood by protecting the girl at the risk 
of his own life. 

The " Ince punch" is a by-w ord in 
motion picturedom. It's there with a 
mighty w allop in " Sca rs of J ealousy." 

F rom the moment the i nt rod uctory titles 
fade from the screen, there is acti on swift 
and v ivid. A story, as nove l as it is absorb
ing, has been told with the touch of the 
master showman. 

Some of the most interesting shots in the 
picture w ere made in northern Californi a in 
the mining country mad e famous in the 
days of '49. A search for a location w hich 
would dupli cate the hill country of Ala
bama revealed the fact that " Bret H arte's" 
locale not only resembled the natural scen
ery of the "Cajan" hills, but that many old 
timers wo uld be available as "atmosph ere" 
fo r the scenes of mountaineer life. L ong 
hair and real bea rds are at a premium in 
a casting office so the location w as promptly 
chosen. 

vVholesome throughout, " different" in 
theme and treatment , culminatin g in rapid
fir e surpri ses and shot thro gh with the 
crackle of a fo rest fi re such as neve r before 
has been film ed, "Scars of J ealousy" is a 
g ripping drama that carri es eve ry audience 
requirement. The scenes have been photo
graphed with amazing camera w itchery and 
a gasping reali sm that can not fail to win 
tremendous popul a rity for the producti on. 
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Madge Bellamy- the I dealryJeauty 'Type 
• ANTOINETTE DONNELLY, FAMOUS AMERICAN CRITIC, 

SA YS STAR IS FORCIBLE ARGUMENT AGAINST FLAPPER 

A
TOINETTE DON ELLY, 
famous writer of widely syndi
cated n ews pa pe r articles, in
cludes Madge Bellamy in her 
gallery of "The Twelve Most 

Beautiful W omen in America," and pays 
the Thomas H. Ince star the following 
splendid tribute : 

" If I were asked to prod uce the most 
forcible argument that were possible to ob
tain against the modern fl apper with her 
sophisticated manner, expression and dress, 
I should produce Miss Madge Bellamy, her 
exact antithesis. No jury would have to be 

called fo r a verdi ct. She is the ideal yo ung 
girl beauty type, in my estimation. 

" For universa l ap peal , there is nothing that 
ti ck les th e resth etic se nse of either se x like fe mi
nine daintiness. Miss Bell amy is a n exquisite 
bit of wo rkman ship , like a Watteau, a bea utiful 
Dresden china fi g ure cro wded with life. Her 
beauty is as de licate as a rare perfume. She 
has youth so poig na ntly att ractive in itse lf, and 
th e grace and ma nn e r of a gentlewoman . 

" It wa s some months ago I saw and ta lked 
with her, but the impress ion she made on me 
wa s ind elibl e. So often when I have enco un 
tered the ultra-mode rn young creature with the 
pitiful air of ennui and wo rld-weariness upon 
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her face, the blase in dress a nd conve rsa tion, it 
w as a happy r elief to reca ll thi s adorable g irl 
who rep resents youth at its lovel iest. Too, I 
saw her in direct cont rast at the time with many 
of th e othe r pretty g irl s in her profess ion, but 
none wa s so comp letely ca ptivat ing. 

"It wi ll be a happy day when the new picture 
co lor process is empl oyed to prese nt Miss Bel
lamy on the screen. She is f ull of the beauty of 
co lor . H er hair is most resplend ent, neither a 
red gold nor a brown , but a go rgeo us art ton
ing of th ese two colors, and it is most abundant, 
with love ly loose and natur al waves. 

" Her skin is as transparent, fair , and clear ,!S 

the prove rbial lily. Her face a perfect ova l, 
and a pair of the rn a t luminou s, soft, deep 
brown eyes, and rav ishing long eyelashes, a 
pe rfect cupid 's bow mouth with teeth very white 
and even, and a sm ile mos t enchanting comp lete 
the portrait. 

"Five feet four she is, and w eighs a trifle over 
100 pounds, he r dainty fee t requiring but a 10 
shoe; sma ll ha nd s, too, but most arti sti ca lly 
shaped. Her head is poised so delicate ly upon 
a slend e r throat, her profi le as pleasing as a 
front face v iew. Almost fl aw less is the littl e 
beauty. 

"And hers is a head which might so easily 
have bee n turned if ad ul ation were the sa le 
reaso n for such misfo rtun e. Sta rred w ith Wi l
li am G ill ette in 'Dear Brutus' on the legitimate 
stage when she was but 17 and b illed as 'the 
most beautiful g irl on Broadway,' with plenty 
of flattery between he r seve ntee nth a nd her 
present nineteenth birthday, yet her g reat beauty 
li es in her utte r unconsciousness of i ts posses
sion. 

"Born in Texas, the daughter of a university 
pro fessor of Eng li sh, she left that sta te at the 
age of 3, returned la te r to attend school at St. 
Mary's hall in San An tonio, a nd is a student, 
with qu ite a philosophy on life for one so young 
a nd pretty. She has posed for the noted a rti st, 
Penryhn Stan laws, a nd he r head ha s decorated 
the covers of several leading magazines. But 
she stand s a se rmon on the art of the young 
g irl beautiful in her unspoiled g irli sh simplicity. 

"There was such a respectfu l defe rence in her 
mann er to her co-wo rke rs abo ut, a v irtu e oft
tim es lacking in those suddenly sp rung to fam e. 
Such a winn ing appea l in her enthu si asm abou t 
he r work, a bout the oth er gi rl s whom I told 
her I had talked with, inter jecting an '0, isn' t 
she just bea uti f ul! ' a t th e mention of this name 
a nd that among he r profession, she was like a 
breath of fresh air. 

" She just bubbl es over with enthusiasm about 
everything, just as youth should , and yet pos
sesses wonderful poise. Life seems to hold so 
much fo r her th at is worth bein g happy about, 
a nd she doesn't mind anyone know ing she is 
happy about it a ll. 

"'The unforgettab le gir l,' some one styled her 
rightly. H e r beauty i th e type that ca rries a 
powerfu l ap pea l to a ha rd ened old world g rown 
we a ry with too many 'What's th e use?' ex
press ions on face s young and poss ibly otherw ise 
pretty." 
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"Ten Ton Love" is cyjig :J\(p1Jelty Special 
THIS IS THE THOMAS H. INCE NOVELTY FEATURE 
WATCH FOR EARLY TRADE ANNOUNCEMENTS 

T
HE creen novelty of the year! 

That's " T en Ton Love, " 
which Thomas H . Ince re
cently prod uced for a special 
featu re release. 

"Ten T on Love" is a fantasy which has 
entirely novel screen angles. It is that 
"something di ffe rent" for which the pub
lic is always lookin g. It has a unique 
plot, unique actors, a powe rful human in
terest story told with deli ghtful novelty 
of treatment, sta rtling reali sm and touch
ing tenderness. It's quite the most delight
ful, unusual and appealing picture that 
Thomas H . Ince has produced in recent 
yea rs. 

"Ten T on Love" is the story of a for
lorn little circus waif ( played by charm
ing M adge Bellamy ) and her ad ventures 
with a benignant old elephant named 
O sca r. It 's a story which reeks of the 
sawdust ring and the big 
top and then- pouf !- the 
Ii ttl e ci rcus girl and her 
elephant steal away to a 
romantic and d ra mati c 
seri es of adventures in a 
French-Canadi an lumb e r 
camp where a villainous 
lumber-jack and a cr ip
pled, dreaming yo ung mu
sician enter the li ves of 
the little Cinderella of the 
Circus and her faith ful 
el ephantine defender. 

There's the charm of a 
modern day fairy tale, 
the poesy of the great 
outdoors and some ex
ceedin gly tense drama 
in " T en ] on L ove." 
N ever w as M adge Bel
lamy more delightful 
th a n whil e pla y in g 
"opposite" her giganti c 
vis-ci-vis, Elephant O s
car. O scar guards her 
from ha rm with a ten- N oah B eery 
derness a ll hi s o"~n . 
And he's a masterl y comedi an, too. H ow 
the kids will scream when he picks the doll
like little star up in hi s trunk and w aves her 
about among the tree tops ! And how the 
grown-ups will roa r when Oscar, watching 
Miss Bell am y washing in the mountain 
brook. kn eels down beside her and washes 
himself with juSt the tip of his trunk sti ck
ing out above water ! 

Into "T en Ton L ove" C. Gardner Sulli
van, author of the story, has w oven the 
adventures of a circus w ai f who ti res of 
mistreatment fro m a ha rsh stepfather and 

Wa t ch fo r T rade 

runs away into the Canadian woods with 
her elephant. J ohn G riffith VV ray, who di
rected Mr. Ince's unique prod uction, has 
combined the pictu resque characters of a 
French-Canadi an village and the life of a 
big circus into as romantic a sto ry as has 

M adge B el/a lILy {/nd Oscar 
in " T en T Oil Love" 

come from the Ince studios in 
many a long day. 

The re are plen ty of thrills, 
too. Right after an interesting 
glimpse of the life of a great cir
cus in all its aspects both in and 
out of the sawdust ring, a tre
mendous cyclone comes along, 
lifts th e r oof off the tent
and ca rri es out little heroine 
and her elephant off to other 
climes ! 

Then there's a villain! Ugh! What 
a v ill a in Noa h B ee r y i s when he per
secutes the little circus orphan! But the 
villain is foiled. O sca r is the one w ho turns 
the trick. Bully for O scar! H ow the lads 
and lassies in future audiences will squeal 
with delight w hen O scar chases the villain 
ove r hill and dale and fi nally w reaks his 
vengeance upon him! 

Noone can fail to marvel at the almost 
human intelligence of O sca r. For sagacity 
and canniness he has all the other animal 
acto rs backed off the boards. From the 

time he comes on the screen " T en T on 
Love" is just one roar of mirth after an
other. The contrast between dainty Mad ge 
Bellamy and her big elephant is so appeal
ing that their appearance together calls 
forth constant laughter. 

With its shots of a circus r ing and the 
tinseled riders, of the clowns, the side 
shows, the wild animals of eve ry descrip
tion, the camels, drunken bears, poni es, 
and high-school horses, "Ten T on Love" 
is a circus in itself. A nd in making it 
the cast of the picture traveled about 
with a real circus for two weeks to get 
rea listi c "atmosphere" that no one could 
qu estion. 

There followed a trip to the woods of 
the Sierra mountains to make the scenes 
in which lumber-jacks throw the peavy, 
ride logs, break up jams, chase greased 
pi gs, and have a general rowdy-dow of a 
good time. In the same woods O sca r 
has some wonderfully amusing adven-

tures with field mice which 
make him snort in fea r; w ith 

pol eca t s whi c h 
make him turn up 
hi s trunk to high 
heaven, and with 
blinking owls and 
br ow n b e ar s 
which cause him 
to roll his eyes in 
astoni shment. 

C ull en L an-
dis plays the role 
of a c rippl ed 
musician in the 
picture-an ex
ceptionally ap-
p ea lin g ro l e 

which he portrays 
in admirable style. 
M a d ge Bellamy, 
who e n ac t s the 
par t of the quaint 
Ii ttle eleph ant gi rl, 

Cullen Landis di splays the wist-
ful cha rm and emo

tional range which won her g reat popula rity 
in the titl e ro l e o f Maurice Tourneur 's 
" L orna D oone," recently released. 

fFith out qu est i on ({ T e n T on 
Lo ve)} w ill s co r e th e big g est 
Iwo cI? -o u t of th e season. Th e l<id
d ies will ({eat i t up /J w hile th e 
g rown-up s will f ee l li lu y oung
sters again after a trip throug h 
{( T en Ton L ove}) -land. 

Announcement 
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on (( T en To'n Love" 



<The SILVE R SHEET 

"See 'The Hottentot' "-Says fftllie Collier 
• STAR AND AUTHOR OF OHIGINAL STAGE 

SUCCESS REVIEWS FEATURE AT "THE CHICAGO" 

" I F YO U. have a weak heart ," says 
Willie Collier, " don' t go to ee 
'The H ottentot ' ! The laughs and 

th rills come almost as fast as 'The Hotten
tot ' ru ns." 

Now, vVillie Collier ought to know some
thing about "The H ottentot" for he played 
in the speaking-stage version of it for a 
year on Broadway, New York. 

"And ," says Willie , "if 'The Hottentot' 
as a play co uld run a yea r in New York 
and another in the la rge r cities throughou t 
the cou ntry, as it did-as a picture it should 
run ten ." 

Willie Collier recently viewed Thomas 
H.lnce's mot ion picture production of "The 
Hottentot" in C hicago. And when he had 
fi nished laughing so ha rd that his sides 
ached, he went into the office of the Chi
cago T heatre and dictated the fo llowing : 

"1 have just seen th e motion picture pro
duction of 'The Hottentot,' a nd it' s a roar f rom 
sta rt to finis h. 

" As a play, I know a ll about 'The I-Iotte~
tot,' havinK written it, d irected and sta rred In 
it fo r two yea rs. Now 1 have been accordecl 
the added honor of criticizi ng it as a picture. 

" After cardu lly v iew ing 'The Hottentot,' 
1 ca nnot und e rstan d how, in writing the play, [ 
missed so ma ny wo nde rful opportuni ties for 
laughs and thrill s, which Mr. Ince fortunatel y 
thought of. 

"The sto ry of the pla y ha s been fo ll owed mo st 
r:arefully by the director , and wh at I forgot 
or co uldn 't think of, he has. The photog ra phy 
is fine, the situations funny, and the act ion furi
ous ly fast, a nd , above a ll , it was as clean as a 
hound's tooth. In fac t, the la ughs and thrill s 
ca me a lmos t as fast as 'The Hottentot' runs. T he 
sub-titles I know are g reat beca use [ wrote them. 

" Of cou r e, the story a ll ce nters around a 
young man who is fr ig htfully timid abou t horses, 
but a fter getting one peek at the heroi ne, played 
by Miss M adge Bell amy, he takes a despe rate 
chance and rides 'The Hottentot' to victory. I 
don't blame him as she wou ld on ly have to gi ve 
me one look and I wou ld ride 'The H ottentot' 
myse lf-a nd I don't ride. In fact, I w ould se ll 
my forei g n ca r a nd buy a horse. 

"The entire cas t is excellent, particul a rl y 
Do ug las M acLean, who plays Sam Harrington, 
whose vei led timidity in th e presence of th e 
he roin e, hi s assumed bravado and hi s boyish, 
st raig ht-fo rward love-mak ing w er e bea utifull y 
clone. I don 't know of anyone I would have 
se lected, had I been cast ing the play, who 
could have played it any better or as well. 
Raymo nd Hatton, who plays the part of Sw ift , 
the butler, g iv es one of the outstanding perfo rm
a nces of the picture. As a matter of fa ct, it 
ap pea red to me to be a perfect cast, and if 'The 
Hottentot' as a play cou ld run a yea r in New 
York and another in the larger cities through
out the country as it d id-as a picture it should 
run ten . 

"Be ing a comedi a n myse lf, T mu st ge t ba ck 
aga in to the comedy as I sa w it yes te rd ay. T here 
are as many laughs in the p icture as there a re 
bootleggers in New Yo rk a nd C hicago. 

" If yo u li ke good acti ng, good clea n fun a nd 
a horse play without any 'horsep lay,' see 'The 
Hottentot'! But I would sugges t if yo u have a 
sl ig htest weakness of the heart-don' t go."
WILLIE COLLIER. 

"The Hottentot" Keeps Audi
ences in Uproar at Chicago 

Theatre 
"I don't know when we ran a 

picture in the Chicago Theatre 
which gave so much joy as 'The 
Hottentot.' The audiences were 
in one sCl·jes of upl'oars from 
s tal'l to fini sh. It's a great pic
h1l·e." 

W. K. HOLLANDER, 
Chicago Theatre, Chicago. 

Willi r Collier, 
Origillal stage JllIr 

fllld flllt lior of 
· ' T lif fI oliff/lot' 

Praise from D e Mille 
Is Praise Indeed 

FROM a ll quarters-trade papers, the news
papers of th e country, co un try clubs, tud 

assoc iation s, co un ty and state fa ir committees, 
theatre ow ners, race tra ck c riti cs, th e ranks of 
the theatr ica l and motion picture profess ion
come the most enthusiastic te legrams and letters 
of pra ise for "T he H ottentot." 

Thomas H. l nce's desk is pil ed high w ith th ese 
lett e rs of appreciation, but of them a ll he va lu es 
one from Cecil B. de Mille very highly. Mr. de 
Mill e is directo r-ge neral of the Fa mous Players
Lasky Cor po ration a nd a q ui te di sinterested 
c riti c. Therefo re, the following op inion from 
him is a ll t he mo re va lu ab le. Mr. de Mi lle 
says: 

" Deal' M". Ince: 
" I e njoyed ' THE HOTTENTOT' It'em e n

dou sly. My kids WCl'e still giggling OVCl' 
it this m Ol'n ing, and what little hah' I 
have r emaining aloft was standing upright 
a ftc!, the steeplechase. That wa one of 
th e b est thl'ills I have seen in a pietul'c 
in a long lirne . Congratulations ." 
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And What Say Y e Hard
B oiled Trade Papers? 

WELL, as a matter of fact the cyni
cal reviewers fo r the motion pic
ture trade journals are just abou t 

two jumps ahead of the daily press review
ers in their unusually enthusias ti c praise of 
"The Hottentot. " For instance, Th e Film 
Daily says, among other favorable things : 

"'The Hottentot' has la ug hs, action, th rill s 
and spi ll s ga lore. It works into a grea t clim ax. 
T he thrill s in the clim ax a re probably the best 
of the kind ever seen. T he production accorded 
by T homas H . lnce offers a su re-fire comedy en
te rtainment that should go big where they like 
a picture that will g ive them a good laugh. 

"There is a wealth of fu n, sp lendid ly de
ve loped a nd or igin a l and laughabl e s itu ations 
that m ake the picture an especia lly fine one. Be
sides the laughs there are some unu sually fine 
thrill s and strong action. T he stee plecha se is 
probab ly the best that has eve r bee n done. Shots 
of ho rses a nd r iders taking the jumps are grea t. 
I nce mu st ha ve secu red some especia lly fine 
jockeys for this clim ax." 

A nd here comes The Exhibitors' H erald: 
" 'T he H otten tot' is a g reat comedy-g reat in 

tory, acting a nd sta g ing. It ha s one genuine ly 
humorou s situa tion after anothe r. And it is not 
comedy alone, beca use a nu mbe r of sure-shol 
thri ll s have been in t rod uced, includin g a steep le
chase that w ill not mere ly be app lauded-b ut 
cheered. 

" 'The H ottentot' is a spectacul ar comedy that 
ra nk s with th e bes t pictures of the yea r, and 
Dmo ng the pictures in a lig hter ve in it has fe w 
equa ls. T he steep lechase dims into casua l im
portance a ll th e horse events we ha ve see n on 
the sc reen. 

" It is a roarin g, dashing race, the rea l thing, 
in which a large field of daring r ide rs t ea r 
across ditches, s tream s and fences. In a mar
ket of few feature length comedies of real meri t 
'Thr Hottentot' occupi es a co nspi cuous posit ion. 
It is a type of picture that should have a very 
w ide fo ll owing." 

Camera, Hollywood's Bible, which is one 
of the most conservative of critics, say : 

"Thomas H. J nce has accomp lished an un
usual feat in hi s film version of W illie Co llier's 
stage hit, 'The H otte ntot, ' inasmuch as he has 
mad e it a veritable whir lwind of action such as 
keeps th e audience g asping for b rea th." 

A nd here we have the opinion of Th e 
Exhibitors' Trade R eview, which says: 

" 'The H ottentot' is ce rt a inly the ' hard liquo r' 
of th e sil versheet. I t is served as a hig hba ll , 
but th e ' kick' is th e re fo r those who like thri ll s 
a nd a re intere sted in see ing just how fa I' the 
pho to play can go in producin g emotiona l re 
act ion . 

"M r. Tnce ha s mad e 'T he Hottentot' into a 
fi lm froli c w hich b reaks a ll record s fo r action. 
The fini sh is a whirlwind of excitement and 
thrill s. In photog raphing the thrilling cross
cou ntry steep lechase the directors and camera
men atta ined effects w hi ch are far in advance 
of anything th at has go ne before in producing 
act ion thr ill s of ho rse races." 



'T he S I LV E R ' SHE E T 

"The Hottentot" Sweeps the Country! 
THOMAS H . INCE COMEDY SPECIAL BIGGEST 
WINNER OF YEAR, MANY CRITICS SAY 

A
" ROUND $52,000 for the 

week !" 
That's th e box office ve rdict on 

"The Hottentot's" fir s t-week run at 
the Chicago Theatre, acco rding to 

f/ ariety, which sig nifica ntly add s: 
" 'The Hottentot' did one of th e bigges t week 's 

business in th e yea r at the C hicago T hea tre." 
In fa ct, both th e public and the dr amat ic cr it

ics of th e Wind y C ity w ent wild over Thomas 
H . Ince's "The H ottentot." 

The Chicago Critics 
Says VIRGIN IA D ALE in th e Chicago Daily Jour

nal: "There has never been a picture produced 
w ith g reater rid ing, with more suspense, with 
c leve r 'stunt stuff' than 'The H ottentot.''' 

And OBSERVER in the Chicago J-f erald and Ex
a miner g iv es the photoplay even g rea te r praise. 
He says: 

"They laughed until they a lmost beca me hys
terica l at 'The H ottentot,' and I think th at some 
of their sides were so re th e next day from so 
much unu sual exe rcise. 1£ you like to la ugh loud 
a nd long and uproariously, see 'The Hottentot.'" 

Much stronge r prai se cou ld n't be expected 
than OBSERVER'S, but GENEVIEVE HARRIS in t~e 
Chicago Evening Po st is no whit less enthU SI
astic. She says: 

" If yo u want a ge nuine laugh, see 'T he Hot
tentot.' It will g ive you not one but ma ny and 
a se rie s of thrill s as we ll. lt has one of the 
most thri llin g races eve r film ed, a hil arious ly 
fu nny race." . ' 

CARL SANDBURG in the C/ncago Dally News 
a lso li fts t he li d wh en he starts la uding "The H ot 
tentot." " W o w! " he says. "'Th e H ottentot' is 
the w il d es t a nd ho rsies t picture seen amo ng re
cent movies. By wa y of rid ing ce rtain ly no other 
movie ha s surpa ssed this one in point of reck
less riding , in sk ill in hurdl es an d fa ll s a nd i.n 
the arou sa l of c ri es a nd laug hte r from the audi
ence. It is that rare thing, a picture ri ch with 
o rig in a l wo rk ." . . . 

MA E T INEE in the C//1.cago Dat.ly Tnbune 
made the C hicago ve rdict unanimous when she 
sa id: "There are loads of laughs in 'T he Hotten
tot' fin e sce nery and se ts, and , altogether, just 
ab~ ut everything that goes to make a comedy
drama a GOOD comedy-d rama." 

In Boston and Washington 
All th e press noti ces on "The Hottentot" a ren't 

in yet, but he re's wha~ a few of t~ose at hand 
say: "'The H ottentot' IS ? n. up r~arIO u s ly. enter
taining comedy a nd a thrIllIng pIcture WIth one 
of the wild est rid es eve r filmed."-B oston Trav
eler 

" tlilarious comedy ha s a bagfu l of thrill s."
B oslon 1/ dverliser. 

"'The Hotte ntot' is one of th e fun niest pic
tu res of th e yea r and the best comedy that ha s 
been in Was hing ton for many months. T he 
stage farce makes a fine picture. Eve rybod y 
liked 'The Hotte ntot.' 

"Dur ing th e exc iting race. scene ~, whi ch a re 
unu suall y thrilling , it w as ImpossIble to keep 
many of the audie nce f rom ~ettin g to the edge 
of th eir cha irs a nd app la udIng th e hero on to 
v ictory . T he se ttings are bea utifu l, the pho
tog raphy exce ll ent, th e sub-titl es or ig in a l and 

"Hottentot" Does a $ 52,000 
Week Business in Chicago 

What " V ARIETY" Says: 

" H OTTENTOT," a Thomas H . 

Ince prod uctiol1. (First N ational) , 
Chicago Theatre, C hicago. (Seat 
4,200; mat. , 50; nights, 65.) Draw 
and with holiday week, one of bi g
gest w ee ks of year. AROUND 
$52,000. 
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to the point and the entire cast IS well chosen, 
even to the small es t bit. 

"'The B ottentet ' is not only a picture that 
yo u ca n take the child ren to see, it is a picture 
which will mak e everybody who sees it, whether 
old or yo ung , forget th ei r troub les."-HI' ashing
ton Sial'. 

" 'T he H ottentot' is de lig htf ully humorous and 
surpri sing sc ree n ente rt a inm ent. T he race is a 
plung in g, thundering, ope n-a ir run with blood
chilling spill s ph otogra phed by camerame n who 
must have been ouly inches out from und e r the 
horses' hoofs. As id e f rom its thrill s as an ex
a mpl e of a high-speed and ha zardous sport, 
'T he H ottentot' afford s an amazi ng study in 
photog raphic method s."-ff/ ashiTlgtoTl Post. 

How's This for Sky-High 
Laudation? 

"'T he Hottentot' is one of the most perfect ly 
ba lan ced comed ies of action ever fi lmed. It is 
de li g htfu lly romantic-one of the mo st exciting 
fa rces of the se ason. Doug las M acLea n str ikes 
a hig h note of humor by hi s g rotesque ry, and 
Madge Bellamy is charming a nd bea utiful.
IVashillgtoll II erald. 

" In 'The Hottentot' the scope of the stage is 
dwarfed by th e much g rea te r sco pe of the 
ca mera. Exciting st eep lechase. 
many t h r i 1\ i n g sp ill s ex tr ao rdina ry 
's hots' . . . will quicke n the pu lse of every
one."-J AMES W . DEAN-SYlldimled Dramatic 
Criliris llls . 

"There a re sce nes in 'T he H ottentot' w hich 
a re the most sensa ti ona l ever film ed. It would 
take a who le se t oJ hierogly phi cs to clo justice 
to 'The Hottentot.' A mode rn ty pewr ite r is to
ta lly in a deq uate. The audi ences fa irly sc ream 
d uring th e prese nta tion of the picture. As a 
la ug h-make r the pictu re is a reco rd -b re a ke r. It' s 
so funny it' s a menace. You' ll laugh until you're 
helpless."-Salt Lake City T elegram . 
-And " The Hollenlo l" has just be

the ten-year career Willie Collier 
predicts for it! 



CJ'he SILVER SHEET 

Douglas MacLean tit Four Ince Comedies 
THAT ARE "MADE-TO-ORDER" FOR STAR
PRODUCER FINDS FOUR FARCE ROLES 

F
OUR unforgettable laugh-mak
ers that will make th em se lv es 
hea rd the co untry over are in 
cluded in the schedule of the big 
eight lllce prod uctions for the cur-

rent season. One part , made to order for a 
comedian is considered a rare find. Thomas 
H. lnce found four made-to-order parts for 
MacLean after that engaging young chap 
"kn ocked 'em cold" in "Twenty-Three and 
a H alf Hours' L eave." From Willie Col
li er, who wrote and starred for two years 
in " The H ottentot," considered by critics 
from coast to coast as the funniest play in 
yea rs, Mr. Ince bought the screen ri ghts of 
thi s hila rio us racing comedy with M acL ean 
in mind as a screen successo r for the role of 
Sam Harrington. 

"'1 he Hottentot" was released Ch ri stmas 
week to the tune of laughs that brought out 
the whole rese rve force of hi gh sounding 
phrases from the criti cs, and put pep into 
the holidays for eve ry one who saw it. No 
less a person than Collier, after witnessing 
a preview of the pi cture, declared that " if 
'The H ottentot' co uld run two years as a 
play, as a picture it should run ten," and 
that he knew of no one he would have se
lected, had he been casting the play, who 
co uld have done the role' of Sam Harring
ton any better or as well as MacLean. 

As the horse-fea ring yachtsman who fin al
ly conquers the wild " H ottentot" and wins 
a dange rous steep lechase for the sake of the 
gi rl he loves, MacLean is in hi s natural ele
ment. His comedy is as clean as it is hi 
lari ous, and a number of entirely novel ~om
edy "gags" th at he pulls keep the aud1ence 
in spasms of laughter when chills are not 
chasing up and down the spine during the 
spectac ul a r steeplechase . 

In "Bell Boy 13," the release that fol
lowed "The Hottentot ," MacL ean aga11l 
dons brass buttons that won such 
big popul a rity for him in "Twenty-
Three and a Half Hours' L eave," 
but this t ime there is a sli ght dif-

ference in the uniform . There never has 
been a funni er cha racteri zation th an th at of 
H a rry Elrod, the yo ung bond salesman, 
who becomes a bellhop when hi s uncle dis
inherits him after an attempted elopement 
with a pretty actress. Always at hi s best in 
the g uise of/ some awkward youth who just 
can' t seem to help bungling his own affairs 
and complicating those of eve ryone aro und 
him, lVlacL ean sco res a tremendous hit in 
th is snappy farce role. 

A spectac ular fire run staged for the pic
ture gave MacLean an opportunity to prove 
hi s nerve as well as his ability as a laugh-

D ouglas Ma cLean in 
" Th e SIl1/shine Tr'ail" 
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collector. The entire equipment of a big 
city fire department was turned out for the 
run which MacLean led in the fire chief's 
racing car. Veteran fi remen who watched 
the filmi ng of the scenes declared it to be 
the fastest r un on record. 

A mystery comedy that keeps eve ryone 
laughing and guessing from beginning to 
end is the next MacLean picture which will 
be released. An original by Bradley King, 
"A Man of Action" is a maLvel of mysti
fying mirth , with yo ung Douglas hitting 
the ball as a poor ri ch chap who suddenly 
a rouses to the realization that his money 
has completely cut him off from contact 
with the world of real life and ad venture. 
When he breaks loose and steps out to see 
" what it 's all about," he gets tangled up 
with a bunch of crooks and finally find s 
.himself in his own house, locked up with 
the thi eves for tw e n t y- f o ur hours. The 
fashion in which he prevents a big di amond 
robbery is as funny as it is clever. 

"The Sunshine Trail," from a story by 
Anthony E. Rudd , is the last of the comedy 
specials. As a guileless yo ung rancher bent 
on doing some good deed eve ry day, Mac
L ean gives a comedy portrayal of a type 
which is di stinctly his own. The story is as 
ref reshing as its title and carries a tremen
dous punch as well as endless laughs. This 
time "Sonny M cT avish," the hero of the 
story, funs into a gang of kidnappers instead 
of diamond robbers, and his efforts to ex
tri cate himself from their plots and prove 
that he is really himself and not a "dead 
one," as hi s townspeople had supposed from 
a war report that had him buried in the Ar
gonne forest, furni sh riotous entertainment. 

In eve ryone of the e roles MacLean has 
made the most of a big opportunity 
and put over di stinctive comedy 
that can not fail to win every 
audience. 



'The SILVER SHEET 

EXPLOITING "VVHAT A VVIFE LEARNED" 

"What a Wife Learned" offers splendid exploi
tation possibilities. 

have prepa red the way to help the exhibitor put " What a Wife 
L earn ed" over in eff ecti ve style. 

A number of exploitation stunts, ideas for street and neigh
borhood adve rti sing and window displays have been w orked out 
in detail in the E xhibitors' Press Book, whi'ch is avail able to all 
theatre owners at the nea rest exchange. 

By means of nati onal adve rt ising, clever posters, appropriate 
trailers, a host of suggestions in the press book, and other ti e
ups of many vari ed kind s, the Thomas H. Ince studios already 

Home vs. Career Debate 
Anoth e r stunt : E ngage th e winne rs of a 

hig h schoo l essay co ntes t on H ome vs. C aree r 
to appea r on the stage of yo ur theatre to read 
th ei r winnin g essays. If th ey w on' t do thi s, 
get an intelligent yo ung m a n a nd young wom a n 
to "debate" the qu es tion of H ome vs. Caree r 
fro m your stage . 1£ thi s is w ork ed out into 
a snappy di a logue it will go ove r big as a pro
logue. Put some com edy into it, something on 
thi s order : 

J ohn : "A wife can' t go to w ork a nd tend 
ba by a t the sa me time." 

J a ne: " W ell , wh at' s a hu sband good fo r if 
he ca n't stay a t home a nd tend baby?" 

J ohn : "W omen a re ta king men's places in 
th e busin ess world ; pretty soon a man w on' t 
be abl e to ge t a job a t a ll." 

J a ne : "That's just what we women w a nt. 
When th at time comes we won' t ha ve to ge t 
suppe r or w ash th e di shes." 

Start a Voting Conles t 
in Your Town 

Here's an id ea : G ive a specia l showin g of 
"What a Wife Learned" to t he news pa per 
w omen a nd men in yo ur town. In v ite a lso 
promin ent clubwomen a nd the ir hu sba nd s a s 
w ell a s civic lea de rs. 

Dist ribute vo tin g ba ll ots among th e a ud ience 
fo r them to fill out on the H ome vs. Ca reer 
proposItIon. On thi s ca rd th ey ca n a nsw er, 
bluntly, Yes o r No to the question : Ca n a 
woman hold both a home a nd a job ? 

Pub li sh th e result of thi s voting can vass. 
T hat will add mor e f uel to the fl ames. Pos t 
th e result on a sta nd in your lobby. T hen ge t 
you r a udi ences to vo te on th e same qu es tion, 
g iv ing th e res ul t , d ay by day, to the press. 

Home vs . Career Prize Essay Contest 

T he re's a chance, both in the newspap e rs 
a nd the schoo ls, fo r essays on the qu es tion : 
Can a Wife Fo llow a Career an d Yet H old 
H e r Hu sband 's Love? O ffer a prize to th e 
high school g irl or boyar to the readers of 
th e loca l pa pe r who best a nswers th e problem 
question . 

Offer two prizes-one for the ma n's sid e of 
th e qu es tion and for th e one best se tting fo rth 
th e w oman 's ang le. Get th e local teachers in
te rested- they should be, because many of them 
ha ve been confronted with that p roblem in 
th eir own lives. 

Mr. Exhibitor , go after th e w omen in your 
town strong, with lobby di spl ays, tr a il e rs, he r
a ld s, pos tca rd s, letters an:d th e ca refully planned 
ad s furnished by th e Ince studios. G et 
ev eryone in your to wn inte res ted/ in the prob
lem : Can a W oman Run a H ome a nd a J ob, 
Too? That's th e qu estion the Literary D ig est 
devotes twenty pages to a ns we ring a nd which 
your local newspape r should g ive you oodl es 
of s pace on. 

In "Wh at a Wife Lea rned" th e qu estion is 
asked in a slig htly di ffe rent f ashion : " Ca n 
th e Na rrow C i rcle of the W edding Ring H old 
Both a Hu sba nd a nd a Ca ree r ?" Th e g irl in 
yo ur t icke t booth probably says a woma n ca n 
do both. You, if you' re a m a n, proba bly will 
s ay that a woma n's place is in th e home. 

Come on, fe ll ers, let's get th e town all het u p 
ove r th e ques tion, stir the ladies up as th ey 
neve r we re stirred befo re, get 'em rea l ang ry 
by quoting some of yo ur promin ent local bu si
ness men-and yo ur ex ploita tion battl e is w on. 
They' ll fl ock to see "Wha t a Wife Lea rn ed ." 

T w enty- jo",· S heel 
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Don't Forget the Newspaper 
Women! 

Th e edito r of th e woma n's page of yo ur 
ne wspa pe r ca n secure opini ons fr om loca l 
clubwomen, bu sill ess and p rofessio nal womell . 
Get yo ur loca l dr amatic edi to r to point out 
th e a d vi sa bility of tying up these opinions 
on H ome vs. Ca ree r with th e perfo rm ance of 
"Wh at a Wife Lea rn ed" at you r thea tre. 

If opinions al so ca n be secured f rom promi
nent men in your co mmunity showing why 
women cannot be mothers, wi ves a nd brea d
winne rs a t the sa me tim e, the newspa per di s
cuss ion will ass um e a n impo rtance which ca n
not help but benefi t yo ur th eatre bu sin ess. 

Here's One for Your Real E s tate 
Section or Feature Editor! 

Anothe r an g le which should not be ove r
loo ked is that of calling yo ur rea l esta te edi 
to r's attention to th e dam-building a nd rec la 
m a tion scenes in "What a Wife Lea rn ed." In 
Il ea rl y ev ery sta te of th e na tion g rea t sta te and 
nat iona l rec lam ation projects a re contemp la ted 
o r are und e r way. 

T he who le of th e South is inte res ted in th e 
M usc le Shoal s projec t, the Miss iss ippi Vall ey 
in t he curbing of their rive r, while the W est 
is co nce ntr at ing its a ttention on th e Boul de r 
Ca nyo n Dam and oth e r Co lo ra do Ri ve r projects. 

G ive th e editor of th e real es ta te Sund ay 
sec ti on of yo ur newspa pe r, o r, f a iling him, the 
fea ture edito r, a number of still s from " What 
a Wife Learned ," showing the d am-building 
and oth er kindred scenes and have your house 
press age nt prepare sto ri es about loca l d ams, 
AJod co ntrol projects and irriga tion schemes 
with photos of the local projects. 



Titling a Picture 
HOW THE N AME, "WHAT A WIFE 
LEAHlNED," WAS DECIDED UPON 

P
ROB~BLY no conte'mporary picture planned f()r the 
Am~nc~n public .ever was so th? roughly scrutinized and 
:<; tudl ed In synopsIS fo rm, before ItS appearance, as "What 

a WIfe L earn ed. " 
P ro ductions generally go before the public with little o r 

nothing known of their plots, themes o r general constructi on. 
T~e. name of the produce r, the standing of the author , the 
0? 1I11 0n of a handful o~ ~ rit'i cs who have witnessed pre
vIews a re all that the exhIbItor has to go on as a rule. 

In the case of "What a Wife L earned ," a nation-wide con
t~s t cond ucted ?y ~l r. lnce for the choosing of a title of the 
pIcture has famlb an zed exhibitors, dramati c critics and news
pape r editors fr om coast to coast with the stirring theme and 
powerful p.lot of Bradley King's original story. , 

Nea rly SIX thousand thoughtful men and women from the 
ha.mlets of M aine to the cow country of the west have studi ed 
thI S play ~ have, in effect , revi ewed it in advance and pro
r~o un ced It good. A story· of vivid action and primal emo
tI ons produ ced under the personal supervision of Thomas H. 
~n ce is ~ combinati on to focus attention of any picture-play
II1g or plCtU re-go ing public. 

D uring the fi lmi,~ g of this producti on , it developed even 
beyond the ex pectatI ons of Mr. Ince, so that he determined 
that here w as a pictu re so big that it should have the ad
vantages of a title that would convey to picture-goe rs at least 
an able .suggesti on of its bigness in story and picture values. 
~ pnze of $250 was offered to anyone of thousands of 

exhl bltors and dramatic ed itors, the country over who could 
epitomize the stirring plot and confli cting emo~i o ns of the 
production in a purposeful , telling combination of w ord s. A 
synopsis of the story was sent out together with production 
stills. 

Eve ry state in the U nion w as represented in the sco res 
o.f replies ~'1hi ch came back. T ogether with their sugges
~lOns fo,: tItles came letters decla ring the g reatest interest 
In the bI g theme of tl.le producti o~; i~lquiri es. ~s t? the re- ! 
lease date and expressIOns of the h velIest antIcIpatI ons of a 
real treat when the pictu re should go on exhibition. 

From a total of 5,641 replies, Mr. Ince and a committee 
composed of Bradl ey Kin g, C . 'W. Thomas , C . G a rdn er Sul
li van, and J ohn Griffith Wray finall y selected the title 
which the pi5~ ure now b~ars, as the one which best suggested 
the st.ory. I he suggestIOn came from Harry L ee Wilber, 
proprIetor of a prosperous motion picture theater at Fuller
ton , Califo rni a, and the prize was award ed to him. 

The title, "What a Wife L ea rned," can not fail to 
aro u s~ th t; interest and curiosity of picture-goers whereve r 
th e ytle IS fl a~h ed on the billboa rds. It is decently sug
gestl ve; attractI ve to the ea r; short and to the point. It is 
the name of a great moti on picture story, admirably pro
duced , excellently acted. 

.The answer to the qu estion as w ell as the story can not 
fad to w In approval both masculine and feminine. Sheila 
Russe ~ll~a rn s that her hea rt holds the solution for the strug
gle w lthl n her between ambition and love; that success lies 
not in fam e, but in happiness and contentment- but that love 
can be a natu ral concomitant of ambition when a man 
achieves understanding of his mate. 
T11~ intense interest displayed throughout the country in 

thIS tlt! e contest and the careful stud y of the story which 
was eV Id enced by the thoughtful repli es promises a r eco rd
breakin g success for this picture. It goes forth with the 
assu rance of an interested a udi ence in every city, town and 
community from coast to coast . 

(h I S ~~~\l 'we nee" ide~ rt0ftheFence 
fTI THE FIRST H A T he h as worn 
~ in th r e e ye a r s ha s just been 
purchased by J ohn G riffith Wray, 
T homas H . In ce directo r, who ha s 
left the Pacific coast fo r a month 's 
v isit in Ne w Yo rk . Wray is a v ig 
orou s anti -hati st a nd neve r ann oys 
hi s coiffure with a covering when 
he is in hi s native clim e. H e d e
cid ed, how ever, that h e mig ht 
cau se a commotion among th e New 
Y o rk traRic cops if h e appeared on 
Broadway without a ny head gea r 
and fin a lly purch ased a g ray fe
do ra. H e does n't intend to put it 
on until he r eache s the metropoli s, 
howeve r. _ " _ 

" WIVES W HO F AIL" is the tit le 
which ha s been chosen fo r a big 
fea ture drama which will be one 
of th e fir s t re leases on Thom as H. 
lnce's fall production program. Di
r ected by J ohn G riffith Wray, with 
an all -star cast, thi s "special" which 
d eal s with the ma trimonial ques
tion from a br a nd new ang le will 
be one of th e biggest f eatures ever 
produced at t he Ince Studios, the 
p rod uce I' an nou nces. 

AT THE REQUEST of sportsmen all 
ov er th e co untry, specia l prev iews 
of "The H ottentot" will be held fo r 
horsemen in all th e cities. Ma g nifi 
ce nt action fla shes of the steep le
cha se in thi s picture a re said to be 
some of th e fine st eve r brought to 
th e sc reen . 

A SPECIAL ORCHESTR ATION fo r "Bell 
Boy 13," Thoma s H . Ince's n ew 
comedy fa rce, s t a I' ri n g D oug la s 
Ma cLea n, ha s been written by Sol 
Cohen, noted vio linist. 

- ::-

THRE E STATES had to give th eir con
sent befo re permi ss ion co uld be ob
tained by T homa s H . Ince to fi lm 
some specta cular Rood scenes now 
being m ade fo r " H er R eputation," 
in which M ay M cAvoy is being 
starred . To get shots of a scene 
which occllrs in the story when a 
levee breaks, a d am was erected at 
Y uma, Arizona , temporarily turn 
ing as ide th e Col orado Rive r from 
its course. Due to long cont rove rsy 
ove r th e Color ado Rive r, permis
sion w as obtained from the sta tes 
of C a lifo rnia, Co lo rado and Ari-

zo na befo re th e produce r w as wil 
ling to ta mp er with w ate rs whi ch 
have been in such bitter di spute. 

D oug la s Ma cLea n h ad to dr ive 
an automobi le at six ty miles a n 
hour ove r an embankm ent to ge t 
on e of th e sce nes in "The Sunshine 
Trail," the next Ince release. A s a 
g uil e less yo un g r a n c h e r who is 
robbed by strange rs whom he tri ed 
to befri end , M acLea n ge ts in a nd 
out of a doze n ridicul ously funny 
sc rap es in the co urse of thi s co m
edy 'd ra ma whi ch is as ref reshing 
as its titl e. 

SOM E ORIGINAL " nature-faking" w as 
done during the filmin g of " Sca rs 
of J ea lousy," a Thoma s H. Ince 
dram a schedul ed for ea rl y relea se, 
when all traces of an inco nvenient 
snow sto rm had to be removed 
fro m a mountain to compl ete some 
of the sce nes. 

FLOOD WAT ERS which threatened th e 
ve ry ex istence of th e big " D evil' s 
G ate" D am a t P asa d ena, Ca lifor
nia , pe rmitted some thrilling "shots" 

fo r th e c lim ax of "'Wh at a Wife 
Lea rned ," wh en two men a re sw ept 
ove r the top of the d am. During 
a se a so n of heavy r a ins, w a ters 
rose to the top of th e dam a nd 
swe pt ove r it fo r the fi r st time in 
its hi story. W o rk w as proceedin g 
on th e Ince production at the time 
a nd the compa ny imm e di a te ly 
tran sfe rred its scene of activ ities to 
"D ev il 's Ga te," w o rkin g day a nd 
nig ht whil e th e water s w e re a t 
fl ood ti de to get some novel sho ts 
wh ich a re includ ed in th e picture. 

T albot Mundy, w ell known Brit
ish nove li st , has jo in ed the writing 
s taff of th e T homa s H . Ince stu 
dios , Mund y, who h as a numbe r 
of "best-se ll e rs" to hi s c redit, in 
cluding th e "King of th e Khybe r 
RiA es," is now a t w o rk on "The 
Devil 's O wn," to be ada pted into 
an Ince sc reen fe ature fo r ea rl y 
fall relea se. T he boo k will be pub
li sh ed by the Bobbs- M e n 'ill Com

pa ny which ha s contra cted with 
Mundy fo r six nove ls to be widely 
ex pl oited. 
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THOMAS H. INCE 

Specials for 1923 
"Skin Deep" 

"The Hottentot" 
"Bell Boy I 3" 

"What a "\vife Learned" 
"A Man of Action" 
"Scars of Jealousy" 

"The Sunshine Trail" 
"Ten Ton Love" 

MAURICE TOURNEUR'S 

"Lorna Doone" 
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